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T Z | DINGYI

+7~ 2016-12
Appearance of Crosses 2016-12
AR _ERIEREZY
Acrylic on basswood panel with engravings
240%240*6¢cm, 2016, DY_2676




Bk#ZEZ | GENG JIANYI

BFER (A17)
The Window's World (A17)
IREEEARA

Gelatin silver print
51*61cm, 2008, GJYU151



BEFtR (A50)

The Window's World [A50]
REBARA
Gelatin silver print
51*61cm, 2008, GJYU184



BFR (A52)

The Window's World (A52)
REEEHRR

Gelatin silver print
51*61cm, 2008, GJYU186

Bk 1998 MR (ITE) hpvstE, XEEFREHIRHERA: BFPEENNSIIREEFIMRO, BELEEIEAT
BIRATAOIISE , (EERIRBEZRENTAR? EREERNRRE,

These pictures could be called "the pillar work” in his solo-exhibition title "Excessive” in 1998. There are two items are repeatedly appearing
among these pictures: the framed landscape and bottle without a lid. The bleaching process takes away the reality from the viewers. But what
does the artist try to convey? The answer lies in the ambience wafted over the photos.



#H52E | JIANG PENGYI

¥% No.5
Intimacy No.5
W R EFTED BTt k. Wre

Archival Inkjet Print Mounted on Aluminium Panel and Acrylic Glass
185*145cm, 2014, Edition of 5 + 2AP, JPY 1310

BRREEIRE, —PREEREE, 5 —MEMEDCEBEINERMRBE N F . B XHFHEURIIARR R
ROtHR, EHEEMMNERS, REBNZTRE, ERMNER LB NBEN AT REZENZN? DURERIFIRS,
AR ENE—NES . HRZAZBEZNANHTHNEE,

Fluorescent paper and Photographic film, the former absorbs and emits light, while under chemical reaction, the other will retain its
reflection once in contact with light. How does the two different light sensitive material leave an impression on the film through various
experiments and variables? As each and every second of the production process and millimetres in distance produces varying results. |
am painting with light, through photography.



XllB2#E | LIU XIAOHUI

T&k - REFE9E18 No.2

Untitled - Refraction Mirror No.2

B EhE
Oil on canvas
110*130cm, 2016-2017, LXH_3087
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mLRE

Acrylic on canvas
150*150cm, 2010, YYHU097



53k | BIRDHEAD

2018- % -3
2018-CrazyBird-3
B | =EH, ot
Photograph | Installation, mixed media
2018, BH_ 5247



oK BF
ZHANG ENLI

SRR (P )
Tree Back to the Light (4)
 EHE
Oil on canvas
300%150cm, 2015, ZEL_9416




BréE | CHEN WEI

=
Wonderful
WUt R it S8 4T ED
Archival Inkjet Print
100*100cm, 2017, Edition of 6 + 2AP, CW_4505




HEE
New Buildings
Wit 2 Iz 22 £ T ED
Archival Inkjet Print
150*240cm, 2016, Edition of 6 + 2AP, CW_4064



iE5E | SHI YONG

LLAF B B AT BEBBTE BB SELF I TUAER No.24
Let All Potential be Internally Resolved using Beautiful Form No.24

XE mpE, AENER, E%, 17, ZNe

Installation Aluminium square tube, Stainless steel bolt, Metallic paint,
Aluminium, Serigraph

24*200*20cm, 2015, Edition of 3 + 1AP, SY_6564



Em QLB IR E ABBLISEF N BAR ) 21X T8 . RFNES ARSI SRR Bd “HE" . "1
"L URET SHEEARE N ANEIEHUNEMEN SN ERERGERBANNIINRESHERNZH, ZARE
EEIXMMRFE NS ERBEREMERIOMSILRE , FNZAKFR, " REREEAETRNOFRIERH, BIERA
EMILERBRRRE, 2N S —MIEETRIER, MA B X XIMEISHREL HE OEERRERBER,
BT RRERHISHIE,

The work Let All Potential be Internally Resolved using Beautiful Form is a controlling and being controlled game about
space, material and language. Through the actions of "erasing","cutting" and "hiding", etc., the artist embeds the
personal real events in a narrative manner into the seemingly beautiful form that is processed into scraps. He intends to
indicate some sensitive situations through dealing with this abstract form. As the artist has said, "in the narrative context
as background, | like to embed some words to crumble the original narrative, and convert it into another distorted

context. By making use of the concept of 'erasing' and highlighting the masked with the approach of 'erasing’, perhaps

it is also deliberately created reality."



ZEE | LIANG SHAOJI

SFEpFE
Planar Tunnel
24
Sitk
145*%145¢cm, 2016, LSJ79868



17
Accompany
%, BmF, RELOHE
Silk, mirror, oil pen on cardstock paper
72*72*6.5¢cm | In acrylic box 72*72*6.5¢cm, 2017, LSJ_7919

REBAERPAEILE EF'EﬁATﬁDiﬁEJLﬂE(]W\M MRMRERMLENENFRLIEBZ
ZRBEBREAEGFE LM 20, BRELSESN,
X “8F" BFHERELEASNER, REZAMRAGEBEMPNEMTER, BRMEREHIRE,

8" FERBEEM,

Liang found out the secret of silkworm spinning through his long-term experiment and practice: the trace left by silkworms actually
consists of millions of “8”, if take a look at silkworm's spinning process at the slow motion. Liang follows the traces left on the mirrors

and afterwards re-presented with silver oil pen on paper.

Seen as a code of life circle in the universe, the "8” emerges but also dispels the brushwork of abstract painting. It is movement with but

also without image.



BN | SHEN FAN

R -2018-0718 i2—
Punctuation-2018-0718 No.2

R4 _ERIE
Acrylic on newspaper
60*270cm | Each 60*90cm (x 3 pieces), 2018, SF_1490
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Seven Intellectuals in Bamboo Forest, Part I
21 C-print
B&W chromogenic print
112*84cm, 2004, Edition of 10, YFDU029



PRz | CHEN XIAOYUN

!

AT, KR

BRFEBILE
Evolutionary History of Syrup Cosmos
BRI
Single-channel video
14 minutes 56 seconds, 2013, Edition of 6 + 1AP, CXY 8022

MEERBETREENR, RASIOCRIARIRE, EAERNM, REESHIENFRERTR T XTBERNRE, MNT—2, T
PRB==BEPMB A/NASS, FE—FRlSLAIER )/ 8,
Close-up shot of a heated sugar cube, the amber color and the flowing viscous matter. Dogs barking at a distance, subtitles of one's monologue

continue to narrate one's emotions, zooming in at one moment. Space, size and location are irrelevant. The work fictionalizes an earnest
nonsense.
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China
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