44
45

INTRODUCTORY NOTES:

This a teaching and initial research bibliography which has been established over a number of years with Australian students who have no access to vernacular language materials in mind.  Obviously for deep research vernacular language speaking and reading ability is necessary, but this bibliography may also be useful for initial research by those without linguistic access to the art writings of the cultures concerned.  

The bibliography is usually updated every other year, but such updating and the range of detail varies with particular interests and available resources.  Since this work originates as a personal teaching bibliography for different courses which naturally include frequent reference to my own works, I include lists of these at three places.  However, these can be deleted if required since most of the relevant texts are also included under section headings.

The most recent version is available as a PDF file via the website of the Department of Art History and Theory at: http://www.arts.usyd.edu.au/departs/arthistory/Courses%202002/pdf/Bibliography.pdf. 

Some other information will be found under my personal details at:

http://www.arts.usyd.edu.au/departs/arthistory/department/general/jclark.html#anchor1773378
Please contact the author at enquiries@arthist.usyd.edu.au or at john.clark@arts.usyd.edu.au with any notable omissions or additions.  It is desirable for speed and accuracy of updating if you can do so with a country-specific file of additions only saved in the same categories and in .rtf format for PC, and only if the text mentioned is available via reasonable international circulation.  Thematic or artist titles should be preceded by the name in square brackets eg [Xu Bing], [Noumea] to facilitate A-Z sorting.  At the minimum it should be held in a national library which can be accessed by international document request facilities.  Some countries have valuable material in English but in obscure academic journals and some have extensive writings on modern art which are nonetheless difficult to access abroad because of small-volume and / or selective coterie circulation at home.  But if they are both important and can be found by international document search, they should be included.  

Entry is by Country, Topic, and Artist.  In some sections which give works on specific artists, authors follow the name of the work or artist.  Artists who cross cultural boundaries are generally given under contemporary art sections by their culture of origination, although there are no hard-and-fast rules for such affiliation, and some categories of overseas artists have been generated where there is sufficient material.  There has been no attempt to restrict the bibliography to books alone, but obviously it is not possible to include too many journal articles, book reviews, or notes on particular exhibitions.  Catalogues are usually included if little other material is available on a given artist or if they contain general essays.  Since some works not dealing specifically with modern art also refer to its important proto-history in the 19th and early 20th centuries, they are also included here.  

In general this bibliography seeks a balance between art historical quality, availability, and relevance.  Thus texts of inadequate analytical or art historical reference have also been brought in since for some art cultures there is little other written work available in English.  Many areas like modern history or writings on modern culture including literature are included on an ad hoc basis where these are available and seem useful, especially in areas where I have worked.  Further suggestions for inclusion of materials adjacent to the field are welcome.  

For Australia-only users of this bibliography:

Works given are mostly those available in Australia and chiefly at the Australian National University Library, National Library of Australia, The Canberra School of Art Library, University of Sydney Fisher Research and Schaeffer Fine Arts Libraries and private sources in Canberra and Sydney.  In the Sydney area, after holdings of the University of Sydney Fisher Research and Schaeffer Fine Arts Libraries, the best source for some of this material is probably the Art Gallery of New South Wales library which may be used for reference during weekdays.  In addition, the Fisher Research Library East Asian Collection is the only southern hemisphere recipient of an important and continuing annual donation of art catalogues via the Japan Art Catalogue Library.  Details of these may be accessed off-campus by the library’s English on-line catalogue, as well as by CJK terminals if one is available in your library for full details.  The catalogues are almost all in Japanese but frequently include plate titles and in some cases useful essays in English or other European languages.  There are also quite extensive holdings of books on Asian Art at the State Library of New South Wales, and especially of pre-Second World War books on India, including important runs of early Indian art journals.  

In Sydney, please check the Schaeffer Fine Arts Library desk copy of this bibliography for some location classification codes, but be aware these are so various as to make accurate and complete updating infeasible without extensive use of scarce librarian resources.  For their assistance in updating this bibliography I am grateful to Michael Fitzhenry in 1999, to Helena Poropat in 2002, and particularly to Thomas Berghuis in 2003.

John Clark, May 2003.
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GENERAL WORKS ON ASIAPACIFIC AS A REGION

1990s
[APT I] Hogan, J., ed., The First Asia-Pacific Triennal of Contemporary Art, Brisbane, Queensland Art Gallery, 1993. [for reviews and articles seeArtlink, 13, 3 & 4, November-March 1993/95; Art  Monthly Australia 65, November 1993; Asian Art News, vol.3, no.6, November-December 1993; Hoffie, P.,   ‘1993 Asia Pacific Triennial’, Art & Asia Pacific, supplement to Art & Australia,  September 1993; Walace, Linda, ‘The Asia-Pacific Triennial of Contemporary Art’, Review, Art & Text 47, January 1994; Ewington, J., Nguyen Quan, Torres, E. in Art & Asia Pacific, vol.1, no.2, 1994;  Ewington,  J.,   ‘Identity, Tradition & Change: Photography at the Asia-Pacific Triennale, Photofile,  40, 1994; correspondence: Art Monthly Australia, no.67, March 1994; no.68, April 1994, Roces,  Marion Pastor, ‘A certain critical mass’, Art Monthly Australia, , no. 63, Nov 1993; Williamson,  Claire, ‘Remapping the Asia-Pacific’, Art Monthly Australia, no.65, Nov 1993; Mendelssohn, Joanna, ‘Review: First Asia-Pacific Triennial of Contemporary Art, Queeensland Art Gallery’, Artlink, Vol. 13, No.3&4, November-March 1993/94; Britton, Stephanie, ‘Review of the Conference Identity Tradition and Change: Contemporary Art of the Asia Pacific Region’, Artlink, Vol. 13, No.3&4, November-March 1993/94, Gallagher, Jane, , An analysis of critical categories operant in the Asia-Pacific Triennale, B.A. Unpublished Honours  Thesis, Power Department of Fine Art, University of Sydney1994.]

[APT I] Turner, C., ed., Tradition and Change, Contemporary Art of Asia and the Pacific, Brisbane, University of Queensland Press, 1993.

[APT II] Turner, C., Devenport, R. eds., Present Encounters: papers from the conference of the Second Asia-Pacific Triennale of Contemporary Art, Brisbane, Queensland Art Gallery & Griffith University, 1996.

[APT II] Turner, C. & Devenport, Rhana, [Explanatory pull-out] in ART AsiaPacific, no.13, 1997;  Turner, C. & Devenport, Rhana, [catalog] The Second Asia-Pacific Triennale of Contemporary Art, Brisbane, Queensland Art Gallery, 1996 [reports: Clark & Gutman, Flores, Mehta, Kent, in Eyeline: contemporary visual arts, no.32, summer 1996; McDonald in Sydney  Morning Herald,  5th October 1996; Mendelsohn, Hall & McCulloch, Thomas, Turner,  Howard, McCulloch, in Asian Art News, vol.7, no.1, Jan/Feb 1997; Gibson in Flash Art, Jan- Feb 1997; Stein in Art in America, June 1997; Ewington, Lee, Ushiroshoji, Losche in ART  AsiaPacific,  no.15, 1997 ].

[APT III] ; Artlink, Vol. 20, No. 2, July 2000, Special Issue, ‘the long stare: seeing contemporary asian art now’; Turner C., Low, M. eds, Beyond the Future: papers from the conference of the Third Asia-Pacific Triennale of Contemporary Art, Brisbane, Queensland Art Gallery & Griffith University, 1999; ; Taylor, Roger, ‘A dynamic of cultures’, Asian Art News, vol.9, no.6, 1999; Turner, Caroline; Hoffie, Pat; Carroll, Alison; and Raffel, Suhanya, ‘on understanding the Asia-Pacific Triennial’, Artlink, Vol. 20, No. 2, July 2000; Gibson, Jeff, ‘Third Asia-Pacific Triennial of Contemporary Art’, Artforum International, Vol.38, Issue 5, January 2000; Fink, Hannah, “Fizzle’, Art AsiaPacific, 27, 2000; Jackson, Beth, ‘Improbable Architectures’, Art AsiaPacific, 27, 2000; Chiu, Melissa, ‘Duplicitous Dialogue’, Art AsiaPacific, 27, 2000 ;  Carroli, Linda, ‘A virtual region’, Art AsiaPacific, 27, 2000; Low, Morris, ‘Hybrid transplants at the Queensland Art Gallery’, Artlink, Vol. 20, No. 2, July 2000; Miki, Akiko, “Evaluating the Asia-Pacific Triennial’, Artlink, Vol. 20, No. 2, July 2000; Ushiroshoji, Masahiro, ‘The APT and Fukuoka: a comparison’, Artlink, Vol. 20, No. 2, July 2000

[ARX 1992] ‘Artists Regional Exchange, Perth, April 1992: Four Views’: Binns, Vivienne, ‘Culture as Transformation’ ; Howard, Ian, ‘Towards a Legitimate Interest’; Kirker, Anne, ‘A Dialogue with Thailand’; and Jones, Adrian, ‘Managing ARX’, Artlink, Vol. 12, No.3, Spring 1992

‘Contemporary Arts of the Region: Australia and South East Asia’, Special Issue, Artlink, Vol. 13, No.3&4, November-March 1993/94; Jones, Adrian, ‘Artists’ Regional Exchange: The Next Wave’, Artlink, Vol. 13, No.3&4, November-March 1993/94

[ARX 5] Lee Weng Choy, ‘Misunderstanding art’, Art AsiaPacific, 23, 1999; Lenzi, Iola,  ‘Process and Politics’, Art AsiaPacific, 23, 1999

[Fukuoka Ia] Asian Artists Exhibition Part I: Contemporary Asian Art Show, Fukuoka, Fukuoka Fine Arts Museum, 1980.

[Fukuoka Ib] Asian Artists Exhibition Part I: India, China & Japan, Fukuoka, Fukuoka  Fine Arts Museum, 1979.

[Fukuoka II] 2nd Asian Art Show, Fukuoka; Special Section: Art of Bali, Fukuoka, Fukuoka Fine Arts Museum,  1985

[Fukuoka III] 3rd Asian Art Show, Fukuoka, Fukuoka, Fukuoka Fine Arts Museum, 1989.

[Fukuoka IV] 4th Asian Art Show Fukuoka: Realism as an Attitude, Fukuoka, Fukuoka Art Museum, 1994.

[Fukuoka] Fouser, Robert, ‘Asia as a state of mind’, Art AsiaPacific, 24, 1999; Murata, Makoto, ‘Asia as an Art Museum’, Art AsiaPacific, 24, 1999; Fukuoka Asian Art Museum Art Exchange Programs, Annual Report 99-00, Fukuoka Asian Art Museum, 2000; Fukuka Asian Art Museum, Asian Collection 50: Fukuoka: Fukuoka Asian Art Museum, 2000; Fukuoka Asian Art Museum Art Exchange Programs, Annual Report 00-01, Fukuoka: Fukuoka Asian Art Museum, 2001; Jin, Matsuura, ‘Notes on Artist in Residence Program’, Winds of Artists in Residence 2001-, Fukuoka: Fukuoka Asian Art Museum, 2001; Fukuoka Asian Art Museum Art Exchange Programs, Annual Report 01-02, Fukuoka: Fukuoka Asian Art Museum, 2002

[Fukuoka Asian Art Triennale, I] Jin, Matsuura and Masae, Kamachi, The First Fukuoka Asian Art Trienale [The 5th Asian Art Show], Seminar: “Asian Art – Towards the 21st Century”, Fukuoka: Fukuoka Asian Art Museum, 1999; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999; Kuroda, Raiji, The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Ushiroshoji, Masahiro, ‘The APT and Fukuoka: a comparison’, Artlink, Vol. 20, No. 2, July 2000
[Global Conceptualism] Global Conceptualism: Points of origin, 1950s–1980s, New York, Queens Museum of Art, 1999; Meyer, James, ‘Global Conceptualism’: Points of Origin, 1950s-1980s’, Artforum International, Vol.38, Issue 1, September1999

[NIPAF] ‘1998 Nipaf Asian Performance Art’, Art AsiaPacific, 22, 1999

[Nokia Art Awards] Jay, Sian E., ‘Emerging visions’, Asian Art News, vol.11, no2, 2001

[Polypolis] Seyfarth, Ludwig, ‘Asia in Color And in Black And White, Polypolis Exhibition Review, Asian Art News, vol. 12, no. 1, January/February 2002;  Chang, Tsong-zung, ‘Outer Landscapes And Inner Dreams’, Polypolis Exhibition Review, Asian Art News, vol. 12, no. 1, January/February 2002

[Stuttgart] Hynes, Victoria, ‘Manifold Echoes’, Art AsiaPacific, 22, 1999

[Toi Toi Toi, Kassel 1999]Garrett, Louise ‘Toi Toi Toi’, Art AsiaPacific, 23, 1999

[1993] Blackall, Judith, ‘The Transit of Venice’, Art & Text 46, September 1993; Verzotti, Giorgio, ‘”Aperto 93”: The better biennale’, Artforum International, Vol.32, Issue 2, October 1993; McEvilley, Thomas, ‘1993 Venice Biennale: Venice the Menace’, Artforum International, Vol.32, Issue 2, October 1993

[Venice Biennale 1995] Lasschuyt, Helga, ‘The Venice Biennale Game’, Asian Art News, vol.5, no.5, Sep/Oct 1995.

[Venice Biennale, 1997] Bryson, Norman and Gilbert Rolfe, ‘XLVII Venice Biennale’, Art & Text 59, Nov. 1997-Jan. 1998; Kent, Rachel, ‘The Venice Biennale: Japan, Korea and Taiwan’, Art AsiaPacific,no.18, 1998.

[Venice Biennale 1999] Withers, Rachel, ‘Allied Forces’, Venice Biennial Review (CHECK), Artforum International, Vol.37, Issue 9, May 1999; Schwabsky, Barry, ‘48th Venice Biennale’, Art & Text 67, Nov. 1999-Jan. 2000

[Venice Biennale 2001] Clark, John, ‘Asian Artists at the 2001 Venice Biennale’, IIAS Newsletter November, no.26, 2001; Siegel, Katy, ‘Human, all too human, Venice Biennial Review, Artforum International, Vol.40, Issue 1, September 2001; Birnbaum, Daniel, ‘More is less’, Venice Biennial Review, Artforum International, Vol.40, Issue 1, September 2001; Pijnappel, Johan, ‘Asia at Venice’, Asian Art News, vol.12, no.1, 2002; Chua, Kevin, ‘ In Venetian Waters: Singapore at the 49th Venice Bienale’, Focas (Forum on Contemporary Art & Society), no.3, January 2002; Choy, Lee Weng, ‘Biennale Time and the Specters of Exhibition’, Focas (Forum on Contemporary Art & Society), no.3, January 2002
[Venice Biennale 2003] Vetrocq, Marica E., ‘New curator for the Venice Biennale’, Art in America, Vol. 90, Issue 5, May 2002; Vetrocq, Marica E., 'Venice Biennale takes shape', Art in America, Vol. 91, Issue 2, February 2003

ART AsiaPacific, Issue 37 (2003), Special Issue Asian Art Now: 21 Curators and Critics Profile 63 Contemporary Asian Artists

‘A New Cure for Asian Art Curators’, Asian Art News 9:4 1999

Asai, Toshihiro et al ed, Promenade in Asia: After Kitsch, Tokyo: Shiseidô/Mito: Art Tower Mito, 2001.

Asai, Toshihiro et al ed, Promenade in Asia: Cute, Tokyo: Shiseidô/Mito: Art Tower Mito, 2001.
‘Asia and Modernity’, Special Issue of Humanities Research, 2, 1999 with articles by Clark, Lilley, Low, Labrador, Sang.

‘Asian Art: Prospects for the Future.’ International Symposium 1999 with articles by Elliott, Davenport, Mashadi, Nakamura, Poshyananda, Rajah, Tatehata, Tokyo, Japan Foundation, 1999.

Asia Art Society, http://www.aaa.org.hk/links.html, Links to Online: Resources; Art Organisations; 

Asia Yesterday - Today - Tomorrow. The World of Polar Forces March 20 - 25 1998 [Kazakstan - Erbosyn Meldibekov, Zhazira Dzhanabaeva, Kanat Ibragimov/ Indonesia - Aramaiani, Semsar  Siahaan, Hanura Hosea]

‘Colonialism or Collaboration?: Intercultural Arts Practice and International Arts Organisations’, Forum Transcript, Focas (Forum on Contemporary Art & Society), no.2, July 2001

Museums; Art Centers/Art Institutions; Alternative/Exhibition Art Spaces; Galleries; Consultants; Magazines; Exhibitions; and Artists in the field of Asian Art

Barucha, Rustom, ‘ Beyond the Box: Problematising the New Asian Museum’, Focas (Forum on Contemporary Art & Society), no.2, July 2001
Clark, J.,  ‘Inter-Asian Criteria of Institutional Modernity in Art’, 28th International Congress of the History of Art, Berlin, Kunstlerische Austausch/Artistic Exchange, Akademie Verlag, Berlin,   1993,  655-668. 

Clark, J., ed., Modernity in Asian Art, Sydney, Wild Peony Press, 1993.

Clark, J., ‘Ajia! Ajia!’, Art Monthly Australia, April 1991.

Clark, J., Modern Asian Art, Sydney, Fine Arts Press, 1998

Davis, A.R., ed., Search for identity: Modern Literature and the Creative Arts in Asia, Sydney, Angus  and Robertson, 1974.

Dysart, Dinah & Fink, Hannah, eds, Asian Women Artists, Sydney, Craftsman House, 1996.
Dysart, Dinah; Fink, Hannah, Asian Women Artists, [earlier essays from ART AsiaPacific], Sydney, Craftsman House, 1996

Findlay, Ian, ‘Looking For A New Vision’, Asian Art News, vol. 13, no. 1, January/February 2003

First ASEAN Symposium on Aesthetics, Kuala Lumpur, Balai Seni Lukis Negara, 1989. 

Hou Hanru; Obrist, Hans-Ulrich, Cities on the Move, Ostfildren-Ruit, Verlag Gerg Hatje, 1997.

Giakoumi, Dionissia, ‘Beyond Language’, Artlink, Vol. 20, No. 2, July 2000

Japan Cultural Forum, ed, Modern Art of Asia, Toto Shuppan, Tokyo, 1961.

Kirker, Anne, ‘Focus on Asian Women Artists’, Artlink, Vol. 20, No. 2, July 2000
Lacayo, Richard, ‘The Rise and Rise of Asian Art’, Time Magazine, March 31 2003

Lent, John A., ‘Asian Comic Art.’ Art AsiaPacific issue 21 1999

Lent, John A., ed., Asian Popular Culture, Boulder, Westview, 1995.

Levin, Kim ‘Gesture, performance, behaviour, attitude: asian influences on contemporary western art’,  Art Asia Pacific, vol.3, no.4, 1996.
Manton, Neil, ‘The Arts of Diplomacy’, Artlink, Vol. 20, No. 2, July 2000Art Asia Pacific, vol.3, no.4, 1996.

McEvilley, Thomas, ‘Arrivederci Venice’, On the ‘Third World’ Biennials, Artforum International, Vol.32, Issue 3, November 1993

Poshyananda, Apinan et al, Traditions / Tensions: Contemporary Art In Asia, New York, Asia  Society Galleries & Sydney, The Fine Arts Press, 1996 [reports: Art Asia Pacific, vol.3, no.4,  1996; Mehta in Eyeline: contemporary visual arts, no.32, summer 1996; Art in America,  Februrary 1997; Ewington, Yang, Munroe in ART AsiaPacific, no.15, 1997;  Owen, Michael. ‘Contemporary Art in Asia: Traditions/Tensions.’ Third Text no.41 Winter 1997-98

Poshyananda, Apinan, ‘A new cure for Asian art curators’, Asian Art News, vol.9, no.4, 1999

Seminar on Fine Arts of Southeast Asia, Bangkok; Association of Southeast Asian Institutions of Higher Learning, 1964.

Shinkawa, Takashi, ‘Promenade in Asia, A collaborative exhibition’, Art Asia Pacific, No.34, 2002.

Turner, C.,  ‘Getting the Message’ [Review of Adelaide Festival Sculpture Installations], Art & Australia,  vol.32, no.1, Spring 1994.

2000+

[APT IV] Gibson, Jeff, ‚Asia-Pacific Triennial of Contemporary Art’, Artforum International, Vol.41, Issue 1, September 2002  Seear, Lynne, Ed., Asia-Pacific Triennale of Contemporary Art, Brisbane, Queensland Art Gallery, 2002. Reviews: Sambrani, Chaitanya, ‘Austerity – Excesss – Invention: the Asia-Pacific Triennial 2002’, Art Monthly Australia November 2002, no.155; Eastburn, Melanie, ‘A Decade Of Challenges’, APT4 Review, Asian Art News, vol. 12, no. 6, November/December, 2002

[CCA let’s talk about art #0002], in Akiko Miyake, ed., let’s talk about art #0002, ‘Transexperiences’, Kitakyushu: Center For Contemporary Art, 2002

[Documenta XI] Lopez, Sebastian, 'Starting Points: 'Documenta'', IIAS Newsletter, No.25, July 2001

[Fukuoka Asian Art Triennale, II] ; Fouser, Robert J., ‘2nd Fukuoka Asian Art Triennale’, ART AsiaPacific, Issue 36 (2002)

[Kwangju Biennale 2002] Hou Hanru, ‘Event city and pandora’s box: curatorial notes on the 2002 Gwangju Biennale’, Yishu, vol.1, no.2, 2002; Kee, Joan, ‘2002 Gwangju Biennale’, ART AsiaPacific, Issue 36 (2002); Napack, Jonathan, 'Alternative Visions', Gwangju Biennial Review, Art in America, Vol. 90, Issue 11, November 2002; Kim, Youngna, ‘Let’s Pause & Talk, Let’s Pause & Drink’, IIAS Newsletter, No. 28, July 2002
[Sydney Biennale 2002] Chen Hsiang-chun, Elsa, ‘ Identity Politics? Allegorical Existence? On the way to the fantastic’, Yishu, vol.1, no.2, 2002; Duncan, Michael, 'Self-created worlds', Sydney Biennale Review, Art in America, Vol. 90, Issue 10, October 2002
[Critical Response], review, Art AsiaPacific 29, 2001
[Fukuoka Asian Art Triennale, II] Kazuyo, Kondo; Tomomichi, Nakao; and Yuko, Yamaki, ed., Imagined Workshop: The 2nd Fukuoka Asian Art Triennale 2002, Fukuoka: Fukuoka Asian Art Museum, 2002; Turner, Caroline, 'Imagined Workshop', 2nd Fukuoka Asian Ar Triennial Review, IIAS Newsletter, No. 29, November 2002
[The Japan Foundation 30th Anniversary] Report of the International Symposium 2002, ‘Asia in Transition: Representation and Identity’, Japan, The Japan Foundation Asia Center, 2002; Yasuko, Furuichi, “Asia in Transition: Representation and Identity”, Japan Foundation Asia Center, 2002

[Istanbul Biennial 2001] Atagök, Tomar; Plate, Susan, ‘The Istanbul Biennial: the digestible other’, Third Text, 55, 2001, 103; Schwabsky, Barry, ‘Istanbul Biennial’, Artforum International, Vol.40, Issue 1, September 2001; Hori, Motoaki, ‘Between East and West: The 7th International Istanbul Biennial’, ART AsiaPacific, Issue 35 (2002); Shawa, Wendy, ‘Art among the myths of globalism: the Istanbul Biennial’, Third text, 58, vol.16 1, 2002; [Istanbul Biennale] review, Art in America, March 2002;  Hori, Motoaki, ‘Between East and West: The 7th International Istanbul Biennial’, Art AsiaPacific, no.35, 2002.

[Lyon Biennial 2001], Budge, Andrew, ‘Partage d’exotismes’; do ‘magicians’ grow wise or just old’, Third Text 58, vol.16, 1, 2002
[MAAP in Beijing 2002] Machan, Kim, MAAP in Beijing 2002, Beijing: Hebei Education Publishing House
[Polypolis] Chang Tsong-zung, ‘Outer landscapes and inner dreams’, Asian Art News, vol.12, no.1, 2002; Seyfarth, Ludwig, ‘Asia in color and in black and white’, Asian Art News, vol.12, no.1, 2002

[Shanghai Biennale 2000] Hou Hanru, ‘A naked city, Art AsiaPacific, 31, 2001; Wu Hung, ‘The 2000 Shanghai Biennale’, Art AsiaPacific, 31, 2001

[Shanghai Biennale 2002] Withers, Rachel, ‘Shanghai Biennale’, Artforum International, Vol.41, Issue 1, September 2002; Genocchio, Benjamin, ‘Letter from Shanghai’, Art Monthly Australia, Number 157, March 2003

[Translated Acts] Berghuis, Thomas J., ''Translated Acts': Body, Self and Performance', IIAS Newsletter, No.24, February 2001; Kerr, Merrily, ‘Translated Acts: Asian Performance Art’ Art AsiaPacific, no.35, 2002

[Video] Kuraishi, Shino, ‘Serendipity’, Art AsiaPacific 28, 2001

[Under Construction] Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002; Purvis, Jennifer, ‘Under Construction; New Dimensions of Asian Art’, Flash Art, Vol. XXXVI, No. 229, March-April 2003

Akira, Tatehatata, ‘A Trojan Horse?: Multiculturalism in International Art Exhibitions’, Yasuko, Furuichi, “Asia in Transition: Representation and Identity”, Japan Foundation Asia Center, 2002
Atsuo, Yamamoto, ‘From Dualism to Oneness’, Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

Benett, Tony, ‘The Rules of Culture: Exhibition and the Politics of Knowledge’, Yasuko, Furuichi, “Asia in Transition: Representation and Identity”, Japan Foundation Asia Center, 2002
Birnbaum, Daniel, ‘How Latitudes Become Forms, Exhibition Review at Walker Art Center, Featuring Various Asian Artists, Artforum International, Vol.41, Issue 5, January 2003

Carroll, Alison, ‘A floating world’, Art AsiaPacific 28, 2001
Clarke, David, ‘Contemporary Asian Art and Its Western Reception’, Huangfu, Binghui, ed., Site+Sight: Translating Cultures, Singapore, Lasalle-SIA, 2002.
Eley, Geoff, ‘Politics, Culture and the Public Sphere’, positions east asia cultures critique, Vol. 10, Number 1, Spring 2002

Flores, Patrick D., ‘Renewing the Contemporary’, Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

Furuichi Yasuko, ed., Asia in Transition: representation and identity, Tokyo, The Japan Foundation Asia Center, 2002.

Gaweewong, Gridthiya, ‘On Under Construction and Localization’, Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

Hoskote, Ranjit, ‘India Ink, Manila Evelope: Three Meditations on Art and the Global Media’, Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

Hou Hanru; Obrist, Hans-Ulrich, ‘Cities on the move’, Art AsiaPacific, 25, 2000 

Hui, Wang, ‘The Geneology of Asian Imaginaries’, Yasuko, Furuichi, “Asia in Transition: Representation and Identity”, Japan Foundation Asia Center, 2002
Machan, Kim, ‘Vis.arts.online: Asian art on the internet’, Artlink, Vol. 20, No. 2, July 2000

Machan, Kim, ‘Digital Luggage and Meaningful Relationships’, Asian Art News, vol. 21, no. 3, September 2001
Mami, Kataoka, ‘Beyond a Progressive Asia: Under Construction Collective Exhibition’, Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002
McNeill, David, ‘Planet Art: Aesthetics and Labour in the Era of Globalisation’, Huangfu, Binghui, ed., Site+Sight: Translating Cultures, Singapore, Lasalle-SIA, 2002.
Munroe, Alaxandra, ‚Contemporary Art in Asia’, Artforum International, Vol.35, Issue 8, April 1997
Pi Li, ‘Fantasia: an imagination towards the daily life’ Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

Sunjung, Kim, ‘In Search of an Oasis’, Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002
Woo, Lee Yong, ‘Globalism and the Vanity of Its System’, Yasuko, Furuichi, “Asia in Transition: Representation and Identity”, Japan Foundation Asia Center, 2002
Yukie, Kamiya, ‘Communicative Approach, from Asia’, Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002
Yasuko, Furuichi, ed., International Symposium 2002, ‘Asia in Transition: Representation and Identity’, Report, Japan: Japan Foundation Asia Center, 2002

Yasuko, Furuichi, ‘Asia: The Possibility of a Collaborative Space – Under Construction Project, Mami, Kataoka, Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002
WEB RESOURCES

www.aaa.org.hk/links.html has the best set of Contemporary Asian Art links to date.
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RELEVANT SERIALS IN ENGLISH
[Journal articles on Asian art and artists have been listed in the relevant sections and updated until March 2003]

Art Asia Pacific, since 1993.

Art & Culture, since 1996.

ArtForum International 

Art in America, has Asia related matters in most issues.

Art Monthly Australia, some issues.
Artlink, some issues.

Art & Text, articles in some issues, especially after 1994.
Asian Art News, since 1991, some feature issues, cumulative index vol.4, no.6, 1994.

Contemporary Visual Art 

Critical Inquiry
Flash Art, some issues. 

Parkett

positions: east asian cultures critique

Public Culture

Orientations, some features on modern art. 

Res, material culture and anthropology journal.
South Atlantic Quarterly 

Third Text, largely theory-oriented.
World Art, some contemporary artists [discontinued]
Visual Art & Culture [discontinued]
Yishu: Journal of Chinese Contemporary Art
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NORTH-EAST ASIA

CHINA

Bibliographical Note

There is good but selective bibliography up to 1999 by Britta Erickson Twentieth Century Chinese Art Bibliography & Individual Artists’ Bibliographies available online at http://www.stanford.edu/dept/art/china.  There is critical bibliography in Clark, John, ‘Art and Modernism in China, 1900-97: A review and documentation’, Journal of the Oriental Society of Australia, vol.29, 1997, 50-73, and Clark, John, ‘Modernity in Chinese Art, 1850s-1990s: some chronological materials’, Journal of the Oriental Society of Australia, vol.29, 1997, 74-169.  I have not included some texts cited in the latter here.

CHINA-GENERAL

General Problems of Modernity and Art

Andrews, Julia, and Shen Kuiyi, eds, A Century in Crisis: Modernity and Tradition in the Art of Twentieth Century China, New York, Guggenheim Museum, 1998

[Asian Art market] ‘Move over Van Gogh’, Far Eastern Economic Review, 22 July 1993.

CHINA: MODERNITY AND ART and a discussion of Modern Art in Japan and  Korea, Taibei, Council for Cultural Planning and Development, 1990.

Clark, John, ‘Art and Modernism in China 1900-1997: a review and documentation’, Journal of the Oriental Society of Australia, vol. 29, 1997.

Clark, John, ‘Modernity in Chinese Art, 1850s-1990s: Some chronological materials’, Journal of the Oriental Society of Australia, vol. 29, 1997.

Clarke, David, ‘Tradition and Innovation’ [British Museum exhibition], ART AsiaPacific, no.15, 1997

Croizier, R., ‘Art and Society in Modern China - A Review Article’, The Journal of Asian Studies, vol.49, no.3, August 1990.

Fong, Wen C., ‘The Modern Chinese Art Debate’, Artibus Asiae, vol.53, 1/2, 1993

Hearn, Maxwell K.; Smith Judith G.; eds, Chinese Art: Modern Expressions, New York, Metropolitan Museum of Art, 2001

Gao Minglu, Inside Out: New Chinese Art, Berkeley, University of California Press, 1998.

Kao, Mayching, ed, Twentieth Century Chinese Painting, Hong Kong, Oxford University Press, 1988 [proceedings of a 1984 Hong Kong Conference, this covers most areas of modern Chinese painting in a general manner]

Kuo, Jason, C., ‘Reviews of recent books on Modern Chinese Painting’, Ars Orientalis, vol.20, 1991.

Litzinger, Ralph A., 1959-, ‘Theorizing Postsocialism: Reflections on the Politics of Marginality in Contemporary China’, The South Atlantic Quarterly, 101.1, Winter 2002

Laing, E.J., An Index to Reproductions by Twentieth Century Artists, Portland, Oregon, 1984
Pi Daojian ‘The history of Black and White: 50 years of Evolution in Ink and Wash’, Contemporary Chinese Art Bulletin, vol.2, no.5, 1999.

Sullivan, Michael, Chinese Art in the Twentieth Century, London, Faber & Faber, 1959.

Sullivan, Michael, The Meeting of Eastern and Western Art, Palo Alto, Stanford UP, 1969 [the research and approach of this book are highly problematic], revised version, U. California Press, 1991.

Sullivan, Michael, ‘Orthodoxy and Individuality in Twentieth Century Chinese Art’, in Murck, C., ed., Artists and Traditions, Princeton, Princeton UP, 1979.

Sullivan, Michael, Art and Artists of Twentieth Century China, Berkeley, California University Press, 1996 [reviews: Dal Lago in ART AsiaPacific, no.15, 1997, Croizier in The Journal of Asian Studies, 1997; Clark in Asian Studies Reviews, 1999].

Tsuruta, T., ‘Kinhyakunenrai Chûgoku Gajin Shiryô’, Bijutsu Kenkyû, nos 293-294, 303, 307; ‘Minkokuki ni okeru zenkoku kibo no bijutsu tenrankai: kinhyakunenrai chûgoku kaigashi kenkyû 1’, Bijutsu Kenkyû, no.349; ‘Kaihôgo no zenkoku bijutsu tenrankai: Kinhyakunenrai Chugoku Kaigashi Kenkyû 2’, Bijutsu Kenkyû, no.350; 2, Fu 1, Bijutsu Kenkyû, no.351 [Catalogue of the 1954 Second National Fine Arts Exhibition]; 2, Fu 2, Bijutsu Kenkyû, no.352 [Catalogue of the 1960 Third National Fine Arts Exhibition].
Tsuruta, T., ‘Minkokuki bijutsugakkô sotsugyôdôgakuroku, Bijutsudantai kaiinroku shûsei’, (Izumishi Kubosô Kinenbijutsukan), Kubosô Kinen bunka zaidan Tôyô Bijutsu Kenkyûjo Kiyô, 2,3,4, 1991.

Tsuruta, T., Kindai Chûgoku no Gaka, Osaka, Osaka Shiritsu Bijutsukan, 1972.

Wan Qingli, ‘Traditionalism, Reform, and Modernism in Twentieth Century Chinese Painting’, Orientations, 23, no.7, July 1992.

Texts and some terms in Chinese:

MS: Meishu, Art, the only national art monthly, published by the Artists’ Association. Generally the issue number equals the month, thus 1979-3, means the issue puiblished for March 1979.  But for a brief period from 1960 until about 1964 it was published bi-monthly. Publication was suspended during the Cultural Revolution and restarted in 1977.

MSJTX: Meishujia Tongxun, Information Bulletin of the Artists’ Association, this is not usually available to non-members and foreigners and has only occasionally been available to this author. MSJY: Meishu Yanjiu, Art Research, quarterly, published by CAFA.

MY: Meishuyanjiu, Art Research, published by the Central Academy of Fine Arts, Beijing.

RMRB: Renmin Ribao, People’s Daily, the official CCP newspaper.
Shijie Meishu, World Art.

Xinmeishu: New Art, irregular journal of Zhejiang Academy of Fine Art.

youhua: oil painting.

zhongguohua: Chinese painting, sometimes used as a full form for guohua.

ZMB: Zhongguo Meishubao, Fine Arts in China, published 1985-1989.

ZYC: Zhongguo Yishujia Cidian, 5 Volumes, Dictionary of Chinese Artists, Changsha, Hunan Renmin Chubanshe, 1981-1985

Chinese Art before the twentieth century (selected texts)

Clunas, Craig, Superfluous Things: Material Culture and Social Status in Early Modern China, Urbana & Chicago, University of Illinois Press, 1991.

Clunas, Craig, Pictures and Visuality in Early Modern China, London, Reaktion Books, & Princteon, Princeton University Press, 1997.

Clunas, Craig, Fruitful Sites: Garden Culture in Ming Dynasty China, London: Reaktion Books, 1996

Hay, John, ed., Boundaries in China, London: Reaktion Books, 1994

Hay, Jonathan, Shitao: painting and modernity in early Qing China, Cambridge ; New York : Cambridge University Press, 2001.

Shen and Marilyn Fu, Studies in Chinese Connoisseurship, Princeton, Princeton University Press, 1973. 

Siren, O., Chinese Painting, Ronald Press, New York, 1958

Sullivan, M. The Birth of Landscape Painting in China, University of California Press, 1962.

Whitfield, R., ‘Landscape Painting in the Late Ch’ing Period’ in W. Watson, editor, Landscape Style in Asia, Percival David Foundation of Chinese Art, London, 1979.
Early Contacts with European Art

Barmé, Geremie, ‘The Garden of Perfect Brightness: A Manchu Vision of China’, Paroissien, Leon, ed., Visual Arts and Culture, Volume 1, Part 1 (1998)

Beurdeley, M. &. C, Giuseppe Castiglione, Rutland, Tuttle, 1971. 

Cahill, James, ‘Late Ming landscape albums and European printed books’, in Rosenwald, L.J., The Early Illustrated Book, 1982. 

Cahill, James, The Compelling Image: Nature and Style in Seventeenth Century Chinese Painting, Cambridge, Harvard University Press, 1982 

Delahaye, Hubert, ‘Du peu d’effet de la peinture occidentale en Chine’ in Jami, Catherine; Delahaye, Hubert, eds., L’Europe en Chine, interactions scientifiques, religieuses et culturelles aux XVIIe  et XVIIIe  siécles, Paris, Collége de France, 1993.

Franke, Wolfgang, China and the West, Oxford, Basil Blackwell, 1967

Hsiang Ta (Xiang Da), ‘European influences on Chinese Art of the Later Ming and Early Ch’ing Period’ [original in Dongfang Zazhi , vol.27, no.1, January 10th, 1930, translated by Wang Teh-chao], Renditions no.6, Spring 1976. 

Ishida Mikinosuke, ‘A Biographical Study of Giuseppe Castiglione (Lang Shih-ning), a Jesuit Painter in the Court of Peking under the Ch’ing Dynasty’, Memoirs of the Tôyô Bunko, 1960, p.79-121;  

Kôno Minoru, ed., Chûgoku Yôfû? Hyôgen no Dônyû? Meimatsu kara Shin jidai no kaiga, hanga, sashie-hon, Machida, Machida Shirtisu Kokusai Hanga Bijutsukan, 1995. 

Loehr, George, ‘Missionary artists at the Manchu Court’, Journal of the Oriental Ceramic Society, 34, 1962-63;  

Loehr, George, ‘The Sinicization of Missionary artists and their work at the Manchu court during the Eighteeenth Century’, Cahiers d’Histoire Mondiale, vol. VII, no.3, p. 795-815, 1963;  

Pelliot, Paul, ‘La Peinture et la Gravure Européennes en Chine au temps de Mathieu Ricci’, T’oung Pao, 1922, 1-18;  

Pirazzoli-T’Serstevens, M., Gravures des Conquêtes de l’Empereur de Chine K’ien-Long au Musée Guimet, Paris, Mus?e Guimet, 1969; 

Qing Imperial Court Painting, 25th Anniversary Special Issue of Orientations, vol.26, no.7, July/August 1995

Sullivan, Michael, ‘Some possible sources of European influence on late Ming and early Ch’ing painting’, in Proceedings of the International Symposium on Chinese Painting, Taipei, National Palace Museum, 1972,

Swiderski, Richard M., ‘The dragon and the straightedge, part 1: a semiotics of the Chinese response to European pictorial Space’, Semiotica 81-1/2, (1990); ‘part 2: The ideological impetus of linear perspective in late Ming early Qing China’, ibid, 82-1/2 (1990); ‘part 3: Porcelains, horses, and ink stones - the ends of acceptance’, ibid, 82 -3/4, (1990). 

Vinograd, Richard, Boundaries of the Self, Chinese Portraits, 1600-1900, Cambridge, Cambridge University Press, 1992; 

Chinacoast and Trade Paintings

Berry-Hill, H. and S., Chinnery and China Coast Paintings, Leigh-on-Sea, 1970.

Christies’, Fine Chinatrade Paintings, Hong Kong, Christies’ Swire, sale of 26-9-1989.

Conner, P., The China Trade 1600-1860, Brighton, Royal Pavilion, 1986

Conner, P., Leglouix, S., William Alexander, Brighton, Royal Pavilion,1981.

Crossman,C.L., The China Trade: Paintings, Furniture, Silver, and other Objects, Princeton, 1972

Gregory, M., In the Western Manner, Catalogue 53, London, Martyn Gregory Gallery, 1989.

Hutcheon, R., Chinnery, The Man and the Legend, Hong Kong, 1975

Lee, J.G., Philadelphians and the China Trade 1784-1844, Philadelphia Museum of Art/ University of Pennsylvania Press, 1984.

Leglouix, S., Image of China: William Alexander, London; Jupiter Books, 1980

Orange, J. The Chater Collection; Pictures relating to China, Hong Kong,  Macao, London, 1924.

Tam, L.C.S.,et al, Hong Kong: The Changing Scene, Hong Kong Museum of  Art, 1980

Ting J.S.P., Hung V.W.Y., Gateways to China, Hong Kong Museum of Art, 1987.

Ting J.S.P., George Chinnery: His Pupils and Influence, Hong Kong Museum of Art, 1985.

Warner, J., Hong Kong Illustrated: Views and News, 1840-1890, Hong Kong, John Warner, 1981

Wu, L., ‘A Newly discovered school of Chinese export painting’, Orientations, vol.20, no.7, July 1989

Photography in China

Cartier-Bresson, H., China in Transition, London, Thames and Hudson, 1956

Harris, David, Of battle and beauty : Felice Beato’s photographs of China, Santa Barbara,: Santa Barbara Museum of Art & London : University of California Press, 1999.

Jenner, W. J. F., China: a Photohistory, London, Thames & Hudson, 1988.

Ma Yunzeng, Zhongguo sheyingshi, 1840-1937, Beijing, Zhongguo sheying chubanshe, 1987.

Roberts, Claire, ‘In her view: Hedda Morrison’s photographs of Peking, 1933-46’, East Asian History, 4, December 1992.
Roberts, Claire, ed., In her view: the photographs of Hedda Morrison in China and Sarawak 1933-67, Haymarket, N.S.W : Powerhouse Publishing, 1993.

Roberts, Claire, ‘Captured city: Hedda Morrison’s Peking’, TAASA Review, vol.11, no.3, 2002

Thiriez, Régine, ‘Photography and Portraiture in Nineteenth-Century China’, East Asian History, nos 17/18, June/December 1999.

Thiriez, Régine, Barbarian lens: Western photographers of the Qianlong emperor’s European palaces, New York, Gordon & Breach, 1998.

Thomson, J., China The Land and Its People, Hong Kong, John Warner, 1977

Worswick, C., Spence, J., Imperial China, Photographs 1850-1912, London, Scolar Press, 1978.

Zhang, Hai’er, Fotografien aus China, 1986-1989, Heidelberg : Edition Braus, 1990.

Zhongguo Sheying, 1860-1912, Taibei, Xiongshi Tushu, 1979

Photography in China 1980s-1990s 

[Liu Zheng], Maggio, Meg, ‘A contrary vision’ Asian Art News, vol.12, no.4, 2002

[Zhuang Hui] review Asian Art News, vol.9, no.1, 1999; Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Maggio, Meg and Li, Zhang, Ten Years: Zhuang Hui's Photography, Hong Kong: Timezone 8 Ltd, 2003
Dewar, Susan, ‘Contemporary Chinese Photography’, Art & Asia Pacific, vol.3, no.2, 1996.

Dewar, Susan, ‘Photography in China’, ART AsiaPacific, no.13, 1997.

Louie, Reagan, Toward a truer life : photographs of China 1980-1990, New York: Aperture Foundation & San Francisco, Friends of Photography, 1991.

Smith, Karen, ‘Contagious desire, the other in contemporary Chinese art’, Art AsiaPacific, 31, 2001

Yu Shing-tak and Yang Shaoming.Contemporary Chinese photographs, Beijing, China Photographic Publishing House, 1985.

Zhang Zhaohui, ‘A return to the real: new art and new spaces’, Art AsiaPacific, 31, 2001

Performance in China 1980s-1990s
Berghuis, Thomas J., ‘Flesh Art: Body and Performance Art in Post-Mao China’, Chinese Type Contemporary Art Magazine, Vol. 4, Issue 5, November, 2001, published Online at: http://www.chinese-art.com

Berghuis, Thomas, ‘Close Encounters – Performance art practices in China during the 1990s and the role of the mediated subject of the acting body in art’, Peter Lewis and Hoor Al-Qasimi, ed., Sharjah International Biennial 6 (Catalogue), United Arab Emirates: Sharjah International Biennial, 2003, pp. 034-038.

Daozi, ‘The Wisdom of the Body’, Chinese Type Contemporary Art Magazine, Vol. 4, Issue 5, November, 2001, published Online at: http://www.chinese-art.com
Ling, Gao, ‘Art is Action’, , Chinese Type Contemporary Art Magazine, Vol. 4, Issue 5, November, 2001, published Online at: http://www.chinese-art.com
Song Dong, Guo Shirui, Yesheng, 1997 Nian Jing zheshi, Beijing, Xiandai YishuZhongxin, 1997 [includes a chronology for chiefly avant-garde and performance art since 1986]
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MAILAND CHINA, 1911-PRESENT

Albums

Between the thunder and the rain: Chinese paintings from the Opium War to the Cultural Revolution, 1840-1979, San Francisco, Asian Art Museum, 2000

Bobot, M.-T., Collection des Peintures et Calligraphies Chinoises Contemporaines, Paris, Musée Cernuschi, 1985

Brown, Claudia; Chou Ju-hsi; Transcending turmoil: painting at the close of China’s empire, 1796-1911, Phoenix, Phoenix Art Museum, 1992.

Eliséef, V., Exposition de la Peinture Moderne Chinoise, Paris, Musée Cernuschi, 1946

Eliséef, V.,  Quatre Artistes Chinoises Contemporaines, [Pan Yu-lin, Lam Oi, Ou Seu-tan, Shing Wai], Paris, Musée Cernuschi, 1977

Eliséef, V., Peintures Chinoises Traditionelles, 1975-80, Paris, Musée Cernuschi, 1981

Ellsworth, R.H. et al, Later Chinese Painting and Calligraphy, 1800-1950, 3 volumes, New York, Random House, 1987

Hajek, L., Hofmeister, A., Chinesische Malerei der Gegenwart,Prague, Artia, 1959 

Hua Junwu,ed., Contemporary Chinese Painting, Beijing, New World Press, 1981

Moss.H., ed.,The Experience of Art, Hong Kong, Umbrella, 1983

Strassberg, R.E., Nielsen, W.A., Beyond the Open Door, Pasadena, Pacific Asia Museum, 1987.

Strassberg, R.E., Beyond the Open Door II, Pasadena, Pacific Asia Museum, 1991.

Sun Jie, ed., A Selection of Contemporary Chinese Painting, Beijing, Zhao Hua Publishing House,  1981

Tam, L.S., ed., Twentieth Century Chinese Painting, Hong Kong, Hong Kong Museum of Art, 1984

Tao Yongbai, ed., Oil Painting in China 1700-1985, Jiangsu Meishu Chubanshe, 1988

Whitfield, R., Chinese Traditional Painting, 1886-1966, London, Royal Academy of Arts, 1982

Individual Artists

For lists of albums see the bibliography in Kao, Mayching,ed, Twentieth Century Chinese Painting, Hong Kong, Oxford University Press, 1988 for a list of artists’ albums, and for other lists of reproductions see Laing, E.J., An Index to Reproductions by Twentieth Century Artists, Portland, Oregon, 1984.  The publishing industry in both the People’s Republic and Taiwan has also produced many single-artist multi-volume series in the 1990s.

A number of artist’s names become homonyms in English although written with different characters in Chinese.  To obviate lengthy explanation in these cases I have simply identified the artist the medium or type of work e.g. Liu Wei, painter and Liu Wei, video installation, are two different artists working in those media whose personal names are actually written with different characters even though their surnames are identical.  Sometimes the same artists also appears in later sections by country under ‘Asian Artists Transnational Activity’.
Cai Guoqiang, painter and installation art, New York: Cai Guoqiang, Day Dreaming, Taipei, Cherng Pin Gallery 1998; Zaya Octavio et al, Venice’s Rent Collection Courtyard, Hong Kong & Vancouver, Annie Wong Art Foundation, 1999; Zhang Zhaohui, Cultural Metamorphosis: The Art of Xu Bing and Cai Guoqiang, unpublished MA in Curatorial Studies Thesis, Bard College, 1998; Zhang Qing, ‘History challenges reality: the life and art of Cai Guoqiang’, Yishu, vol.1, no.1, 2002; Zhang Zhaohui, ‘Tiandi zhi ji: Cai Guoqiang yu Xu Bing Suoshi biye zhanlan jihua shuomingshu’, Jiangsu Huakan, 2, 1999; ‘Naoshima no commishon waaku: Cai Guoqiang Bunkadaikonyoku, Naoshima no tame no projekuto’, Naoshima Tsûshin, vol.1, no.2, 1988; Hirano Akihiko & Takeuchi Hiroko eds., Cai Guoqiang “From  the Pan-Pacific” [translated by Dutz, Margaret E.], Iwaki, Iwaki City Art Museum, 1994; Cai Guoqiang in “Ajia Shichô no Potensharu”, Hôkokusho, Tôkyô, Kokusai Kôryûkikin ASEAN Bunka Sentaa, 1994, p.84-89;  Heartney, Elanor, ‘Cai Guoqiang: illuminating the new China’, Art in America, May 2002;  Cultural Meeting Bath: Projects for the 20th century, New York, Queens Museum of Art, 1997 [review: Goodman, Art AsiaPacific,no.18, 1998.]; Huang Du. ‘Cai Guoqiang: From mystery and philosophy to reality.’ Art AsiaPacific issue 20 1998; Naylor, Stephen, ‘A Gondola In Suburbia’, Art Monthly Australia August 1999: 122; Bartelik, Marek, ‘Cai Guo-Qiang’, Artforum International, Vol.40, Issue 10, Summer 2002

Cai Jin, oil painter, Tianjin and New York: Yang En, ed. Cai Jin, Beijing, Renmin Meishu Chubanshe, 1995

Cui Xianji, abstract oil painter: Dao Zi, ‘Cui Xianji: zuowei jingshengwaihua de ziranchouxiang’, Yishujie, 11/12-1998.

Chen Haiyan, Roberts, Claire, ‘Chen Haiyan: Dream work’, ART AsiaPacific, Issue 36 (2002)

Chen Zhen, Sans, Jerome, ‘Paris: Chen Zhen’, Artforum International, Vol.34, Issue 5, January 1996; review, tribute by Hou Hanru, Art AsiaPacific, 33, 2002; Chen Zhen in Akiko Miyake, ed., Let’s Talk About Art #0002, ‘Transexperiences’, Kitakyushu: Center For Contemporary Art, 2002; Nakamura, Nobuo and Miyake, Akiko, ed., CCA Artist’s Book Series, Chen Zhen in conversation with Xian Zhu, Kitakyushu: Center For Contemporary Art, 1998; Heartney, Eleanor, 'Chen Zhen's legacy' , Art in America, Vol. 91, Issue 2, February 2003

Ding Yi, Shanghai, painter: Xiao Kayu, Shanghai, ShanghART, 1997.

Dong Xiwen, deceased, oil painter: Chen Yingde, ‘Shiping Dong Xiwen youhua’, Mingbao Yuekan, 1, 1986, no.241. 

Fang Junbi: Fan Tchun-pi, A Retrospective Exhibition of the Works of Fan Tchun-pi, Hong Kong, Arts Centre,1978; Fan Tchun-pi, Bobot,M-T., Fan Tchun-pi, Paris, Musée Cernuschi, 1984

Fang Lijun: Furuichi, Y., Nakamoto, K. eds. Fang Lijun: Human images in an uncertain age, Tokyo: Japan Foundation Asia Center, 1996; Chou, Yuting, ‘The Floating Body in the Art of Fang Lijun: An Artist's Comment on the Human Condition in Post-Cultural Revolution China’, China Information, Vol. XII, No.’s 1&2, Semmer/Autumn, 1997Li Luming, Fang Lijun, Hunan: Hunan Fine Arts Publications, 2001

Fang Zhaolin, deceased, neo-tradtionalist painter, Wong,Wucius,’Fang Zhaolin’,  Orientations, November 1982
Feng Zikai: Hung Changtu, ‘The Wartime Political cartoons of Feng Zikai’, Modern China, 16:1, January 1990; Barmé, G., Feng Zikai: A Biographical and Critical Study, 1898-1975, Ph.D. thesis, Australian National University, 1989.

Gao Jianfu: Wong Shiu Hon, Kao Chien-fu’s Theory of Painting, Hong Kong, Centre of Asian Studies, University of Hong Kong, 1972; Wang Jiaohan, Gao Jianfu hualun shuping, Xianggang daxue, 1972.

Geng Jianyi, Hangzhou, various media: Karen Smith, Baifen zhi wushi, Shanghai, ShanghART, 1999.

Gu Wenda, calligraphy and installations, New York: Gu Wenda, ‘Yishu Biji’, Xinmeishu, no.20, 6.1985.  Zhongguo Meishubao, no.129, 11.1.1988;Gu Wenda, ‘Women shidai de shenqu’,[tr.Jia Chunxian], Xinmeishu, no.4, 1996; Jaivin, Linda, ‘Gu Wenda’, Art & Asia Pacific, vol.1, no.2, 1994; [Gu Wenda] Erickson, Britta, ‘Gu enda’s silent selves and pseudo characters’, Art AsiaPacific, 26, 2000

Gu Xiong, review, Yishu, vol.1, no.1, 2002
Gu Zhengguo: Taylor, Roger; Lasschuyt, Helga, ‘Fire Works’, World Art, no.2 1995.

Guan Shanyue, deceased, neo-tradtionalist painter: Guan Shanyue+Li Xiongcai: Two Chinese Modern Masters / AGNSW, May 1985

Guo Hairen, neo-traditionalist painter, New York & Beijing: Lin Xiaoping, ‘Guo Hairen’s Painting: In search of Old Beijing’, Orientations, no.2, 1992.

Guo Wei, Guo Jin, Sichuan, painter and sculptor: Zhong Ming, ‘Rang huihua anding jiushininadai, Guo Wei, Guo Jin chuangzaozhong de qiji’, Yishujie, 9/10-1998; Goodman, Jonathan, 'Guo Brothers at Michael Goedhuis', Yishu: Journal of Chinese Contemporary Art, March 2003, Spring Issue

He Duoling: Nakayama, K. He Duoling, Fukuoka, Fukuoka Kindai Bijutsukan, 1988.

He Huaishuo: Stanley-Baker, Joan, The Art of Ho Huai-shuo, Hong Kong, Hibiya Ltd., 1981.

Hu Youben, Baoding, neo-traditionalist painter: Liu Xiaojun, Hu Youben Huaji, Nanning, Guangxi Meishu Chubanshe, 1997.
Huang Binhong, deceased, neotradtional painter:  Lai,T.C., Huang Binhong,  Hong Kong, Swindon Book Company, 1980; Shen Fu, ‘Huang Binhong’s Shanghai Period landscape paintings and his late floral works’, Orientations, September 1987 
Huang Rui: Huang Rui, Ôsaka, Gallery Kaze & Chinese Modern Art Center, April 13th to 25th, 1992; Huang Rui, Tôkyô, Gallery Ueda, March 8th to 22nd, 1991; Huang Rui, Tôkyô, Gallery Ueda: Warehouse, December 5th to 20th, 1986; Huang Rui, Tôkyô, Monte Gallery, September, 1990; Huang Rui in Abeno Soho, Gallery O, Ôsaka, broadsheet, November 1995.

Huang Yongping: ‘Sans, Jerome, ‘Marseille: Huang Yongping’, Artforum International, Vol.34, Issue 9, May1996; Views on Contemporary Chinese Art’, Yishu, vol.1, no.1, 2002; review, Yishu, vol.1, no.1, 2002; Zacharopoulos, Denys and Hou, Hanru, Huang Yongping and Jean Pierre Bertrand, Catalogue for the French Pavilion, 4th Venice Biennale, AFAA, 1999; Nakamura, Nobuo and Miyake, Akiko, ed., CCA Artist’s Book Series, Huang Yongping: Travel Guide for 2000-2046, Kitakyushu: Center For Contemporary Art, 1999; Huang Yongping in Akiko Miyake, ed., Let’s Talk About Art #0002, ‘Transexperiences’, Kitakyushu: Center For Contemporary Art, 2002; Wei, Lilly, ‘Huang Yong Ping at Barbara Gladstone’, Art in America, Vol. 90, Issue 5, May 2002; Köppel-Yang, Martina, 'A Bat's Life, or Big Brother is Watching You', Yishu: Journal of Chinese Contemporary Art, March 2003, Spring Issue

Huang Zhou, deceased,neo-traditionalist painter: Huang Zhou’s Paintings/ Hong Kong, Wen Wei Po, 1986; Huang Zhou, Roma, Accademia Nazionale di San Luca, 1988.

Huang Zhou: Huang Zhou, Roma, Accademia Nazionale di San Luca, 1988; Huang Zhou’s Paintings, Hong Kong, Wen Wei Po, 1986.

Jin Wenyu, Shanghai, oil painter: Jin Wenyu, [interview, Lorenz Helbling], Shanghai, ShanghART, 1997.

Jiang Bolin, Hangzhou, neo-tradtionalist painter: Chen Ruilin, ‘Yibian Qiusheng’, Guohuajia, 3, 1999.

Jiang Jie, Beijing, mixed media:Wang Nanming, ‘Dui cuiruo de zuzhou, Jiangjie de yishu biaoda’, Yishujie, 1/2-1998.

Jiang Zhaohe: deceased, illustrator and neo-traditionalist painter Renmin Meishu Chubanshe, bian, Liumintu, Jiang Zhaohe, Beijin, Renmin Meishu Chubanshe, 1994.

Jin Weihong, Nanjing, neo-tradtionalist painter: Jin Weihong [text, Bridget Goodbody]¸Shanghai, ShanghART, 1998.

Lai Ziren, Beijing, neo-tradtionalist painter: Ku Li, ‘Zai pingjing de beihou, ping Lai Ziren de hua’, Yishujie, 9-10-1998.

Li Huasheng: Silbergeld J., Gong Jisui, Contradictions: Artistic Life, the Socialist State, and the Chinese Painter Li Huasheng, Seattle and London, University of Washington, 1993

Li Keran, deceased, oil and neo-tradtionalist painter: Li Keran Huayu, Shanghai, Shanghai Renmin Meishu Chubanshe, 1997.

Li Meishu, deceased, oil painter, Li Meishu Huayu, Shanghai, Shanghai Renmin Meishu Chubanshe, 1997.

Li Tiefu, deceased oil painter: Chi Ge, ‘Woguo youhua yishu de xianqu - Li Tiefu’, Meishu, no.3, 1979.

LiWei: Jordan, Francesca and Marella, Primo, China Art Now: Out of the Red, Milano: Marella Arte Contemporanea, 2003
Li Xiaoxuan Tianjin,neo-traditionalist painter: Lang Shaojun, Cong Xieshi dao Huangdan, Changsha, Hunan Meishu Chubanshe, 1997; Li Xiaoxuan, Zhongguo dangdai minghuajia shougao: Li Xiaoxuan, Changsha, Hubei Meishu Chubanshe, 1998.

Li Xiongcai, deceased, neo-tradtionalist painter: Guan Shanyue+Li Xiongcai: Two Chinese Modern Masters / AGNSW, May 1985

Lin Fengmian, deceased, oil painter; Lin Fengmian huayu, Shanghai, Shanghai Renmin Meishu Chubanshe, 1997.

Ling Bingchuan, Barcelona, mixed media; Ling Bingchuan, ‘Chuangzuo Zhaji’, Yishujie, 9/10-1998.

Liu Dahong: Liu Dahong Paintings 1886-1992,  Hong Kong, Schoeni Art Gallery, 1993.

Liu Jianping Shanghai, sculptor: Tian Shaokai, ‘Zai houxiandai hundunzhong suzao shenghun’, Yishujie, 11/12-1998.

Liu Jin: Jordan, Francesca and Marella, Primo, China Art Now: Out of the Red, Milano: Marella Arte Contemporanea, 2003
Liu Wei: Healy, Anthony, ‘Looking for trouble: Liu Wei’, World Art, no.4, 1995.

Liu Zheng: Wu Hong, ‘Photographing deformity: Liu Zheng and his photo series “ My Countrymen”’, Public Culture, 13.3, Fall 2001.

Lü Shengzhong, Beijing, installation artist and painter: ‘Quwei sunzhi – “weiminjian” zibai’, Meishu, 1-1990; Zhongguo meishubao, no.173, 14.11.1986.
Lu Yanshao, Hangzhou, neo-traditionalist painter: Chen Zhenlian, ‘Lu Yanshao Yishulun’, Xinmeishu, no.3, 1989.

Lu Ye, Beijing, Acrylic and oil painter: Lin Xiaoping, ‘Fanatasy, Dream, and Play in Liu Ye’s Art’ in Lu Ye, Mingjidi Gallery, 1997

Ma Desheng, Paris, ink painterand computer art: The Paintings of Ma Desheng, London, goedhuis contemporary, 1999.

Ma Liuming, Beijing, Performance artist: Ivanova, Maranatha, ‘Ambiguity, Absurdity, and Self-Creation in the Art of Ma Liuming’, Positions, vol.7, no.1, 1999; Qian Zhijian, ‘Performing Bodies: Zhang Huan, Ma Liuming, and Performance Art in China’, Art Journal, vol.58, no.2, Summer 1999; Wang Val, 'Ma Liuming', Chinese Type Contemporary Art Magazine, Vol. 2, Issue 6, December 1999, published Online at: http://www.chinese-art.com; Jordan, Francesca and Marella, Primo, China Art Now: Out of the Red, Milano: Marella Arte Contemporanea, 2003

Mao Xuhui: Wu Wenguang, Mao Xuhui, ‘Yishujia xuanchang: Mao Xuhui’, Jinri Xianfeng, 6, 1999.

Mo Yi [Ye] Xiamen, oil painter: Zhou Shaobin, ‘ Shinxieshi youhua de gouyi yu tushi: Mou Yi youhua piping’, Yishujie, 9-10-1998.

Mu Xin, Sensabaugh, David E., ‘Mu Xin: A Wanderer With Roots’, Orientations, Volume 32, Number 8, October 2001;

Goodman, Jonathan, ‘The Art of MuXin’, ART AsiaPacific, Issue 36 (2002); Goodman, Jonathan, ‘Mu Xin at Yale University Art Gallery’, Art in America, Vol. 90, Issue 9, September 2002

Ni Haifeng, Amsterdam, photography, installations; Ni Haifeng, Amsterdam, The artist, 1996

Ni Yide, deceased, oil painter and art theorist: Song Zhongyuan, ed., Niyide Huaji, Hangzhou, Zhejiang Meishu Xueyuan Chubanshe, 1991; Lin Wenxia, ed., Ni Yide meishulunji, Hangzhou, Zhejiang Meishu Xueyuan Chubanshe,1993.
Pan Tianshou, deceased, neo-traditionalist painter: Xu Hong, Pan Tianshou zhuan [d. 1971], Hangzhou, Zhongguo Meishu Xueyuan Chubanshe, 1997; Roberts, Claire, ‘The art of Pan Tianshou’, in Cao Yiqiang, Fan Jingzhong, eds, Chinese Painting in the Twentieth Century: Creativity in the Aftermath of Tradition, Zhejiang Renmin Meishu Chubanshe, 1997; Roberts, Claire, ‘Tradition and Modernity: the Life and Art of Pan Tianshou (1897-1971), East Asian History, 15/16, June/December 1998.

Pang Maokun, Sichuan AFA, oil painter: Wang Lin, ‘Huhan chensui zi hun, Pang Maokun de yishu jingli’, Yishujie, 11/12-1998

Qi Baishi, deceased, printer and neo-tradtionalist painter: Boney, A., ‘Of Qi Baishi’; Huang Miaozi, ‘From carpenter to painter:recalling Qi Baishi’, both in Orientations, vol.20., no.4, April 1989; Jung Tsing Tsao, The Paintings of Xu Gu and Qi Baishi, 1993.
Qiu Shihua: Millichap, John, ‘Seeing through the landscape’, Asian Art News, vol.6, no.1, Jan/Feb 1996; Reust, Hans Rudolf, ‘Qiu Shi Hua’, Artforum International, Vol.38, Issue 5, January 2000

Ren Bonian, deceased, precursor neo-traditionalist painter: Gong Chanxing, ed., Ren Bonian Yanjiu, Tianjin, Renmin Meishu Chubanshe, 1982; Li Yu, Ren Bonian, Taibei, Xiongshi Tushu, 1977; Shen Zhiyu, ‘Guanyu Boniande xin shiliao’ in Gong Chanxing,bianzhu, Ren Bonian Yanjiu, Tianjin: Renmin Meishu Chubanshe, 1982

Ru Shaofan, drawing: Hou Hanru, ‘Wuyi zhuomo de kuaile jingjie’, Jiangsu Huakan, 1-1999.

Shen Fan, Shanghai, abstract oils on paper: Wu Liang, ‘The World of Shen Fan’, Dieter Ronte, ‘Shen fan’ in a trilingual catalogue, Shanghai, 1996.

Shen Yuan, Paris, installation: Tawadros, Gilane et al, Shen Yuan, London & Bristol, Institute of International Visual Arts, Arnolfini, Chisenhale Gallery, 2001; Carver, Antonia, ‘Shen Yuan: Just like a fish in water’, ART AsiaPacific, Issue 35 (2002)

Shi Lei, Guangzhou, oil painter: Yang Guoqin, ‘Shi Lei: cong ziran, shehui dao renti de tantao’, Yishujie, 11/12-1998.

Su Xinping: Scarff, Julian, ‘Down to the sea’, Asian Art News, vol.9, no.1, 1999;  Scarff, Julian, ‘Down to the Sea’, Asian Art News, 9:1 1999;  Shao Yiyang, ‘Out of the Grasslands’ Art & Asia Pacific, vol.3, no.2, 1996.
Song Dong: Huangfu Binghui, ‘Interview with Song Dong’, Yishu, vol.1, no.1, 2002; Wu Hung, Hou Hanru, Li Xianting, Leng Lin, Julia Walsh, et al., Song Dong and Yin Xiuzhen, New York: Chambers Fine Art, 2002; Goodman, Jonathan, 'Chopsticks: Song Dong and Yin Xiuzhen at Chambers Fine Art', Yishu: Journal of Chinese Contemporary Art, March 2003, Spring Issue

Sui Jianguo, Beijing, CAFA, sculptor: Ma Qinzhong, ‘Kaituo zhungguo dangdai diaosu de bunhua yujing, guanyu Sui Jianguo zuopin de fenxibaogao’, Yishujie, 7-1997;  Sui Jianguo, ‘Indu dangdai yishu zhong de “Xianshizhuyizhe” ‘, Dongfang, no.3, 1995; Sui Jianguo, ‘Fuzhuang de fuhao yu fuhao de fuzhuang’, Meishubao [Hangzhou], 8-3-1999; Dewar, Susan, ‘Sui Jianguo and the sculptural dilemma’, Asia-Pacific Sculpture News, vol.1, no.1, Winter, 1995.

Sun Jianping, Tianjin, oil painter: Sun Jianping  Youhua Zuopinxuan, Tianjin, Tianjin Renmin Meishu Chubanshe, 1995. 

Tang Zhigang, Kunming / PLA, oil painter: Xie Junqin, ‘Tang Zhigang: Yansu de youmo’, Yishujie, 9-10-1998; Han, Stephenie, ‘Tang Zhigang at Hanart TZ Gallery’, Asian Art News, vol. 12, no. 4, July/August, 2002

Tian Liming Beijing CAFA, neo-traditionalist painter: Tian Liming, Tian Liming Kegao, Wuhan, Hubei Meishu Chubansha, 1998; Yin Jinan, preface, Tian Liming Huaji, Nanning, Guangxi Meishu Chubanshe, 1991.

Wang Du, Paris, installation: Wang Du Magazine: je veux être un média, no.1, été, 2001, Paris, Design Metal; 

Wang Guangyi, oil painter: Zhongguo Meishubao, no.39, of 28.9.1987, review Art AsiaPacific, 33, 2002; Merewether, Charles; Smith, Karen; and Yan Shanchen, ed. Wang Guangyi, Hong Kong: Timezone 8, 2002
Wang Jiaxun, Jiangsu, painter, neo-tradtionalist painter: Chen Yanyi, ‘Xianhua Wang Jiaxun de gusi cihua’, Yishujie, 9/10-1998.

Wang Jianwei: ‘Views on Contemporary Chinese Art’, Yishu, vol.1, no.1, 2002

Wang Jiqian, New York, neo-traditionalist painter: Chang, A., ‘The Landscape painting of Wang Jiqian’, Orientations, Janaury 1983.
Wang Jin: Wu Hong, ‘A Chinese dream by wang Jin’, Public Culture, 12.1, Winter 2000.
Wang Keping, Paris, sculptor: Wang Keping, London, de Tilly-Blaru, 2001; Les Voies de la sculpture, Wang Keping, Paris, Jacques Barrère, 1999; Works by Wang Keping, Hong Kong, Hong Kong University of Science and Technology Center for the Arts, 1997.

Wang Qinsong, Beijing, Photographer: Wang Qinsong, ‘Wang Qinsong de sheying shijiao’, Yishujie, 9/10-1998; Jordan, Francesca and Marella, Primo, China Art Now: Out of the Red, Milano: Marella Arte Contemporanea, 2003
Wang Tianliang, Fuzhou, Head Arts and Crafts Academy: Huan Gen, ‘Wang Tianliang, gulao gongyi de shenmei zhuanhuan’, Yishujie, 11/12-1998

Wang Youshen: Chiu, Melissa, ‘An Interview with Wang Youshen’, Art & Asia Pacific, vol.3, no.2, 

Wang Xingwei: Jordan, Francesca and Marella, Primo, China Art Now: Out of the Red, Milano: Marella Arte Contemporanea, 2003
Wen Lipeng, deceased, oil painter: Wen Lipeng, ‘Wogu Zhixin: Xinzhongguo Youhua Sanshiwunian duan xiang’, Meishu, April, 1984.

Wu Guanzhong: Lim Lucy, ed., Wu Guanzhong, a contemporary Chinese artist., San Francisco: Chinese Culture Foundation of San Francisco, 1989; Farrer, Anne, Wu Guanzhong, A twentieth century Chinese painter, London: British Museum, 1992.
Wu Shanzhuan, Hamburg, installation artist: Zhongguo meishubao no.115, of 5.10.1987, Meishu 8.1986.

Wu Zuoren, deceased,oil painter and neo-tradtionalist painter: Gigliesi, P., ‘Wu Zuoren’, Orientations, vol.12, no.4, April 1981; Wu Zuoren, Wu Zuoren huaji, Renmin meishu chubanshe, Peking, 1962.

Xu Beihong, deceased oil painter: Ai Zhongxin, Xu Beihong yangjiu, Shanghai Renmin Meishu Chubanshe, 1981; Jiang Bihui, Huiyilu, Taibei, Huangkuan zazhishe, 1966, 1980; Liao Jingwen, Xu Beihong, Foreign Languages Press, Beijing, 1987 [and earlier Chinese editions]; Ma Fasi, ‘Wode laoshi Xu Beihong’, Meishu Yanjiu, 1980, no.4; Xie Lifa, Xu Beihong, Taibei, Xiongshi Meishu, 1977; Wang, Eugene Yuejing, ‘Xu Beihong and Chang Yu: sketch conceptualism as modernist contigency’, in Hearn, Maxwell; Smith, Judith G., eds, Chinese Art, Modern expressions, New York, metropolitan Museum of Art, 2001; Yang, Shu-hwang, Xu Bei-hong, Liu Hai-su, Lin Feng-mian, Thése de   Doctorat, Université de Paris IV, 1986

[Yuefenpai posters] Dal Largo, Francesca, ‘Crossed legs in 1930s Shanghai: How ‘Modern’ the Modern Woman?’, East Asian History, no.19, June 2000

Xu Bing, New York, installations, prints, peformances: Feng Boyi, ‘Dangdai xitong chule shenme wenti, xishujia Xu Bing fangtanlu’, Dongfang,  no.5, 1996; Feng Boyi, Xu Bing, ‘Dangdai Yishu xitong de kunjing’, Meishu Yanjiu, 1, 1997; Lee, Benjamin, ‘Going public’, Public Culture, no.5, 1993; Smith, Karen, ‘Xu Bing de xinzuo, “Wenhua Dongwu” ‘, Xiongshi Meishu no.285, 1994 [and interview]; Stone, Charles, ‘Xu Bing and the printed Word’, Public Culture, vol.13, no.6, 1994; Yao Soucho, ‘Books from Heaven: Literaryu Pleasure, Chinese Cultural text and the “Struggle Against Forgetting” ‘, Australian Journal of Anthropology, vol.8, no.2, 1997; Zhang Zhaohui, Cultural Metamorphosis: The Art of Xu Bing and Cai Guoqiang, unpublished MA in Curatorial Studies Thesis, Bard College, 1998; Zhang Zhaohui, ‘Tiandi zhi ji: Cai Guoqiang yu Xu Bing Suoshi biye zhanlan jihua shuomingshu’, Jiangsu Huakan, 2, 1999; Davidson, Christina., ‘Words from Heaven’, Art & Asia Pacific, vol.1, no.2, 1994; Xu Bing, ‘“Yangzhu” wenda’, Hongqi. no.1, 1994, p.87, text dated 1994.5; Chen Yide, ‘My opinion to the “Book from Heaven” ‘, Meishu 12-1990; Zhongguo meishubao, no.173, 14.11.1986; Xu Bing, Zhongguo Meishubao, no.201, of 29.5.1989; Xu Bing, ‘Gu Yuan de yiyi’, Tianya, 1, 1997; Erickson, Britta, The art of Xu Bing : words without meaning, meaning without words Washington, D.C. : Arthur M. Sackler Gallery, Smithsonian Institution ; Seattle : University of Washington Press, 2001;  Babel : contemporary art and the journeys of communication, Birmingham: Ikon Gallery, 1999;  Wu Hong, Transience : Chinese experimental art at the end of the twentieth century,  Chicago : The David and Alfred Smart Museum of Art The University of Chicago, 1999; Yang, Alice, (edited by Jonathan Hay and Mimi Young ) Why Asia? : contemporary Asian and Asian American art, New York University Press, 1998; review, Art AsiaPacific, 22, 1999; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999; Goodman, Jonathon, ‘Xu Bing: Cultural Translator’, Art AsiaPacific, no.35, 2002; ‘Views on Contemporary Chinese Art’, Yishu, vol.1, no.1, 2002; Borysevicz, Mathieu, ‘Xu Bing at the Sackler’, Art in America, Vol. 90, Issue 9, September 2002

Xu Jiang: ‘Views on Contemporary Chinese Art’, Yishu, vol.1, no.1, 2002

Xu Shaoyan, Hebei, oil painter; Ma Qinzhong, ‘Zhongmozhe tudide jinmai’, Yishujie, 11/12-1998

Xue Song, Shanghai, painter & mixed media artist: Zhu Qi,  ‘Xue Song: yichie zhi shi yingxiang he inshuapin’, Yishujie,  9/10-1998.

Yan Peiming, Dijon, oil painter and sculptor: Besson, Christian, Yan Peiming, Paris, Éditions Hazan, 1999.

Yan Wenliao, deceased, oil painter: Fei Yifu, ‘Yan Wenliang de youhua jifa’, Xinmeishu, no.2, 1981: Jin Ye, ‘Yanlao Fuzi’, Xinmeishu, no.2, 1981

Yang Chunlin, Beijing, sculptor: Yin Ying, ‘98 Yang Chunlin:Shengcun yu Liebian, Beijing, Zhongyang meishu Xuanyuan Hualang, 1998.

Yang Feiyun, Beijing, academic oil painter: Deng Pingxiang et al, Yang Feiyun, Macao, Century Publishing, 1996

Yang Jiechang, Paris, painter, installation artist: Yang Jiechang, Another turn of the screw, Beijing, Zhongyang Meishu Xueyuan Hualang, 1999; Yang Jiechang, Dong Cunrui,  Taibei, Chengpin Gallery, 1999; Yang Jiechang: double vue, Paris, Galerie Jeanne-Bucher, 2001
Yin Xin: Cheng, S., ‘A life of his own’, Asian Art News, vol.4, no.5,  September/October 1994.

Young, John: Melbourne, oil painter:  Chiu, Melissa, ‘Meetings along the edge’ in John Young: The Double Ground Paintings, Sydney, Australian Art Promotions, 1995, p.8.  

Yu Zhengyao:  Majestic Mountains, Yu Chengyao at Ninety, Taibei, Hanart Gallery 1988; Yu Chengyao, The Art of Yu Chengyao, Hong Kong, Hanart Gallery, 1987, 

Yuan Yunsheng, Beijing, oil painter: Sun Jingbo, ed., Yuan Yunsheng sumiaoji, Nanning, Guangxi Meishu Chunbanshe, 1998.

Zeng Fangzhi: Chang, Tzong-zung, ‘The naked eye’, Asian Art News, vol.5, no.2, March-April 1995.

Zeng Hao, Guangzhou, oil painter: Huang Zhan, ‘Xiaofei shidai de jingshen xiaoxiang’, Meishujie, 9/10-1998.

Zhang Dali: Wu Hong, ‘Zhang Dali’s dialogue: conversation with a city’, Public Culture, Borysevicz, Mathieu, Zhang Dali: Demolition and Dialogue, Beijing: The Courtyard Gallery, 1999
Zhang Daqian, deceased, neotraditionalist painter: Shen Fu, Chang Da-chien’s ‘The Three Worthies of Wu and his practice of forging ancient art’, Orientations, vol.20, no.9., September 1989. Fu, S., Challenging the Past: the paintings of Chang Dai-chien Washington, The Smithsonian Insitution, Sackler Gallery, 1991; Liu Yang. ‘A Long Journey to Nirvana: Chang Dai-Chien’s Life and Painting,’ TAASA Review, 7:3 1998
Zhang Hongbo: Jordan, Francesca and Marella, Primo, China Art Now: Out of the Red, Milano: Marella Arte Contemporanea, 2003
Zhang Hongtu / Hongtu Zhang: An Interview’ with Jonathan Hay, in Hay, John, ed., Boundaries in China, London, Reaktion Books, 1994, p.298.

Zhang Hongtu, New York, assemblages, mixed media: Yung, Danny; Lee Hui-shu,  Works by Zhang Hongtu, Hong Kong, Hong Kong University of Science and Technology Center for the Arts, 1998; Hay, Jonathan, ‘Zhang Hongtu / Hongtu Zhang; an interview’, in Hay, John, ed., Boundaries in China, London: Reaktion Books, 1994.

Zhang Xiaogang, Chengdu, oil painter: Zhang Xiaogang, Huang Zhan, ‘Jingyan, shenfen yi wenhua panduan’, Hualang, nos 5&6, 1996;[Zhang Xiaogang] in ‘Prague 2000, Parkett, no.56, 1999;

Zhang Yanyuan: Wu Hong, ‘Variations of Ink: a dialogue with Zhang Yanyuan’, Yishu, vol.1, no.2, 2002; Goodman, Jonathan, '"Variations of Ink: A Dialogue with Zhang Yanyuan" at Chambers Fine Art', Art in America, Vol. 91, Issue 2, February 2003

Zhang Yu, Tianjin, neo-traditionalist painter: Huang Du et al, Zhang Yu 1984-1994 Zuopinji, Changsha, Hunan Meishu Chubanshe, 1994; Pi Daojian, Zhang Yu de suimo lichang yu wenhua wenti, Beijing, Chunxia Hanmo Hualang, 1999.

Zhao Baokang, Shanghai, painting & mixed media: Zhu Qi, ‘Zhao Baokang: ‘Huihua he ziwo bianshengzhong de lishi shiyi’, Yishujie, 11/12-1998

Zhao Wuji, Paris, oil painter: Zao Wou-ki, Marquet, Françoise, Autoportrait, Paris, Fayard, 1988; Zhao Wuji, Zhao Wuji zichuan, Shanghai, Wenhui Chubanshe, 2000; Leymarie, J. Zao Wou-Ki, Galeries Nationales du Grand Palais, Paris, 1981. 

Zheng Zaidong: Zheng Zaidong, Hong Kong & Taipei, Hanart TZ, 1995.  

Zhou Tiehai: Jordan, Francesca and Marella, Primo, China Art Now: Out of the Red, Milano: Marella Arte Contemporanea, 2003
Zhu Qingsheng, Beijing Universuty, conceptual art, new ink painting: Shao Dazhen, ‘Hunxing, wuxin he renxing, du Zhu Qingsheng de suimohua’, Yishujie, 11/12-1998.

Zhu Wei: Smith, Karen, ‘World Within, World Without’, Asian Art News, vol.6, no.5, September-October, 1996.
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Laing, E.J., ‘Chinese Peasant Painting, 1958-1976’, Art International, XXVII/1, January-March 1984.

Li Chu-tsing Trends in Modern Chinese Painting [The C.A.Drenowatz Collection]: Ascona, Artibus Asiae, 1979
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There are a large number of web sites dealing with contemporary Chinese art.  I include a list below from Chinese Type Contemporary Art Bulletin. See the Asian Art Archives links page given under the Web Resources section.
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Chinese Arts Centre London.
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Chang, Tsong-zung, ‘Art and art dealing in Hong Kong and Taipei’, Art Monthly , 40, May 1991.

Chang, Tsong-zung, ‘Visionaries and Icon Painters: One Aspect of Hong Kong Contemporary Art’, Renditions, 1988.

Chen, M., Ten Years of Hong Kong Painting, Hong Kong, Arts Centre, 1987

Cheng, Scarlett, ‘At the cutting edge’,[on women artists], Asian Art News, July/August 1994.
Clarke, David, ‘Aspects of Art and Public Space in Hong Kong during the Handover Period. TAASA Review 8:1 March 1999

Clarke, David, ‘Between East and West; Negotiations with Tradition and Modernity in Hong Kong Art’, Third Text [to appear 1995]

Clarke, David, ‘Hong Kong Art and the transfer of sovereignty’, Journal of the Oriental Society of Australia, vol. 29, 1997.

Clarke, David, ‘Insular Expressions: Art in Hong Kong’, Art Monthly Australia, no.17, December 1988.
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Tam, L.S., Hong Kong Artists: The Early Generation, Hong Kong, Urban Council, 1978

Tam, L.S., Urban Council Art Award Winners, Hong Kong, Urban Council, 1978

Tan Zhicheng, Dangdai Xiangang Yishujia Shuangnianzhan Xiangang Shizhengju 1979

Tan Zhicheng, Xiangang Qianbei Yishujia, Xiangang Shizhengju, 1978 

Turn of a Decade: A New Generation of artists of the Eighties, Hong Kong, Arts Centre, 1989.
Visual Art Society Annual Exhibition, Catalogue, Hong Kong Arts Centre, 1979.
Visual Arts Society, Annual Exhibition, Hong Kong, Arts Centre, 1979

Wong, A., Hong Kong Arts Centre Inaugural Exhibition, 1977

Hong Kong Ink Painting

Cheung, Lucia, Asian Art News, 2, no.5 Sept/Oct 1992. 
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Chui Tze-hung, Kan Tai-keung, Ng Yiu-chung, Hong Kong, Arts Centre, 1981

Ding Yanyong; Only a Lifework would a triumph score, Hong Kong Plum Blossoms Gallery , 1988; Wang Runsheng, Ding Yanyong zuopin huiguzhan, Xiangang, Yishuzhongxin, 1979.

Fang Zhaoling, Hong Kong, Fang Zhaoling, 1981; Clarke, David, ‘The insufficiency of tradition; paintings by Fang Zhaolin and Chu hing-Wah’, Art & Asia Pacific, vol.2, no.3, 1995
Ink painting of Hong Kong, Hong Kong, Urban Council, 1987

Kan Taikeung, Kan Taiqiang huaji, Xinshiyushe, Xianggang, 1979
Koo Mei, Hong Kong, City Hall, 1980; Koo Mei, Hong Kong, Arts Centre, 1981
Lui Shou-kwan, Landscape Paintings by Lui Shou-kwan, Hong Kong, Fung Ping Shan Museum, 1985; Wucius Wong, Lui Shou-kwan, 1919-1975, Hong Kong, Lui Mui Sin-ping, 1979
Lin Fengmian / Clarke, David, ‘‘Lin Fengmian and European Art’ The Art of Lin Fengmian, Hong Kong, Arts Centre, 1992; Lin Fengmian/Clarke, David, ‘Exile from Tradition: Chinese and Western Traits in the art of Lin Fengmian’, Oriental Art XXXIX, no.4, Winter 1993-4; Xi Dejin, Lin Fengmian Huaji, Xiongshi Tushi, Taibei, 1979.
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Askew, Marc, Interpreting Bangkok, The Urban Question in Thai Studies, Bangkok, Chulalongkorn University Printing House, 1994.

Dumarçay, Jacques, The House in South-East Asia, (Tr.& Ed. Smithies, M.), Singapore, Oxford University Press, 1990.

Dumarçay, Jacques, The Palaces of Southeast Asia, Architecture and Customs [tr., ed. Michael Smythies], Singapore, Oxford University Press, 1991.

Fox, James J., ed. Inside Austronesian Houses, Canberra, Australian National University, 1993.

Sumet Jumsai, Naga, Cultural, Origins in Siam and the West Pacific, Singapore, Oxford University Press, 1989.

Moore, Elizabeth, et.al, Ancient Capitals of Thailand, Bangkok, Asia Books Co.,Ltd., 1996.

Smithies, Michael, Old Bangkok, Singapore, Oxford University Press, 1993.

Waterson, Roxana, The Architecture of South-East Asia through Travellers’ Eyes, Kuala Lumpur, Oxford University Press, 1998.

Roxana Waterson, The Living House, An Anthropology of Architecture in South-East Asia, Singapore, Thames and Hudson, 1997.

Craft

Bhirasri, Silpa, Thai Lacquer Works, Bangkok, The Promotion and Public Relations Sub-Division, the Fine Arts Department, 2532 (1989).

Cohen, E., The Commercialized Crafts of Thailand: Hill tribes and lowland villages, Richmond, Curzon & Honolulu, University of Hawaii Press, 2000.

Connors, Mary F., Lao Textiles and Traditions, Kuala Lumpur, Oxford University Press, 1996.

Conway, Susan, Thai Textiles, London, British Museum Press, 1992. 

Fraser-Lu, Sylvia, Handwoven Textiles of South-East Asia,2nd Impression, Singapore, Oxford University Press, 1990. 

Songsak Prangwatthanakun & Patricia Naenna, Lan Na Textiles, Yuan Lue Lao, Chiang Mai, the Center for the Promotion of Arts and Culture, Chiang Mai University, 2533 (1990).

Subhadradis Diskul, M.C. ,The Lacquer Pavilion at Suan Pakkad Palace, Bangkok Princess Chumbhot of Nagara Svarga.

Thai Textiles, Threads of a Cultural Heritages, Chiang Mai, Center for the Promotion of Arts and Culture, Chiang Mai University, 1996.

Wiboon Liisuwan, Directory of ThaiFolk Handicrafts, Bangkok ,The Industrial Finance Corporation of Thailand, 2532 (1989).
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The Thai Farmers Bank Art Collection, ‘Award from Contemporary Art Competition in the Year 1979-1995 and Realistic Paintings in the Year 1994’
Moonlanithi Thanaakaan Krongtheb, Bua Luang Paintings, A Collection of Prize Winning Paintings from the 1st to 19th Bua Luang Painting Competitions To Mark the 50th Anniversary (Golden Jubilee) Celebrations of His Majesty the King’s Accession to the Throne, Bangkok, Amarin Printing and Publishing Co., ltd. (plc), 2539 (1996).

TISCO 25 Anniversary,TISCO Contemporary Art Collection, Bangkok, Thai Investment and Securities Public Company Limited. 

Sombat Permpoon Gallery, Amazingly fine, Amazingly Thai, Bangkok, Sombat Permpoon Gallery.

Subhadradis Diskul M.C. et al.,The Suan Pakkad Palace Collection, 2nd printing, Bangkok, Princess Chombhot of Nagara Svarga, 1991.

Thavibu Gallery, Numthong Gallery, Bangkok, Art AsiaPacific, no.34, 2002.

Selected Major Exhibitions in Thailand (by year) (material in some Australian public libraries)
1951

National Exhibition of Art, Bangkok, Silpakorn University, 10 November - 10 December.

1958

National Exhibition of Art, Bangkok, ‘Hor Sin Trong Khaam Anudsaawarii Thahaanaasaa’, 15 March - 15 April. 

1979

Kaan Sadaeng Sinlapakam Haeng Chaad Khrang Thii 1, Bangkok, 15-30 November. Circulated Exhibition

1982 

Vane Group, 3rd Exhibition of Paintings by Vane Group, Bangkok, the Bhirasri Institute of Modern Art, 12-31 January.

1984

20 Artists, Paperwork,Bangkok, the Silpakorn University Art Gallery, 25 February - 12 March.

Dhamma Vision, Bangkok, Visual Dhamma Gallery.

1987

Thai Farmers Bank, Thai Farmers Bank Painting Competition in the Celebrations for the Auspicious Occasion of His Majesty the King’s Sixtieth Birthday Anniversary, Bangkok, Thai Cultural Center, no date.

1988

5 Young Artists of the Year’88, Bangkok, the Art Gallery Silpakorn University, 2-14 June.

1989

5 Young Artists of the Year’89, Bangkok, the Art Gallery Silpakorn University, 1-19 June.

1990

Asian International Art Exhibition, Kuala Lumpur, National Art Gallery, 17 December,1990-6 January 1991.

1991

Bangkok Bank Ltd. Biographies of Thai Artists, Printed for IBRD/IMF Meeting, Bangkok, Thailand, 1991.

Parallel Views, An Exhibition of Contemporary Thai Art, Victoria, Australia, Luba Bilu Gallery, 4-28 September.

Somporn Rodboon, ‘Thai Contemporary, Works on Paper’, no date.
Change and Modernism in Thai Art, Canberra, Australia, Galleries 1 and 2, Gorman House, 14 March - 6 April. 

The 8th Exhibition of Contemporary Art by Young Artists, On the Occasion of “Silpa  Bhirasri Day”, Bangkok, the Silpakorn University Art Gallery, 15 September - 8 October.

8th Art Exhibition by the Members of the Faculty of Painting Sculpture and Graphic Arts Silpakorn University, The Centennial Celebration of Professor Silpa Bhirasri, Bangkok, Faculty of Painting Sculpture and Graphic Arts Silpakorn University, 15 September - 5 October.

3th Toshiba “Brings Good Things to Life” Art Competition 1991, no date

Thai Farmers Bank Painting Competition in the Celebrations for the Auspicious Occasion of the Thirty Sixth Birthday Anniversary of Her Royal Highness Princess Maha Chakri Sirindhorn in the Year 1991, Bangkok, Thai Cultural Center, sponsored by Thai Farmers Bank, no date.

Art and Environment, Bangkok, the Gallery of the Faculty of Painting Sculpture and Graphic arts, Silpakorn University, 6-28 February.

8 Actual Visions in Thai Contemporary Drawing, Bangkok, Dialogue Gallery, 10-24 November.

Kaan Prakuad Sinlapakam Por Tor Thor Khrang Thii 6, Bangkok, the Art Gallery Silpakorn University, 2-19 December.

1992

Krom Sinlapakorn, 73 Sinlapin Thaj Sid Silp Bhirasri, Bangkok, Phiphidtaphansathaan Haeng Caad, August - September.

White Group, A Decade of White Group , Individual Project 1992.Bangkok, Silom Art Space Gallery 15 October - 15 November, National Art Gallery 4 - 29 November

Charity Auction for Special Olympics of Thailand, Bangkok, Dialogue 1991, 14-16 November

Isan Group, The Sky Without Birds, The Earth Without Animals Bangkok, River City Department Store, 13-23 November.

The New Path, Bangkok, Queen Sirikit National Convention Center, 5-31 January.

Creative Feminity, Bagnkok, Queen Sirikit National Convention Center, 3 May - 3 June.

Modern Thai Prints & Works on Paper, An Exhibition to Mark Thailand Update 1992, Sydney, Australia, University of Sydney Staff Club, 8-15 October.

Bangkok artists, Bangkok Matters, Bangkok, Silom Art Space, 28 March - 23 May.

The 9th Exhibition of Contemporary Art by Young Artists, In Commemoration of “The Centennial Celebration of Professor Silpa Bhirasri”, Bangkok, the Silpakorn University Art Gallery, 21 August - 8 September. 

4th Toshiba “Brings Good Things to Life” Art Competition 1994, no date.

9th Art Exhibition by the Members of the Faculty of Painting Sculpture and Graphic Arts Silpakorn University, The Centennial Celebration of Professor Silpa Bhirasri, Bangkok, Faculty of Painting Sculpture and Graphic Arts Silpakorn University, 15 September - 5 October.

Melancholic Trance, Bangkok, Visual Dhamma Gallery, 23 May - 30 June.

Painting and Sculptures Exhibitions on the Occasion of the Bank of Thailand’s 50th Anniversary, Bangkok, Bangkhunprom Palace 2-4 December 1992, Thailand Cultural Center 15-31 January 1993. (book)

Painting and Sculptures Exhibitions on the Occasion of the Bank of Thailand’s 50th Anniversary, Bangkok, Bangkhunprom Palace 2-4 December 1992, Thailand Cultural Center 15-31 January 1993. (pamphlet)

Cries from theHills, Children’s Art Exhibition from 6 tribes(Karen, Hmong, Mien, Lisu, Lahu, Akha), 17-24 October 2535 (1992) Circulated Exhibition in Thailand.

The Decade of Printmaking, Bangkok, Queen Sirikit National Convention Center, 21 July - 10 August.

Thai Farmers Bank, Thai Farmers Bank Painting Competition in the Celebrations for the Auspicious Occasion of Her Majesty the Queen’s Sixtieth Birthday Anniversary, Bangkok, Thai Cultural Center, no date.

Multiple Drawing, Bangkok, the Gallery of the Faculty of Painting Sculpture and Graphic Arts Silpakorn University, 24 August - 9 September.

Thai Farmers Bank, Contemporary Art Exhibition 1992,Bangkok, the National Gallery, 8 June - 8 July.

Exhibition of Art Instructors 1992 Faculty of Fine Arts Chiangmai University,Bangkok, the National Gallery, 18 September - 10 October.

Bangkok-Nagoya, Bangkok, the Art Gallery Silpakorn University, 7-28 October.

1993

Sai-Nam-Tai Contemporary Art Exhibition, Bangkok, Tridhos Gallery, 11 November - 31 December.

Four Painters, Bangkok, the National Gallery, 9-28 December.

White Group, People, Bangkok, the Silapkorn University Art Gallery, 1-25 December.

The 38th National Exhibition of Art, the Centennial Celebration of Professor Silpa Bhirasri, Bangkok, the Silpakorn University art Gallery, 15 September - 5 October.

The 10th Exhibition of Contemporary Art by Young Artists, Commemorating Silpakorn University’s 50th Anniversary, Bangkok, the Silpakorn University Art Gallery, 25 August - 10 September. 

Contemporary Thai/Japanese Art Exhibition, Beyond the Border, Tokyo, P3 art and environment, 9-23 December; Bangkok, Silpakorn University Art Gallery, 14-27 February.

Thailand -- Land of Thousands Ideas, Bangkok, the National Gallery, 9-30 January.

1994

Cobalt Blue Group, The 2nd Contemporary Art Exhibition by Cobalt Blue Group, Bangkok, the Imperial Queen’s Park Hotel, 6-23 January.

6th Toshiba “Brings Good Things to Life” Art Competition 1994, no date.

1st Art Exhibition by the Members of the College of Fine Arts, Bangkok, the National Gallery, 10-31 August. 

Tadsawat Group, 1st Art Exhibition, Bangkok, Place of Art, 30 October - 20 November.

Water Group, Art Exhibition by Water Group, Bangkok, Art Forum Gallery, 4-25 February.

2537 Art Exhibition, Bangkok, the Changing Exhibition Hall, Thailand Cultural Center, 21 November - 18 December, sponsored by Bangkok University. cit

Saang Saan Tamnaan Sin, 20 Pii Naew Ruam Sinlapin Haeng Prathed Thai 2517-2537, Bangkok, Queen Sirikit National Convention Center, October.

1995

Thai Farmers Bank, Contemporary Art Exhibition 1995, Bangkok, the National Gallery, 9-30 June.

Thai Tensions, Bangkok, the Art Center, Center of Academic Resources, Chulalongkorn University, 1-30 September.

The Members of the Department of Graphic Arts, Faculty of Painting Sculpture and Graphic Arts, Graphic Arts Exhibition, Bangkok, Faculty of Painting Sculpture and Graphic Arts, 5-31 July.

Nithadsakaan Cidtrakam Thai, 10 Pii Klum Thaan Kuud, Bangkok, Place of Art, 19 March - 9 April. 2 books

Exhibition of Contemporary Art, Toshiba “Bring Good Things to Life”, Bangkok, no date, no place of exhibition

1996

Into the Next Decade, Tadu Contemporary Art, November 28, 1996.

Into the Next Decade, Tadu Contemporary Art, 29 November 1996 - 25 January 1997.

Cobalt Blue Group, The 3rd Art Exhibition by Cobalt Blue Group, Bangkok, the National Gallery, 8-30 March.

Symbolist, 1996 Art Exhibition, Bangkok, Place of Art, 5-24 January 1997.

Liveart, Thailand First Performance Art Event, Bangkok, Concrete House, 6 July.

W O M A N?, Bangkok, the Art Center, Center of Academic Resources, Chulalongkorn University, 8-31 August.

Third Art and Cultural Festival, Temples, Cemeteries, Private-Residences, Public Buildings, Streets, Bridges, Walls, rivers and Canals, Open Spaces, Chiang Mai, Thailand, Chiangmai Social Installation, Faculty of Fine Arts, Chiang Mai University, 19 November - 19 February.

1997

Absolute Abstract, Bangkok, Tadu Contemporary Art, 28 March - 25 May. 

Painters’ Pursuit, Bangkok, Tadu Contemporary Art, 7 June - 31 July.

14th Art Exhibition by the Members of the Faculty of Painting Sculpture and Graphic Arts, In Commemoration of 55th Aniiversary of the Faculty of Painting Sculpture and Graphic Arts, Silpakorn University, Bangkok, the Gallery of the Faculty of Painting Sculpture and Graphic Arts, 15 September - 15 October.

Hanoi Fine Arts Institute, Silpakorn University, Hue College of Arts, and Chiang Mai University, Contemporary Fine Arts Exhibition, no date.

Golden Jubilee Art Exhibition, 50 Years of Thai Art on the Occasion of the 50th Anniversary of HM King Bhumibol Adulyadej’s Accession to the Throne,Bangkok, Queen Sirikit National Convention Center. December 1996 - January 1997 
1998

Hers Group, Woman Opportunity, Bangkok, Tadu Contemporary Art, 18 December-18 January. 2 posters

the pink, the bad & the ugly, the Art Center, Centers of Academic Resources, Chulalongkorn University, 13-30 October 1998. 

Bangkok Art Project 1998, January Events 2542 (1999) cit

73 Thai artists & 7 Asian artists, Bangkok Art Project 1998, Bangkok, Public Art in Community Lives Across the Ratanakosin Island, 8 December 1998 - 31 January 1999. 2 books

Master Thai Artists in Japan, Bangkok, the Art Gallery, the Faculty of Painting Sculpture and Graphic Arts, Silpakorn University, 27 June - 15 July.

5 Decades of the National Exhibition of Art 1949-1998, Bangkok, the Art Gallery Silpakorn University, 1-30 June.

Plastic (&other) Waste, Bangkok, the Art Center, Center of Academic Resources, Chulalongkorn University, 7 April - 1 May.

1999

New Essence, Bangkok, Tadu Contemporary Art, 13 May - 13 June.

Womanifesto-II, Second International Women’s Art Exchange, Bangkok, Saranrom Park, 13 March - 4 April.

Vasha Nair, ‘Womanifesto II-- jogging ahead’, n.paradoxa, Vol. 4., 1999.

No Guarantee, Sydney, Australia, SCA Gallery, 30 September - 6 November.

The members of Thai Art Department, Faculty of Painting Sculpture & Graphic Arts, Silpakorn University, Thai Art Exhibition, Bangkok the Art Gallery Silpakorn University, 24 May -11 June.

The members of Thai Art Department, Faculty of Painting Sculpture & Graphic Arts, Silpakorn University, Thai Art Exhibition, Bangkok the Art Gallery Silpakorn University, 24 May -11 June, price list.

Individual Artists

Anurak Chatanan: Anurak Chatanan & Toi Ungkavatanapong, Fact VS Fiction, Tadu Contemporary Art, Bangkok, March 25 - April 19, 1998.

Apichatpong, Weerasethakul: Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002
Araya Rasdjarmrearnsook: Apinan Poshyananda, ‘Arya Rasdjarmrearnsook’, Art & Asia Pacific, vol.2, no.3, 1995; Araya Rasdjarmrearnsook, Araya Rasdjarmrearnsook, Solo Exhibition, the National Gallery, Bangkok, December 7-30, 1995; Araya Rasdjarmrearnsook, Araya Rasdjarmrearnsook, Solo Exhibition, the National Gallery, Bangkok, 6-30.12.1994.
Boonkwang Noncharoen: Boonkwang Noncharoen & Bhusit Poodsongkram, Impressionist Painting Exhibition, Voyage to London, June, 1991 - April, 1992.

Bhusit Poodsongkram: Bhusit Poodsongkram & Boonkwang Noncharoen, Impressionist Painting Exhibition, Voyage to London, June,1991 - April,1992.

Cang Saee Tang [Tang Zhang]: Cang Saee Tang, Thadsanasin Kawiiniphon Cang Saee Tang, Published in Cang Sae Tang’s funeral at Meeru Wadsuthaaraam, December 2, 2533 (1990); Cang Saee Tang, Visual Art-Poems by Tang Chang, 2nd ed. Bangkok, Samnakphim Sawaeng Haa, 2533 (1990); Cang Saee Tang, ‘Chiiwid Khwaamkhid Lae Khwaam Ngaam’, Art World, Vol.4 No.2,  February - April, 2533 (1990); Cang Saee Tang, Jaam Chaw, Baang Bod Khong Bodkawii Phoor Kab Maee Phor Sor 2503-2514,Poets in Tang Chang’s Institute of Modern Art , Bangkok, Saaj Song Syk Sid Borrisad Khled Thai Camkad, .2528 (1985); review, Asian Art News, vol.11, no.5, 2001.

Chakraphan Posyakrit:  Tira Intravutr, Chakrabhand Posayakrit:Thailand’s Renaissance Man, Bangkok, Nuang-Nuang  Books, 1985. 

Chalood Nimsamer: Silpakorn University, ‘Khyy Kab Aachaan Chalood, Sinlapin Haeng Chaad Saa Khaa Thudsanasin Pracampii 2541’ Wang Tha Phra Art Forum, n.d.; Krom Sinlapaakorn ed. ‘Rabiandphab, Ngaan Sinlapa Khong Chalood Nimsamer’, Sinlapaakorn, Vol 29 No.4, pp.1-27 September 2528 (1985); Krom Sinlapaakorn ed. ‘Kiaw Kab Ngaan Sinlapa Khong Chalood Nimsamer’, Sinlapaakorn, Vol 29 No.4, pp.28-42, September 2528 (1985).
Chatchai Puipia: Chatchai Puipia, Siamese Smile, The Lotus Hasn’t Bloomed Yet, the Japan Cultural Center, Bangkok, December, 2-23, 1995; Chatchai Puipia, Paradise Perhaps, A Painting Exhibition, Bangkok University Art Gallery, Bangkok, December 8-20, 1997; Chatchai Puipia, Sa-Loke Fai, Silom Art Space, Bangkok, August 21 - September 26, 1993; Chatchai Puipia & Pinaree Sanpitak, Recent Works, the National Gallery, Bangkok, Maech 3-20, 1991.

Chavalit Soemprunsuk: Chavalit Soemprunsuk, Exhibition with Rity Jansen Heijtmajer, Bangkkok, Bhirasri Institute of Modern Art, 1986

Chalermchai Khosidphipat: ‘Anaakhod Cidtrakam Thai Naj Mum Morng, Chalermchai Khosidphipat’, Phu Cadkaan Raj Wan, no date.

Chavalit Soemprungsuk: Karnjariya Sukrung, ‘Chavalit’s exhibitions display freedom and fear’, Bangkok Post, January 16, 1994.
Damrong Wong-Uparaj; Damrong Wong-Uparaj, Damrong Wong-Uparaj, 30 Years of Printmaking, British Council, Bangkok, October 8-31, 1991; Damrong Wong Uparaj, exhibition of paintings of the Japan period, Bangkok, German Cultural Institute, December 1987

Den Warnjing:  Den Warnjing, Chiiwid Thai Chonnabod Naj Cidthrakam Thai, Marsi Gallery, Bangkok, April 30 - May 31, 1999.

Fua Haribhitak: Fua Haribhitak, Exhibition of Art by Dr.Fua Haribhitak, the National Gallery, Bangkok, March 2-31, 1981.

Hem Vejakorn: Cakkaphan Posayakrid, Nithadsakaan Phabwaadwicid, Khru Hem Vejakorn,the Art Center, Chulalongkorn University,  March 21 - April 26, 1996

His Majesty the King Rama IX: ‘Paintings fit for Royalty’, The Nation, January 30, 1995.

Ithipol Thangchalok: Ithipol Thangchalok, Recent Paintings, the National Gallery, Bangkok, December 12, 1991- January 5, 1992.

Kamin Lertchaiprasert: Kamin Lertchaiprasert, Bangkok, Visual Dhamma Gallery & Dialogue Gallery, 1991; Kamin Lertchaiprasert, Normal & Nature, Tadu Contemporary Art, Bangkok, August 9 - September 31, 1997; Kamin Lertchaiprasert, Kamin Lertchaiprasert, Problem - Wisdom,Queensland Art Gallery 1993 – 1995\; Kamin Lertchaiprasert, Nirad Thailand in Drawing (to spirit), the Art Gallery of Faculty of Painting, Sculpture & Graphic Arts, Silpakorn University, November, 2-21, 1992; Kamin Lertchaiprasert, Gaw Ery Gaw Gai, Visual Dhamma Gallery, Bangkok August 14, - September 11, 1991; Pettifor, Steven, ‘The Process of Being’, On Kamin Lertchaiprasert, Thailand Feature, Asian Art News, vol. 12, no. 1, January/February 2002

 Kamol Phaosavasdi: Kamol Phaosavasdi & Montien Boonma, Content Sense,the National Gallery, Bangkok,  January 14 - February 3, 1995; Khetsirin Knithichan, ‘A Sensible Approach to Nature’, The Nation, November 23, 1995; Kamol Phaosavasdi & Vichoke Mukdamanee, Kamol & Vichoke Contemporary Art Exhibition, the Faculty of Painting Sculpture and Printmaking, Silpakorn University Bangkok, November 25- December 12, 1992; Pettifor, Steven, ‘Kamol Phaosavasdi at Bangkok University, Asian Art News, vol. 13, no. 1, January/February 2003 

Kamol Tassananchalee: Manid Sriiwanidchapuum, ‘Kamol Tassananchalee, dhek di heng wonkkaan silbhakaam Thay’, Syaam Rath, Sabhdaawicaan, June 3-20, 2532 (1999); Kamol Tassananchalee & others, Kamol and His Artist Friends (An Art Exhibition, Kamol Tassananchalee and the Thai Art Council Participated Artists), the National Gallery, Bangkok, February 2-25, 2538 (1995).
Khien Yimsiri: Fine Arts Department, A Retrospective Art Exhibition of Khien Yimsiri, the National Gallery, Bangkok September 7 - November 7, 2522 (1979); Somporn Rodboon, The Life and Works of Khien Yimsiri, Bangkok, SITCA Investment & Securities Public Company Limited, 1994

Kosit Juntaratip: Kosit Juntaratip & Navin Rawanchaikul, Substanceaboutnonsubstance, Goethe Institut, Bangkok, January 11 - February 9, 1995.

Manit Poo-Aree: Manit Poo-Aree, Contemporary Art Exhibition by Manit Poo-Aree,The Gallery of Faculty of Painting Sculpture and Printmaking, Silpakorn University, Bangkok, April 8-30, 1999.

Manit Sriwanichpoom: Manit Sriwanichpoom, paradise@the.mall, July - August, 1998 no place of exhibition; Manit Sriwanichpoom, This Bloodless War, Greed, Globalization, and the End of Independence, the Roadside Photo Exhibition, November, 1997. Cit no place of exhibition; Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Pettifor, Steven, ‘Looking Glass Reality’, On Manit Sriwanichpoon, Asian Art News, vol. 12, no. 2, March/April 2002

Mareeya Dumrongphol: Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002
Montien Boonma: Montien Boonma, Anusorn Naj Ngaan Phraradchathaan Phlerng Sob Naj Montien Boonma, Published in Montien Boonma’s funeral at Meru Wad Chonlaprathaan Rangsarid, Nonthaburi, August 24, 2543 (2000); Montien Boonma, Works, 1990-1993, the National Gallery, Bangkok, February 25, - March 22, 1993. 2 books; Montien Boonma, Arte Amazonas, Goethe Institut, Bangkok, June 4 - 27, 1992; Montien Boonma & Kamol Phaosavasdi, Content Sense,the National Gallery, Bangkok,  January 14 - February 3, 1995; Montien Boonma, ThaiiahT, the National Gallery, Bangkok, September 7 - October 3, 1990; Richard, Frances, ‘Montien Boonma’, Artforum International, Vol.36, Issue 6, February 1998; Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Montien Boonma, Report at The First Fukuoka Asian Art Trienale [The 5th Asian Art Show], Seminar: “Asian Art – Towards the 21st Century”, Fukuoka: Fukuoka Asian Art Museum, 1999.

Montri Toesombat: Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999Narin Ruttanachun: Narin Ruttanachun, Serenity 1987-1990, Goethe Institute, Bangkok, December 20 - March 15, 1991; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999; Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002; Pettifor, Steven, ‘Dressing Up Nature’, On Montri Toemsombat’ , Asian Art News, vol. 13, no. 1, January/February 2003 

Navin Production Co., Ltd. / Navin Rawanchaikul: Navin Rawanchaikul & Kosit Juntaratip, Substanceaboutnonsubstance, Goethe Institut, Bangkok, January 11 - February 9, 1995; Khetsirin Knithichan, ‘ “Substance” is intended to shock’ The Nation, January 16, 1995 ; Navin Production Co.,Ltd., Another day in Sydney, Published for the 11th Biennale of Sydney, Navin Production Co.,Ltd., 1998. 

Niti Wattaya: Niti Wattaya, Return of the Goldern Era, Dialogue 1991, Bangkok, May 21 - June 11, 1992.

Panya Vijinthanasarn: Panya Vijinthanasarn, Subversion of Truth, Tadu Contemporary Art, January 30 - March 8, 1998.

Paretas Hutangura: Paretas Hutangura, Facing the Alien, Solo Exhibition, January 3-22, 2538 (1995); Manid Sriiwanidchapuum, Mahadsacan Wan Samniak, Syaam Rath Sabhdaawicaan, p.58, April 11-17, 2542 (1999). (2articles); Paretas Hutangura, The Miracle Days of Awakening, Tadu Contemporary Art, Bangkok, February 12 - March 14, 1999.
Paitun Muangsomboon: Fine Arts Department, Paitun Muangsomboon National Artist Retrospective,the National Gallery, Dec. 25, 1989 – Feb. 15, 1990.

Phaiboon Suwannakuud: Anusorn Ngaanphraraadchathaan Phlerngsob Phajboon Suwannakuud, March 21, 2526 (1983): Praajta, ‘Samphad Siriwanna Suwannakuud, Raw Maj Daj Tung Caj Ca Con’, Ploy Kaem Phed, no date; Phajboon Suwannakuud, ‘Som Porj Dork Lyang’, Laeng Khen Ruam Ryang San, 2nd Bangkok, Samnakphim Duangkamon, 2518 (1975).

Pinaree Sanpitak: Pinaree Sanpitak, Mother & Child, A Dialogue, Silom Art Space, Bangkok October 2-31, 1993; Pinaree Sanpitak & Chatchai Puipia, Recent Works, the National Gallery, Bangkok, March 3-20, 1991: Pinaree Sanpitak, The Cross, the Egg, the Cow& the Squash, An Exhibition of Eclectic Works,Silom Art Space, Bangkok, November 9 - December 7, 2534 (1991): Pinaree Sanpitak, Womanly Abstract, About Studio/ About CafŽ/ A Reading Room,  Bangkok, February 13, - April 17, 1999. 
‘Body and Soul: Pinaree Sanpitak and the art of life’, Art AsiaPacific, no.21, 1999;  review Art AsiaPacific, 33, 2002.

Prajad Phongdam: Silpakorn University, ‘Chiiwid Lae Phonngaan Sinlapin Haeng Chaad Saa Khaa Thudsanasin Pracampii 2541’ Wang Tha Phra Art Forum, n.d.

Prasong Luemuang:Prasong Luemuang, Diary of a Village, Bangkok, British Council, 1991; Prasong Luemuang, Naam Thip - Pla Thong, Bangkok, Silom Art Space, 1991; Prasong Luemuang, Likhid Cak Muubaan, British Council Bangkok, December 9, 1991 - January 9, 1992: Prasong Luemuang, Water Moon,, Goethe Institut, Bangkok, November 23 - December 15, 1990.

Prasong Padmanuja: Prasong Padmanuja, PRASONG PADMANUJA Retrospective, the National Gallery, Bangkok, July 14 - August 7, 1986.

Pratuang Emchareon: Phatarawadee Phataranwik, ‘Pratuang & Bunying’, The Nation, February 14, 1995.

Rawid Terdwong: Pinanong Paanchyyn, ‘Duaj Huachaj Khong Cidtrakorn’, Krungthep Wanaathid, May 30, 2542 (1999).

Rirkrit Tiravanija: Rirkrit Tiravanija, Museum Studies 4, Rirkrit Tiravanija, Philadephia Museum of Art, April 1 - May 31, 1998; Yang, Alice, ‘The artist as chef - Rirkit Tiravanija’, Art & Asia Pacific, vol.3, no.2, 1996; Rirkrit Tiravanija, Hyde-Antwi, Frank, Supermarket, Zürich, migros museum für gegenwartskunst, 1998; Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

Sansern Milindasuta: Sansern Milindasuta, The Gardener, Bangkok, National Gallery 1993.

Santi Thongsook: Yvan Cohen, ‘Artistic Witness to a Helter Skelter Urban Nightmare’, The Nation, January 5, 1995.

Sermsuk Thiensoonthorn: Sermsuk Thiensoonthorn, Outbound Conversation Between 1993-1998, Bangkok, the National Gallery, 6-28 February.

Silpa Phirasri [Corrado Feroci]: Silpa Bhirasri, Articles from the Catalogues of the Annual National Art Exhibition. Published in Silpa Bhirasri’s funeral at Meero Naa Phlabphla Idsariyaaporn, Wat Thebsirintharaawaad, January 17, 2506 (1963): Silpa Bhirasri, Comments and Articles on Art, Bangkok, The National Association of Plastic Arts of Thailand, 1963; Silpa Bhirasri, Contemporary Art in Thailand, Bangkok, the Promotion and Public Relations Sub-division, the Fine Arts Department, 2532 (1989); ‘Chabap phiset 100 bi sastracaan silpa phirasri’, Warasaan Mahawithayalaay Slipakorn, no.12, 2535 (1992); Damrong Wonguparad, Nithadsakaan Cidthrakam Phabthaj Lae Khormuun Kiawkab Chiiwid Lae Phonngaan Khong Professor Silpa Bhirasri, Suun Thadsanasin Damrong Wonguparad, May 14 - June 30, 2541 (1998).

Siriput Pullarp: Siriput Pullarp, The Elements of Humankind, Ceramic Art Exhibition,Queen Sirikit Naitonal Convention Center, Bangkok, November 25 - December 15, 1992

Sittichai Pratchayaratikun: Sittichai Pratchayaraticun, Art Exhibition by Sittichai Pratchayaraticun, Design Line Gallery, Bangkok, January 6 - February 6, 1992.

Sriwan Janehuttakarnkit: Sriwan Janehuttakarnkit, Sriwan Janehuttakarnkit 1993, Dialogue 1991, Bangkok,  n.d.

Somboon Hormthienthong: Khetsirin Knithichan, ‘When is a stone not just a stone’,  The Nation, January 30, 1995: Somboon Hormthienthong Work 1968-1989, Bangkok, National Gallery, 1989; Somboon Hormthienthong, Paper Work 1990-1992, Bangkok, Contempus Gallery 1993.

Somchai Hattakitakosol: Somchai Hattakitakosol, Paintings, Bangkok, Monthien Hotel, 1993

Sompop Budtarad: Sompop Budtarad, The Art Exhibition by Sompop Budtarad, Phonngaan 2535-2539, October, 4-31, 1996;  Sompop Budtarad, Contemporary Art 2528-2535, December 21, 1992- January 30, 1993.

Supoj Sirirajanikorn Supoj Sirirajanikorn, The Lost Soul, Studio Xang, February 24 - March 31, 1996.

Surasit Saowakong: John Hoskin, ‘Surasit Saouakong, Recapturing the old Chiang Saen style of Buddhist art’, Sawsdee, n.d.

Sutee Kunavichayanont: Sutee Kunavichayanont, Works 1995 - 1998, Tadu Contemporary Art, Bangkok, 1995 – 1998; Sutee Kunavichayanont, Flowing Tide, Silom Art Space, Bangkok, May 7 - June 18, 1994. 2 books; Sutee Kunavichayanont, Flowing Tide, Allen Street Gallery, Sydney, Australia, no date; Sutee Kunavichayanont, Time and Mind, Drawing Installation by Sutee Kunavichayanont, Tin Sheds Gallery, Sydney, Australia, 1993; Sutee Kunavichayanont, Flowing Tide, unpublished MVA Research Paper, Sydney College of the Arts, 1993; Somrak Bunlung, ‘ “Phawa Un Naaryynrom” Pherm Chiiwid Chiiwaa Phaan Hun Silikhon’, **** no data; Pettifor, Steven, ‘For All Times’, On Sutee Kunavichayanont, Thailand Feature, Asian Art News, vol. 12, no. 1, January/February 2002

Teerawat Kanama: Findlay, Ian, ‘ Teerawat Kanama at Surapon Gallery’, Asiaweek, Exhibition Reviews, Thailand Feature, Asian Art News, vol. 12, no. 1, January/February 2002

Thawii Nanthakhwuang: Thawii Nanthakhwuang, Retrsopective 1949-1990, Bangkok, National Gallery, 1990.

Thaiwijit Puangkasemsomboon: Thaiwijit Puangkasemsomboon, Recent Paintings, Bangkok, Visual Dhamma Gallery, 1991.

Thammasak Boomcherd: Thammasak Boomcherd, Three Dimension Work, the National Gallery, Bangkok, January 8 - 31, 1999.

Thavorn Ko-Udomvit: Phatarawadee Phataranawik, ‘In search of new horizons’, The Nation, January 9, 1995; Thavorn Ko-Udomvit, Art Exhibition by Thavorn Ko-Udomvit1989-1990, Seven Seas Gallery. The National Gallery, Fukuda Gallery, 1990; Thavorn Ko-Udomvit, Prints 1990-1992, Gallery APA, Japan; Silom Art Space, Bangkok, 1992; Thavorn Ko-Udomvit, Thavorn Ko-Udomvit1990-1991, Bangkok, NOB Gallery, n.d.

Thawan Duchanee: Thawan Duchanee, Fukuoka, Fukuoka Art Museum, 1990; The Buddhist Art of Thawan Ducahnee/ Wenk, K/ Zurich 1981 [ NLA ef741.9593 T368W]; Thawan Duchanee, Thailand -- In Quest of the Ultimate Sacredness, Fukuoka Art Museum, the Japan Foundation ASEAN Culture Center Gallery, Japan, 1990; Ciraaporn Carernded & Pinanong Paanchyyn, ‘Man of GM, Thawan Duchanee’, GM Magazine, Pak Lung, October 2535 (1992) unknown word; Joubert, Lindy, ‘Thawan Duchanee’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Titapol Suwankusolsong: Phatarawadee Phataranawik, ‘A Structural Approach to Space’, The Nation, February 20, 1995.

Toi Ungkavatanapong: Toi Ungkavatanapong & Anurak Chatanan, Fact VS Fiction, Tadu Contemporary Art, Bangkok, March 25 - April 19, 1998.

Udomsak Krisanamis: Udomsak Krisanamis, An Exhibition of Work by Udomsak Krisanamis, Goethe-Institut, Bangkok, January 9-31, 1990.

Vane Group: Namtaa Rungaruun, ‘Rorj Jab Tii Khorbfaa Lae Bangsuan Caak Bantyk Khong “Kanghan”‘, no date and publication’s name

Vasan Sitthiket: Wasan Sitthiket,  Farmers Are Farmers, Tadu Contemporary Art, Bangkok, October 22  - November 29, 1998; Wasan Sitthiket, No Future, Sunday Gallery, December - January, 1996; Khetsirin Knithichan, ‘Vasan falls foul of the censors’, The Nation, pp.c7-c8, February 13, 1995; I Love Thai Culture, the National Gallery, February 7 - March 3, 2538 (1995). The Nation January 14, 1995 ; Wasan Sitthiket, Inferno, the National Gallery, June 5-7, 2534 (1991); Lenzi, Iola, ‘Activist, Anarchist, Artist: Vasan Sitthiket’, ART AsiaPacific, Issue 36 (2002)

Viboon Leesuwan: Viboon Leesuwan, Poetic Colours on Sa-Paper, the Art Forum Gallery, Bangkok, March 4-25, 1992; Viboon Leesuwan, Poetic Colours on Sa-Paper, Pacific Asia Museum & Department of Art, CA, USA, March - April , 1990; 

Vichoke Mukdamanee: Vichoke Mukdamanee, The Worldview of Vichoke Mukdamanee, the National Gallery, Bangkok, October 5-31, 1998; Thomas Brecelic, ‘An Expanding Universe of Earthly Junk’, Bangkok Post, May 25, 1996; Vichoke Mukdamanee, Modern Existence 1992, Solo Art Exhibition by Vichoke Mukdamanee, the National Gallery, Bangkok, February 6-28, 1992: Vichoke Mukdamanee & Kamol Phaosavasdi, Kamol & Vichoke Contemporary Art Exhibition, the Faculty of Painting Sculpture and Printmaking, Silpakorn University Bangkok, November 25- December 12, 1992.

Wannaa Juukhong: Pinanong Paanchyyn, ‘Duaj Huachaj Khong Cidtrakorn’, Krungthep Wanaathid, May 30, 2542 (1999).

Wipawee Boriboon: Wipawee Boriboon, Solo Exhibition of Art by Wipavee Boriboon, Dialogue Gallery, Bangkok, December 7-26, 1991.

Wiroon Thangjaroen: Wiroon Thangjaroen, A New Essence, Bangkok, Tadu Contemporary Art, May-June.

Recent Thai Art Overall

Apinan Poshyananda, Modern Art in Thailand, Singapore, Oxford University Press, 1992.

Apisuk, Chumpon, ‘Art of Dissent’, Artlink, Vol. 13, No.3&4, November-March 1993/94
First International Conference on Modern Art in Thailand “Modern Art in Thailand 1932-1992, Changing Perspectives”, organised by the Faculty of Fine and Applied Arts, Chulalongkorn University, 31 July - 2 August, 1992

National Committee for Organizing the Celebrations for the 50th Anniversary of His Majesty’s Accession to the Throne, Rattanakosin Art, the Reign of King Rama IX  2nd eds. Published in Commemoration of the 50th Anniversary of His Majesty’s Accession to the Thorne, Bangkok, Amarin, 1997 

Phillips, Herbert P.The Integrative Art of Modern Thailand, Berkeley, University of California at Berkeley, 1992.

Piriya Krairiksh & Pishnu Supanimit, Art since 1932, Research Document No. 17 Bangkok, Thai Khadi Research Institute, Thammasart University (1982).

Poshyananda, Apinan, ‘Introduction to Thai Modernism’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Photography in Thailand

Cary, Caverlee, ‘In the image of the King: two photographs from nineteenth century Thailand’, in Taylor Nora E. ed, Studies in Southeast Asian Art: Essays in honor of Stanley J.O’Connor, Ithaca, SEAP Cotrnell University, 2000.

[Manit Sriwanichpoom], Knithichan, Khetsirin, ‘City of Hell’ ART AsiaPacific, no.13, 1997.

[Manit Sriwanichpoom] Pettifor, Steven, ‘Looking glass reality’, Asian Art News, vol.12, no.2, 2002

Anek Naawikkamuun, Photography in Thailand, Bangkok, Sangdad Publishing Co.,Ltd., 2530 (1987).

Sakda Siripant, King and Camera, Evolution of Photography in Thailand 1845-1992, Bangkok, Prof. Sakda Siriopant, 2535 (1992).
1980s

Sandra Cate, Long-Distance Merit-Making, Art at a Thai Buddhist Temple in Wimbledon, unpublished PhD Thesis, University of California, Berkeley, 1998.

Virginia Henderson, The Social Production of Art in Thailand, Patronage and Commoditisation, 1980-1998, unpublished MA in Thai Studies Thesis, Chulalongkorn University, 1998.

Sodchuen Chaiprasathna, Surrealistic Trends in Painting and Literature in Thailand 1964-1984, Bangkok, The Siam Society, 1996.

1990s

[Arya Rasjarmrearnsook] Apinan Poshyananda, ‘Arya Rasdjarmrearnsook’, Art & Asia Pacific, vol.2, no.3, 1995

[Chalermchai Khositpipat] Hoskin, John, ‘A Question of attitude’, Chalermchai Kositpipat, Panya Vijinthanasarn’, Art & Asia  Pacific, vol.2, no.3, 1995.

[Chatchai Puipia ] Preece, Robert and Gaweewong, Gridthiya. ‘An Interview with Chatchai Puipia.’ Art AsiaPacific issue 22 1999; Gampell, Jennifer, ‘Desperately seeking Chatchai’, Art & Asia Pacific, vol.2, no.3, 1995; Pettifor, Steven ‘Art’s soldier’, Asian Art News, vol.9, no.6, 1999; Preece, Robert; Gaweewong, Gridthiya, ‘Cracking beneath the surface’, Art AsiaPacific, 22, 1999

[Chumporn Apisuk], Apisuk, Chumpon, ‘At Concrete House..’, Art & Asia Pacific, vol.2, no.3, 1995

[Jakapan Vilasineekul], Mountain and Sea, Bangkok, Chulaongkorn University Art Centre, 1997  Review: Pettifor, Art AsiaPacific,no.18, 1998.
[Jakkai Sributr] Pettifor, Steven, ‘In the realm of textiles’, Asian Art News, vol.9, no.6, 1999

[Kamon Tassanchalee], Brecelic, Thomas, ‘The Master of Connections’, Asian Art News, vol.9, no.3, 1999

[Kanya Chareonsupkul], Brown, Glen, R., ‘Practical Spirutalism’ Asian Art News, vol.5, no.6,  Nov/Dec 1995.

[Mitree Parahom] Pettifor, Steven ‘Defender of Tradition.’ Asian Art News 9:5 September/October 1999 

[Montien Boonma, obituary], Pettifor, Steven, ‘An uncommon spirit’, Asian Art News, vol.11, no.1, 2001; Wongchirachai, Albert Paravi, ‘ Montien Boonma’, Art & Asia Pacific, vol.2, no.3, 1995; Poshyananda, Apinan, a tribute, Art AsiaPacific, 31, 2001; Koh, Jay, ‘Art Activism and Cross-cultural Projects in Thailand and Myanmar: The Need to Open up Structures for Engagement’, Focas (Forum on Contemporary Art & Society), no.2, July 2001

[Natee Utarit], review, Asian Art News, vol.9, no.4, 1999; Pettifor, Steven, ‘Out Of His Own’, On Natee Utarit, Asian Art News, vol. 12, no. 6, November/December, 2002

[Panya Vijinthanasarn] review: Clark, Asian Art News, vol. 8, no.2,  March/April 1998

[Pinaree Sanpitak] Giakoumi, Dionissia. ‘Body and Soul: Pinaree Sanpitak’s art of life.’ Art AsiaPacific issue 21 1999; Pettifor, Steve, ‘Making offerings’, Asian Art News, vol.9, no.6, 1999

[Plastic (& other) waste] review, Art AsiaPacific, 22, 1999

[Saravudth Duangjumpa], West, Andrew. ‘Saravudth Duangjumpa: A Contemporary Thai Artist.’ TAASA Review, 7:3 1998

[Somporn Rodboon], interview, Asian Art News, vol.9, no.5, 1999

[Sutee Kunavichaiyanont] review Art AsiaPacific, 22, 1999

[Thai women artists] Preece, Robert, ‘Doin’ it for themselves’ Asian Art News, vol.7, no.6, November- December 1997.

[Vasan Sitthiket] Rooney, Sarah, ‘The agony and the ego’, Art & Asia Pacific, vol.2, no.3, 1995.

Apinan Poshyananda,  ‘Behind Thai Smiles: Three Contemporary Thai Artists’, Art & Asia Pacific,  no.1, supplement to Art & Australia, March 1993.

Apinan Poshyananda, ‘Smile-a-while campaigns for cultural correctness’, Art & Asia Pacific, vol.2,  no.3, 1995.

Chanjaraen, Chanyaporn, ‘Chiang Mai Art Festival’, Art & Asia Pacific, vol.1, no.4, 1994.

Chanjaroen, Chanyaporn, ‘Testing the Audience’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Clark, John, ‘Fifty years of National Art Exhibitions’, Asian Art News, vol.9, no.6, 1999

Clark, John’, ‘Decoration and distance: The work of Damrong Wong-Upparaj’, Art & Asia Pacific,  vol.2, no.3, 1995.

Datuin, Flaudette May V., ‘ The Goddess and the Mural Painter: Phaptawan Suwannakudt’s  murals’, ART AsiaPacific, no.14, 1997

Fink, Hannah. ‘Rythmic Air: The Fine Art of Savanhdary Vongpoothorn.’ Art Asia Pacific 24:1999

Gampell, Jennifer, ‘Sale Time, Spaceless Art in Bangkok’, Art & Asia-Pacific, vol.3, no.1, 1996.

Grounds, John, ‘Learning About Difference’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Hoskin, John, ‘Looking Ahead’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Johnson, David. ‘Chiang Mai Changes: Thailand’s celebrated installation Festival.’ Asia-Pacific  Sculpture News 2:2 Spring 1996 

Kirker, Anne, ‘Daring to Confront’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Kirker, Anne. ‘The Performance of Printmaking: Three Thai Artists.’ Art Asia Pacific 24:1999

Lucas, Noelene, ‘Metaphor for a Delicate Balance’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Pettifor, Steven, ‘In search of fresh direction’, Asian Art News, vol.9, no.6, 1999

Pongrapeeporn, Pipat, ‘The Role of a Gallery Owner in Bangkok’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Poshyananda, Apinan, ‘A Guide to the Art Scene in Thailand’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Rasdjarmrearnsook, Araya, ‘Problems of Women Artists’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Rasjarmrearnsook, Araya, ‘The end of the Chiang Mai Social Installation’, Artlink, Vol. 20, No. 2, July 2000
Rodboon, Somporn, ‘Thai Contemporary Installation’, Art Monthly Australia, no.72, August 1994.

Wongchirachai, Albert, ‘Art as Pseudo Religion’, Artlink, Vol. 13, No.3&4, November-March 1993/94
2000+

[Chatchai Puipia] review, Art AsiaPacific, 34, 2002; review, Asian Art News, vol.11, no.5, 2001

[Jakkai Siributr], review, Asian Art News, vol.11, no.4, 2001 

[Jiradaj Meemalai, Pornpilai Jongsoontornturakij] As big as it’s small, Bangkok, Tadu, 2002

[Kamin Lertchprasert], Pettifor, Steven, ‘A process of being’ Asian Art News, vol.12, no.1, 2002

[Kamol Phaosavasdi] review, Asian Art News, vol.11, no.4, 2001

[Michael Shaowanasai], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

[Natee Utarit] review, Art AsiaPacific, 27, 2000

[Nawin Rawanchaikul] Pettifor, Steven, ‘An art world in a taxi’, Asian Art News, vol.11, no.6, 2001

[Nim Kruasaeng review, Asian Art News, vol.11, no.5, 2001; Pettifor, Steven, ‘In search harmony’, Asian Art News, vol.10, no.2, 2000

[Nittaya Ueareeworakul] review, Pettifor, Steven, ‘Nittaya Ueareeworakul at Si-am Art Space’, Exhibition Reviews, Asian Art News, vol. 12, no. 2, March/April 2002; Pettifor, Steven, ‘A mantra of unity’, Asian Art News, vol.10, no.6, 2000

[Pichit Tangcharoen, Sumet Pongchinrit, Kongsak Gulgalngdon] Different Angles, Bangkok, Tadu, 2002

[Piwat Nophiran] Jay, Sian, E., ‘All in a smile’, Asian Art News, vol.10, no.1, 2000

[Prawat Laucharoen] review, Asian Art News, vol.11, no.5, 2001

[Sakarin Khrue-on], review, Asian Art News, vol.10, no.6, 2000

[Somboon Hormienthong] review, Asian Art News, vol.12, no.3, 2002; review, Asian Art News, vol.11, no.6, 2001.

[Surojana Sethabutr] Pettfior, Steven, ‘Cracking potted traditions’, Asian Art News, vol.12, no.1, 2002

[Suthee Kunavichayanont] in Kee, Joan, ‘Transience and Time’, Art AsiaPacific 28, 2001;  Pettifor, Steven, ‘For all times’ Asian Art News, vol.12, no.1, 2002; [Suthee Knavichaiyanont, Manit Sriwanichpoom, Ing Kaanchanawich] History & Memory, Bangkok, Tadu, 2002

[Taweesak Srithongdee] review, Asian Art News, vol.11, no.6, 2001

[Thanom Chakpadee, critic], Pettifor, Steven, ‘Studios exposed’, Asian Art News, vol.12, no.1, 2002

[Thasnai, Sethaseree], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

[Time and Being Group] review, Asian Art News, vol.11, no.1, 2001

[Vasan Sitthiket] Pettifor, Steven, ‘Visual insurrection’, Asian Art News, vol.11, no.2, 2001; review, Asian Art News, vol.12, no.3, 2002; review, Asian Art News, vol.10, no.5, 2000

[Vichoke Mukdamanee] review, Asian Art News, vol.11, no.3, 2001

[Womanifesto] Nair, Varsha, ‘Womanifesto’, Art AsiaPacific, 26, 2000; Pettifor, Steven, ‘A communion of understanding’, Asian Art News, vol.12, no.1, 2002

Pettifor, Steven, ‘Northern Thailand’s artistic home’, Asian Art News, vol.11, no.5, 2001

Pettifor, Steven, ‘Struggling for a change on a global stage’, Asian Art News, vol.12, no.1, 2002

Pettifor, Steven, ‘ Studios Exposed’, Thailand Feature, Asian Art News, vol. 12, no. 1, January/February 2002

Pettifor, Steven, ‘A Communion of Understanding’, Thailand Feature, Asian Art News, vol. 12, no. 1, January/February 2002

Tutton, Sarah, ‘Parking Lots, Shopping Malls and Contemporary Art in Bangkok’, ART AsiaPacific, Issue 36 (2002)

Works on Modern Thai Literature in English

Anderson, B., Mendiones, Ruchira, In the mirror: Literature and Politics in Siam in the American Era,  Duang Kamol, Bangkok, 1985, (the long foreword contains an accessible review of the problems of  Americanization in culture and politics in the 1960s and 1970s).

Barmé, S., Kulap in Oz: A Thai View of Australian Life and Scoiety in the late 1940s [includes  translation of Siburapha’s Until we meet again, Clayon, Monash Asia Insitute, 1995.

Botan, Letters from Thailand, tr. Fulop, Bangkok, Duang Kamol, 1991.

Kriengkraipetch, Suvann, Smith, L.E., Value Conflicts in Thai Society:  Agonies of change seen in  short stories, Bangkok, Social Research  Institute, Chulalongkorn University, 1992.

Manas Chitakasem, ‘Poetic Conventions and Modern Thai poetry’, in Manas Chitakasem, & Turton A., Thai Constructions of Knowledge, London, School of Oriental and  African Studies, 1991.

Mulder, N., ‘Individual and society in modern Thai literature’, in  Brummelhuis & Kemp, 

Phillips, H., ed. and tr., Modern Thai Literature - with an ethnographic interpretation, Honolulu,  University of Hawaii Press, 1987.

Reynolds, C.J., ‘Tycoons and warlords: Modern Thai social formations and Chinese Historical Romance’, draft of paper for Cushman Memorial Volume 1992.

Rutnin, Mattani Mojdara, Modern Thai Literature, Bangkok, Thammasat University Press, 1976, 1988.

Rutnin, Mattani, ‘Modern Thai Literature: the process of modernization and the transformation of  values’, East Asian Cultural Studies, 17: 1-4, 1978.

Senanan, Wibha, The Genesis of the Novel in Thailand, Bangkok, Thai Watana Panich, 1975.

Siburapha, Behind the painting and other stories, Singapore, Oxford University Press, 1990.
Smyth, D.,  ‘Siburapha’, in Manas Chitakasem, & Turton A., Thai Constructions of Knowledge, London, School of Oriental and African Studies, 1991.

Thai Mentalities including Religions
Amara Ponsapich. Ed., Traditional and changing Thai world view, Bangkok, Chulalongkorn University Press, 2541 (1998)

Anderson, Benedict R.O’G; Ruchira Mendiones, In The Mirror: Literature and Politcs in Siam in the American Era, Bangkok, Duang Kamol, 1985.

Barmé, S., Luang Wichit Wathakan and the creation of a Thai identity, Singapore, Institute of  Southeast Asian Studies, 1993.

Barmé, Scot, Luang Wichit Wathakan and the creation of a Thai identity, Singapore, Institute of Southeast Asian Studies, 1993.

Barmé, Scot, tr. & ed., Kulap in Oz, A Thai view of Australian life and society in the late 1940s, Clayton, Monash Asia Institute, 1995.

Chaiworaporn, Anchalee, ‘Nostalgia in Post-Crisis Thai Cinema’, Focas (Forum on Contemporary Art & Society), no.3, January 2002
Dhani Nivat, Prince, ‘The Old Siamese Conception of the Monarchy’, Journal of the Siam Society, vol.  XXXVI, pt.2.

Diller, Anthony, ‘What Makes Central Thai a National Language’, Reynolds, Craig J.,ed., National Identity and Its Defenders: Thailand Today, Thailand: Silkworm Books, 2000

Hirsch, Philip, ‘What is the Thai Village?’, Reynolds, Craig J.,ed., National Identity and Its Defenders: Thailand Today, Thailand: Silkworm Books, 2000 (1991,1993)

Gerson, Ruth Traditional Festivals in Thailand, Singapore, Oxford University Press, 1996.

Griswold, A.B., Na Nagara, Prasert, Epigraphic and Historical Studies, Bangkok, The Historical  Society, 1992.

Jackson, P., Buddhist Legitimacy and Conflict, Singapore, Institute forS.E.Asian Studies,

Le May, R., An Asian Arcady, Cambridge, Heffer, 1926 [see Chapters VI & VII].

Ling, T., Buddhism and the Mythology of Evil, Oxford, Oneworld, 1997

Manas Chitakasem, & Turton A., Thai Constructions of Knowledge, London, School of Oriental and  African Studies, 1991.

Mulder, N., Inside Thai Society, an interpretation of everyday life, Bangkok, Duang Kamol, 1979, 1992.

Mulder, N., Thai Images: The culture of the public world, Chiangmai, Silkworm Books, 1997.

Nimmanahaeminda, Kraisri, ‘An inscribed silver-plate grant of the Lawa of Boh Luang’,  in  Felicitation Volumes, 1965, see 16.a.5.

Quaritch Wales, H.G., Siamese State Ceremonies, Their History and Function, London, Bernard  Quaritch, 1931.

Rajadhon, Phya Anuman, Essays on Thai Folklore, Bangkok, The Social Science Association of  Thailand, 1968.

Rajadhon, Phya Anuman, Life and Ritual in Old Siam [1948, 1949], tr. and    ed. Gedney, W.J., New  Haven, HRAF Press, 1961.

Rajadhon, Phya Anuman, Popular Buddhism in Siam and other Essays on Thai Studies, Bangkok, Thai  Inter-Religious Commission for Development & Sathirakoses Nagapradipa Foundation, 1986.

Reynolds, C. J., ed., National Identity and its Defenders, Thailand, 1939-1989,Clayton, Monash University Centre of Southeast Asian Studies, 1991.
Reynolds, C. J., Thai Radical discourse, the real face of Thai feudalism today, Ithaca, South East Asia Program Cornell University, 1987.

Reynolds, C.J., The Buddhist Monkhood in Nineteenth Century Thailand, Ph.D. thesis., Cornell  University, 1972.

Reynolds, F.E. & M.B., The Three Worlds according to King Ruang: A Thai Buddhist Cosmology, Berkeley, Berkeley Buddhist Series, no.4, 1982.

Schopen, G., ‘On monks, nuns and ‘vulgar ‘ practices: the introduction of the image cult into Indian  Buddhism’, Artibus Asiae, 1989.

Suvanna Kirengkraipetch, Smith, Larry E., Value Conflicts in Thai Society: Agonies of change seen in short stories, Bangkok, Chulalongkorn University Social Research Institute, 1992

Swearer, Donald K., The Buddhist World of Southeast Asia, Albany, State University of New York Press, 1995

Tambiah, S.J.,  ‘Buddhist cosmography in Thai History, with special reference to nineteenth century culture change’, Journal of Asian Studies, vol.35, no.2, February 1976.

Tambiah, S.J., Buddhism and the Spirit Cults in North-east Thailand, Cambridge, Cambridge  University Press, 1970.

Tambiah, S.J., Monks and Magic, Bangkok, Scandinavian Institute of Asian Studies, Monograph no.24, 1975.

Tambiah, S.J.,, The Buddhist saints of the forest and the cult of amulets, Cambridge, Cambridge University  Press, 1984.

Tambiah, S.J.,, World Conqueror and World Renouncer: A study of Buddhism in and Polity in Thailand  against a historical background, Cambridge, Cambridge University Press, 1976.

Terwiel, B. J., Monks and Magic: an analysis of religious ceremonies in central Thailand, Bangkok, White Lotus, 1994.

Terwiel, B.J., ‘A Model for the study of Thai Buddhism’, The Journal of Asian Studies, vol. 35, no.3,  May 1976.

Thongchai Winiakul, Siam Mapped, a history of the geo-body of a nation, Honolulu, University of Hawaii Press & Chiangmai, Silkworm Books, 1994.

Wells, K.E., Thai Buddhism: Its rites and activities, [1939], Bangkok, Suriyabun Publishers, 1975.

Wright, M., ‘Sacrifice and the underworld: death and fertility in Siamese myth and ritual’, Journal of  the Siam Society, vol.78, part 1, 1990.

Thai Society

Bechstedt, Han-Dieter, ‘Identity and Authority in Thailand’, Reynolds, Craig J.,ed., National Identity and Its Defenders: Thailand Today, Thailand: Silkworm Books, 2000

Beyrer, C., War in the Blood, Sex, Politics and AIDS in Southeast Asia, Bankok, White Lotus & London, Zed Books, 1998.

Reynolds, Craig J.,ed., National Identity and Its Defenders: Thailand Today, Thailand: Silkworm Books, 2000

Reynolds, Craig J.’Thai Identity in the Age of Globalisation’, Reynolds, Craig J.,ed., National Identity and Its Defenders: Thailand Today, Thailand: Silkworm Books, 2000

Samudavanija, Chai-anan, ‘State-Identity Creation, State Building and Civil Society, 1939-1989, , Reynolds, Craig J.,ed., National Identity and Its Defenders: Thailand Today, Thailand: Silkworm Books, 2000

Sivaraksa, Sulak, ‘The Crisis of Siamese Identity’, Reynolds, Craig J.,ed., National Identity and Its Defenders: Thailand Today, Thailand: Silkworm Books, 2000

Tanabe, Shigeharu and Keyes, Charles F., ed., Cultural Crisis and Social Memory: Modernity and Identity in Thailand and Laos, Hawai’i: University of Hawai’i Press, 2002

Thomas J. Fraser, Fishermen of South Thailand, The Malay Villagers, New York, Holt, Rinehart & Winston, 1966 

Virada Somswasdi & Theobald, Sally, Women, Gender relations and development in Thai Society,2 v., Women’s Study Centre, Chiangmai University, 1997.

Thai Economy

Pasuk Phongpaichit & Baker, C., Thailand, Economy and Politics, Kuala Lumpur, Oxford University Press, 1995, 1999. 

Pasuk Phongpaichit & Baker, C., Thailand’s Boom and Bust, Chiangmai, Silkworm Books, 1998.

Pasuk Phongpaichit, Sungsidh Piriyarangsan, Nualnoi Treerat, Guns, Girls, Gambling, Ganja: Thailand’s Illegal Economy and Public Policy, Chiangmai Silkworm Books, 1998.

Suehiro Akira, Capital Accumulation in Thailand, 1855-1985, Tokyo, The Center for East Asian Cultural Studies, 1989 & Chiangmai, Silkworm Books, 1996

Film, T.V., and Modern Media
Cusripituck, Setaphorn et al., Communication Policies in Thailand: A Study  Project, Bangkok,  UNESCO, 1985.

Hamilton, A., ‘The Unforgotten Kings: Icons and Modernity in Thailand’, unpublished, 1992.

Hamilton, A., ‘Family dramas; film and modernity in Thailand’, Screen, vol.33, no.2, Autumn 1992

_________________________________________________________________________________

CAMBODIA

[An, Prom Sam] Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999

[Svay Ken] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

[Vannara, Soeung], Vannara Soeung in Winds of Artists in Residence 2001-, Fukuoka: Fukuoka Asian Art Museum, 2001

Collins, Darryl, ‘The gallery ‘scene’ in Phnom Penh’, Asian Artnotes, Art Monthly Australia, Aug 1999: 122.

Muan, Ingrid and Ly, Daravuth, ‘Cambodian Contemporary Art; a difficult search for foundation’, Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

Edwards, Bradford. An Enduring Intimacy’, Asian Art News, 8: 6 Nov/Dec 1998.

Muan, Ingrid, Citing Angkor: The “Cambodian Arts” in the Age of Restoration, 1918-2000, PhD thesis, Columbia Unicversity, 2000

Muan, Ingrid et al, Cultures of Independence: an introduction of Cambodian Arts and Culture in the 1950s and 1960s, Phnom Penh, Reyum Institute of Arts and Culture, 2002.
_________________________________________________________________________________
VIETNAM

Art in General

[Vietnamese diacritics unavailable]

Asian Art and Culture. [Vietnam Issue] vol. VII no.1 Oxford University Press, 1994.

A Winding River: The Journey of Contemporary Art in Vietnam. Meridian International Center,  Washington D.C. 1997.

Erickson, Dorothy, ‘Textiles Bridging Vietnam & WA’, Schnorr, Michael & Yamagata, Susan, ‘Refugees Confronting Memory’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Hoang Phuc Thang, ‘Hanoi – Heritage in Danger’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Mohring, H., Vietnamesische Malerei, Leipzig, VEB E.A.Seemann, Buch- und Kunsterverlag, 1963,

Nghe Thuat Tao Hinh Vietnam, Hanoi, Nha Xuat Ban Van Hoa, 1975,

[album] Nghe Thuat Tao Hinh Vietnam, Hanoi, Nha Xuat Ban Van Hoa, 1975,

Peintures Vietnamiennes Contemporaines [ album of works shown at the Vietnamese Fine Arts  Exhibition in the People’s Republics of China, Korea, and Mongolia], Hanoi, Nha In Quoc Gia Viet- Nam in Va Phat Hanoi distributed by So Xuat Nhap Khau Sach Bao,1956.

[journal] Sang Tac My Thuat, Hanoi, Nha Xuat Ban van Hoa, 1978.

Phan, Cam Thuong, ‘Charming Attitudes to Ceramics’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Phan, Cam Thuong, “Printmaking Old and New’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Thai, Ba Van, ‘Nguyen Gia Tri and Lacquer Painting; Silk Painting, Modern Art in Vietnam’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Tran Van Can, Huu Ngoc, Vu Huyen, Mai Van Nam, Contemporary Vietnamese Painters, Hanoi, Red River Foreign Languages Publishing House, 1987.
 L’École Supérieure des Beaux Arts de Hanoi/ Truong Dai Hoc My Thuat Ha Noi 1925-1990, Hanoi  1990.

Art in the Colonial Period

André-Pallois, Nadine, L’indochine: un lieu d’échange culturel, Paris, EFEO, 1997.

Boudarel, Georges, ‘An artist’s one great love’, [Nguyen Phan Chanh], New Orient, 1965.

Daydé, Emmanuel et al, Paris, Hanoï, Saigon: l’aventure de l’art moderne au Viêtnam, Paris, Paris-Musées, 1998.

Norindr, Panivong, ‘Representing Indochina: the French colonial fantasmic and the Exposition Coloniale de Paris’, French Cultural Studies, vol.6, no.37, 1995.

Taylor, Nora, ‘Framing the National Spirit: viewing and reviewing painting under the revolution’ [To Ngoc Van], in Tai Hue-Tam Ho, The Country of memory, Berkeley, University of California Press, 2001.

Trinh Van Thao, L’Ecole française en Indochine, Paris, Karthala, 1995.

Wright, Gwendolyn, The Politics of Design in French Colonial Urbanism, Chicago, University of Chicago Press, 1991.

Art in War Period

As seen by Both Sides: American and Vietnamese Artists look at the War, Boston, William Joiner Foundation, 1991.

Nguyen Doc Dung, ‘Why Vietnam won the war’, in Martin, Susan, Decade of Protest, political posters from the United States, Vietnam, and Cuba, 1965-1975, Santa Monica, Smart View press, 1996.

Thaveeporn Vasavakul, ‘Art and Politics: Nationalism in Vietnam War Posters’, The Asia-Pacific Magazine , no.8, 1997.

Taylor, Nora A., ‘Framing the nation: viewing and reviewing painting under the revolkution’, in Hue Tam Ho Tai, ed., The Country of Memory: Revisions of the past in late Socialist Vietnam, Berkeley, University of California Press, 2001.

Cultural Policies

Boudarel, Goerges, Cent fleurs éclosent dans la nuit du Viet Nam: communisme et dissidence 1954-1956, Paris, Jacques Bertoin, 1991.

Cu Huy can, Culture et politique culturelle en République Socialiste du Vietnam, Paris, UNESCO, 1985.

DeFrancis, John, Colonialism and Language Policy in Vietnam, The Hague, Mouton, 1977.

Kurihara Hirohide, ‘Changes in the Literary Policy of the Vietnamese Workers Party, 1956-1958’, in Shirtaishi Takashi, eds., Indochina in the 1940s and 1950s, Ithaca, SEAP, 1992.

General History

Duiker, William, The Rise of Nationalism in Vietnam, 1900-1941, Ithaca, Cornell University Press, 1976.

Karnow, Stanley, Vietnam: A History, Harmondsworth, Penguin, 1983.

Lockhart, B M, Monarchy in Siam and Vietnam, 19251-1946, Ph.D Dissertation, Cornell University, 1990.

Marr, David, Vietnam 1945: The Quest for Power, Berkeley University of California Press, 1995.

Marr, David, Vietnamese Tradition of Trial, 1920-1945, Berkeley, University of California Press, 1981.

Nguyen Van Ky, La Société Vietnamienne façe à la modernité, Paris, L’Harmattan, 1995.

Pelley, Patricia, Writing Revolution: The New History in Post-colonial Vietnam, PhD dissertation, Cornell University, 1993.

Smith, R, Viet-Nam and the West, London, Macmillan , 1968.

Turley, W.; Selden, M. eds, Re-inventing Vietnamese Socialism: Doi Moi in Comparative Perspective, Boulder, Westview Press, 1993.

Women in Vietnam

Anh, Tran Thi Van, Hung, Le Ngoc, Women and Doi Moi in Vietnam, Hsnoi, Women’s Publishing House, 1997.

Eisen, Arlene, Women and revolution in Vietnam, London, Zed Books, 1984.

Hao, Phan Thanh, Turner Karen G., Even the Women must fight: memories of war from North Vietnam, New York, John Wiley and Sons, 1998.

Lowe, Viviane, Women in Arms: Gender and Nation in the Democratic Republic of Vietnam, 1965-1975, unpublished MA thesis, Australian National University, 1996.

Vietnamese Literature

Dinh, Nguyen Thi, No other road to take, Ithaca, Cornell University SEAP, 1976.

Durand, M M, Nguyen T H, An Introduction to Vietnamese Literature, New York, Columbia University Press, 1991.

Huong, Dong Thu, Novel without a name, New York, William Morrow, 1995.

Nguyen, K V, Vietnamese Literature, Red River Foreign Languages Publishing House, 1980?

Schafer, John; Uyen, Thee ‘The Novel emerges in Cochinchina’, Journal of Asian Studies, no.4, Nov 1983.

1990s and after

‘Beyond ideology and label’, Asian Art News, 2, no.4, Jul/Aug 1992.

‘Supplement Vietnam’, Asian Art News, no.3, May-June 1994.

‘Vietnam Feature’ including Findlay, I. & Hagemans, H., ‘Changing times’; Duong Trong, ‘A tradition of the new’; Howard Ian, ‘Discovery and Innovation’; Edwards Bradford, ‘A Stir in the  Ranks’; Findlay, Ian, ‘Of Memories and Music’ [Nguyen Cam]; Hagemans, Helen, ‘Freedom and  Hardship [Nguyen Trung]; Howard, Ian,’The road ahead is behind you’ [Vu Dan Tan]; Findlay,  Ian, ‘Of pagodas and spirits’ [Nguyen Xuan Tiep]; Robinson, Abby, ‘Vietnamese photography  comes into focus’ [Van Bao, Ho Ngoc Son, Bui Xuan Huy, Thi Tho, Dao Hoa Nu, Long Thanh,  Duy Anh]; Kupfer, Peter,’ Strong Coffee and Sublime Art’ [Cafe Lam]; Asian Art News, vol. 7,  no.2, March/April 1997.

An Ocean Apart: Contemporary Vietnamese Art from the United States and Vietnam, Washington, SITES, 1995.

Contemporary Art from Vietnam, Hong Kong, Gallery La Vong, 1994.

Cultural Representations in Transition, Bangkok, The Siam Society, 1997 [review: Gampell, Jennifer,  Art AsiaPacific, no.17, 1998].

Bang, Thuc Ban, ‘Women Achieving Against Great Odds’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Ca, Le Thang, 'The Scene in Ho Chi Min City’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Curry, Shannon K., ‘A World in Portraits’, , Asian Art News, vol.8, no.3, May/June 1998.

Duong, Thuong, ‘Trailblazers Recognised at Last’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Findlay, Ian, ‘Changing times’, Asian Art News, vol.9, no.5, 1999

Findlay, Ian, ‘Notes from Hanoi’, Asian Art News, vol.11, no.1, 2001

Hantover, J., Nguyen Quan, Uncorked Soul: Contemporary Art from Vietnam, Hong Kong, Plum Blossoms  gallery, 1991. 

Hantover, J., ‘Art from the bottom of the well’, Asian Art News July/Aug 1994.

Hantover, J., ‘Contemporary Vietnamese Art’, Asian Art News, 1, no.2, 1991.

Hantover, Jeffrey, Uncorked Soul: Contemporary Art from Vietnam, Hong Kong, Plum Blossoms, 1991.

Hussfeld, Birgit, ‘Gap Vietnam’, Art AsiaPacific, 25, 2000

Kraeskaia, Natasha, ‘Contemporary Vietnamese Art: Obstacles of Tradition’, Focas (Forum on Contemporary Art & Society), no.3, January 2002
Meridian Art Centre, A Winding River: The Journey of Contemporary Art in Vietnam, Washington, Meridian International Center, 1997.

Nguyen Gia Tri, To Nqoc Van, Bui Xuan Phai, and Nguyen Sang: Masters of Modern Vietnamese  Painting, Hanoi, Fine Arts Publishing House, 1994.

Nguyen Quan ‘A few remarks about contemporary Vietnamese art: Tradition and Acculturation’, in Fukuoka Art Museum, 4th Asian Art Show Fukuoka: Realism as an Attitude, Fukuoka, 1994.
Nguyen Quan, ‘Multicolored and richly idiosyncratic’, Art & Asia Pacific, supplement, Art & Australia, Sept 1993 

Nguyen Quan, ‘Introduction to Art in Vietnam’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Nguyen Sy Bach and Nguyen Xuan Tiep. (eds.) All The Rivers Are Running: Vietnamese  Contemporary Fine Art. Hanoi, 1997.

Pham, Quynh, ‘Open Studio at Binh Quoi Village’, Exhibition Reviews, Thailand Feature, Asian Art News, vol. 12, no. 1, January/February 2002

Plum Blossoms Gallery. Uncorked Soul--Contemporary Art from Vietnam. Hongkong, 1991.

Quan, Nguyen, ‘Vietnamese Appearances’, Asian Art News, vol. 8, no.2, March/April 1998.

Quynh Pham, ‘At A Crossroads’, Asian Art News 9:4 1999.

Quynh Pham, ‘At a crossroads’, Asian Art News, vol.9, no.4, 1999

Taylor, Nora A., ‘Pho Phai and Faux Phais’: the market for fakes and the appropriation of a national symbol’, Ethnos, vol.64, no.2, 1999.

Taylor Nora A., ‘Whose art are we studying? Writing Vietnamese art history from colonialism to the present’, in Taylor Nora A. ed, Studies in Southeast Asian Art: Essays in honor of Stanley J.O’Connor, Ithaca, SEAP Cotrnell University, 2000

Vu Huyen, ‘Notes on the 1990 National Arts Exhibition’, Vietnamese Studies, 3, 1990.

Yen, Luu, ‘Sketches on Vietnam Modern Fine Arts’, Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

Individual Artists

 [Bui Huu Hung] Findlay, Ian,  ‘A Narrative of Mirrors’, Asian Art News 9:3 1999;  Findlay, Ian, ‘A narrative of mirrors’, Asian Art News, vol.9, no.3, 1999

[Buu Chi], Buchanan, Sherry, ‘Rebel with a cause’ Asian Art News, vol. 6, no.3, May / June 1996.

[Cafe Lam], Kupfer, Peter, ‘Strong Coffee and Sublime Art’; Asian Art News, vol. 7,  no.2, March/April 1997.

[Cong Quoc Ha] Findlay, Ian,  ‘The Lyrical Figure and Landscape’, Asian Art News 9:3 1999.

[Dao Hai Phong], Findlay, Ian, ‘A way with landscape’, Asian Art News, vol.9, no.5, 1999
[Dinh Thi Tham], Duong Tuong, ‘Between the real and the imaginary’, Asian Art News, vol.10, no.3, 2000.

[Do Minh Tam, Dao Hai Phong, Bui Manh Hung, Bui Hoai Mai]Findlay, Ian,  ‘Changing Times.’ Asian Art News 9:5 1999;  Findlay, Ian, ‘Out on a limb’, Asian Art News, vol.9, no.5, 1999

[Do Quang Em], Findlay, Ian, ‘Tales from a solitary life’, Asian Art News, vol.6, no.1, Jan/Feb 1996;  Hantower, Jeffrey, ‘Out from the shadows’ Asian Art News, vol.11, no.5, 2001

[Do Son] Asian Art News, vol.11, no.1, 2001

[Duong Ngoc Hung] Findlay, Ian, ‘The pastoral idyll’, Asian Art News, vol.12, no.4, 2002

[Ha Tri Hieu] Duong Tuong, ‘Uncouth Poetry’, Asian Art News 9:2 1999;  Duong Truong, ‘Uncouth Poetry’, Asian Art News, vol.9, no.1, 1999

[Hoang Anh] Asian Art News, vol.11, no.1, 2001

[Hoang Duc Loc] Quan, Nguyen, ‘Mai Anh, Hoang Duc Loc, Le Vuong, and Tran Thanh at Ngan Pho Gallery, Exhibition Reviews, Asian Art News, vol. 12, no. 2, March/April 2002
[Hong Viet Dung], Binks, Hilary, ‘In a world of Grace’, Asian Art News, vol.8, no.3, May/June 1998.

[Le Cong Thanh] Findlay, Ian, ‘Dreaming in Three Dimensions: Le Cong Thanh.’ World Sculpture News 4:2 Spring 1998; Asian Art News, vol.11, no.1, 2001

[Le Hong Thai] Edwards, Bradford, ‘A Muscular Art’, On Le Hong Thai, Asian Art News, vol. 13, no. 1, January/February 2003
[Le Quang He, Nguyen Thanh Chuong, Pham Quang Vinh, Pham Minh Tuan]Phan Cam Thuong, ‘A view from Hanoi’, Asian Art News, vol.7, no.4, July/Aug 1997; Kuroda, Raiji, The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999.

[Le Thiet Cuong], Millichap, John ‘The Inner Eye’, Asian Art News, vol.7, no.6, Nov/Dec 1997.

[Le Thanh Duc], Le Thanh Duc: Winds of Artists in Residence 2001-, Fukuoka: Fukuoka Asian Art Museum, 2001
[Le Vuong] Quan, Nguyen, ‘Mai Anh, Hoang Duc Loc, Le Vuong, and Tran Thanh at Ngan Pho Gallery, Exhibition Reviews, Asian Art News, vol. 12, no. 2, March/April 2002
[Lubis, Gusbarlian], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

[Mai Anh], Findlay, Ian, ‘The anxiety of silence’, Asian Art News, vol.12, no.4, 2002; Quan, Nguyen, ‘Mai Anh, Hoang Duc Loc, Le Vuong, and Tran Thanh at Ngan Pho Gallery, Exhibition Reviews, Asian Art News, vol. 12, no. 2, March/April 2002

[Nghiem Xuan Binh], Kraevskaia, Natalia, ‘Tales from the simple life’, Asian Art News, vol.10, no.6, 2000

[Nguyen Cam], Findlay, Ian, ‘Of Memories and Music’, Asian Art News, vol. 7, no.2, Mar/April 1997.

[Nguyen Minh Thanh] Kraevskaia, Natalia ‘Windows on Life: The Art of Nguyen Minh Thanh.’ Art Asia Pacific 24:1999; Kuroda, Raiji, The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999.

[Nguyen Nhu Huy] Edwards, Bradford, ‘Sue Hadju and Nguyen Nhu Huy at Moco Gallery’, Exhibition Reviews, Asian Art News, vol. 12, no. 2, March/April 2002
[Nguyen Phan Chanh],Thai Ba Van, ‘The silk paintings of Nguyen Phan Chanh’, Artlink, Sept 1993.

[Nguyen Quan] review, Asian Art News, vol.11, no.4, 2001

[Nguyen Quan g Huy] Lenzi, Iola, ‘Hanoi Paris Hanoi’, Art AsiaPacific, 35, 2002.

[Nguyen Quang Minh] Duong Tuong, ‘Beyond the Visible’, Asian Art News 9:4 1999;  Duong Tuong, ‘Beyond the visible’, Asian Art News, vol.9, no.4, 1999

[Nguyen Thai Tuan] Edwards, Bradford, ‘In his own image’, Asian Art News, vol.11, no.2, 2001

[Nguyen Thanh Binh] review, Asian Art News, vol.9, no.1, 1999

[Nguyen Thi Chau Giang] review, Asian Art News, vol.11, no.3, 2001

[Nguyen Trung] Quynh Pham, ‘Abstract of the real’, Asian Art News, vol.10, no.2, 2000;  Hagemans, Helen, ‘Freedom and  Hardship, Asian Art News, vol.7, no.2, 1997.

[Nguyen Xuan Tiep] Findlay, Ian, ‘Of pagodas and spirits’, Asian Art News, vol.7,  no.2, 1997.

[Ninh Thi Den] Findlay, Ian, ‘Worlds in Paper’, Asian Art News, 9:2 1999;  Findlay, Ian, ‘Worlds in paper’, Asian Art News, vol.9, no.1, 1999

[Pham An Hai], interview, Asian Art News, vol.11, no.3, 2001

[Pham Luan] Findlay, Ian, ‘Painting the Town’ Asian Art News, vol.8, no.1, Jan/Feb 1998; Findlay, Ian, ‘In praise of a city’, Asian Art News, vol.12, no.2, 2002

[Phan Cam Thuong], Findlay, Ian, ‘The heart of the country’, Asian Art News, vol.7, no.3, May/June 1997

[Quach Dong Phuong], Asian Art News, vol.11, no.1, 2001

[Than Chuong] Findlay, Ian, ‘Pursuing a national voice’, Asian Art News, vol.8, no.3, May/June 1998.

[Tran Hong Duc] Findlay, Ian, ‘Of Time And Place’, On Tran Hong Duc, Asian Art News, vol. 12, no. 6, November/December, 2002

[Tran Nhat Thang], Findlay, Ian, ‘Coming into his own’, Asian Art News, vol.9, no.4, 1999

[Tran Quang Huan], ‘ A Haiphong Narrative’, Asian Art News, Vol. 13, Number 2, March/April 2003

[Tran Thanh] Quan, Nguyen, ‘Mai Anh, Hoang Duc Loc, Le Vuong, and Tran Thanh at Ngan Pho Gallery, Exhibition Reviews, Asian Art News, vol. 12, no. 2, March/April 2002
[Tran Tong Vu] review, Asian Art News, vol.11, no.2, 2001;  Taylor, Nora A., ‘Raindrops on red flags: Tran Trong Vu and the roots of Vietnamese painting abroad,’ in Winston, J., Ollier, L. eds, Vietnam Inside Out: Dialogues, New York, Macmillan, 2001.

[Tran Trung Tin] review, Buchanan, Sherry, ‘The Triumph of Art’, On Tran Trung Tin, Asian Art News, vol. 12, no. 4, July/August, 2002;  Buchanan, Sherry, ‘The triumph of art’, Asian Art News, vol.12, no.4, 2002;  Lasschuyt, Helga, ‘The Secretary of Life’, Asian Art News, vol.5, no.6, Nov/Dec 1995.

[Tran Van Thao] review, Asian Art News, vol.11, no.4, 2001

[Truong Tan] Chiu M. & Genocchio B., ‘Vietnamese Artist Truong Tan’s Dissidence’, Art AsiaPacific, no.14, 1997;  Genocchio, Benjamin and Melissa Chiu, ‘Silencing Sexuality: The Art of Truong Tan’, Third Text, n37, Winter 1996-7, 85-90;  Hantover, J., ‘Truong Tan’, Asian Art News, vol.4, no.5, Sept/Oct 1994;  Carruthers, Ashley. ‘What Bugs The State About Truong Tan?’ TASSA Review 7:3 Sept 1998;  Chiu M., and Genocchio, B., ‘Silencing Sexuality: The Art of Truong Tan.’ Third Text no.37 Winter 1996-97;  Hantover, J.,  ‘A Singular Voice’ Asian Art News, vol.4, no.5, Sept-Oct 1994;  Lenzi, Iola, ‘Hanoi Paris Hanoi’, Art AsiaPacific, 35, 2002.

[Van Bao, Ho Ngoc Son, Bui Xuan Huy, Thi Tho, Dao Hoa Nu, Long Thanh,  Duy Anh], Robinson, Abby, ‘Vietnamese photography comes into focus’, Asian Art News, vol. 7, no. 2, 1997.

[Vu Dan Tan], Howard, Ian,’The road ahead is behind you’, Asian Art News, vol.7, no.2, 1997;  Hussfeld, Birgit, ‘Monsters, Devils, Insects and Angels: The bowerbird art of Vu Dan Tan’, Art AsiaPacific, no.16, 1997; Were, I. ‘Vu Dan Tan’s Front Window.’ Object, no.2 1997.

__________________________________________________________________________________
INDONESIA

General Works

Aidit, D.M., Dengan sastra dan seni jang berkepribadian nasional, Djakarta, Pembaruan 1964.

Bennet, James, ‘Textiles of Timor’, Art AsiaPacific,no.18, 1998.

Bollansee, Esmeralda & Marc, Masterpieces of Contemporary Indonesian Painters, Singapore, Times Editions, 1997.

Fischer, J.ed., Modern Indonesian Art, Jakarta and New York, Panita Pameran KIAS [1990-91], 1990.

Goodfellow, Rob. ‘History Imitating Art, Imitating Life: The Art of Bramantyo.’ Art AsiaPacific,  no.22, 1999.

Hadiwardoyo, Sanento Yuliman, ‘The Modern Art of Indonesia’, Art & Asia Pacific, vol.1. no.3, 1994.

Kusuma-Atmadja, M., et al, Perjalanan Seni Rupa Indonesia: Dari Zaman Prasejarah Hingga Masa Kini, [Streams of Indonesian art from pre-historic to contemporary, Bilingual], Jakarta, Committee of the Festival of Indonesia 1990-1991, 1991.

Pameran Se-Abad Seni Rupa Indonesia 1876-1976, Jakarta, Pemda DKI, 1976.

Supangkat, Jim, ‘Discoursing in Regional Contemporary Art in Asia.’ [Indonesia]’Asian Art: Prospects for the Future.’ International Symposium 1999.
Art from late 19th century to 1945

Amir Siddharta, curator Dari Mooi Indië Hingga Persagi, Jakarta, Museum Universitas Pelita Harapan, 1998. 

Bustaman, Soekondo, Raden Salleh: Pangeran di anatra para pelukis romantik, Bandung, Abardin,  1990.

Di bawah pendudukan Jepang: Kenangan Empat Puluh Dua orang yang mengalaminya, [Under the Japanese occupation: recollections of forty-two people], Jakarta, Arsip Nasional, 1989. 

Fan, Flora, ‘Controversy and change: 19th and early 20th century landscape paintings in Indonesia and Malaysia’, in Mashadi, Ahmad, Vision & Enchantment: Southeast Asian paintings, Singapore, Singapore Art Museum, 2000.

Sanento Yuliman, Genèse de la peinture Indonesienne contemporaine, le rôle de S. Sudjojono, Thèse de Doctorat, Paris 1981.

Soekondo Bustaman, Raden Salleh: Pangeran para pelukis romantik, Bandung, Abardin, 1990.

Spruit, Ruud, Indonesische Impressies Oosterse thema’s in de Westerse Schilderkunst / Indonesian Impressions: Oriental themes in Western painting, [Bilingual], Wijk en Aalburg, Picture Publishers, 1992.

Art from 1945-1965

Foulcher, K., Social Commitment in Literature and the Arts, The Indonesian ‘Institute of People's Culture’, 1950-1965, Melbourne, Centre of SE Asian Studies, Monash University, 1986.

Holt, C., Art and Indonesia, Ithaca, Cornell University Press, 1967.

Holt, C., Culture and Politics in Indonesia, Ithaca, Cornell University Press, 1972. 

Kusnadi, Sejarah Seni Rupa Indonesia, Yogyakarta, Universitas Gajah Mada, 1956.

Lee, Men-fong, Lukisan2 dan Patung2 koleksi Presiden Sukarno dari Republik Indonesia, 5 vols, Various Publishers, Beijing & Jakarta, 1964.

Liem Tjoe Ing, Lukisan-lukisan Koleksi Adam Malik, Jakarta, Intermasa, 1977.

McIntyre, A. ‘Soekarno as an Artist-Politician’, in Mcintyre, A. ed., Indonesian Political Biography, Clayton, Centre for SouthEast Asian Studies, Monash University, 1993.

Moderdowo, Reflections on Indonesia Arts and Culture, Surabaya, Permata, 1963.

Spanjaard, H., ‘The controversy between the Academies of Bandung and Yogyakarta’, in Clark, J., ed., Modernity in Asian Art, Sydney, Wild Peony, 1993.

Spanjaard, Het Ideaal van een Moderne Indonesische Schilderkunst, 1900-19995: de creatie van een nationale culturele identiteit, Doctoral Thesis, Rijksuniversiteit Leiden, 1998.

Sudjojono, S., Seni Lukis, Kesenian dan Seniman‚Yogyakarta, Indonesia Sekarang, 1946.

Wright Astri, Agus Dermawan T., Hendra Gunawan: P A Great Modern Indonesian Painter, Jakarta, The Ciputra Foundation & Singapore, Editions Didier Millet, 2001.

Art since 1965

[Schoon, Theo] Skinner, Damian, ‘Theo Schoon’, Art AsiaPacific, 23, 1999

Ewington, Julie, ‘Cultural Hothouse’, Art AsiaPacific, 22, 1999

Hadiwardoyo, Sanento Yuliman, ‘Modern art of Indonesia’, Art & Asia Pacific, vol.1, no.3, 1994.

Hooker, V.M., Culture and Society in new order Indonesia, Kuala Lumpur, Oxford University Press, 1993.

Kartomi,M.J., ed., Five Essays on the Indonesian Arts, Melbourne, Monash University, 1981.

Lima ribu alamat artis Indonesia cat 1. Jakarta, Pitaloka Enterprise, 1975.

Marianto, M., Dwi, Surrealist Painting in Yogyakarta, Doctor in Creative Arts Thesis, University of  Woollongong, 1995.

Miklouho-Maklai, B., Exposing society’s wounds, some aspects of contemporary art since 1966, Adelaide, Flinder’s University Asian Studies Monograph no.5, 1991.

Mustika, Percakapan Dari Hati ke Hati Pelukis Indonesia, Jakarta, Sanggar Krida Jakarta, 1983.
Permadi, B., Purnomo,Ibu I, Percakapan Dari Hati Ke Hati Pelukis Indonesia Jakarta, Mustika, 1983.

Purnomo, Setianingsih, The Voice of Muted People in Modern Indonesian Art, MA Thesis, University of Western Sydney, Nepean, 1995.

Spanjaard,H., ‘Free art: academic painters in Indonesia’, in Faber,P. et al eds,  Kunst uit een andere  wreld/ Art From Another World, Rotterdam, Museum voor Volkenkunde, 1988.

Sudarmaji, Dari Saleh Sampai Aming, Seni Lukis Indonesia Baru Dalam Sejarah dan Apresiasi,  [From Saleh to Aming, Indonesian painting in history and its appreciation], Thesis, Yogyakarta, STSRI, ASTRI, 1974.

Sumaamidjaja, K., ‘Indonesian painting in search of recognition’, Kartomi, M.J., ed., Five Essays on the Indonesian Arts, Melbourne, Monash University, 1981.

Supangkat, J., ‘Indonesia’s New Art Movement’, Praxis M, 24, September, 1989.

Supangkat, J., ‘Two decades of contemporary Indonesian art’, Art & Asia Pacific, vol.1, no.3, 1994.

Supangkat, J., Gerakan Seni Rupa Baru Indonesia, Jakarta, Penerbit PT Gramedia, 1979.

Supangkat, J., Sanento Yuliman Hadiwardoyo, Seni Lukis Indonesia Baru, Jakarta, Dewan Kesenian, 1976.

Wright, A., ‘Artist roles and meaning in Modern Indonesian Painting’, in Clark, J., ed., Modernity in Asian Art, Sydney, Wild Peony 1993.

Wright, A., ‘Indonesia in the 1980s’, Art Monthly Australia, 41, June 1991.

Wright, A., ‘Undermining the Order of the Javanese Universe; the self-portraits of Kartika Affandi-Köberl,  Art & Asia Pacific, vol.1, no.3, 1994.

Wright, A., Soul, Spirit and Mountain: Preoccupations of contemporary Indonesian Painters, Kuala  Lumpur, Oxford University Press, 1994. [Review: Spanjaard,H., Art & Asia Pacific, vol.2, no.2, 1995].

Art in the 1990s

‘Performances’ in Indonesia, RIMA, vol. 29, double issue, 1995.

‘Supplement Indonesia’, Asian Art News vol.4, no.2, March-April 1994.

Dermawan, Agus, ‘Role of Galleries in Contemporary Art’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Ewington, J., ‘Indonesia at a glance: four cities, five galleries, Art Monthly Australia, 65, November 1993.
Harsono, FX, ‘Art of Social Concern’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Henschkel, Marina’ ‘Perceptions of popular culture in contemporary Indonesia: five articles from Tempo’, RIMA, vol.28, no.2.

Hoffie, Pat, ‘The Politics of Misinterpretation’,[On Australia Indonesia Today], Art Monthly Australia,  no.74, Oct 1994.

Howards, Michael C., ‘Maro paintings of Irian Jaya’, Art AsiaPacific,no.18, 1998.

Ingham, Susan, ‘Art And Political Activism In Indonesia’, Asian Art News, Vol. 13, Number 2, March/April 2003
Jakarta Feature: Asian Art News, vol.7, no.5, Sept/Oct 1997. ‘Altering Course’ [Jakarta Art Market]; Supangkat, Jim ‘A critic’s view’; Soliamna, Joseph, ‘Maintaining Quality’ [Galerie Santi]; 

Marianto, Dwi ‘Fishing with a fine art net’, [Yogyakarta 1997 Biennale], Art Monthly Australia, no.97, March 1997.

Marianto, M., Dwi ‘Surabaya art festival’, ART AsiaPacific, no.13, 1997.

Marianto, Dwi, ‘Bored with polite language: dissidents and reformasi’, Artlink, Vol. 19, No. 3 September1999

Marianto M.Dwi, ‘Knalpot’, Art AsiaPacific, 25, 2000

Marianto, M.Dwi, [tr. Day, Tony] ‘Slot in the box: Opinions and perspectives on the subject of PEMILU through Art’, RIMA, vol.31, no.1, 1997.

Marianto, M.Dwi, ‘Art from the Netherlands and Indonesia’, Art & Asia-Pacific, vol.3, no.1, 1996.

Marianto, M.Dwi, ‘The Yoyakartan painting Biennial III, 1992 and its pun the Binal Exhibition’, RIMA, vol.26, no.1, 1992. 

Marianto, Diwi, ‘The Power of Yogyakartan Surrealism’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Mariano, M. Dwi, ‘Shifts & traditions in Indonesian art and society’, Artlink, Vol. 20, No. 2, July 2000

Miklouhou-Maklai, Brita, ‘New Books Streams of Indonesian Art and Perceptions of Paradise’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Mohamad, Goenawan, ‘Indonesia’s Asia’, Yasuko, Furuichi, “Asia in Transition: Representation and Identity”, Japan Foundation Asia Center, 2002
Moon, Damon and Effendy, Rifky, ‘Fashion for Civil Disturbance Bandung Style’, Artlink, Vol. 19, No. 3 September1999
O’Neill, Hugh; Lindsey, Tim, eds. Awas! Recent Art from Indonesia, Melbourne, Indonesian Arts Society, 1999.

Rai, Dipika, ‘Yogyakarta: The Heart of Javanese Tradition’, Art AsiaPacific, no.17, 1998.

Richardson, Vanessa, ‘An analysis of culture, gender and power in the films Niji Ronggeng and Roro Mendut’, RIMA, vol. 28, no.2.
Sabana, Setiawan, ‘Exploring the Potential of Printmaking’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Spanjaard, Helena, ''Reformasi Indonesia!': Protest art, 1995-2000', IIAS Newsletter, No.23, October 2000

Supangkat, Jim, ‘Introduction to Indonesian Modern Art’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Supangkat, J.,  ‘When Photorealism goes Asian’ [Yogyakarta painters], Asian Art News, vol.8, no.2, Mar/April 1998.

Supangkat, J., ‘A Different Modern Art’, Art & Asia Pacific, supplement Art & Australia, Sept 1993.

Supangkat, J., ‘Contemporary Art in Indonesia: Development beyond the 1970s’, in Ishida Tetsuro, Shioda Jun’ichi, Kumagai Isao, ed. Art in Southeast Asia, 1997: Glimpses into the Future, Tokyo, Museum of Contemporary Art; Hiroshima City Museum of Contemporary Art; Tokyo, The Japan Foundation Asia Center, 1997.

Supangkat, J., ‘Seni Rupa: The 1992 Jakarta Art and Design Expo’, Art & Asia Pacific, no.2, 1993.

Supangkat, J., ‘The emergence of Indonesian Modern Art and its background’, in Furuichi, Y. ed., Asian Modernism: Diverse development in Indonesia, the Philippines, and Thailand,  Tokyo, The Japan Foundation Asia Center, 1995.

Supangkat, J., curator, Contemporary Indonesian Art, Jakarta, Taman Ismail Marzuki, 1995.

Supangkat, Jim & Zaelani, Rizki A., The Mutation: Painstaking realism in Indonesian Contemporary  Painting, Tôkyô, The Japan Foundation Forum for The Indonesia-Japan Friendship Festival, 1997.

Supangkat, Jim, ‘In Search of a Politically Correct Work of Art’, Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

Supangkat, Jim, ‘Seeing the Collaboration via Works of Indonesian Artists’, Kazuyo, Kondo; Tomomichi, Nakao; and Yuko, Yamaki, ed., Imagined Workshop: The 2nd Fukuoka Asian Art Triennale 2002, Fukuoka: Fukuoka Asian Art Museum, 2002

Supplement Indonesia’, Asian Art News vol.4, no.2, March-April 1994.

Wright, Astri, ‘Red and whte refigures’, Art AsiaPacific, 26, 2000

Wright, Astri, ‘Resistance in the visual field: activist art in Indonesia in the 1990s’, in Trankell, Ing-Britt; Summers Laura, eds., Facets of Power and Its Limitations: Political Culture in Southeast Asia, Uppsala, 1999.

Individual Artists [including Bali]

[A.D.Pirous], George, Kenneth, ‘Some things that have happened to The Sun after September 1965; politics and the interpretation of an Indonesian painting’ Comparative Studies in Society and History, vol 39, no.4, 1997.

[Affandi] Rosidi A.et al, Affandi 70 Tahun, Jakarta, Dewan Kesenian, 1978;  Sumaetmadja,N., Affandi, Penerbit Yayasan Kanisins, 1975;  ‘Affandi, reluctant expressionist’, Orientations, June 1971 ;  Iskandar, P., Affandi, Jakarta,Akademi, 1977; Wright, A., ‘Undermining the Order of the Javanese Universe; the self-portraits of Kartika Affandi-Köberl,  Art & Asia Pacific, vol.1, no.3, 1994; Fukuoka Asian Art Museum, Modern Artists-I: AffandiFukuoka: Fukuoka Asian Art Museum, 1999.

[Ahmad Sadali], Narayan, Parvathi Nayar, ‘Steeped in Belief’ Asian Art News, vol.7, no.6, Nov/Dec 1997.

[Anuspati], Clark, C., ‘The Natural City’ Art & Asia Pacific, vol.1, no.3, 1994.

[Arahmaiani] Datuin, Flaudette May V., ‘Pssing through fire’, Art AsiaPacific, 26, 2000

[Arifien], Narayan, Parvathi Nayar, ‘Up from the street’ [Arifien], Asian Art News, vol.7, no.5, Sept/Oct 1997. 

[Astari Rasjid], ‘Inside Tradition’ Asian Art News, vol.7, no.5, Sept/Oct 1997; 

[Basuki Abdullah] Agus Dermawan,T., R.Basoeki Abdullah RA, Jakarta, Penerbit PT Gramedia, 1985.
[Chusin Setiadikara] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

[Dadang Christanto], Wright, Astri, ‘Dadang Christianto on Systematic Violence’, Art & Asia-Pacific, vol.3, no.1, 1996.

[Dewa Putu Mokoh], Rai, Dipika, ‘A singular vision’, Asian Art News, vol.10, no.6, 2000

[Diyanto], Diyanto: Winds of Artists in Residence 2001-, Fukuoka: Fukuoka Asian Art Museum, 2001

[Doyo Prasin], Doyo Prasim/ Santoso Jasin, 1981.
[Entang Wiharso], Findlay, Ian, ‘a voyage through chaos’, Asian Art News, vol.11, no.1, 2001

[Erica Hesta Wahyuni], Tuli, Priya, ‘The colors of Joy’, Asian Art News, vol. 7, no. 2, March/April 1997.

[G.Sidharta Soegiyo ], Hasan, Asikin ‘G.Sidharta Soegiyo’, Art & Asia Pacific, vol.1, no3.,  1994.

[I Made Palguna] Jay, Sian, E., ‘Changing spirit’, Asian Art News, vol.10, no.3, 2000

[I Made Sumadiyasa], Kam, Garrett, ‘A spiritual source’ Asian Art News, vol.6, no.2, Mar/Apr 1996.

[Krisna Murti] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999

[Lucia Hartini], Marianto, M.Dwi, ‘Lucia Hartini’, Art & Asia Pacific, vol.1, no.3, 1994;  Wright Astri, Lucia Hartini, Javanese painter: against the grain, towards herself’, in Taylor Nora E. ed, Studies in Southeast Asian Art: Essays in honor of Stanley J.O’Connor, Ithaca, SEAP Cotrnell University, 2000

[Moelyono], Ewington,.J., ‘The exhibition that never opened’, Art & Asia Pacific, vol.1, no.4, 1994.

[Mohamed Hadi] ‘Political Motives, the Batiks of Mohamed Hadi of Solo’, by Maxwell, Robyn & John, in Gittinger, M., ed., To Speak with Cloth; Studies in Indonesian Textiles, Los Angeles, University of California Museum of Cultural History, 1993.

[Political Art] Asmudjo Jono Irianto, ‘’An Unsettled season’, Art AsiaPacific 28, 2001

[Salim] Yazir Marzubi, Salim, Jakarta, Penerbit Djambatan, 1978
[Sudjana Kerton], Zaelani, Rizki Akhmad, ed.,  Nastonalisme dan perubahannya, refleksi karya Sudjana Kerton / Nationalism and its Transformations: reflections on the work of Sudjana Kerton, Jakarta, Gedung Pameran Seni Rupa, 1996 

[Tenguh Ostenrik], ‘In the dominion of anxiety’, Asian Art News, vol.7, no.5, September/October 1997.

2000+

[Asmat Art] Barlin, Todd, ‘A continuing tradition’, Art AsiaPacific 28, 2001
[Dadang Christanto] Kengerian tak Terucapkan / The Unspeakable Horror, Jakarta, Bentara Budaya, 2002

[Dolorosa Sinaga] Have you see a sculpture from the body? A Retrospective of the sculptures of Dolorosa Sinaga, Jakarta, National Gallery, 2001.
[Heri Dono] Marianto, M.Dwi, ‘The experimental artist Heri Dono’, Art Monthly Australia 64, Oct 1993;  review, Art AsiaPacific, 26, 2000;  Supangkat, Jim, ‘Breaking through twisted logic’, Art AsiaPacific, 32, 2001;  Poshyananda, A. curator, Heri Dono: Dancing Demons and Drunken Deities, Tokyo, Japan Foundation Asia Centre, 2000;  review, Asian Art News, vol.9, no.1, 1999

Heri Memprovokasi Heri / Heri provokes Heri, Jakarta, Nadi Gallery 2002. 

[I Wayan Sudarna Putra]  review, Art AsiaPacific, 34, 2002
[Putu Sutawwijaya], Findlay, Ian, ‘In search of a simple life’, Asian Art News, vol.12, no.3, 2002

[Sofwan], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

[S. Teddy D.], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

Bali 

[Festival catalogue] Pesta Kesenian Bali, 1979.

Covarrubias, M, Island of Bali, [1937]¸London,KPI, 1986.

Crossing Boundaries. Bali: A Window to Twentieth Century Indonesian Art, Melbourne, Asia Society of AustralAsia, 2002

Curnow, Heather, ‘Women Artists in Bali’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Djelantik, A.A. M., Balinese Painting, Singapore, Oxford University Press, 1990.

Djelantik, A.A.M., essay in Contemporary Balinese Art, Jakarta, National Museum, 1995.

Edleson,M.J. et al, Neka Museum; Guide to the Painting Collection, Ubud, Museum Neka, 1986.

Eiseman, Fred B. Jr., Bali:Sekala & Niskala, vol. I, Essays on Religion, Ritual, and Art, Singapore, Periplus Editions, 1990.

Farney, Rachel. ‘New Sprits in Bali.’ [Seniwati Gallery of Art by Women] Asian Art News 8:6 Nov/Dec 1998.

Forge, A., and others, Donald Friend’s Bali, Sydney, Art Gallery New South Wales, 1990.

Forge, A., Balinese Traditional Painting, Sydney, Australian Museum, 1978.

Geertz, Hildred, Images of Power: Balinese Paintings made for Gregory Bateson and Margaret Mead, Honolulu, University of Hawaii Press, 1994.

Kam, G., Perceptions of Paradise, Images of Bali in the arts, Bali,  Yayasan Dharma Seni Museum Neka, 1993.

Mateer, John, ‘Crossing Boundaries: Bali: A window to twentieth century Indonesian art’, Art Monthly Australia, Number 158, March 2003

Moerdowo, R.M., Reflections on the Balinese tradtional and modern arts, Jakarta, Balai Pustaka, 1983.

Murti, Krisna, ‘From tourism to globalism’, Art & Asia Pacific, vol.1, no.3, 1994.

Pearce, B., ‘Donald Friend and bali’  Art & Asia Pacific, vol.1, no.3, 1994.

Rhodius, H., Darling, J., Walter Spies and Balinese Art, Amsterdam, Tropical Museum, 1980.
Rhodius, H., Darling, J., Walter Spies, Den Haag, L.J.C. Boucher, 1964.
Sudarta, G, M, Seni Lukis Bali Dalam Tiga Generasi, Gramedia, Jakarta, 1975.
Vickers, A., ‘Kitsch and Craft on Bali’, Art & Asia Pacific, vol.1, no.3, 1994.

Vickers, A., ‘The King of Bali’, in Terra Australis, The Furthest Shore, Sydney, Art Gallery New South Wales, 1988. 

Vickers, A., Bali: A Paradise created, Harmondsworth, Penguin, 1989.
Vickers, Adrian, ‘Bali High Art’, Art AsiaPacific, no.14, 1997.

Wright, A., ‘Bali: Showcase of Indonesian Art’, Asian Art News, 1, no.3, Nov/Dec 1991.

Wright, A., ‘The Senewati Gallery of Women’s Art’, Art & Asia Pacific, vol.2, no.2, 1995.

European images of S.E.Asia and Indonesia

Bastin, J., Brommer, B., Nineteenth Century Prints and Illustrated Books of Indonesia, Utrecht/Antwerpen, Het Spectrum, 1979. 

Bastin, J., Rohatgi, P., Prints of Southeast Asia in the India Office Library, London, Her Majesty’s Stationary Office, 1979.

Loos-Haxman, J.de, Verlaat Rapport Indië, Den Haag, Mouton & Co., 1968.

Loos-Haxman, J.de, Dagwerk in Indië, Uitgeverij, T.Wever Framekern, 1972.
India Office Library, The Raffles Drawings in the India Office library, Kuala Lumpur, Oxford University Press, 1978.

Nieuwenhuys, Rob, Met vreemde ogen, Baren en oudgasten Komen en blijven, Fotografische documenten uit het oude Indië 1870-1920, Amsterdam Querido, 1988, 1998.

Scalliet, Marie-Odette et al, Pictures from the Tropics: Paintings by Western Artists during the Dutch Colonial Period in Indonesia, Amsterdam, Koninklijk Instituut voor de Tropen, 1999.

Craft Practices 

Dhamija, J., ‘The cosmology of textiles’, Art & Asia Pacific, vol.2, no.2, 1995.

Soemantri, Hilda, ‘Modern Indonesian Ceramics’, in Taylor Nora E. ed, Studies in Southeast Asian Art: Essays in honor of Stanley J.O’Connor, Ithaca, SEAP Cornell University, 2000

EAST TIMOR
Bennet, James, ‘East Timor Museum’, Art AsiaPacific, 30, 2001

Holder, Jo. ‘An East Timorese Exhibition in Australia’, Art AsiaPacific, no.14, 1997.
BRUNEI

[bin Omar, Zakaria], Zakaria bin Omar in Winds of Artists in Residence 2001-, Fukuoka: Fukuoka Asian Art Museum, 2001

Mahaddi B. Hj. Matzain] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999
[Pg. Zainin B. Pg. Mansor] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999
MALAYSIA

General works

Asia-Pacific Sculpture News 2:3 Summer 1996 Malaysia Feature with articles by Laura Fan and Ian Findlay.
‘The Arts in Malaysia’, Supplement, Arts & The Islamic World, vol.5, no.1, Spring-Summer, 1988.

Asian Watercolours ‘88, Petaling Jaya, Malaysian Water Colour Society, 1988.

Chong, Weng-ho, ‘Submission and recalcitrance: looking for art and the other thing in Kuala Lumpur’, Art Monthly Australia, no.68, April 1994.
Exhibition of Painting, Sculpture, Graphic and Handicraft from Private Collection, Kuala Lumpur, Muzium Seni Negara Malaysia, 1982.

Jamal, S.A., ed., Malaysian Art 1965-1978, London, The Commonwealth Institute, 1978.

Jamal, S.A., Seni Lukis Malaysia 57-87 , Kuala Lumpur, Balai Seni Lukis Nagara, 1987. [bilingual]

Langenbach, R., ‘The Third Salon Malaysia’,  Asian Art News, 2, 6, Nov/Dec 1992.

Pameran Terbuka 1987, Kuala Lumpur, Balai Seni Lukis Nagara, Feb/March, 1987.

Pameran Terbuka 1988, Kuala Lumpur, Balai Seni Lukis Nagara, Jan/Feb, 1988.

Pameran Terbuka, 1990, Kuala Lumpur, Balai Seni Lukis Negara, 9-28 Januari, 1990. 

Piyadasa,R., Pengolahan lanskap tempatan dalam Seni Moden Malaysia, 1930-1981, (The Treatment  of the Local Landscape in Modern Malaysian Art, 1930-1981) Kuala Lumpur, Muzium Seni Negara,  1981.

Rajah, Niranjan ‘Sacred Pictures, Secular Frames’, Art AsiaPacific, no.17, 1998.

Rajah, Niranjan, Report at The First Fukuoka Asian Art Trienale [The 5th Asian Art Show], Seminar: “Asian Art – Towards the 21st Century”, Fukuoka: Fukuoka Asian Art Museum, 1999

Raslan, K., ‘Looking for a New Direction’, Asian Art News, vol.4, no. 1, Jan-Feb 1994.

Sabapathy, T.K., Piyadasa,R., Modern Artists of Malaysia, Kuala Lumpur, Dewan Bahasa dan Pustaka, 1983.

Sabapathy, T.K., ed. Vision and Idea: Relooking Modern Malaysian Art, Kuala Lumpur, National  Gallery, 1994.

Seni Lukis Malaysia- 25 tahun, penyusunan dan teks Kuala Lumpur, 1982.

‘Supplment Singapore & Malaysia’, Asian Art News, vol.2, no.6, Nov-Dec 1992.

Individual Artists

[Bamadhaj, Nadia] review Art AsiaPacific, 33, 2002

[Charles Cham], Munroe, B., ‘Behind the mask [Charles Cham], Asian Art News, vol.7, no.6, November-December  1997.

[Chong Kam Kow] Asian Art News, 2, no.5, Sep/Oct 1992;  Chong Kam Kow, Frederikshavn, Frederikshavn Art Museum, 1988.

[Faizal Mohd Zulkifli] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999
[Gill, Simryn] Pastor-Roces, Marian, ‘Simryn Gill: Slow Release’, Art & Text 56, Feb.-Apr. 1997; Nakamura, Nobuo and Miyake, Akiko, ed., CCA Artist’s Book Series, Simryn Gill: A Small Town at the Turn of the Century, Kitakyushu: Center For Contemporary Art, 1998; Simryn Gill in Akiko Miyake, ed., Let’s Talk About Art #0002, ‘Transexperiences’, Kitakyushu: Center For Contemporary Art, 2002; Eastburn, Melanie, ‘Simryn Gill at the Art Gallery of New South Wales’, Asian Art News, vol. 12, no. 6, November/December, 2002; Bush, Kate, ‘Portfolio: Simryn Gill’, Artforum International, Vol.41, Issue 6, February 2003: review, Kitakyushu, Contemporary Visual Art, 29, 2000; Selected Work, Sydney, Art Gallery of New South Wales, 2002; A small town at the end of the century, Kitakyushu, CCA, 2000; Lee Weng Choy, ‘Local Cocunuts: Simryn Gill and the politics of identity’, Art AsiaPacific, no.16, 1997; Carruthers, Asley, ‘Simryn Gill, Dalam’, Focas (Forum on Contemporary Art & Society), no.3, January 2002
[Latiff Mohidin], Sabapathy, T.K., ed., Pago - Pago to Gelombang: 40 Years of Latiff Mohidin, Singapore, Singapore  Art Museum, 1994;  Raslan, K., ‘The Line from Point to Point’, Art & Asia Pacific, supplement to Art & Australia, Sept 1993.

[Mahati] Fan, Laura, ‘Telling Tales: the latest exhibition by the Malaysian group Mahati’, Art & Asia-Pacific,  vol.3, no.1, 1996.

[Noor Azinan Rahman Paiman] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999

[Nur Hanim bte Mohamed Khairuuddin] Hanim, Nur bte Khairuuddin, Mohamed, A Working Paper on For Whom the Bell Tolls, at the Visiting Exhibition Gallery NUS Museums, Singapore: NUS Museums, National University of Singapore, 2002

[Soh Chee Hui], Farnay, Rachel, ‘Across time and cultures’ [Soh Chee Hui], Asian Art News, vol.7, no.5, Sept/Oct 1997.

[Syed Ahmad Jamal], Fan, Laura, ‘Banking on Art’ [Syed Ahmad Jamal], Art & Asia Pacific, vol.2, no.3, 1995.

[Tang Hon Yin] Tang Hon Yin Australian High Commission, Kuala Lumpur, 1986.

[Wong Hoy Cheong] Raslan, K.  in Art & Asia Pacific, vol.1, no.2, 1994;  Fan, Laura, ‘A controversy of silence: Wong Hoy Cheong in Exhibition’, Art AsiaPacific, no.16, 1997; Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Ooi, Adeline, ‘The Artists As Ethnographer’, On Wong Hoy Cheong, Asian Art News, vol. 12, no. 5, September/October, 2002

[Yeoh Jinleng] Sabapthy, T. K., Yeoh Jin Leng: Art and  Thoughts, 1952-1995, Kuala Lumpur, National Gallery, 1995;  Clark, J., ‘Into the forest’, Art & Asia Pacific, vol.1, no.2, 1994.

1990s-2000+

[Anwar, Ahmad Zakii], Findlay, Ian, ‘Waiting in the shadows’, Asian Art News, vol.11, no.6, 2001

[Chang Fee Ming] Kam, Garrett, ‘Surp[rises of an ephemeral life’, Asian Art News, vo.11, no.4, 2001

[Jamal, Syed Ahmad] review, Art AsiaPacific, 30, 2001

[Nahappan, Kumar] Jay, Sian E., ‘Sensations of ritual’, Asian Art News, vol.11, no.1, 2001

[Rahman, Mastura Abdul] Tan, Sim, ‘Looking to Origins: Mastura Abdul Rahman’, Artlink, Vol. 13, No.3&4, November-March 1993/94

[Video Art] Rajah, Niranjan; Saidon, Hasnul Jamal, ‘The evolution of electronic art in Malaysia’, Art AsiaPacific, 27, 2000

[Wong Hoy Cheong] Mandal, Sumit, ‘Valuing Asia’, Art AsiaPacific 29, 2001

Cheong, Wong Hoy and Jit, Krishin, ‘The Shaping of Contemporary Art in Malaysia’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Fan, Laura, ‘Rupa Malaysia, A decade of Malaysian art in London’, Art AsiaPacific, No.21, 1999.
Findlay, Ian, ‘Pictures from Penang’, Asian Art News, vol.7, no.5, September / October 1997

Geh, Lida, ‘Support for Art in Malaysia’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Geh, Lida, ‘Women Breaking Taboos’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Langerbach, Ray, ‘Culture of Silence: a reading of three artists’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Lee Weng Choy, ‘Artis pro active’, Art AsiaPacific, 24, 1999

Mateer, John, ‘Confess & Conceal Asia/Australia exhibition at AGWA’, Artlink, Vol. 13, No.3&4, November-March 1993/94
O’Ferrall, Michael, ‘Fauzan Omar - Layers of Meaning’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Rajah, Niranjan, ‘The End of Globalisation?: Malaysian Art at the Close of the 20th Century’, Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

Whitley, Keri, ‘Castle’s Journeys into Asia’, Artlink, Vol. 13, No.3&4, November-March 1993/94
SINGAPORE

General works

Brecelic, Thomas, ‘ARTSingapore 2001’, Art AsiaPacific, No.34, 2002.

Chua, Kevin, ‘ In Venetian Waters: Singapore at the 49th Venice Bienale’, Focas (Forum on Contemporary Art & Society), no.3, January 2002
Dolven, Ben, ‘Artistic dilemma: Singapore hopes to establish itself as an international art center, but local artists still find the going tough’, Far Eastern Economic Review, April 22, 1999.

Jeyaretnam, Philip, ‘Sex, Art, and Singapore’, Commentary, vol.11, no.1, 1993.

Chai Yik Chin, Singapore Artists, Singapore Cultural Foundation, 1982

Chia, J., ‘Trouble at Hand’, Art & AsiaPacific, vol.2, no.2, 1995
Fifth Asian Youth Painting 1987, Singapore, Ministry of Community Development and National Museum, June 1987

Chow Kwok Kian, Channels a & Confluences: A History of Singapore Art, Singapore, Singapore Art Museum, 1995.

Findlay, Ian, ‘Building Bridges’, On ARTSingapore 2002, Asian Art News, vol. 12, no. 5, September/October, 2002

[Feature Issue], Asian Art News, vol. 6, no.3, May / June 1996.

[Fukuoka Asian Art Museum], Modern Artists-II, Nanyang 1950-65: Passage to Singaporean Art, Fukuoka: Fukuoka Asian Art Museum, 2002

‘Kitch & The Singapore Modern’, Forum Transcript , Focas (Forum on Contemporary Art & Society), no.3, January 2002
Langenbach, Ray, ‘Annotated Singapore Diary", Art & Asia Pacific, vol.1, no.4, 1994.

Lee Weng Choy, ‘All Washed up’, Art & Asia-Pacific, vol.3, no.1, 1996.

Lee Weng Choy, ‘Department Store Art’, Art & Asia Pacific, vol.3, no.2, 1996. 

Lee Weng Choy, ‘Distinctions, Paintings by Vincent Leow and Ian Woo’, Art Asia Pacific, No.34, 2002.

Loh, Susan, ‘ The Fine Art of Gardening: A Decade of Nurturing the Arts’, Focas (Forum on Contemporary Art & Society), no.2, July 2001
Rae, Paul, ‘Rates of Exchange: The Flying Circus Project in the Context of Globalisation’, Focas (Forum on Contemporary Art & Society), no.2, July 2001
Sabapathy, K., ‘Trimurti: Contemporary Art In Singapore’, Art & Asia Pacific, no.2, June 1993.

Scarlett, K., ‘The Shock of the Unexpected: Innovation in Singapore’, Art Monthly Australia, 55, Nov  1992.

Schoppert, Peter, ‘Kitch and Singapore Public Art’, Focas (Forum on Contemporary Art & Society), no.3, January 2002

Singapore Artists Directory, Singapore, Prime Prints Pte.Ltd., 1987.

Singapore Museum, Supplement to Art & Asia Pacific, vol.3, no.2, 1996.

Wan-Ling Wee, C.J., ‘Bland modernity, Kitch and Reflections on Aesthetic Production in Singapore’, Focas (Forum on Contemporary Art & Society), no.3, January 2002

Individual artists

[Chandrasekaran, S.], Binghui Huangfu, akasa: An exhibition of drawings by Chandrasekaran, S, Catalogue, Earl Lu Gallery, Singapore; Findlay, Ian, ‘Chandrasekaran S. at Earl Lu Gallery’, Asian Art News, vol. 13, no. 1, January/February 2003
[Chen Georgette] Georgette Chen/Sheares,C.ed, Singapore, National Museum and Art Gallery, 1985;  Georgette Chen, Singapore, Singapore Art Museum, 1997 [review: Tan Meng Kiat, Janis, Art  AsiaPacific, no.17, 1998].

[Chen, Peter], Yang Choky weng, ‘Shooting the city’, Asian Art News, vol.7, no.4, July/August 1997.

[Chia Wai Hon], Sabapathy, T.K., ed. Cia Wai Hon, Bits and Pieces: Writings on Art, Singapore: Contemporary Asian Arts Center, 2002
[Heng, Amanda] King, Natalie, ‘Singaporean artist Amanda Heng’, Art & Asia Pacific, vol.3, no.2, 1996; Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999.

[Huang Paofang] Huang Pao-fang Singapore, National Museum and Art Gallery, February, 1987.

[Jay Koh] Kester, Grant, ‘The art of listening (and of being heard): Jay Koh’s discursive networks’, Third Text, no.47 Summer 1999.

[Oh Chai Hoo], Farnay, Rachel. ‘Moments of Clarity.’ Asian Art News 8:6 Nov/Dec 1998.

[Ong, Jimmy], Findlay, Ian ‘An Intimate World’ Asian Art News, vol.7, no.5, Sep/Oct 1997.

[Prvacki, Delia], Monroe, Ben. ‘Starting Over: Delia Prvacki.’ Asia-Pacific Sulpture News 2:3 Summer 1996.

[Tan Kwank Liang], Asian Art News, 2, no.5, Sep/Oct 1992.

[Tan, Victor] Farnay, Rachel. ‘Beyond Sight: Victor Tan.’ World Sculpture News 3:1 Winter 1997.

[Tang, Dawu] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

[Victor, Suzanne] Chiu, Melissa, ‘Disembodied Aesthetic: Suzanne Victor’s corporeal spaces’, Art AsiaPacific, no.17, 1998.

[Wong Keen], Findlay, Ian, ‘A personal landscape’, Asian Art News, vol.7, no.4, July/August 1997.

[Zhuang Shengtao], Findlay, Ian, ‘Songs from nature’ Asian Art News, vol.5, no.6, Nov/Dec 1995.

1990s-2000+

[Chew Kim Liong], Jay, Sian. E., ‘Balancing act’, Asian Art News, vol.10, no.4, 2000

[Chuay Ek Kay] Findlay Ian, ‘Confident transformations’, Asian Art News, vol.12, no.3, 2002

[Foo Yong Song], Findlay, Ian, ‘East-West fusion’, Asian Art News, vol.12, no.2, 2002

[History through prints] review, Art AsiaPacific 28, 2001

[Hong Zhu’an], Sian, Jay E., ‘Drawing from simplicity in tradition’, Asian Art News, vol.10, no.6, 2000

[Lingham, Susie], Suzann Victor and Susie Lingham, an equation of vulnerability: a certain ‘thereness,’ being. Exhibition Catalogue, Singapore: Contemporary Asian Arts Centre, 2002
[Nokia Singapore 1999] Lee Weng choy, ‘Art and Nation’, Art AsiaPacific 28, 2001

[Nokia Singapore 2001] Davis, Lucy, ‘Got Cyber: Nokia Singapore Art 2001’, ART AsiaPacific, Issue 36 (2002)

[Pang, December;Wee Kheng-li; Nei, Meley Law Mei; Wong, Steven; Chua Koon Beng] Findlay, Ian ‘New Finds’, Asian Art News, vol.12, no.3, 2002

[Quek Kiat Sing] Quek Kiat Sing, et al., Moonscape Drawings: First Solo Exhibition by Quek Kiat Sing, Catalogue (ISBN 981-04-5863-0)

[Re-emplace] review, Art AsiaPacific, 26, 2000

[Tan Teo Kwang] Findlay, Ian, ‘Accidental executions’, Asian Art News, vol.9, no.5, 1999

[Tang Dawu] Davis, Lucy, ‘Of commodities and kings’, Art AsiaPacific, 25, 2000

[Victor, Suzann], Suzann Victor and Susie Lingham, an equation of vulnerability: a certain ‘thereness,’ being. Exhibition Catalogue, Singapore: Contemporary Asian Arts Centre, 2002

[Women’s art] Datuin, Flaudette May V., ‘text and Subtext’, Art AsiaPacific 29, 2001

[Wong, Susie],’In search of self’ Asian Art News, vol.9, no.5, 1999

‘Spirit of Change’ [2nd Arts Singapore fair] Asian Art News, vol.11, no.5, 2001

Britton, Stephanie, ‘New Models for Survival’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Cheo, Chai-Hiang, ‘”Current Issues” in Singapore Art’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Choy, Lee Weng, ‘Art, Writing and Politics’, Focas (Forum on Contemporary Art & Society), no.3, January 2002

Fan, Laura, ‘Bidding for change’, Asian Art News, vol.7, no.1, Jan/Feb 1997.

Farnay, Rachel. ‘In Search of New Messages.’ World Sculpture News 4:4 Autumn 1998.

Fenner, Felicity, ‘Finding a place for art’, Art AsiaPacific, 26, 2000

Findlay, Ian,  ‘Accidental Executions.’ Asian Art News, 9:5 September/October 1999 [Tan Teo Kwang].

Findlay, Ian, ‘Coming into its own’ [Singapore art fair], Asian Art News, vol.10, no.5, 2000

Findlay, Ian, ‘New Voices’, Singapore Art Gallery Associations Exhibitions Review, Asian Art News, vol. 12, no. 3, May/June, 2002

Gumpert, Lynn, ‘Report from Singapore: a Global City for the Arts?’, Art In America, Dec 1997.

Hantower, Jeffrey, ‘Towards a Center’[new museum], Asian Art News, vol.6, no.2, Mar/Apr 1996.

Jay Sian E., ‘In Search of Self.’, Asian Art News, 9:5 Sept/Oct 1999 [Sisie Wong].

Jay, Sian E, ‘Fit for a feast’ [food and art], Asian Art News, vol.10, no.3, 2000

Jay, Sian E., ‘A dynamic vision takes place’, Asian Art News, vol.10, no.6, 2000

Jay, Sian E., ‘A print institute for Southeast Asia’ [Tyler Studio], Asian Art News, vol.10, no.6, 2000

Jay, Sian E., ‘Schooling artists’, Asian Art News, vol.9, no.5, 1999

Jay, Sian E., ‘Sharing visions’ [computer art at LaSalle-SIA], Asian Art News, vol.11, no.1, 2001
Jay, Sian E., ‘Taking center stage’, Asian Art News, vol.9, no.5, 1999

Koh, Jay and Yuan, Chu Chu, ‘Encounters in Engagement: Investigating Public Engaged Art in Singapore, Focas (Forum on Contemporary Art & Society), no.3, January 2002
Lee Weng Choy, ‘Alternative spaces’, Art AsiaPacific, 22, 1999

Lee Weng Choy, ‘Contemporary Art Criticism in Singapore.’ TASSA Review, 7:3 1998.

Lee Weng Choy, ‘Misunderstanding art’, Art AsiaPacific, 23, 1999, (also see rejoinder in Art AsiaPacific, 25, 2000)
Lee Weng Choy, ‘Monumental statements’, Art AsiaPacific, 31, 2001

Lee Weng Choy, ‘Representation as detour’, Art AsiaPacific, 25, 2000

Lee, Weng Choy, ‘Just what is it that makes the term ‘global-local’ so widely cited yet so annoying?’, Artlink, Vol. 20, No. 2, July 2000

Lingham, Susie ‘Art Interpreting Heritage (Of effacements, pilgrimages, exhumations & effigies)’, Focas (Forum on Contemporary Art & Society), no.1, January 2001
Mashadi, Ahmad, ‘Art Abroad: InterNational Communication’, Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

Mashadi, Ahmad, Report at The First Fukuoka Asian Art Trienale [The 5th Asian Art Show], Seminar: “Asian Art – Towards the 21st Century”, Fukuoka: Fukuoka Asian Art Museum, 1999

‘Transmedia Cockroach: The Arts & the Singapore Press’, Forum Transcription, Focas (Forum on Contemporary Art & Society), no.1, January 2001
History and Culture in Malaysia and Singapore

Abdullah, Firdau Haji, Radical Malay Politics: Its origins and Early Development, Petaling Jaya,  Pelanduk Publications, 1985.

Andaya, B.W. & L.Y., A History of Malaysia, London, Macmillan, 1982.

Beng, Tan Sooi, Bangsawan: A Social and Stylistic History of Popular Malay Opera, Kuala Lumpur, Oxford University Press, 1993.

Lim, Kit Siang, Malaysia: Crisis of Identity, Petaling Jaya, Democratic Action Party, 1986.

Milne, R.S. & Mauzy, D.K., Malaysia: Tradition, Modernity, and Islam.

Yao, Souchou, House of Glass: Culture, Modernity, and the State in Southeast Asia, Singapore: The Insitute of Southeast Asian Studies, 2001
Selected exhibitions

2002+

Huangfu, Binghui,ed.,  Site+Sight: Translating Cultures, Singapore, Lasalle-SIA, 2002

PHILIPPINES

General works

Special issue on the Philippines including several articles on culture, and nationalism, RIMA, vol.28, no.1, 1994.
Anderson, Nola, ‘Writing About Craft’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Baradas, David B., ‘Woven Textiles the Enduring Tradition’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Bose, Santiago, ‘Struggle in Baguio: The Arts Guild Makes a Difference’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Castaneda,D., Art in the Philippines, Quezon City, University of the Philippines, Dillman, 1964  [Spanish to Modern Periods] 

Coseteng,A.M.L.,ed., Philippine Modern Art and Its Critics, Manila, UNESCO National Commission  of the Philippines,1972 [Anthology of Critical Reviews]

Datuin, Flaudette, ‘At the fringes in the Philippines’, Artlink, Vol. 20, No. 2, July 2000

De Alaya,F.Z., Philippine Religious Imagery, Ateneo de Manila, 1983[Spanish Period,includes 19th  century]

Duldulao,M.D., A Century of realism in Philippine art, Manila, Fine ArtsCorp. 1982        

Duldulao,M.D., Contemporary Philippine Art from the 50s to the 70s,  Quezon City, Vera-Reyes, 1972

Duldulao,M.D., The Philippine Art Scene, Hong Kong, Toppan Printing Co., 1987.

Flores, Patrick D., ed., Perspectives on the Varga Museum Collection: from Revolution to Republic: the art of Luna, Amorsolo, Edades, Quezon City, Department of Art Studies, University of the Philippines, 1999.

Flores. Patrick D., Painting History: revisions in Philippines Colonial Art, Manila, National Commission for Culture and the Arts, 1998.
Flores, Patrick D., ‘Painting as Colonal Reconversion’ in Power, Kevin, ed., ’98 Cien Años Despues, Communitat Valenciana & Manila, Cultural Center of the Philippines, 1998.
[Fukuoka Asian Art Museum], ASEAN-Japan Exchange Year 2003, Arts of the People III: Santo – Holy Sculptures from the Philippines, Fukuoka: Fukuoka Asian Art Museum, 2003

Gatbonton, J.T., Javelosa, J.E., Roa, L.R.R., Art Philippines A History: 1521 to Present, Manila, The Crucible Workshop, 1992. [reviewed by Ewington, J., in Art Monthly Australia, 60, June 1993]

Guillermo, A.G. ‘A decade of fruition and renewal’, Art Monthly Australia, 41, June 1991.

Guilllermo,A.G., ‘The Eye is the Silent Witenss: Politcal art in the post Marcos Era’, Art & Asia  Pacific, vol.1, no.1, 1993.

Guillermo, Alice G., Protest Revolutionary Art in the Philippines, 1970-1990, Quezon City, University of the Philippines Press, 2001.

Kalaw-Ledesma,P. The Struggle for Philippine Art, Manila, Purita Kalawa-Ledesma, 1974

Ledesma, Purita Kalaw, The struggle for Philippine art, Manila, Ledesma, 1974.

Roces, M.P., Exchange Manila-Berlin, Berlin, RAAB Galerie, 1988

Sta Maria,Felice,ed., Reales Ordenes para establecimiento de las Escuela de Pintura y Academia de Bellas Artes en las Islas Filipinas, Madrid/Manila, 1848 [mimeo, ANU].

Smith,W.S.,ed., The Art of the Philippines,1521-1957, Manila, Associated Publishers, 1958.

Torres, E., 100 Years of Philippine Painting, Pasadena, Pacific Asia Museum, 1984. 

Torres, E., ‘Internationality: Towards a New Internationalism’, Art & Asia Pacific, vol.1, no.1, 1993.

Torres, E., Philippine abstract painting, Manila, Cultural Center of the Philippines, 1994.

Torres, E., Kayamanan, 77 paintings from the Central Bank collection Manila, Central Bank of the Philippines, 1981.

Individual artists 

[Abad, Pacita] Findlay, Ian, ‘Assailing the sense’, Asian Art News, March/April 1994.

[Amorsolo] Roces, A.R., Amorsolo/ , Manila, Filipinas Foundation, 1975  

[Ang Kiukok] various authors, Ang Kiukok/, Taibei, Banhuajia Hualang, 1981

[Aquinaldo, Leonardo] Guillermo, Alice G., ‘Symbols Of Ethnicity’, On Leonardo Aquinaldo, Asian Art News, vol. 13, no. 1, January/February 2003

[Austria, Tam P.] Duldano, M. D, Tam.P.Austria, Manila, The Artist, 1976.

[Barredo, Gabriel], Guillermo, Alice, G., ‘The Archangel of Assemblage: Gabriel Barredo.’ World Sculpture News 5:3 Summer  1999

[Benesa, Leonidas], Kalaw-Ledesma, P.,Ugat suri Leonidas Benesa Manila; ASEAN Institute of Art for Intergallery  Group, 1984.

[Blanco] Guillermo,Alice,G., Blanco, Manila, Vera-Reyes,Inc., 1979. 

[Bose, Santiago] Batten, John,  ‘Cultural conflicts’ Asian Art News,  vol. 7, no. 3, May/June 1997.

[Brenda Fajardo] Guillermo, Alice, G., ‘High Priestess of Tarot.’ Asian Art News 9:5 September/October 1999 

[Cabrera, Ben] ‘Cabrera:Modernist of the Philippine Past’, Orientations, November, 1972

[Co, Charlie], Guillermo, Alice G., ‘Visions of the millenium’, Asian Art News, vol.9, no.3, 1999

[Cruz, Maria] Ewington, J., ‘Splash Art’, (Interview with Maria Cruz), Art & Asia Pacific, vol.1, no.1, 1993.

[Cuizon, Noel] Findlay, Ian, ‘On identity’s trail’, Asian Art News,  vol. 7, no. 3, May/June 1997.

[Edades] Ledesma-Kalwa,P.; Guerrero, A.M., Edades; National Artist, Manila, Filipinas Foundation, 1979.

[Escora, Koko], statement, Asian Art News, vol.10, no.4, 2000

[Espinoza, Clifford] Defoe, Ruben D.F. ‘Coloring Humanity: Clifford Espinosa.’ Asia-Pacific  Sculpture News 1:3 Summer 1995

[Esquillo, Alfredo D. Jr] Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Alfredo D. Esquillo Jr.: Winds of Artist in Residence 2001-, Fukuoka: Fukuoka Asian Art Museum, 2001; Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002
[Fajardo, Brenda] Guillermo, Alice, ‘High priestess of tarot’, Asian Art News, vol.9, no.5, 1999

[Feleo, Roberto] Guillermo, Alice G., ‘ Connecting myth and history’, Asian Art News, vol.9, no.6, 1999

[Franciisco, Carlos V]. Navarro,V.T., Zafaralla,P., Carlos V.Francisco; The Man and Genius of Philippine Art/ Manila, Ayala  Museum,1985 

[Garibay, Emmanuel], review, Asian Art News, vol.9, no.4, 1999

[Habulan, Renato] review, Asian Art News, vol.9, no.4, 1999

[Hidalgo, Felix Resurreccion], Pilar, Santiago Alabano, First National Juan Luna and Felix Resurreccion Hidalgo Commemorative Exhibition, Manila, Metropolitan Museum of Manlia, 1988. 

[Justiniani, Mark] Flores, Patrick D., ‘Hidden and Haunting Transcripts, On Mark Justiniani’, Asian Art News, vol. 12, no. 5, September/October, 2002

[Lebajo, Raul], Findlay, Ian, ‘The promise of self’ Asian Art News,  vol. 7, no. 3, May/June 1997.

[Lluch, Julie], Guillermo, Alice, G., ‘In Art and Faith: Julie Lluch.’ World Sculpture News 4:2 Spring 1998

[Luna, Juan] Pilar, Santiago Albano. Juan Luna, the Filipino as painter, Manila, Lopez Foundation, 1980.Pilar, Santiago Alabano, First National Juan Luna and Felix Resurreccion Hidalgo Commemorative Exhibition, Manila, Metropolitan Museum of Manlia, 1988. 

[Maestro, Mark], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

[Magsaysay-Ho, Anita] ‘Anita Magsaysay-Ho’, Orientations, July 1972;  Anita Magsaysay-Ho, Metropolitan Museum of Manila, 1989;  Ledesma-Kalawa,P., and Guillermo,A.G., Anita Magsaysay-Ho; a retrospective, Manila, Anita  Magsaysay Inc., 1988.

[Malang] Reyes,C., Malang, Manila, Raya  Books, 1981

[Manansala] Perez, R.P.,  Manansala, Manila, PLC Publishing, 1980.

[Medalla, David] Terra, Jun, ‘David Medalla in London’, Third Text, 30, Spring 1995;  Labrador, Ann, ‘Locating David Medalla’, Art & Asia-Pacific, vol.3, no.1, 1996.

[Muñoz, Mike and Poloy Cagayat Woodcarving Workshop], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

[Navarro, J. Elizalde], Reyes, Cid, ‘A voice of passion’ Asian Art News, vol. 6, no.3, May / June    1996

[Ocampo, H.R.] De Jesus,A.M., H.R.Ocampo:The Artist as Filipino/, Manila, Heritage Publishing, 1979

[Ocampo, Manuel], ‘Master of the macabre’ [Manuel Ocampo], Asian Art News, vol.5, no2., March-April 1995.
[Orlina, Ramon], Smith, Eva Laird. Into the Heart of Glass: Ramon Orlina.’ World Sculpture News 3:1 Winter 1997

[Robles, Roberto] Guillermo, Alice, G., ‘Landscape into Sculpture: Roberto Robles.’ World Sculpture News 4:4 Autumn 1998

[Ruíz, José Tence] Guillermo, Alice G., ‘Processes of change’, Asian Art News, vol.9, no.1, 1999.

[Sanso] Perez, R.P. , Sanso: Art Quest Between Two Worlds, Manila, Eugenio Lopez Foundation Inc., 1988.

[Villa, Carlo], Jaana, Reena, ‘Expanding multicultural’ Asian Art News,  vol. 7, no. 3, May/June 1997.

[Zobel] Zobel’s Photographs, Manila, Kiodo printing, 1983.

1990s

‘Philippines Feature’, including  ‘Coming into a new phase’; Orlina, Ramon ‘Facing up to Change’; Diaz, Silvana, ‘Art to the People’; Asian Art News,  vol. 7, no. 3, May/June 1997.

‘Supplement: The Philippines’, Asian Art News, vol.3, no.5, Sept-Oct 1993.

Chattopadhyay, Colette, ‘At home and abroad, contemporary Filipina views’, Art AsiaPacific, 22, 1999

Cajipe-Endaya, Imelda, ‘Images of Women by Women’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Defoe, Ruben, D.F., ‘Heroism wears new hats’, Asian Art News, vol. 6, no.3, May / June 1996.

Ewington, J., ‘Archipelago Art’, Art & Asia Pacific, vol.1, no.1, 1993.

Ewington, J., ‘Cross-Currents- Salubungang Agos’, Art & Asia Pacific vol.1, no.3, 1994.

Flores, Patrick & Bromfield, David, ‘The perils of performance: Mike Parr in the Philippines’, Art &  Asia-Pacific, vol.3, no.1, 1996.

Flores, Patrick, ‘Sorties into the City: The Art of Elmer Borlongan and Emmanuel Garibay’, Artlink, Vol. 19, No. 3 September1999
Guillermo, Alice G., ‘Witnesses to unfolding history’, Asian Art News, vol.10, no.3, 2000

Guillermo, Alice,  ‘Visions of the Millennium’, Asian Art News 9:3 1999

Guillermo, Alice, ‘The essence of form’,[Philppines’ Sculpture], Asia-Pacific Sculpture News, vol.1, no.2, Spring 1995.

Hildawa, Sid Gomez, ‘An Overview of the Philippine Contemporary Art Scene (1994-1998), Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999

Hoffie, P., ‘Accounting for Fun’, [Baguio Art Festival 1993] Art Monthly Australia, no.67, March  1994; 

Hoofman, Ingrid, ‘Enjoin to the Philippines’, Artlink, Vol. 18, No. 4 December 1996

Javelosa, Jeannie E., ‘Introduction to Philippines Art & Culture’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Javelosa, Jeannie E., ‘Indigenous Statements Now’, Artlink, Vol. 13, No.3&4, November-March 1993/94
Labarador, Anna, ‘Weaving impressions: the Bontoc people of the Philippines’, Art AsiaPacific,no.18,  1998.

Labrador, A.P., ‘A most unfashionable frill: Restringing multicultural beads into one national strand’, Art & Asia Pacific, vol.1, no.1, 1993.

Labrador, A.P., ‘Beyond The fringe: making it as a Filipina contermporary artist’, Art & Asia Pacific,  vol.2, no.2, 1995.

Labrador, Ana, P., ‘The projects of nationalism: celebrating the centenary in Philippines contemporary art.’ Humanities Research 2: 1999

Looby, Keith, ‘Does the Avant-Garde begin or end in Asia?’, Art & Asia Pacific, vol.1, no.4, 1994.

Mayo, Rachel, ‘Replanting Culture: The indigenous Art Movement’, Art & Asia Pacific, vol.1, no.1, 1993.

Mayo, Rachel, ‘Pillow Talk’ [Dan Raralio], Art & Asia Pacific, vol.3, no.2, 1996.

Mayo, Rachel, ‘Salingpusa: Manila on Canvas’, Art & Asia Pacific, vol.2, no.3, 1995
Radok, Stephanie and Roberts, Neil, ‘An Australian Creates Space in Manila’, Artlink, Vol. 13, No.3&4, November-March 1993/94

Roces, M.P, ‘Ethos Bathos Pathos: Contemporary Art Practice in the Philippines’, Art & Asia Pacific,  no.1, supplement to Art & Australia, March 1993.

Torres, E., ‘Internationality: Towards a New Internationalism’, Art & Asia Pacific, vol.1, no.1, 1993.

Torres, Emmanuel, ‘Drawing takes its place’, Asian Art News, vol.10, no.4, 2000

Torres, Emmanuel, ‘Upbeat and kicking into the new millenium’, Asian Art News, vol.10, no.3, 2000

Zaballero, Phyllis; ‘Vermont Works’, Asian Art News,  vol. 7, no. 3, May/June 1997.

2000+

[Abad, Pacita] Findlay, Ian, ‘In the spirit of color’, Asian Art News, vol.11, no.2, 2001
[Alavarado, Nunelucio] Guillermo, Alice G., ‘Sugar is bitter’, Asian Art News, vol.10, no.4, 2000

[Alcarazen, Juan; Pacquing, Bernardo] review, Art AsiaPacific, 30, 2001;  review, Asian Art News, vol.11, no.3, 2001

[Ang Kiukok], Guillermo, Alice G., ‘The art of human concerns’, Asian Art News, vol.10, no.3, 2000

[Aquilizan, Alfredo Juan], Kuroda, Raiji, ed., The First Fukuoka Asian Art Triennale, Fukuoka: Fukuoka Asian Art Museum, 1999; Jin, Matsuura and Masae, Kamachi, The 1st Fukuoka Asian Art Triennale 1999 [The 5th Asian Art Show]: Document of Art Exchange Programme, Fukuoka: Fukuoka Asian Art Museum, 1999; Alfredo Juan & Maria Aquilizan, Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002; Flores, Patrick D., ‘Afredeo Juan Aquilizan at Galleria Duemila’, Asian Art News, vol. 12, no. 5, September/October, 2002

[Borlongan, Elmer], Flores Patrick, D., ‘A rite of passage’, Asian Art News, vol.11, no.3, 2001;  statement, Asian Art News, vol.10, no.4, 2000;  [with Esquillo, Coquilla, Sabado] Guillermo, Alice G., ‘The thunder of new voices’, Asian Art News, vol.10, no.2, 2000 

[Bose, Santiago], Guillermo, Alice, ‘Renewing historical memory’, Asian Art News, vol.10, no.1, 2000

[Cajipe-Endaya, Imelda], Guillermo, Alice G., ‘An enlightened perspective’, Asian Art News, vol.10, no.1, 2000;  review, Asian Art News, vol.10, no.3, 2000

[Cañete, Reuben Ramas] Sotto, Jack, ‘Into the new century’, Asian Art News, vol.10, no.3, 2000

[Ciani, Lina], review, Asian Art News, vol.10, no.3, 2000

[Enriquez, Francesca], Flores, Patrick D., ‘The condition of home’, Asian Art News, vol.10, no.6, 2000
[Garcia, Nona M.] Jay, Sian E., ‘Beyond the surface’, Asian Art News, vol.11, no.1, 2001

[Gelvezon-Tequi, Ofelia] Guillermo, Alice G., ‘Games and allegories’, Asian Art News, vol.11, no.2, 2001

[Legaspi, José], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002

[Llaguna-Ciani, Lina] Guillermo Alice G., ‘A luminous vision’, Asian Art News, vo.11, no.4, 2001

[Reamillo, Alvin], Guillermo, Alice G., ‘A sense of mobility’, Asian Art News, vol.11, no.2, 2001

[Santos, Pad Abad], Guillermo, Alice, ‘Art from Fiber’, Asian Art News, vol.10, no.3, 2000

[Sibayan, Judy Freda] review, Art AsiaPacific, 26, 2000

[Tuazon, Wire Rommel], Mami, Kataoka, ed., Under Construction: New Dimensions of Asian Art, Tokyo: The Japan Foundation Asia Center, 2002
[Ventura, Roberto] Guillermo, Alice G., ‘Discovering Male Nudes’, Asian Art News, vol. 12, no. 4, July/August, 2002

Flores, Patrick D., ‘At the crossroads’, Asian Art News, vol.10, no.3, 2000
Flores, Patrick D., ‘Loss and leaving’, Art AsiaPacific 28, 2001

Flores Patrick D., Crafting Economies, Tokyo, The Japan Foundation, 2001.

Panawan 4 Philippine Journal of Visual Arts / Luzon, Manila, National Commission for Culture and the Arts, 2002

Labrador, Ana P., ‘Eating their words’, Art AsiaPacific 29, 2001

Labrador, Ana P., ‘Out of order’, Art AsiaPacific, 25, 2000

Legaspi-Ramirez, Eileen C., ‘Traversing Centre and Fringe: Problems of Engagement in Unstable Democratic Spaces’, Focas (Forum on Contemporary Art & Society), no.3, January 2002
Pastor Roces, Marian, ‘Letter to an Artist concerning her Death’, in Huangfu, Binghui, Site+Sight: Translating Cultures, Singapore, La Salle-SIA, 2002.
Pereira, Sharmini, ‘To talk with a degree of serendipity’, Artlink, Vol. 20, No. 2, July 2000

Torres, Emmanuel, ‘One Face Of Filipino Art’, Asian Art News, vol. 13, no. 1, January/February 2003

Prints

Pilar, S.A..; Cajipe-Endaya,I., Limbag Kamay: 400 Years of Philippine Printmaking, Manila, Cultural  Center of the Philippines, 1993.

PACIFIC , OCEANIA, NEW ZEALAND
[There is a flourishing art press in New Zealand which is too large to index here]

[Baerhart, Laurence] Batten, John, ‘Laurence Aberhart: Macau and China’ [Photography], Art AsiaPacific, no.33, 2002.

[Cotton, Shane] Tillers, Imants, ‘Locating Shane Cotton’, Art AsiaPacific no.21 1999.

[Devotion: the religious, the domestic, the pacific] review, Art AsiaPacific, 24, 1999

[Fiji] Teaiwa, Tersia K., ‘Our Pacific: Contemporary Art in Fiji’, Art AsiaPacific, no.17, 1998.

[Fong, Luise] Vaigro, W., ‘Luise Fong: cosmographies; a pathologists’s diary’, Art & Asia Pacific, vol.2, no.2, 1995.

[Hammond, Bill] Smith, Allan, ‘Bill Hammond Paints New Zealand’, Art AsiaPacific, no 23, 1999 Focus on New Zealand.

[Jahnke, Robert] Thomas, Nicolas,  ‘Shadow and Substance: the recent work of Robert Jahnke’, Art & Asia Pacific, vol.1, no.1, 1993.

[Kahukiwa, Robyn] Diamond, Jo, ‘Robyn Kahukiwa: Nurturing Maori Identity’, Art AsiaPacific, no.33, 2002.

[Kuage, Mathias] review, Art AsiaPacific, 25, 2000

[Laita, Lily; O’Neill, Anne] Stevenson, Karen, ‘Negotiating ‘tradition’: the art of Lily Laita and Anne O’Neill’, Art AsiaPacific,no.18, 1998.

[New colours from old worlds], review, Art AsiaPacific, 24, 1999

[New Zealand] ‘Focus on New Zealand’, Art AsiaPacific, 23, 1999 [many articles & reviews];  Dale, Richard, ‘Going East: post-orientalism in contemporary New Zealand Art’, Art AsiaPacific, 23, 1999;  Davis, Leigh, ‘Maori Bay Quarry: Maori prophets in the work of Colin McCahon’, Art Asia Pacific, no 23, 1999 Focus on New Zealand. Art AsiaPacific, no 23, 1999 Focus on New Zealand;  Fraser, Viriginia, ‘Te Papa Tongarewa’, Art Monthly Australia, no.110, June 1998;  Leonard, R. & Vercoe, C., ‘Sisters are doing it: fashion, dance, art: New Zealand’s Pacific Sisters’,  Art AsiaPacific, no.14, 1997;  McAloon, William, ‘Casino Art in New Zealand’, Art Asia Pacific, vol.3, no.4, 1996.

[Noumea] Lewis-Harris, Jacky, ‘Our identity lies ahead’, Art AsiaPacific, 31, 2001;  Giakoumi, Dionissia, ‘A New Meeting Place in the Pacific: Centre Culturel Tjiboau, Noumea’, Art AsiaPacific, no.21, 1999;  Kasarherou, Emmanuel, ‘Portraits Kanak’, Art AsiaPacific, vol.3, no.3, 1996;  Sandra, Maillot Win-Nemou, ‘An exhibition of Torres Strait Islander Art in Noumea’, Art AsiaPacific, no.14, 1997;  Stevenson, Karen, ‘Creating Together: The inaugural exhibition at Centre Culturel Tjibaou, Noumea’, Art AsiaPacific, no.21, 1999;  Ewington, Julie, ‘Noumea-Tokyo’, Art AsiaPacific, 23, 1999

[Pacific arts, 8th Festival of] Cochrane, Susan, ‘Undercurrents’, Art AsiaPacific, 31, 2001

[Parekowhai, Michael] Barr, Jima and Mary, ‘ The Indefinite Article: Michael Parekowhai’s riff on representation’, Art Asia Pacific, no 23, 1999 Focus on New Zealand.

[Pule, John] Thomas, Nicolas,  ‘Lost Gods: The paintings of John Pule’, Art & Asia Pacific, vol.1.no.4, 1994;  Thomas, Nicolas, ‘Oceans Apart’, Asian Art News, vol.7, no.3, May/June 1997.

[Reihana, Lisa] Page, Maude,  ‘Interdigitatimg Reihanamations: Lisa Reihana’s Video Weavings.’ Art AsiaPacific no.21, 1999.

[Samoa] Mallon, Sean, ‘Samoan art hsitories’, Art AsiaPacific, 32, 2001;  Stevenson, Karen, ‘Picturing Paradise’, Art AsiaPacific, no.13, 1997;  Stevenson, Karen, ‘The 7th Pacific Festival of Art in Samoa’, Art AsiaPacific, no.14, 1997;  Vanya Taule’alo, ‘Ua sii matalalaga: Creating New Patterns in Pacific Art’, Art Monthly Australia, 

[Tatutai sculpture symposium] Vercoe, Caroline, ‘Navigating pacific Art’, Art AsiaPacific, 22, 1999

[Torres Straits] Thomas, Nicholas, ‘Islands of History’, Art AsiaPacific 28, 2000 

[Vanuatu] Bolton, Lissant, ‘The New Vanuatu Cultural Centre’, Art AsiaPacific, vol.3, no.3, 1996;  Thomas, Nicolas, ‘Dance party’, The Vanuatu Cultural Centre Mini National Arts Festival, Art  AsiaPacific, vol.3, no.3, 1996.

‘Indigenous Arts of the Pacific’, Special Issue, Artlink, vol.16, no.4, Summer 1996

‘Pacific Arts Symposium’, Art & Asia Pacific, vol.1, no.1, 1993.

Auckland Art Gallery Toi O Tâmaki, Art Asia Pacific supplement no.23, 1999

Cochrane, Susan, ‘We are the artists of today: recent sculpture from the Solomon Islands and Vanuatu’, Art AsiaPacific, no.18, 1998.

Cochrane, Susan, Bérétara: Contemporary Pacific Art, Sydney, Halstead Press, 2001.

Craw, R., ‘Anthropology or the other’, Art & Asia Pacific, supplement to Art & Australia, September 1993.

Elias, Ann, ‘Kowtowing to Commerce’, Art & AsiaPacific, vol.3, no.1, 1996.

Hayes, Michael, ‘Burning Bridges, The contentious California conference “Rewriting the Pacific”’,  Art AsiaPacific, vol.3, no.3, 1996

Jose, Nicholas, ‘Asia & Oceania Influence - Sydney’, Artlink, Vol. 16, No. 4 Summer 1996
Kaino, Lorna, The Necessity of Craft: Development and Women’s Craft Practices in the Asia-Pacific Region, Perth, University of Western Australia Press, 1995. [Review, Labrador, Ana P., in Art AsiaPacific, vol.3, no.1, 1996.]

Kidd, Courtney. ‘Oceans and Others: Navigating Pacific Territory.’ Art Monthly Australia, December 1998 to February 1999 no.116.

Lewis-Harris, J., ‘Printed, beaten, and coiled’, Art & Asia Pacific, vol.2,no.2, 1995.

Morse, Marcia, ‘Not Venice, Hawaii: The Contemporary Museum Biennial of Hawaii artists’, Art & Asia-Pacific, vol.3, no.1, 1996.

Mosby, Tom Byra Mixie, ‘ Playthings: Dance machines from the Torres Strait Islands’, Art AsiaPacific, no.14, 1997.

Page, Maude, ‘Contemporary Art at the Pacific Festival of Arts’, Art AsiaPacific, no.14, 1997.

Pirating the Pacific, Sydney, Powerhouse Museum, 1993, [review by Martin Terry in Art Monthly Australia, no.66, December-February 1993-94].

Rees, Simon, ‘1st Auckland Triennial’, Art AsiaPacific, no.33, 2002.

Searle, R., ‘Melanesia’, Art Monthly Australia, no.66, December-February 1993-94.

Thomas, Nicholas & Losche, Diane, Double Vision: Art Histories and Colonial Histories in the Pacific, Cambridge, Cambridge University Press, 1999.

Thomas, Nicolas,  ‘Marked men’, Art AsiaPacific, no.13, 1997.

Thomas, Nicolas, ‘Pacific Presences’, Art Monthly Australia, no.86, Dec 1995-Feb 1996.

Thomas, Nicolas, ‘What shall we tell them ? Pacific Art, politics and culture’, Art & Asia Pacific, vol.1.no.4, 1994.

Vercoe, Corline, ‘Postcards as a signature of place’, Art & Asia-Pacific, vol.3, no.1, 1996.

Von Reiche, Steven, “Pacific festival of Arts Workshop report’, Art AsiaPacific, no.14, 1997.

PAPUA NEW GUINEA

Mel, Michael, ‘Tradition and bilas in New Guinea’, Art & Asia-Pacific, vol.3, no.1, 1996.

Simons, Susan; Stevenson, Hugh, Luk Luk Gen! Look Again: Contemporary Art from Papua New Guinea, Townsville, Perc Tucker Regional Gallery, 1990.

Smalley, S.F., Contemporary Art of Papua New Guinea, New York, Bridgewater State College, 1989.

Waiko, John, ‘Through our own eyes: Contemporary Art in Papua New Guinea", Art & Asia Pacific, vol.1, no.4, 1994.

ASIAN ARTIST TRANSNATIONAL ACTIVITY: Australia

‘Transnational activity’ includes artists of Asian ancestry working in the given zones and also artists who have moved from an Asian country of birth

(There is a flourishing art press in Australia which is too large to fully index here)

Individual Artists

[Ah Xian] Roberts, Claire, ‘Fishes and dragons’, Art AsiaPacific, 26, 2000;  Feinstein, Roni, ‘A journey to China’, Art in America, February 2002; Jaivin, Linda, ‘Ah Xian, recent works in porcelain’, Art AsiaPacific, no.33, 2002.

[Ahn Pil Yun] Cho Lisa Mira, ‘The Swallowed Moon’, Art Monthly Australia , no.96, December  1996.

[Asia Pacific Artists Initiative] Kin, Natalie, ‘USEby’, ArtAsiaPacific, 30, 2001
[AWAS!] review, Art AsiaPacific 29, 2001
[Benyon, Kate] Koop, Stuart, ‘Warrior Girl’, Art AsiaPacific 29, 2001

[Boag, Yvonne] Kidd, Courtney, ‘Yvonne Boag in South Korea’, Art Monthly Australia, no.88, April 1996

[Cai Guoqiang] ; Franch, Blair, ‚’“Outside the Real“’, Gallery 4A, Sydney [Huang Du, Zhang Peili, Cai Guoqiang], Art & Text 64, Feb.-Apr. 1999;
[Cruz, Maria] Sullivan, Eve, ‘Maria Cruz, Songlines’, Art Asia Pacific, no.34, 2002.
[Dadang Christanto] review, Art AsiaPacific, 30, 2001

[Dang, Dacchi] review, Art AsiaPacific, 35, 2002.

[Fairweather, Ian] Abbott-Smith, N., Ian Fairweather: Profile of a painter, Brisbane, University of Queensland Press, 1978;  Bail, M., Ian Fairweather, Sydney, Bay Books, 1981;  Bail, Murray et al, Fairweather, Sydney, Craftsman House, 1994.

[Friend, D.] Friend, D., Donald Friend in Bali, Sydney, Collins, 1972.

[Gill, Simryn] see Malaysia 

[Gu Wenda] Eastburn, Melanie, ‘Wenda Gu, 2 Exhibitions in Australia’, Art Asia Pacific, No.34, 2002; Easturn, Melanie, ‘A Drama Of Nations’, On Gu Wenda, Asian Art News, vol. 12, no. 5, September/October, 2002

[Guan Wei] Green, Charles, ‘Guan Wei’ Review, Art & Text 67, Nov. 1999-Jan. 2000; Pai, Maggie, ‘Complex Cycles’  Asian Art News, vol. 8, no.2, March/April 1998;  review, Asian Art News, vol.11, no.1, 2001;  Roberts, Claire, ‘What goes around comes around: The Art of Guan Wei.’ Art AsiaPacific no. 21, 1999; Annear, Judy, ‘Juggler of Systems’Asian Art News, vol.5, no.5, 1995. review, Art AsiaPacific 28, 2001

[Guess who’s coming to dinner] review, Art AsiaPacific 28, 2001

[Guo Jian] review, Art AsiaPacific, 31, 2001; review, Asian Art News, vol.11, no.3, 2001

[Hanh Ngo] Cree, Laura Murray, ‘Cross-cultural translations’, Art AsiaPacific, 32, 2001

[Irene Chou (Zhou Luyun)] Binks, Hilary. ‘The Universe Within.’ Asian Art News 8:6,1998

[Lee Hyun Mi] O’Toole, Phil. ‘Paper Tigers: The Artwork of Hyun Mi Lee.’ TAASA Review, 7:3 1998.

[Lindy Lee] Hutchings, Peter, ‘Once More With Feeling: Art and Disappearance’, On Lindy Lee, Art & Text 36, May 1990; Baume, Nicholas, ‘Profile, Lindy Lee: Black is not as black as all that’, Art & Text 47, January 1994; Elias, A. ‘Through a glass darkly’, Art & Asia Pacific, vol.1, no.2, 1994; Michael, Linda, ‘A Relationship of Moments’, Asian Art News, Vol. 13, Number 2, March/April 2003; Ceczy, Adam, ‘The Installations of Lindy Lee’, ART AsiaPacific, Issue 36 (2002)
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[Pike, Jimmy & Zhou Xiaoping], Kapetopoulos, Fotis, ‘New Lines of Communication’, On Zhou Xiaoping and Jimmy Pike, Artlink, Vol. 16, No. 4 Summer 1996; Lowe, Pat, ‘Jimmy Pike in China’ Art Monthly Australia, no.100, June 1997;  McCullough, Susan ‘Parallel Perspectives’, Asian Art News, vol.7, no.4, July/August 1997.
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[Savandhary Vongpoothorn] Fink, Hannah, ‘Rythmic Air’, Art AsiaPacific, 24, 1999

[Shen Jiawei] Zai Jian Revolution, Catalogue, 4A Gallery, 2002; Eastburn, Melanie, ‘Shen Jiawei at Gallery 4A’, Asian Art News, vol. 12, no. 6, November/December, 2002; Hill, Peter, ‘Red Eye’, Sydney Morning Herald, 11 October 2002; James, Bruce, ‘Artist with awesome promise must escape the mosh pit’, Sydney Morning Herald, 2 October 2002; 

[Sydney Biennale 1998] Fink, Hannah, ‘Speechless’ Art AsiaPacific, 23, 1999

[Tan Laurens] Genocchio, Benjamin, ‘Glocalism’, Art AsiaPacific, 22, 1999
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[Young, John] Jackson, Mark, ‘John Young’ Review, Art & Text 41, January 1992; Chiu, Melissa; Clark, John; Hutchings, Peter; Lindsay, Frances, john young; the double ground  paintings, Sydney, Australian Art Promotions, 1995; Coulter-Smith, Graham; Davidson, Christina; Forsyth, Graham, John Young: Silhouettes and  Polychromes, 1979-1992, Melbourne, Schwartz City, 1993; review, Art AsiaPacific, 22, 1999; Young, John: Silhouettes and Polychromes, 1979-1992, Melbourne, Schwartz City, 1993

[Zhang Peili] ; Franch, Blair, ‚’“Outside the Real“’, Gallery 4A, Sydney [Huang Du, Zhang Peili, Cai Guoqiang], Art & Text 64, Feb.-Apr. 1999;

Critical and Historical Studies

‘Travellers, Journeys, Tourists’, issue of Australian Cultural History, no.10, 1991, edited by Horne, J. & Walker, D.

Ang, Ien; Stratton, John, ‘The Asian Turn’, Art & Text, no.50, January, 1995. 

Australian Perceptions of Asia, issue of Australian Cultural History, no.9, 1990, edited by Walker, D.

Baume, Nicholas, ‘Guest in Venice: Australia’s Biennale Pavilion’, Art & Text 31, Dec.-Feb. 1989
Broinowski, Alison, The Yellow Lady; Australian impressions of Asia, Melbourne, Oxford  University Press, 1992.
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Carroll, A, ‘To a friendly nation, far away’, Art Monthly Australia, no.88, April 1996. 
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Clark, J., ‘Fragments of origin; Asian women artists’ group at the Blaxland Gallery’, Asian Art News, July/August 1994.

Clark, J., Australian Art and Asia -Then and Now’ Occasional Paper No.19, Research Institute for Asia and the Pacific, University of Sydney, July 1992. 
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Hjorth, Larissa, ‘Neo-Tokyo: Japanese Art Now’, Art AsiaPacific, no.35, 2002.

Hoffie, P., ‘The reluctant tourist; a mythical narrative on nationalism’, Art Monthly Australia, 59, May 1993.

Howard, I., ‘Dialogues of differences’ [Australia/Vietnam], Asian Art News, vol.5, no.2, Mar/April 1995.
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McClean, Ian, ‘White aborigines: colonial imperatives of Australian Colonialism’, Third Text, no.22, Spring 1993.

McQueen, H., The Black Swan of Trespass, Sydney, Alternative Publishing Cooperative Ltd., 1979.

Ross, Helen, ‘Arx 4 Torque-the last session of the first day’, Art Monthly Australia, no.79, May, 1995.

Scarff, Julian, ‘Australian New Media artists in Beijing’, Art AsiaPacific, 27, 2000

Walker, D., and Ingleson, J., ‘The Impact of Asia’, in Meaney, N., ed., Under New Heavens: Cultural Transmission and the Making of Australia, Melbourne, Heinemann Educational Australia, 1989.
Walker, D., Anxious Nation: Australia and the Rise of Asia, 1850-1939¸ St.Lucia,University of Queensland Press, 1999.

White, R., ‘Sun, sand, and syphilis: Australian soldiers and the Orient, Egypt 1914’, in Australian Perceptions of Asia, 1990.

White, R., Inventing Australia: Images and Identity 1688-1980, Sydney, 1981.

Exhibitions and  reviews [selected]

Adelaide Biennial 1994, Broket, David, ‘East West Passage’, [featuring works of North and South East Asian artists at the 1994 Adelaide Biennial of Australian Art], Art & Text 48, May 1994

Art from Australia, curated Carroll, A, [catalogue of touring exhibition to Bangkok, Jakarta, Manila, Kuala Lumpur, Singapore], Melbourne, Australian Exhibitions Touring Agency, 1990 [artists exhibited: Micky Allan, John Davis, Richard Dunn, Anne Ferran, Fiona Hall, Imants Tillers, Caroline Williams, John Young].

East and West: The Meeting of Asian and European Art, curated Carroll, A, [Exhibition and catalogue], Adelaide, Art Gallery of South Australia, 1985.

Edge to Edge: Australian Contemporary Art to Japan, Tokyo, Japanese Museums and the Australian Bicentennial Authority, 1998 [ artists exhibited: Julie Brown-Rrap, Richard Dunn, Bill Henson, Lindy Lee, John Nixon, Mike Parr, Jacky Redgate, Imants Tillers, Peter Tyndall, Ken Unsworth, Jenny Watson].

Localities of Desire: Contemporary Art in an International World, curated by Ewington, Julie & Murphy, Bernice, Sydney, Museum of Contemporary Art, 1995.

Out of Asia, curated Carroll, A., [Exhibition and Catalogue] Melbourne, Heide Gallery, 1990. [artists exhibited: Micky Allan, Tony Clark, Matthys Gerber, Pat Hoffie, Tim Johnson, Geoff Lowe, Fiona MacDonald, Susan Norrie, Robert Owen, Gareth Sansom]

Systems End: Contemporary Art in Australia, Sydney, Wright, Wiliam; Spark, Jo, eds. Sherman  Galleries, 1996 [to Osaka, Hakone, Seoul, Gaoxiong; reports: The Weekend Australian, 20-21 April, 1996; Shimizu Toshio, ‘Systems End’, ART AsiaPacific, no.14, 1997.]

Thai-Australian Cultural Space [Joan Grounds, Noelene Lucas, Montien Boonma, Vichoke Mukdamanee, Kamol Phaosavasdi], Sydney, Art Gallery New South Wales, 1994; Menzies, Jackie, ‘A Thai-Australian Art Exhibition’, Artlink, Vol. 13, No.3&4, November-March 1993/94
The Asian Interface, Australian Artists and the Far East, curated, Menzies, J., Exhibition and check-list, Sydney, Art Gallery of New South Wales, 1983.

Tôkyô Connection, Australian Artists’ Studio in Tôkyô, Melbourne, Australian Exhibitions Touring Agency, 1990 [artists in residence in Tôkyô 1987-1990: Liz Coates, 1987; Diane Mantzaris, 1987; Noelene Lucas, 1987; Janet Laurence, 1988; Geof Kleem, 1988; Mark Hindraker, 1988; Geoffrey Weary, 1988; Jennifer McCamley, 1989; Clinton Garofano, 1989; Andrew Petrusevics, 1989; Paul Thirkell, 1989; Bette Mifsud, 1990].

Transcultural Painting [Tony Clark, Lindy Lee, Linda Marrinon, John Young] Melbourne, Asialink 1994. [to Guangzhou, Hong Kong, Taiwan]; Wang, Chia Chi Jason, ‘A Veil in Between’ [on Transcultural painting Exhibition in Taiwan], Art & Asia Pacific, vol.1, no.4, 1994

Friis-Hansen, D., ‘Locating the Australian Imaginary’ [Review of ‘Inner-Land’ exhibition in Tokyo], Art & Asia Pacific, vol.1, no.3, 1994.
Modernity in Asian Art, Australia, South Asia, Southeast Asia: texts by John Clark 

Modernity in Asian Art

Modern Asian Art, Sydney, Fine Arts Press, Sydney & University of Hawai’i Press, Honolulu, 1998 

Editor, Modernity in Asian Art, Wild Peony Press, Sydney [US’ distribution University of Hawaii Press] 1993, including paper ‘Open and Closed Discourses of Modernity in Asian Art’1992 

‘Kindai Ajia no bijutsu gensetsu ni okeru “taka” ’ (tr. Morino Yutaka, Fujiwara Sadao) in Shimamoto Kan, Kasuya Makoto, hen, Bijutsushi to Tasha, Kyôto, Kôyô Shuppan, 2000; English original to be published as ‘Art History and Alterity: ‘Othering’ as Process in Modern Asian Art Discourses’ in Flores, Patrick D. ed., Commemorative Anthology on the retirement of Professor Alice G. Guillermo, Manila, University of the Philippines, [in editing, scheduled 2003].

‘Asian Modernisms’ [reprinted from Humanities Research, no.2, 1999] in Marg, Spring, vol. 53, no.2, 2002.

‘Inter-Asian Criteria of Institutional Modernity in Art’, in Kunstlerische Austausch/Artistic Exchange, Akademie Verlag, Berlin, 1993.

‘What in the context of contemporary art, is your vision of a future art?’, on the refereed web journal www.anthology-of-art.net, in February, to be published later in an anthology from Jochen Gerz, Braunschweig College of Art, 2003.

‘On Two Books by Edward W. Said’, Bicitra Seni, Jilid 2, [from Pusat Seni, Universiti Sains Malaysia,], 1996.

‘Art Goes Non-Aligned’ [Four Exhibitions in Jakarta including the Art of the Non-Aligned Movement, April 1995], Art & Asia Pacific, vol.2, no.4, 1995.

‘Ajia ! Ajia!’, Art Monthly Australia, no.39, April, 1991

‘Asian Artists at the 2001 Venice Biennale’, IIAS Newsletter, November, no.26, 2001

"Contemporary Arts: Asia", review of Asia Society New York Roundtable, Journal of the Asian Arts Society of Australia, vol.2, no.1, January, 1993.

‘Once Again the East’, [The new Asian Gallery, Art Gallery of New South Wales], Art  Monthly Australia, no.30, May, 1990.

Australia 

Australian Art and Asia -Then and Now’, Occasional Paper No.19, Research Institute for Asia and the Pacific, University of Sydney, 1992 

‘Playing with the Stars: Guan Wei’s styles’, essay for Guan Wei Exhibition Catalogue, Dr. Earl Lu Gallery, La Salle SIA, Singapore 2000.

‘Crossings’, essay for the catalogue curated by William Wright, The Rose Crossing: Contemporary Art in Australia, Sydney, Sherman Galleries, 1999.

‘Art and its ‘others’ - recent Australian-Asian visual exchanges’, in Dever, Maryanne, ed.,  Australia and Asia: cultural transactions, Surrey, Curzon Press, 1997.

 ‘Systems End’, catalog essay in Tseng Fang-ling, Huang Pei-yi, editors, Systems End,  Contemporary Art in Australia, Gaoxiong, Gaoxiong Shili Meishuguan, 1996.

‘The position of the transcultural: an end to hyphenation?’, [essay on the work of John Young] in Lumby, Kathy & Robinson, Julia  eds, Antipodean Currents, Ten Contemporary Artists from Australia, Washington, John F. Kennedy Centre for the Performing Arts, 1994. 

‘Swimming in the Transcultural Sea: John Young’, Asian Art News, vol.4, no.3, May/June, 1994.

‘Sons’: an essay for a catalogue of works by Yvonne Boag, Mirabel Fitzgerald, and Patsy Payne exhibited at Silpakorn University Bangkok, 1998

‘William Robinson’, Asian Art News, vol.4 no.6, December, 1994.

Review: ‘Fragments of origin: Asian Women Artists’ Group at Blaxland Gallery; Fresh Art: 20 Young Artists at the S.H. Ervin Gallery: Moet & Chandon Touring Exhibition at the Art Gallery of New South Wales’, [Three Reviews of Sydney Exhibitions], Asian Art News, vol. 4, no.4, July/August 1994.

South Asia

Modern Indian Art: Some Literature and Problematics, Occasional Paper, no.21, Research  Institute for Asia and the Pacific, 1994.

‘Two Modern Indian Painters: Arpita Singh and Swaminathan’, Art & Asia Pacific, supplement to Art and Australia, 1993

Review of Bankim Chandra Chatterjee, tr. Marian Madden and S.N.Mukherjee, The Poison Tree: Three Novellas, New Delhi, Penguin Books India, 1996, The Journal of the Oriental Society of Australia, vol.31, 1999.

Review of Jyotindra Jain, Kalighat Painting: Images from a Changing World, Ahmedabad, Mapin Publishing, 1999; Yashodhara Dalmia, The making of Modern Indian Art: The Progressives, New Delhi, Oxford University Press, 2001; Gulamohammed Sheikh, editor, Contemporary Art in Baroda, New Delhi, Tulika, 1997; forthcoming in Art AsiaPacific, 2003

Review of Geeta Kapur, When was Modernism: Essays on Contemporary Cultural Practice in India, New Delhi, Tulika, 2000, Australian and New Zealand Journal of Art, no.2, 2002

Southeast Asia

‘The Transfer: Art in Colonial Southeast Asia’, in Mashadi, Ahmad, ed., Visions and Enchantment: Southeast Asian paintings, Singapore, Singapore Art Museum, 2000.

‘Mooi Indie and Persagi from the perspective of a Modern Asian Art’ in Sidharta, Amir &  Purnomo, Ninsih, eds, Dari Mooi Indie Hingga Persagi, Tangerang, Museum Universitas Pelita Harapan, 1997

‘Into the Forest: Interview with Yeoh Jin-leng’, Art & Asia Pacific, vol. 1, no.2, 1994. 

Review:‘Panya Vijinthanasarn at Tadu Contemporary Art’ Asian Art News, vol.8, no.2, 1998. 

‘Asian Modernism: Diverse Developments in Indonesia, the Philippines, and Thailand’, Asian Art News, vol.6, no.1, January/February, 1996.

Review: Apinan Poshyananda, Western-Style Painting and Sculpture in the Royal Thai Court, 2 vols, Amarin Printing Group, Bangkok,1993; in Art & Asia Pacific, vol.2.no.1, July 1994.

Review of Apinan Poshyananda, Modern Art in Thailand, Singapore, Oxford University Press, 1992, Art Monthly Australia, April, 1993.

Review of Anne Richter, Arts and Crafts of Indonesia, London, Thames & Hudson, Australian Book Review, December, 1993.
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INDIA

General works

Appasamy, J.,  ‘25 years of Indian Art’, Lalit Kala Contemporary, no.15.

Appasamy, J., An Introduction to Modern Indian Sculpture, New Delhi, Indian Council for Cultural Relations & Vikas Publications 1970.

Appasamy, J., The Critical Vision: Selected Writings, New Delhi, Lalit Kala Akademi, 1985.

Archer, W.G., India and Modern Art, London, George Allen & Unwin, 1959.
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