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The original intention of my creation is to hold a passive sleepwalking in the exhibition opening
through the moving installation designed by myself: Just like a sleepwalker, he’ s unconscious
while walking, but his body has moved far away. When | was meditating the proposal, Pieter Brue—
gel’ sworks “the Blind Man Leading the Way” suddenly emerges in my mind which reminds me
of the bustling contemporary art scene and this proposal ultimately comes into being.

To make a mechanical lower limp the same ratio of normal people and set it into action under the
control of interlocks (resembling a wheelbarrow, the lower limp is dressed with real pants, socks
and leather shoes take illustration 1 as reference). Between the wheels two cameras with the lens
contrary to the sides are rested (take illustration 2 as reference for the camera height the range of
shooting).

On the scene of the exhibition opening, when the show begins, turn on the camera (A and B) placed
between the two wheels and follow the people into all the showrooms. During the time, the eyes
fix on nothing but the moving artificial limb and the walking route depends on the number of legs of
the visitors. That is to say, to draw close to the majority until the end of the exhibition.

The key point during carrying out

A During artist’ s performance, a student is asked to record the process with camera (camera C).
B The next day the mechanical lower limp and the camera installed in the wheelbarrow will be
shown in certain space, accompanied with a three—screen video took by camera A, B and C ( Cam-—
era A is arranged abreast of B, camera C which recorded the performance is put onto another white
pedestal.
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