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SHADOWS OF FORGOTTEN ANCESTORS
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“f&=3% David Diao | itEBIFES 1 Shadows of Forgotten Ancestors 1, 2017 | 4£E | i L&E , 24 | Painting | Acrylic and

vinyl on canvas | 81 x 122 cm

SHADOWS OF FORGOTTEN ANCESTORS

Z){&33 David Diao | imtEBIFERS 2 Shadows of Forgotten Ancestors 2, 2017 | £2H | % LA , 28 | Painting | Acrylic and

vinyl on canvas | 81 x 122 cm
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David Diao’s exhibition title ‘Shadows of
Forgotten Ancestors’, also the name of two of his
paintings, come from a 1965 Ukrainian film by
the Soviet filmmaker Sergei Paraijanov. However,
both the two paintings and the exhibition do not
directly relate to the film content. The artist only
borrows the film title to suggest how he inserts
his artistic ancestors, such as Kazimir Malevich,
El Lissitzky, Barnett Newman, and others, and
his familial ones into the work. The ‘shadows’
here are not negative. Instead, it stands for David
Diao’s inheritance and development of all these
ancestors.

AEHRABENICRINE (EENBER) BIFEET7 B 24 B,
David Diao's solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.
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ZJ{&i3k David Diao | FIFEREMZ & Ff/RE - K& 2 Lissitzky Curves & Herman Miller 2, 2018 | 218 | i LA , 24 | Painting |

Acrylic and vinyl on canvas | 134.6 x 167.6 cm

IR - FIFEHE Bl Lissitzky | Proun P23, No. 6, 1919 | & | E¥E | Painting | Tempera on canvas | 77.5 x 62.9 cm

)3k David Diao | 1#/R - FIFERE / HiVRE - K# Bl Lissitzky
/ Herman Miller, 2017 | 428 | fo LR, ZMEDR] | Painting |
Acrylic and silkscreen on canvas | 152 x 114 cm
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Known for his keen ability to translate content
as form, New York School abstract painter
David Diao’'s minimal compositions, which often
incorporate stylised text, are both tributes to
and wry interrogations of his ancestry, and
legacy. In Lissitzky Curves & Herman Miller 2
and El Lissitzky / Herman Miller, Diao brings
together the classic curves from Proun P23, No.
6 by Russian avant-garde artist El Lissitzky and
the logo of the famous furniture manufacturer
Herman Miller.
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~J{&i3 David Diao | #&/R - FIFEREFFAE El Lissitzky Monogram, 2017 | &8 | 75 EE Y | Painting | Acrylic on canvas | 122 x
152 cm
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The two 2017 works of art by David Diao both
quote El Lissitzky’s iconic logo as a thematic
element, and connect it with other design of
the same artist. While the work El Lissitzky
Monogram (above) employs the Proun curved
shapes again, Diao enlarges the letter paper
designed by Lissitzky on the orange ground of
another painting.

AEREEERNIEROTE (TENPR) BRHEET B 248,
David Diao’s solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.
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7 Left: =178k David Diao | E LENEH/RE - K& Suprematist Herman Miller, 2017 | 428 | fi EAE , 2% | Painting | Acrylic

and vinyl on canvas | 152 x 114 cm

4 Right: RFEX/R - BHI4EZ Kazimir Malevich | A543 Black Square and Red Square, 1915 | 48] | FREHE | Painting |

Oilon canvas | 71.4 x 44.4 cm
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www.shanghartgallery.com

In Suprematist Herman Miller, Diao borrows the
composition of Kazimir Malevich’s Black Square
and Red Square, 1915. However, he replaces
the red square with the Herman Miller logo, an
symbol for the well-known furniture company.
The artist considers the logo as one of the most
classic examples of modern design, not only
because it combines the letters H and M, but
also because it is shaped like a crown, showing
the company’s leadership role in the furniture
industry.

AEHRAEEENICRINE (IEENBER) BIFEET7 B 24 B,
David Diao’s solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.
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“){&i3k David Diao | FREFBRE Hiding in Plain Sight, 2018 | &8 | fiE A , 2% | Painting | Acrylic and vinyl on canvas | 213 x

167.6 cm
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7 Left: £EAK/R - DIIES Kazimir Malevich | /\'MIL&K S Eight Red Rectangles, 1915 | 441 | FhEHE | Painting | Oil on

canvas | 80 x 62 cm

4 Right: "0.10 &/EMFRFIR " B The Last Futurist Exhibition of Paintings 0.10, 1915 | {154&#h Petrograd
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www.shanghartgallery.com

As one of David Diao's artistic ancestors,
Russian Suprematism’s founder Kazimir
Malevich has a profound influence on his art-
making. In Hiding In Plain Sight, Diao picks
Kazimir Malevich’s Eight Red Rectangles as a
referent, which was shown in the Last Futurist
Exhibition of Paintings 0.10, 1915, and presents
it in two directions. In addition, since abandoning
gestural abstraction in the mid-seventies, his
paintings have been characterised by smooth
surfaces and solidly painted sonorous colour
achieved by repeated passes with palette knives.
Hiding In Plain Sight is among the few instances
where he has allowed a more gestural and

open surface to remain in the finished work.

It is another ancestral reference, in a way,
recalling his process-oriented paintings of the
early seventies, and may portend future works
to come - a radical stride for an artist of Diao’'s
significance.

AEFREBBRNIEROTE (TENOPE) BRHEETB 248,
David Diao’s solo exhibition ‘Shadows of Forgotten Ancestors' continues at ShanghART Beijing until 24 July.
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Z)f=3% David Diao | £ 1965 FHEREZWF R LHNERIFHSLLE Barnett Newman Paintings in 1965 8th Sao Paulo Biennial,
2016 | £E | fAEABEAPI | Painting | Acrylic and collage on canvas | 167.6 x 213 cm
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www.shanghartgallery.com

Barnett Newman, an American Abstract
Expressionist artist best known for his colour
field paintings, has been a significant figure as
well as an abiding subject through David Diao’s
career. Having been fascinated with the relative
dearth of the artist's output, Diao has made a
series of paintings cataloguing Newman's art
practice since the 1990s. In this work, Diao
puts the floor plan of Newman's exhibition in
1965 Sao Paulo Biennial in the middle, which is
surrounded by six works of art on display at that
time.

DEFRABENICRNE (ENBER) BIFEET B 24 8,
David Diao’s solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.
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Z{Ei# David Diao | KImHIBRRAISRE 1 Friends and Neighbors Forever 1, 2018 | 4 | HEAE, ZMEIRI | Painting | Acrylic

and silkscreen on canvas | 254 x 106.7 cm

HrE/RYES - BU4EETAN AR - SREIRIS R I BiR
ERAE " ZREE" ORUEEZAR, 1Fm
2R (KIZRBAARFMBE 1) RETRUZAR
ZHRE—RENE, ABEEENER LBHNUZ
ARBLZFHETE, BULMEIRIRISI “ 5
2" EE L, o AMNEAREELSHIE
BEASRAE, BALCHERE/RE - B4
MERA+oER, MIE - FKERRFE_ T
LHRBEIMET —FI BB EHE,

Stuart Davis and Ad Reinhardt are two American
painters David Diao regards as his artistic
heroes. The title ‘Friends and Neighbors Forever
1" comes from the two artists’ graves, which

are next to each other. Diao made rubbings of
their names and then silkscreen printed on this
painting. He chose red and blue as the colours
of the ground, because it is common to see red
in Stuart Davis’ works of art, and Ad Reinhardt
once made a series of blue paintings in the
1950s.

DERAEEENICRINE (EENER) BIFEET7 B 24 H,
David Diao's solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.

www.shanghartgallery.com
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~J{&i% David Diao | FMERAIH 1 Maternal Grandfather's Book 1, 2017 | 421 | fiEIAE, 2MENR] | Painting | Acrylic and sikscreen

oncanvas|152x 114 cm

B ENMEZEA+ERDE, TERFRESED
ARV HESE LR EFHENEERSIEN. BE
53N EEEEIHTONE, 12 208 @%TF
1955 FHEERE, WEHTSHFERNKE D,
HMBENREFRE2LEEKE, =+FF,
ZAREBXREIEKE, EAEMEFHFTHRIBES
BEMNREHEMEL, Eh— (@208
RFEEE, PEFRY LE—NBEENESE. BUA
Y1, BB S BUR H S mREL . 2017 &,
ZARBMNEEIBEFRSHIMERN S, g
WENRIN A XERIUEREZH, MPERE. #
LS8,

www.shanghartgallery.com

In the early 1990s, David Diao began to
incorporate biographical elements that include
themes of his Chinese heritage, emigration, and
displacement. The artist left to America in 1955
at age 12, and his whole mother’s side of the
family has been lost to him because of the civil
war in China. 30 years later, Diao returned to
Chengdu for the first time and discovered a lot
of history about the family he didn’t know, one of
which was his maternal grandfather, Changheng
Yin, who was a significant military and political
figure in the history of China, famous for taking
down the Qing Dynasty and quelling the revolt
for independence on the part of the Tibetans. In
this 2017 painting, Diao references his familial
ancestor by silkscreen printing a few pages of
his grandfather’s book.

DEHRAEBENICRINE (ITENER) BIFEET B 24 B,
David Diao’s solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.
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4% David Diao | EDZE 1 Seal 1, 2017 | K8 | FoEAR, ZMEDRI | Painting | Acrylic and silkscreen on canvas | 137 x 183 ¢cm
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In these two works of art, David Diao borrows a
seal from a book entitled ‘Let a Hundred Flowers
Bloom’, which he bought during his first trip back
to China in 1979. What impresses Diao the most
about the book is not only the hundreds of different
flowers’ seal motifs, but also the indirect critique
of the Let a Hundred Flowers Bloom Campaign
and Cultural Revolution in China the seal engraver
uses traditional art form to launch. Diao believes
that the use of words and text usually raises the
possibility of more signification, and hence he
embeds this seal in some of his paintings, which
gives the audience some space to think, aside from
the form of visual beauty. Besides, the painting
Seal 5 also refers to the location of the red square
in Malevich’s Black Square and Red Square.

Z)®=3% David Diao | ENZE 5 Seal 5, 2017 | £ | thE
A&, ZMEDR | Painting | Acrylic and silkscreen on
canvas | 122 x 81.3 cm

AEREERNIEROTE (TENOPE) BRHEET B 240,
David Diao's solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.

www.shanghartgallery.com
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1= David Diao | REZERIEMFZT 1 Berlin Chair Unassembled 1, 2018 | 4218 | 5 EA% | Painting | Acrylic on canvas | 91.5 x

121.9 cm
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As a fan of modern furniture, David Diao has collected a variety of
classic designer chairs, which also provide him with a wealth of
visual resources. His recent work Berlin Chair Unassembled, 2018,
seems simple and abstract, but in fact the shapes come from the
influential Berlin Chair, which was designed by Dutch De Stijl
furniture designer Gerrit Rietveld in 1923. The artist transforms
the unassembled pieces into visual symbols, and arranges them in
a row on the uneven blue ground.

AEREERNIEROTNE (TENRE) BIR/FEET7HB 248,

David Diao’s solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.

www.shanghartgallery.com



Shangh ART
BN E B

Shanghai Beijing Singapore

~)1®3% David Diao | 7% Couch, 1999 | 818 | /HE A%, ZMENRI | Painting | Acrylic and silkscreen on canvas | 81 x 183 cm

“Jf&i# David Diao | P& B22 1 Couch Skeleton 1, 2017 | 4&2El | FeE A, 2£MENRI | Painting | Acrylic and silkscreen on canvas |

81 x183cm
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www.shanghartgallery.com

A four-seater Nelson Sling Sofa that David Diao
bought from a vintage furniture store around
1990 gave him the material for the work Couch.
The Sling Couch,1963, was designed by John
Svezia, Ronald Beckman and Irving Harper
working for George Nelson Associates and
commissioned by Herman Miller. Yet once an
image or icon has been chosen, Diao returns

to it again and again. Although this piece of
furniture is a little worn and needs complete
overhaul, Diao still considers it as one of the
most handsome couches ever made. He printed
the bare chrome skeleton of the same couch on
a single-coloured ground last year, echoing its
first version in 1999.

AEREERNIEROTE (TENOPE) BRHEET7 B 248,
David Diao's solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.
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Z){E% David Diao | &4 #1 Easy Chair #1, 1999 | £E | fiEARK, ZMEDRI | Painting | Acrylic and silkscreen on canvas | 74

x 91 cm

)&% David Diao | R4 #2 Easy Chair #2, 1999 | 48 | fHEAEE, ZMEDRI | Painting | Acrylic and silkscreen on canvas | 74

X 91 cm
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Another two 1999 paintings, Easy Chair #1 and
Easy Chair #2, show the Grand Confort Armchair
designed by the celebrated Swiss architect Le
Corbusier. From Diao's perspective, people
always think that modern furniture is clean and
shiny, but in fact it does not remain new forever.
With this concept in mind, he brings the image
of Corbusier’'s armchair in a worn state to a dark
grey ground. In addition, Diao also mentioned
that another inspiration for the two works
comes from Henri Matisse’s remark about
making painting for the tired businessman like a
comfortable easy chair.

AREERNIEROTNE (TENRE) BR/EE7 8B 248,
David Diao's solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.

www.shanghartgallery.com
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~J{&i3k David Diao | FIFEREHZAHRE/R UNESCO 2 Lissitzky Curves and Breuer UNESCO 2, 2018 | & | frE A | Painting

| Acrylic on canvas | 134.6 x 167.6 cm

~1{&i3k David Diao | EE&/RERFENE— X MEx/5—IXINERE First and Last Whitney Biennial in the Breuer Building, 2015 | 43|

| THIE A | Painting | Acrylic on canvas | 91.5 x 198 cm

EZERFTDEUR - HERNEREREEER
NABBRZARCENER, b7E (FAXREMLE
FITHE/R UNESCO 2) FSEXE EHRI AL EBR
SEMIBR A AEUENRNER, T (&
HEREBRBHNE—RNRE—IXWNER) F1
BENREEEBSEREANIE, RAEBIEARE
AR FRANBEFEAEENNERNENIEE
Fird&. =M E = “19737 M1 “2014” K%
NEEERENEEIAL EXEDE—RNBEE—
KN EREN, MRXBRIZRLESS,
R, ERREETHMNEN, Z2AREERS
HRATECSHASE,

www.shanghartgallery.com

The renowned architect Marcel Breuer's work
also has frequently been the subject of David
Diao's art. In Lissitzky Curves and Breuer
UNESCO 2, Diao transforms the top view of

the Paris UNESCO building into a boomerang-
like icon, while the geometrical shape in the
2015 painting symbolises the Whitney Museum
of American Art in the Breuer building, whose
trapezoidal window was so impressive that it
became the unofficial logo of the museum. The
numbers beside the trapezoid indicate that the
first and last Whitney Biennial in the Breuer
building, both of which included Diao, took
place in 1973 and 2014 respectively. It clearly
incorporates the contributions of the artist’s
predecessors and his own painting history.

AEHRAEBENICRNE (EENBER) BIFEET7 B 24 B,
David Diao’s solo exhibition ‘Shadows of Forgotten Ancestors’ continues at ShanghART Beijing until 24 July.



