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In the Waves #3, 2013
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Archival inkjet print
150x187.5cm, Edition of 6 + 2AP, CW_8947
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China’s club scene emerged in the early 1990s as a critical space for collective gathering and an environment for individuals to freely
express themselves within the communist country. However, the alternative nature of nightclubs has diminished in subsequent
decades as China has relaxed its economic policies. “"While they were once the realm of intellectuals and artists as a place to
exchange ideas, nightclubs are no longer radical spaces,” says Chen.

“For artist, these enchanted bodies immersed in the smoke and laser beams reflect the current mood in society today - be it
cultural, economic or political. No one knows where we are, and which direction we will be heading in tomorrow.” Building on Chen’s
wider interests in the cultural significance of nightlife and storytelling, this body of work is ultimately concerned with the individual's
place in a rapidly modernising country.
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BEFT, REERRA
B&W hand-made, gelatin silver print
186x221cm | Each 62x73.5x5¢cm (x7 pieces) | Image 50x60cm (x7 pieces]
Edition of 3 + 2AP, LY_1029
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A mountain stream is spewing a vivid and sufficient energy in quiet. The photos show their vision in a group form to display long shot,
medium shot and special shot. It hides the trivial sounds and active water vapor in the silent photographic papers.
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Intimacy No.4, 2014
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Archival inkjet print, mounted on aluminium panel and acrylic glass
188.5x148.5x5cm | Image 185x145cm, Edition of 5 + 2AP, JPY_9003
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Fluorescent paper and Photographic film, the former absorbs and emits light, while under chemical reaction, the other will retain

its reflection once in contact with light. How does the two different light sensitive material leave an impression on the film through
various experiments and variables? As each and every second of the production process and millimetres in distance produces
varying results. | am painting with light, through photography.
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The Light That | Feel 8, 2014
A C-print, 120 EXBERA
B&W chromogenic print, 1720mm b&w film
150x150cm | Framed 180x180x8cm, Edition of 10 + 2AP, YFD_3596
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The light that | feel series refers to an eponymous film shot during the summer 2014 on the island of Sandhorngy in Norway where
Yang Fudong spent nearly two months there to live, shoot and create. The very unusual outdoor eight channels video installation was
unveiled on the occasion of the opening of a new arts and music festival, SALT. The Light That | Feel contains myriad images - naked
dancers, flowers in the wind, a stone lying in the sand - that provide a notion of equivalence between the human and the natural
world. As in many of his films landscapes play a paramount role equivalent to that of the protagonists. People or plants shaking in
the elements becomes the artist’s signature imagery, registering his acute feeling for the physical manifestation of sensation coupled
with a taste for alienation.
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2018-CrazyBird-1, 2018
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Photograph | Installatlon, mixed media
BH_1939
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Birdhead's latest Passions Bloom Ambitions series is named after solar terms. The term indicates the time that the works are
produced. The material of the series comes from the wasted photos and test strips produced in the darkroom during Birdhead's
practice in previous decade. Most of the works are presented as mixed media works using photographs, collage, painting and so on.
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Matt diasec in black frame
80x120cm | Image 74x111cm, Edition of 5 + 1AP, ZRH_5986
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The Ground-Thrush is common everywhere, but is most numerous near the coast.Like the other birds of the island, it is very tame,
and when | was breaking up rotten wood searching for beetles, several of them would stand quite close by in readiness to pick

up any grubs that were uncovered. Its food consists of insects, seeds, and any carrion it can find, and | have seen one kill a small
brown lizard, though it seemed to have some difficulty in doing so. “When hunting for insects among the dead leaves, the colours

of the plumage harmonize so exactly with the surroundings that, were it not for the bright yellow beak and eye-lids the bird would
be almost invisible. The alarm cry is much like that of the European Blackbird, and in the pairing season(December-January) the
male has a song something like that of the English Thrush, but harsher and less varied. The nest is made of fibres of the wild sago-
palm skeleton leaves, and other vegetable fibre; it is not mud-lined. One nest was taken from the crown of a screw-pine (Pandanus),
another from the hollow top of a broken tree trunk some fifteen feet from the ground .Eggs were found in December, and in the
following month young birds just able to fly were numerous, and continued to be so till April.
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Extras No. 3, 4, 9, 2010 Extras No. 16, 17, 25, 2010
5 Photograph 5 Photograph
100x100cm, Edition of 3 100x100cm, Edition of 3
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Yang Zhenzhong consciously or not built a scene between reality and fiction. The high quality photographs reveal every single detail
including the skin texture, lines, sparkling eyes, shining smiles. These observations tell us how much these smiling faces are
sincere, that we can almost feel the happiness coming out from their skin pores. Nonetheless, this is acting directed by the artist.
These extras were employed to relate some cheerful moments of their lives to a group of people they have never seen before, under
the spotlights of a shooting studio, where their grins were instantly caught by the camera. Although those weren’t smiling faces of
friends or family sitting at home or under a tree, who could tell that they didn’t possess any sincere smiling appeal?

Modern civilization invented camera, video camera, and other equipments, to record evidences for human kind, but Yang Zhenzhong
often notices paradoxes in them. Just as in the previous “Useful Life", in Yang Zhenzhong's work “I will die”, this “existing evidence”
is about "death”. Likewise, the evidences of these smiling extras aren’t necessarily about happiness.
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In His Opinion, Self Is a Sacred Body Which Doesn’t Exist, 2013
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Colour inkjet print
120x150cm, Edition of 5 + 2AP, CXY_8065
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Aside from continuous poetic rhythm, Chen Xiaoyun's works similarly reveal puzzled and absurd images strengthening the ferment
narration. The artist considers characters and languages likewise as image experiences. Chen Xiaoyun's visual experiences are full
of absurdity, metaphors and interior monologues. The emotional expressions show not only a vent of the artist’s inner world, but also
a strong anxiety towards the outside world.
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The Remnant of Images - Day & Night, 2018
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Video | Multi-channel video | Installation | IPS screen, PC host
5 pieces, HIM_1709, HIJM_7800, HIM_6615
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The old photos are collected from Taobao (like ebay). The artist inputs characters from modern space and time with synthetic technigue.
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