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Welcome to Birdhead World
Again, Beijing 2018

"Welcome to Birdhead World Again, Beijing 2018" is the second solo show of Birdhead at
ShanghART Beijing. Featuring multiple series of photographs and installations of all kinds,
this exhibition reveals how the two members of Birdhead redefine the relationship between
physical, invisible materials and images, and how they give shape to emotions and romanticism.

Sound artist Zhao Junyuan is invited to perform at 5 PM on the opening day.

The photographic matrix, which has been frequently seen in Birdhead's art practice since 2011,
Is also included in this show. For instance, hundreds of photographs of man-made structures
from all over the world are neatly laid out in Birdhead World 2018-1. Compared to the photo
matrixes that create the rhythm between images, the work Saecula Saeculorum generates
meanings through materials and pictures. In order to preserve the moments that become

eternal via photography, the artists carefully use epoxy resins to seal up the waste photos.

Breeze is an installation work composed of several pinwheels with photographs. Spinning in
the wind and the warm light, images on the transparent blades and the pinwheels themselves
constantly cast shadows on the wall like a slideshow, which get blurred in high winds, or,
conversely, become clear when the wind blows slowly. The artists contrast the past moments
documented through images with the present uncertainty in a lyrical way, and body the freedom

and power of wind through the playful pinwheels.

In the still-life theatre Dreamed on display in the same space with Breeze, the ferocious-
looking food of all colours, dolls in wild clothes as well as vivid scene-setting in the
photographs all come from the real image of the two artists, or can be viewed as a metaphor
for them. The dramatic lighting effects in still-life photographs echo the LEDs within frames
which make the photos look like floating in the light. The glossy silks around photographs also

add to the soft atmosphere.

From the photo matrixes combining different images to absurd still-life scenes, Birdhead
reflects the instinctive reaction on raw materials, in response to the absurdity of real-world
rules and looking on the vicissitude of human civilization. To trace human being’'s plainness

and romantic spirit is the primary drive for their creation.
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5sLitH 2018-1
Birdhead World 2018-1
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Hundreds of photographs of man-made structures from all over the world, some of which have
a long history like the temple ruins in Sicily, some are the new building in the city and some
connect different places such as roads, pedestrian bridges and overpasses, are neatly laid
out in Birdhead World 2018-1. Although each individual photograph carries its own content,
it is of no significance in the whole matrix. The bigger photograph composed by many images
creates the rhythm by changing light and shadow, or assembling photos into abstract lines and
geometric figures, as if there is a Chinese ink painting on the black-and-white photographic

matrix.
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5Lt 2018-1, 2018
Birdhead World 2018-1
BY | BRREARA | X2
Photograph | Gelatin silver print | Installation | 148.1*395cm | Each 20.3*25.4cm (x 105 pieces), BH_0094
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Saecula Saeculorum
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The work Saecula Saeculorum generates meanings through materials and pictures. The artists
carefully use epoxy resins to seal up the waste photos featuring western historical monuments
and stones in Chinese garden. As time goes by, the developer exposed to air leads to the
speckles and eroded traces on the photographic paper. The image in the resin looks like a
fossil in the amber, which congeals the alive creature, and divides life and death, dynamic and
static. Similarly, the state of life has been frozen up since it was captured by the camera. The
objects from the past is now shown in photographs, waiting to release the stronger vitality over
time. By doing this the artists are able to preserve the present moments that suddenly stop,

like an exclamation mark, and become eternal via photography.
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KIER9IKIE , 2018
Saecula Saeculorum
BY | B2 | RREGFETWES
Photograph | Installation | Photo sealed in resin
140*180*2.5cm, BH_4938
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Saecula Saeculorum
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BSIIF | Installation View

Himﬁ-§§===’mnu
o ——
i O B < . it
L & magguggﬁ ;===
e e | — B e s
— — i
P o e R ST
Y

YOMERELES | 2018 bR
Welcome to Birdhead World Again, Beijing 2018

FEMIER | ShanghART Beljing



B
CrazyBird
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Writing the Chinese characters “The Ruler of Light (zhigudngzh & ) " on the series of works
titled Crazy Bird, the members of Birdhead claim to be capable of manipulating light, and chant
the light's contribution to photography. They use the word meanings as invisible elements to
express emotions in their works. For example, the name “Passions Bloom Ambitions (qing fang
zhi dang)”, which comes from Chinese poet Cao Zhi's poem, illustrates a free state of creation.
Putting the Chinese characters of seasons and solar terms on the images seems to be records

of time, but in fact it is praise for the natural rules and vitality.

Apart from calligraphy, some of the words take the form of Chinese traditional seal in the
series Crazy Bird. The exquisite pieces, which are less than 30 centimeters in length, were not
made by Birdhead until 2017. Bucking the trend of large contemporary artworks, they challenge
the limitation of spatial experience. Seemingly free sketches and hand scrawls directly reflect
the artists’ flash of insight. The images, characters and materials convey a sense of innocence
and purity as if they are the cream on the desserts made of paper clay, while the combination
between the stiff materials, like sewing parts of two photographs with paper clips, shows the

artists’ deliberate creation.
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2018- & -2,2018
2018-CrazyBird-2
By | RE REEARE, A%, BEER, BE, R, AER, g, Wel,
BALESSEMUBTEE, AR, MAE
Photograph, Installation | Gelatin silver print, acrylic, pigment for Chinese
painting, stamp, spray paint, acrylics, hot melt adhesive, resin, pinned with alloy
nails and staples, eimwood frame, teakwood frame, BH_6167



26.5x33%x2.5cm



26.5x33%x2.5cm



2018- & -4, 2018
2018-CrazyBird-4
B | &=
Photograph, Installation | 40.8*39*2.3cm, 21.5*15.7*2.3cm, 26.7*32.8*2.3cm, 38.7*30.5*2.3cm,
26.6*32.6*2.3cm, 26.6*19.7*2.3cm, 21.5*17.56*2.3cm, 18.2*15.8*2.3cm, 15.7%18.3*2.3cm, BH_7235



18.2x15.8x2.3cm



26.6x32.6x2.3cm



2018-#& -5, 2018
2018-CrazyBird-5
B | xE  RBREBEARR, A, BEEN, 0E, EKR, KL, M5, L=,
BALESSEMUBTEE, AR, MAE
Photograph, Installation | Gelatin silver print, acrylic, pigment for Chinese painting,
stamp, hot melt adhesive, resin, acrylics, pinned with alloy nails and staples, paper
clay, elmwood frame, teakwood frame, BH_8962



34.6x26.7x2.3cm



16.9x16.3x2.3cm



2018- & -6, 2018
2018-CrazyBird-6
B | %8 FREARR WG BEER, D&, ABR, K25 Wig, Tx,
BALESSETM U BETERE, MAE, MAE
Photograph, Installation | Gelatin silver print, acrylic, pigment for Chinese
painting, stamp, hot melt adhesive, resin, acrylics, pinned with alloy nails and
staples, paper clay, elmwood frame, teakwood frame, , BH_7415



26.6x32.8x2.3cm



42.6x36.2x2.3cm



RSI% | Installation View
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For A Bigger Photo 2018
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In For A Bigger Photo 2018, the photocollages coated with traditional Chinese lacquer are
made of the old photographic paper developed in the darkroom. Every test paper that should be
abandoned presents multiple levels of light with different exposure times. As time goes by, the
eroded traces of the developer and the colours become even more natural on the photographs.
Parts of images sticked together in this work are added a moisturizing feeling as well as a

sense of vitality by the traditional Chinese lacquer finish.



ATERN—KRF, 2018
For A Bigger Photo
B | K&, RANAK, BRBARK, E%, X%, =268%, EH
Photograph, Installation, Black walnut frame, gelatin silver print, eggshell, traditional
lacquer, grass cloth, ramie cloth | 80x305x5cm, BH_5130



23x40x2cm
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80x27x2cm



AT—KEXMRA -16, 2016
For a Bigger Photo-16
BY | REBBARBH,MAE, X%, S8, EH, PEEHREE
Photograph | Gelatin silver print, Teak frame, traditional lacquer, grass cloth, ramie cloth, Wet mounting
technique of traditional Chinese painting | 98*185*5.5cm, BH_8044
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Dreamed Breeze
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Dreamed-Breeze is a series of installations composed of pinwheels and
still-life photographs. Spinning in the wind and warm light, images on the
transparent blades and the pinwheels themselves constantly cast shadows
on the wall like a slideshow, which get blurred in high winds, or, conversely,
become clear when the wind blows slowly. The artists contrast the past
moments documented through images with the present uncertainty in a
lyrical way, and body the freedom and power of wind through the playful

pinwheels.

In the still-life theatre "Dreamed” displayed in the same exhibition space,
the ferocious-looking food of all colours, dolls in wild clothes as well as vivid
scene-setting in the photographs all come from the real image of two artists,
or can be viewed as a metaphor for them. The dramatic lighting effects in
still-life photographs echo the LEDs in frames, making the photos appear to
be floating in the light. The glossy silks around photographs also add to the

soft atmosphere.
























B®EN 1, 2018

Dreamed Breeze 1

KB | NZE, & LEDBR

Installation | Windmill, color LED photograph | BH_6372

5 pieces | LED 39.5*50.5*4.8cm (x 3 pieces) | Windmill 70*33*33cm (x 2 pieces)




BE®EN 2, 2018

Dreamed Breeze 2

KE | XE, ¥&LEDRBRA

Installation | Windmill, color LED photograph | BH_6603

3 pieces | LED 68.5*52.5*4.8cm (x 2 pieces) | Windmill 70*33*33cm




EEEN 3,2018

Dreamed Breeze 3

KE | XFE, BHLEDBR

Installation | Windmill, b&w LED photograph | BH_5730

3 pieces | LED 68.5*52.5*4.8cm | Windmill 70*33*33cm (x 2 pieces)



EEENRX 4, 2018

Dreamed Breeze 4

KE | KNE, 68 LED BR

Installation | Windmill, color LED photograph | BH_6526

3 pieces | LED 39.5*50.5*4.8cm | Windmill 70*33*33cm (x 2 pieces)
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EBEN 5, 2018

Dreamed Breeze 5

®*B | NE, 2HLED BH

Installation | Windmill, b&w LED photograph | BH_6178
2 pieces | LED 58.5*58.5*4.5cm | Windmill 70*33*33cm



BEZEN 6, 2018

Dreamed Breeze 6

EE | XE, LEDRA

Installation | Windmill, LED photograph | BH_5730
5 pieces | LED 68.5*52.5*4.8cm & 50.5*39.5*4.8cm
Windmill 70*33*33cm (x 3 pieces)
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Birdhead

est. 2004, works and lives in Shanghai

The artistic practice of Birdhead (Song Tao b.1979, Ji Weiyu b.1980] is based
on photographs but also beyond the philosophy of photography. Capturing all
the beings around them, Birdhead digests and applies the thinking mode of
conceptual art into the context of their image interpretation. By combining
the photographic matrix, collage, particular mounting technique and so on,
Birdhead delivers a "Birdhead world” in various exhibition spaces and humanistic

environment.

Birdhead has been internationally presented at: Living Cities,Tate Modern, London
(2017); The 7th edition Bi-City Biennale of Urbanism | Architecture, Shen Zhen
(2017); How to gather? Acting in a city in the heart of the island of Eurasia, The éth
Moscow Biennale, Moscow, Russia (2015); Birdhead were also nominated for the
inaugural Hugo Boss Asia Art Award in 2013; New Photography 2012, MoMA, New
York, U.S.A. (2012]); Reactivation, The 9th Shanghai Biennale, Power Station of Art,
Shanghai(2012); Illuminations, The 54th Venice Biennale, Venice, Italy (2011); The
World of Other’s: A Contemporary Art Exhibition, Museum of Contemporary Art,
Shanghai (2008); China Power Station II, Astrup Fearnley Museum of Modern Art,
Oslo, Norway (2007); Birdhead: New Village, EX3 Centro per 'arte Contemporanea
Firenze, Florence, Italy (2011); Artist File 2011 The NACT Annual Show of
Contemporary Art, National Art Center, Tokyo, Japan (2011). Birdhead's works
have been internationally collected by: Tate, MoMA New York, Guy & Myriam
Ullens Foundation, Wemhoner Collection, The Margulies Collection, Astrup

Fearnley Museum and so on.
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