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ShanghART Beijing is pleased to present solo exhibition "I Love You" by renowned
Indonesian artist Melati Suryodarmo. This is the first comprehensive exhibition of
Melati in China, will showcase her multidisciplinary approach to art, consisting of a
variety of works ranging from photography, videography, to what she is best known for -
durational performance. The exhibition opens on Wednesday, 18th April 2018 and runs
through 14th May 2018, with an accompanying live performance by the artist on 18th,
29th April and 1st May 2018.

Melati Suryodarmo’s performances are concerned with cultural, social and political
aspects, which she articulates through her psychological and physical body. She
thereby compiles, extracts, conceptualizes and translates phenomena or subjects
into movement, actions, and gestures that are specific to her performance. Her
performances feature elements of physical presence and visual art as a means of
talking about identity, energy, politics and relationships between the body and its

surroundings.

For this time, Melati also features videos of her previous performances art works,
including “Ugo”(2008], “Eins Und Eins"(2015), "Sweet Dreams Sweet"(2013), and
“Transaction of Hollows “which was commissioned by and performed first time at Lilith
Performance Studio, Malmo in 2016. Compared with the videos, Melati’s photography
seems to be a silent termination of her performance actions and processes. Her
recent photography “Tomorrow, As Purposed” series, presents the spirit of intense
confrontation and personal anxiety with the dynamic and gestures of body, while “Self
Portrait” is related to her recent research on the poetics in performance art and the

presence of “poetic action” in her work.
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‘I LOVE YOU" is a 5-hour durational performance that interrogates the melting

of linguistic form. Communication is limited to a single utterance, "I love you,”
while the performing body is literally stressed with a rectangular piece of glass.
The oversized glass overwhelms Suryodarmo, who struggles under its weight,
bulk and fragility. Like the phrase "I love you,” glass is simultaneously powerful
and vulnerable. The material is strong and resilient but a simple hit at the wrong
angle might cause it to shatter. As she carries its weight on her body, Suryodarmo
is also balancing the glass upon her body. In 2014, Melati presented her
performance “I LOVE YOU" at Fondation Beyeler in Riehen (Basel, Switzerland), as
part of the one day exhibition The Artist is an Explorer, curated by Marina Abramovic. I

LOVE YOU" was performed first time at Off * Ample, Barcelona in 2007.
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R | BEEAR, TAREK
Video | Single-channel video, Performance Video
6 minutes, Edition of 5 + 2AP, MS_3306
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Off * Ample Space, Performance Site, 2007
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Fondation Beyeler in Riehen (Basel, Switzerland), as part of the one day exhibition “The Artist is
an Explorer”, curated by Marina Abramovic.

ZEWH | Performance Site, 2014



BEZ=R5 , 2016
Transaction of Hollows, 2016

(RzExZ) B—HURERNSESNENEE, TEUREINEN, FEEREE
MESEX M EFRNEEENHTHEXS . SSiFRIES, HaksE, LHEEN
EXZME, BIX—FE, BREERNEELRNERRSE, EEBRKEAEFESH
Hed, AMIRRBER—NARANEARN ST, FEERIEE T — M RIMNGBEERXR
MEERRSR: QIR ( TR AERIR ) LEKRESNESRAEAETE (EERS)
£ 2016 FRNBREBAF LT ATEEEREH, 2018 F 1 BFINKZABHE, ZAR
EEENFINFEREERE (RERF) .

“Transaction of Hollows” is a durational performance where the visceral and aural
takes centre stage. Wielding a Javanese bow, Suryodarmo shoots hundreds of
arrows in a custom-built room that the audience also inhabits. The arrows whizzes
through the air and pierces the walls, producing a loud hollow sound on impact.
Through this performance, she meditates on the direction of our lost society. In
society’'s search for bigger, better and more, as it aims for a certain utopia that
cannot realistically be achieved. Suryodarmo proposes a more direct relationship
with the world around us. Dealing with the process, perhaps of life itself, is

more important as the utopia can only be hollow. “Transaction of Hollows” was
commissioned by and performed first time at Lilith Performance Studio, Malmo

in 2016. Artist also performed “Transaction of Hollows” in ShanghART Singapore

during the Singapore Art Week in 2018.
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MR | SBEEAIR , 1T AFRR
Video | Single-channel video, Performance Video
14 minutes 45 seconds, Edition of 5 + 2AP, MS_7926
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| & C-Print
Photograph | Colour chromogenic print
80x120cm, Edition of 5 + 2AP, MS_7805
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| & C-Print
Photograph | Colour chromogenic print
80x80cm, Edition of 5 + 2AP, MS_4448
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| & C-Print
Photograph | Colour chromogenic print
80x80cm, Edition of 5 + 2AP, MS_4406
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| & C-Print
Photograph | Colour chromogenic print
80x120cm, Edition of 5 + 2AP, MS_6817



Eins Und Eins, 2015
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"Eins und Eins” was performed for the first time in 2016 during the “In Silence”,

a group exhibition at the Pear Lam Gallerie, Singapore. This work was inspired

by her imagination that a country is a human body that hasfunctioning organs,
where a repressive conditions can actually condemn human body to hold on to
many aggressions in a silent manner. Eventually, it reacts physically in the form of
nausea, which produces vomitus. If this body is a nation that consists of hundreds
of millions of oppressed people who have their rights restricted and their human
rights violated, it tends to create an explosive reaction such as a rebellion or

revolution were to occur.
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Eins Und Eins, 2016
AR | BREEAER , 1T AREKR
Video | Single-channel video, Performance Video
29 minutes 21 seconds, Edition of 5 + 2AP, MS_0287



Eins Und Eins

Eins Und Eins, 2016

| | B8 C-Print
Photograph | Colour chromogenic print
66.7x100cm, Edition of 5 + 2AP, MS_8524
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Eins Und Eins, 2016

| | B8 C-Print
Photograph | Colour chromogenic print
66.7x100cm, Edition of 5 + 2AP, MS_4929
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Eins Und Eins, 2016

B | & C-Print
Photograph | Colour chromogenic print
66.7x100cm, Edition of 5 + 2AP, MS_6304



Eins Und Eins

Eins Und Eins, 2016

| | B8 C-Print
Photograph | Colour chromogenic print
66.7x100cm, Edition of 5 + 2AP, MS_3308
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Tomorrow, As Purposed, 2018
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The photographs from Suryodarmo’s Tomorrow, As Purposed series, which
began as a dance theatre piece inspired by Macbeth and the power of prophetical
speech. In Shakespeare’'s play, the three sisters told Macbeth that he was part

of two prophecies, the first of which came through immediately after the sisters’
disappearance. Encouraged by Lady Macbeth, he plotted his way to fulfil the

second prophecy, which became his curse and resulted in his madness.

In framing specific acts or motions of the choreography in photography,
Suryodarmo invites viewers to observe slowly and discover, or question, the bodily
content. The process of dance and movement has often cemented, or irreversibly
changed, the inner psyche of the practitioner. The provocative actions captured

by her camera’s lens reveal internal struggle as a consequence of meaningful
physical agitation, a struggle that is recognisable as the struggle for power and

the means of achieving it.
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Tomorrow, As Purposed: NAILS, 2018

B/ | B8 C-Print
Photograph | Colour chromogenic print
90x60cm, Edition of 5 + 2AP, MS_2327
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Tomorrow, As Purposed: AGUS, 2018

B | & C-Print
Photograph | Colour chromogenic print
90x60cm, Edition of 5 + 2AP, MS_3021
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Tomorrow, As Purposed: HAIR, 2018

B/ | B8 C-Print
Photograph | Colour chromogenic print
60x90cm, Edition of 5 + 2AP, MS_0978
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Tomorrow, As Purposed: SHOES, 2018

B/ | B8 C-Print
Photograph | Colour chromogenic print
60x90cm, Edition of 5 + 2AP, MS_4985
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“Sweet Dreams Sweet” is a two-hour durational performance with twenty

eight young female performers wearing white uniform clothing. They move in
pairs, walk, lie down and sit around the performance area. They dip their feet

into blue water and stain their white stockings. The performance invites the
audience to confront the dichotomy between uniformity and plurality in relation to

Suryodarmo’s interest in the individual and the people.

Social pressure often forces people into a state of homogeneity. People want to
wear the same kind of clothing and to do the same kind of things as the people
around them. They are uncomfortable when they are too different from their
community, triggering a fear or herd response. When a majority community
dominates an originally diverse society, it alienates those who are different,
forcing away the social, cultural, linguistic or political factors that had allowed for
plurality. This phenomenon is against individualism, as the people of a uniform

society are not autonomous.



Sweet Dreams Sweet

Sweet Dreams Sweet, 2013

R | BEEAR, THAREK
Video | Single-channel video, Performance Video
17 minutes 16 seconds, Edition of b + 2AP, MS_1077
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“Ugo” is an five-hour long durational performance with two fresh trout on a white
lined bed. In this performance, Suryodarmo moves slowly and deliberately with
the fishes, hoping for Ikhthyes to come save us the way he saved Aphrodite and
Eros from mortal danger. Scientific time dissolves in favour of the time of vital life

as the fishes are shown to be alive and unreal in their role as Ikhthyes.

Suryodarmo draws from the flow of time as experienced, rather than scientific
time, to let go of the mental abundance of civil society. In letting go of the
confines of prior knowledge and constantly adapting it to real changes,
information is integrated with experience. The expectations of history, politics
and cultural identifications are dissolved in the air, which also holds the common
consciousness and the unnamed catalyst of change and transformation, and

inhaled again.
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Ugo, 2008

R | BEEAR, THAREK
Video | Single-channel video, Performance Video
6 minutes 6 seconds, Edition of 5 + 2AP, MS_8662
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| | B8 C-Print
Photograph | Colour chromogenic print
54x120cm, Edition of 5 + 2AP, MS_1291
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Self Portrait (Triptych), 2016
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While Suryodarmo’s practice comes from the genre of performance art, she has
deliberately chosen to present her self-portraits in the genre of photography.
This is related to her recent research on the poetics in performance art and the
presence of “poetic action” in her work. Performance artists, like writers, place
sequences of actions or words to form poetry. At the same time, the flat visual

form of photography meditates on the Western genre of portraiture.

Suryodarmo considers people through not only their physical likeness but their
practice, biography, influences and so on. Works by artists like Francis Bacon
further her research in capturing movement in a frozen moment. For her,
photography advances her long-standing studies in Butoh. The agitation of the
body, including the face, is her area of absorption. These considerations come

into play in the unconventional portraits that she presents of herself.
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Self Portrait (Triptych), 2016

B | ¥ C-Print
Photograph | Colour chromogenic print
Each 90x60cm 3 pieces, Edition of 5 + 2AP, MS_8685
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Self Portrait (Triptych), 2016
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Melati Suryodarmo

b. 1969, T/EF4EIETE FHiaR/RE, ENERHRA
Works and lives in Surakarta, Indonesia
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Melati Suryodarmo is a visual artist currently based in her hometown, Surakarta,
Indonesia, having lived and worked in Germany for 20 years. She graduated with a
degree in International Relations from Universitas Padjadjaran Bandung, Indonesia, and
went on to pursue a degree in Fine Art at Hochschule fuer Bildende Kuenste, Germany.
Studying under the tutelage of renowned Japanese Butoh dancer and choreographer,
Anzu Furukawa, and acclaimed pioneering performance artist and professor, Marina
Abramovic, Melati eventually finished her post-graduate program in Performance

Art while gaining the opportunity to perform alongside Abramovic with a group of
students at the 2003 Venice Biennale. Known for her long durational performances,
often involving highly physical acts and use of the body to convey her ideas regarding
cultural, social, and political issues, Melati has performed across the world for 20
years, in festivals, biennials, galleries, and museums. Notable shows include the 52nd
Venice Biennale Dance Festival (2007), Luminato Festival of the Arts (2012), Asia Pacific
Triennial 8 (2015), Singapore Biennale (2016), as well as helming the Jakarta Biennale

2017 as the artistic director.
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