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Carte Blanche

A French phrase, means “unlimited discretionary power to act; unrestricted
authority”
FERIE, “ARBTREN; TREIFIEFRF

Unconditional authority

ToS M RIIRAN

Full discretionary power

EVES I

Permission to do something in any way you choose to do it

VFRMBUE ARG S 5

Carte Blanche 2& &4 M50 B 2017 FEEHZARBERYNES BT, HEE
11 BYIMER SN (GBEF) BXZE, WXaESENE (105 ) 2 Carte Blanche

NEZREE,

ShanghART M350 is pleased to present Carte Blanche, an exhibition program curated
by artists at ShanghART M50 since 2017. Following the exhibition Decoherence
curated by artist Liu Weijian in November 2017, the group show Les 4 Coups curated

by Tang Guo is the second exhibition of this program.



fNHFEBERNER, FECESNIENEZZANZAR, BESERG
2, 0FETIET . EWEC, SIRERNTFR, 2N BBFENMEIL

Using their own ways to face arts, is the truth to open themselves.
Even these practices are conventional, they continue to present.
These are methods to analyze themselves; to exclude difficulties or

anxieties and to confirm self-existences.

7/ BE=
Tang Guo



EHIE
Wang Weijue

BEARNNEREFTTHRINFEEMERAS, ITENELHTE,
B R, MR T — MNEIRIBTAE , XEBALRENREARNNRR

The barbed needle iteratively punctures through the pink
wool and the ball. It creates a primordially private but
surrealistically absurd view inside the organ through these

unbroken and broken constructions.
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Carte blanche ARTISTS
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R HEN

Wang Weijue: The Vending
HENMELZ R

Gashapon Machine and Works in Felt
Size: Flexible

2018

OT_4579




FHIE : HEN

Wang Weijue: The Vending
EHZ @

Works in Felt

Size: Flexible

2018

OT_4579



T8’
Wang Haibiao

6 Fk2 FEHARNEERERALEREBDE . MR, BA. B
BENBIT o EXLTFERENEYRKE, MEOMAE R , X
AIER OITIENBREIRRE, ENERATHPUBERINLEL,

The Dead Sea, in size of 6 times 2 square kilometers, is the largest
and most intensive human graveyard for wasted satellites and
aircrafts. In thousands of years of silent shadow, sleeping objects
have been pulled up from this area. These data measured from

natural changes, delicately creates greyish black blocks.






FBE: mE22C, BE 70%, FHMEE 65%, KFELA +1-2cm

Wang Haibiao: 22 Degrees Centigrade, 70 Percent in Humanity, 65 Percent
in Urushiol, Table Change * 1-2 Centimeters

B ORR. R OEMER

Lacquer, hempfiber, ash, activated carbon

44.3*20*0.5 cm

2018

0T_0082



EBE: BE25C, BE 74%, B,
65%, KFHEHLA +£2.3-3.2cm
Wang Haibiao: 25 Degrees
Centigrade, 74 Percent in Humanity,
65 Percent in Urushiol, Table Change
+2.3-3.2 Centimeters

R R R TEMER

Lacquer, hempfiber, ash, activated carbon
113.2*45.6*0.6 cm o
2018
0T_0501



FBE: BE 23T, BE72%,
RMEE 65%, KFHLEFA +0.6-
0.8 cm

Wang Haibiao: 23 Degrees
Centigrade, 72 Percent in
Humanity, 65 Percent in
Urushiol, Table Change *0.6-
0.8 Centimeters

R R TEMER

Lacquer, hempfiber, ash, activated carbon
82.5%16.6*0.8 cm

2018

OT 0532



FBE: BE 24T, BE 72%, ZFHMEE 65%, KFH_ LA +0.8-1.2cm
Wang Haibiao: 24 Degrees Centigrade, 72 Percent in Humanity, 65 Percent
in Urushiol, Table Change *0.8-1.2 Centimeters
LR R TEMER
Lacquer, hempfiber, ash, activated carbon
129*38.5%1.2 cm

2018
0T_0618



FBE: BE 24T, BE 72%, RBEE 65%, KFEHLHA £0.2-0.5 cm

Wang Haibiao: 24 Degrees Centigrade, 72 Percent in Humanity, 65 Percent
in Urushiol, Table Change *0.2-0.5 Centimeters

R OBR K EMERR

Lacquer, hempfiber, ash, activated carbon

63 65214 cm

2018

0T_1968



FBE: BE23C, BE 76%, FMEE 65%, /KFHLHA +2-3cm

Wang Haibiao: 23 Degrees Centigrade, 76 Percent in Humanity, 65 Percent
in Urushiol, Table Change *2-3 Centimeters

RO K TEMER

Lacquer, hempfiber, ash, activated carbon

46*19.2*3 cm

2018

OT_4064



FBEZ: mE20C, BE 76%, FHMEE 65%, KFE LA +1-2.3cm

Wang Haibiao: 20 Degrees Centigrade, 76 Percent in Humanity, 65 Percent
in Urushiol, Table Change * 1-2.3 Centimeters

R OBR. K EMERR

Lacquer, hempfiber, ash, activated carbon

48.5*28*1.5 cm

2018

OT_4246



FB%: EE 23-25C, 'BE 80%, RMSE 65%, BHEZHM, HA LA +1-1.8cm
Wang Haibiao: 23-25 Degrees Centigrade, 80 Percent in Humanity, 65 Percent
in Urushiol, Bending Stress, Surface Curve * 1-1.8 Centimeters

R R IR TEMER

Lacquer, hempfiber, ash, activated carbon

2o 0 ey L i 2eEE A 3 B

2018

0T_8197



FBR: @mE22C, BE67%, FMEE 65%, KFEHLA £0.2-0.5cm
Wang Haibiao: 23 Degrees Centigrade, 67 Percent in Humanity, 65 Percent in
Urushiol, Table Change *0.2-0.5 Centimeters
R ORI OEMER
Lacquer, hempfiber, ash, activated carbon
1/2 47.2¥19*0.5 cm, 2/2 48.6*21.5%0.9 cm
2018
0T_8950



Wang Haibiao: 26 Degrees Centigr,
Urushiol, Table Change *Q C
. R, R, TEMER

Lacquer, hempfi i

203*126 el




EARRFSHAGREKSTE, AREXEECHIENZIIINASN
ZE4E , DARMKFEX LIRS THYERES o

Inside different shapes of human shells, there are
representatives of everyday disguise, outsiders’
imprisonment and the weakness hiding beneath these

shells.



#th: kR E

Xu Ye: Insomniac Shell E
WAL SEMER . 2

Linen, Activated Carbon, Wax
240*65*8.2 cm

2018

0T 4525

#th: KBRAYSS D

Xu Ye: Insomniac Shell D
WHAG . SEMER . 2

Linen, Activated Carbon, Wax
245*70%9.8 cm

2018

0T 1876

Rt kRIS F

Xu Ye: Insomniac Shell F
WA . TEMER . &

Linen, Activated Carbon, Wax
195*%63*5.5 cm

2018

OT 2558

#th: kR B

Xu Ye: Insomniac Shell B
WRAR . SEMER . 2

Linen, Activated Carbon, Wax
188*62*3.5 cm

2018

0T 6779

wts: KRS G

Xu Ye: Insomniac Shell G
WHRAG  SEMER . 2

Linen, Activated Carbon, Wax
210%59*7 cm

2018

OT 3533

wmth: KRS A

Xu Ye: Insomniac Shell A
TR . AR . 3

Linen, Activated Carbon, Wax
205*35*4 cm

2018

0T 2213

#mth: KRR C

Xu Ye: Insomniac Shell C
TR . B . B

Linen, Activated Carbon, Wax
205%63*9 cm

2018

OT 9447



% 5
Peng Tao

2013F, NZEEREZRZRGE —H 1976 FHRNIKRS
Bordeaux it XUt RIMR ST E , EF 28 7T AR EIR/RSHILEE.
XA, KEREZSEIE, ERRSEBERET 5F, —HHRXKEZR
K5IE, B, HEEEHRLER. BRREFEXEHKFSHNE
RZHo

In 2013, a 1976 geological environment analysis map of
Bordeaux got from Ecole Spéciale d’Architecture de Paris shows
different periods of evolution and structure of soil, wind, and
water. This map attracts me during the five years in Bordeaux.
Hence, trying to restore and release the natural power stored

inside abstract symbols on canvas.



&% RWTIR - BIRE
Peng Tao: X-travel Bordeaux
A . HE. 8K, REERNIE. sk, RR. &%
Acrylic, Oil, White Cement, Acrylicemulsion, Kaolin, Shellac, Pigments
160*230 cm

2016
O0T_9054



ZLATHR - IRRE

X-travel Bordeaux

2013F, REMNEZEEREZERNFRBE —1 1976 F B REIEEK/RZ Bordeaux
WXIMERZEDFE, ER2H T ABNER/RESNTE. KO, KENEEZS5M4
, KIBHIEFENLEZSARANZNHBERZNNBEHEESEM, XKEX—ER
S51E&K. 2015 FRERE LRHEIH T —MEENM=HERER, HE EEE
Aéropolitique “Z=HAE " . 2016 FRBEEBEBHRAMEERER,

ER/RESEBERT 5 F, —ERREKANBHHEARTF AR ELIEE, BEEAIR
EREHENBRUKRSHESHEXER, REENXEERTRT BXEHT, B
FXNERBTIR, FIRESE SN, meBE iR,

In 2013, | got a geological environment analysis diagram of Bordeaux region, France,
published in 1976, from Ecole spéciale d’architecture de Paris. It shows the evolution
and structure of soil, wind and water source in Bordeaux at different times. The lines and
blocks which were generated based on data show the collapse and superposition of natural
forces. This chart has always been attracting me. In 2015, | penciled a simple aerial sight
image on the original map and signed the French “Aéropolitique”. In 2016 | transferred it

to canvas to reinterpret it by mulit- materials.

| lived in Bordeaux for five years, the city with long history is both accessible and elusive.
During the period, | began to collect maps and related charts of Bordeaux from different
historical times, | started to understand the city from these charts firstly. Perhaps

nomadism of this era is not realized by the means of “feet”, but the“eyes”.

Peng Tao



B : S- fMER fam
Peng Tao: S-landscape Ecology Berlin
AlE. HE. BRlm. AGEERMEE. SIRE. RKR. &%
Acrylic, Qil, Printed Matter, Acrylicemulsion, Kaolin, Shellac, Pigments
70*100cm
2016
0T_0736



&% ZEWTK - FR
Peng Tao: X-travel Tokyo
A&, HE. Rl 7K. mIRERWEE. KENE. Skt BR
Acrylic, Oil, Printed Matter, Cement, Acrylicemulsion, Crystal Resin. Kaolin, Shellac

160*230cm

2017
0T_0877



8% S- RMEDS ALY
Peng Tao: S-landscape Ecology New York
A&, HE . ERlGR. REERNEE. BlkEt. RE. &%
Acrylic, Oil, Printed Matter, Acrylicemulsion, Kaolin, Shellac, Pigments

70*100cm

2017
0T_1507



B S- =ENED BR
Peng Tao: S-landscape Ecology Paris
AiE. HE . EDRlGR. REERNEE. BlkEt. RER. 8%
Acrylic, Oil, Printed Matter, Acrylicemulsion, Kaolin, Shellac, Pigments
70*100cm

2016
0T_1597



% :S-2MES FR
Peng Tao: S-landscape Ecology Tokyo
AkE. HE. BRlm. AEERNE. SIRE. RKR. &%
Acrylic, Oil, Printed Matter, Acrylicemulsion, Kaolin, Shellac, Pigments
70*100cm

2016
OT_5164



#2%: S =2MERIE
Peng Tao: S landscape Ecology Project
AR EN Rl
Prints
60*87.5 cm

2017
0T_3287
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Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

t. +86 21-3632 2097| F: +86 21-6359 4570 | info@shanghartgallery.com

www.shanghartgallery.com



