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Melati Suryodarmo [b. 1969, Solo, Indonesia) graduated from the Hochschule fir Bildende Kiinste
Braunscheweig, Germany under the tutelage of Marina Abramovi¢ and Anzu Furukawa with a
Meisterschuler qualification in Performance Art. Her practice is informed by Butoh, dance and history,
among others. Her work is the result of ongoing research in the movements of the body and its relationship
to the self and the world. These are enshrined in photography, translated into choreographed dances,
enacted in video or executed in live performances.

Suryodarmo is interested in the psychological and physical agitations that may be from the self or the
world but somehow result in lasting change the individual. This belief in change or growth through bodily
action belies her early induction in meditation, which she continues to practice. The body is the home

for memories and the self, rather than the individual itself, and the body’s system. The way the body
translates internal and external ideas enriches the attitude and thoughts of the self. Meeting Furukawa,
an accomplished Butoh practitioner, had opened her eyes on the expressive qualities of the body, a form of
communication that transcends verbal language. This experience has motivated her lifelong studies into
Butoh and other artistic forms concerned with the human body.

As a trained performance artist, presence is integral to the accomplishment of Suryodarmo’s work in all
mediums. The senses picks up non-verbal inputs and receive them as communication of intent, emotion,
energy or identity. These non-verbal inputs open the door to sensitive and individual perception and the
creation of presence. However, everyone processes these inputs differently and interpret them differently
based on their unique consciousness. By compiling, extracting, conceptualising and translating some of
these factors of presence that she recognises into her work, she intends to tease open the fluid border
between the body and its environment. These movements are understood through the metaphor of poets,
who similarly assembles words and spaces to create their poetry.

Suryodarmo draws inspiration from her real experiences in the world. The path of history informs her
perception of the everyday and the now. Her works often reflect the process that lead to current events, be it
political, global or highly personal. In her abstracted gestures and poetical acts, the presence of each work
is brought to a concentrated level of intensity. In abstracting these acts from their common context, they
are made to correspond with new associations and sometimes identify radically with different meanings.
The works™ abstract narrative throws the spotlight on the audience’s bodily response. This often results in a
level of factual absurdity in the work, which is acknowledged and welcome.

Suryodarmo has presented her work in various international festivals and exhibitions, including Reanacting
History: Collective Actions and Everyday Gestures (2017), National Museum of Contemporary Art Korea,
Gwacheon, South Korea; SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now (2017),
National Art Centre Tokyo & Mori Art Museum, travelled to Fukuoka Art Museum, Japan; AFTERWORK
(2016), Para Site, Hong Kong, travelled to (2017) Itlham Gallery, Kuala Lumpur, Malaysia; East Asia
Feminism: FANTasia (2015], Seoul Museum of Art, Seoul, South Korea; 8th Asia Pacific Triennale (2015),
Queensland Art Gallery & Gallery of Modern Art, Queensland, Australia; 5th Guangzhou Triennale (2015),
Guangzhou, China; The Roving Eye: Contemporary Art from Southeast Asia (2014), Arter, Istanbul, Turkey;
Medium at Large (2014), Singapore Art Museum, Singapore; Luminato Festival (2012), Toronto, Canada;
Beyond the Self: Contemporary Portraiture from Asia (2011), National Portrait Gallery, Canberra, Australia;
Marina Abramovi¢ Presents... (2009), Manchester International Festival, Manchester, U.K.: Incheon Women
Artists Biennale (2009), Incheon, South Korea; Manifesta 7 (2008), Bolzano, Italy; Wind from the East:
Perspectives on Asian Contemporary Art (2007), Kiasma, Helsinki, Finland.

Since 2007, Suryodarmo has been organizing an annual Performance Art Laboratory and Undisclosed
Territory, a performance art festival, in Solo, Indonesia. In 2012, she founded “Studio Plesungan”, an art
space for performance artists to use as a laboratory. In 2017, she served as Artistic Director for JIWA,
the 17th Jakarta Biennale. She currently lives and works between Gross Gleidingen, Germany and Solo,
Indonesia.
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Transaction of Hollows
AL

&

2016

“Transaction of Hollows” is a durational performance where the visceral and aural
takes centre stage. Wielding a Javanese bow, Suryodarmo shoots hundreds of arrows
In a custom-built room that the audience also inhabits. The arrows whizzes through
the air and pierces the walls, producing a loud hollow sound on impact. Through this
performance, she meditates on the direction of our lost society.

To aim at something can be both literal and metaphorical - an archer aims at the bull's
eye; people’s aim to attain certain goals or achievements. The path of the arrow also
matters. The world is full of distractions and impurity that sway the direction of the arrow.
Javanese archery teaches that the process is as, or more, important than the target.

In society’s search for bigger, better and more, it aims for a certain utopia that cannot
realistically be achieved. Suryodarmo proposes a more direct relationship with the world
around us, dealing with the process perhaps of life itself, is more important as the utopia
can only be hollow.
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B XD AR, TRRREMN . SETFNERZEL, ANKNE
IR 2R LEEREAT . STRMERRERNY——INLRRHBEXSIES, M AIaeEsT
F%Eﬁo%tf¢%w MEESTAE EENZHETANIRE, 2L, mEE#ﬁFﬁML
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EﬁowaLﬁkE ASHRZBEEENXR; KITHET @AE%Q&L,%%
=R ST ENEER,



PERFORMANCE VIDEO

Shangh ART
EEANE R

Transaction of Hollows
BEERS
2016
Video | Single-channel video, Performance Video
WA | BEEALAM , 1T ARIE
14 minutes 45 seconds, Edition of 5 + 2AP, MS_7926
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Transaction of Hollows
EZ=X5
2016
Photograph | Colour chromogenic print, Performance Photograph
B | XeC-Print, 1THER
80 x 120cm, Edition of 5 + 2AP, MS_7805
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Transaction of Hollows
E=X5
2016
Photograph | Colour chromogenic print, Performance Photograph
BE | #6C-Print, (T8
80 x 120cm, Edition of 5 + 2AP, MS_6817
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Transaction of Hollows
EZ=X5
2016
Photograph | Colour chromogenic print, Performance Photograph
B | XeC-Print, 1THER
80 x 80cm, Edition of 5 + 2AP, MS_4406
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Transaction of Hollows
EZ=X5
2016
Photograph | Colour chromogenic print, Performance Photograph
B | XeC-Print, 1THER
80 x 80cm, Edition of 5 + 2AP, MS_4448
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Eins und Eins

2016

“Eins und Eins” was performed for the first time in 2016 during “In Silence”, a group
exhibition at the Pearl Lam Galleries, Singapore. This work was inspired by her
imagination that a country is a human body that has functioning organs, where repressive
conditions can actually condemn the human body to hold on to many aggressions in

a silent manner. Eventually, the body reacts physically in the form of nausea, which
produces vomitus. If this body is a nation that consists of hundreds of millions of
oppressed people who have their rights restricted and their human rights violated, it
tends to create an explosive reaction such as if a rebellion or revolution were to occur.

(Eins und Eins) 2B EZARIER (FE#EFP) BENSEERZ—, T2016FH

B, XMERHNRBERETE—TERAMMWLIE,;, EINESHEENERFE—KR, T
A EEEBENBINMEERHIRE ., BHRLRERESTOIHIHERE FRN—IKMH,

BIRXEREZ2—NEBE/ D AENER, AERNASNIEERERFRERILERIZF,

BARRDERBLMN, flUl—mENNEEEM0,




PERFORMANCE VIDEO

Eins Und Eins

2016
Video | Single-channel video, Performance Video
AR | BRI , IT AR
29 minutes 21 seconds, Edition of b + 2AP, MS_0287
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PERFORMANCE PHOTOGRAPH

Eins Und Eins
2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EaC-Print, 1T RER
66.7 x 100cm, Edition of 5 + 2AP, MS_7718
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PERFORMANCE PHOTOGRAPH

Eins Und Eins
2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EaC-Print, 1T RER
66.7 x 100cm, Edition of 5 + 2AP, MS_0318

14



PERFORMANCE PHOTOGRAPH

Eins Und Eins

2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EaC-Print, 1T RER
66.7 x 100cm, Edition of 5 + 2AP, MS_3312
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Eins Und Eins
2018
Photograph | Colour chromogenic print, Performance Photograph
B | BC-Print, TABRY
66.7 x 100cm, Edition of 5 + 2AP, MS_4929
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PERFORMANCE PHOTOGRAPH

Eins Und Eins
2018
Photograph | Colour chromogenic print, Performance Photograph

B | EEC-Print, T HIEY
66.7 x 100cm, Edition of b + 2AP, MS_8524
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PERFORMANCE PHOTOGRAPH

Eins Und Eins
2018
Photograph | Colour chromogenic print, Performance Photograph
B | BC-Print, TABRY
66.7 x 100cm, Edition of 5 + 2AP, MS_6304
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24,901 Miles
24,901%=E

2015

"24,901 Miles” is a 10-hour durational performance done over two days, that takes
inspiration from the circumference of the Earth. 24,901 miles is the official reported
distance around our equator. In this work, Suryodarmo presents her feelings toward
distance, displacement, migration and the strangeness between strangers. The circle
Is a perfect geometric shape that has no beginning or end. This idea is taken up by
many cultures around the world to explain completion, eternity and the infinity of life.
Conversely, the circle is also used to represent boundaries, enclosures and repetition.

Having lived between Germany and Indonesia and travelled extensively around the world,
Suryodarmo has found that her connection to the world lies within her body rather than
a physical space. It is her familiar shelter that is a stronger constant than any physical
space. Rather than root herself in a specific geography, she marches on bravely on red
earth, the material for bricks, with only a mattress on her back. She has found her own
shelter, that quintessential thing that we all seek.

(24901=E) B2—M<EKI0NE, AEMRBITAZAER, ERECKE THIKEE

K, BIRERES ., X MEmAPAEERTA TR, T, BRUKBEAZE
RIBRERBIRE . fFA—DVOEE, BRINEN—, REERSELR, X MRREEIT
ZXWRESTH. KB, KERRE—E, RN, RFIUAE—MER. B8, 5
55, £RE. HNeZBARMEEI EMEXSZHIRITEEERRIREM S ERNE
RERAMIRKEE, MARZEE, HNSAKREMEATRENE, U= BEER

Ao SEBRBRIATEMT , MRmERE, mXHBTHFELHNIL FTREE
EERT, WL, FEERLE T ARETKYE, BT A KPR,
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24,901 Miles
24,901 Z=E
2015
Video | Single-channel video, Performance Video
IR | RSV , 1T AREZR
15 minutes, Edition of b + 2AP, MS_9170
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24901 Miles
24,901 =B
2018
Photograph | Colour chromogenic print, Performance Photograph
B | BC-Print, 1TAER
100 x 66.7cm, Edition of 5 + 2AP, MS_4603
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24901 Miles
24,901 =B
2018
Photograph | Colour chromogenic print, Performance Photograph
B | BC-Print, 1TAER
100 x 66.7cm, Edition of 5 + 2AP, MS_1576
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1

24901 Miles
24,901 =B
2018
Photograph | Colour chromogenic print, Performance Photograph
BE | ¥6BC-Print, (T8
100 x 66.7cm, Edition of 5 + 2AP, MS_0682
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24901 Miles
24,901 =B
2018
Photograph | Colour chromogenic print, Performance Photograph
B | BC-Print, 1TAER
100 x 66.7cm, Edition of 5 + 2AP, MS_9573
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Lologue

2014

“Lologue” is a two-hour durational performance where Suryodarmo is dressed in a
costume full of bells. Moving at an irregular momentum, pacing slowly and then quickly
on a flight of stairs, she re-enacts actions that she observed political protagonists use to
consolidate their power. As the bells ring, the viewer is confronted with her masked form,
anonymous and forbidding.

Suryodarmo considers the body in a symbolic order in social spaces, and believes that

it can act as a channel of power. Tyrannical domination is often emphasised through the
protagonist’'s body language, which is also prevalent in politics and in other areas like
domestic life. Through such power acts, individuals gains power and freedom of opinion,
but also restrict the fellow man. Interestingly, certain movements or gestures remain
constant and are mimicked by those who seek to overthrow the tyrants. By mimicking and
iInterpreting the actions that she had observed, Suryodarmo searches for the position of
the body within concepts of power and what people expect such power should look like.

(Lologue) B—"MMERM/NTIIKIIRE, HEERSSFERRENRORE, LHHE
WIRETRIR BB MR EET . MRIEIFRERT R, RIEBUE AYDIE BB A9 —2¢
—5fl, BERBIERE, WARABAEEXNLTZEMNRAA—SFRELER

DEERES RN —MEEEREMSTRERMEREN TR, B, SEASHENTD
HRE, ZERNSGSEERETHEENRKES P, ARELESEMHERINEN
I, =T AENRNSEEHESENEN, BT AERSTHEANNASEH, BEEX
TR, MEXYUENARTFRE, BIIEERIEEDNERENEREINE . BEE
HEg P S EWE R NEASERSHRAEE XD XPMERENNUE, FEiE
.ﬁ?\%Lﬂ] %TXALX,U\HEﬁﬁ/D\Ef)ﬂ :J:TE o
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PERFORMANCE VIDEO

Lologue
2014

Video | Single-channel video, Performance Video
AR | BRI , FT HRA&
6 minutes 24 seconds, Edition of b + 2AP, MS_1418
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The Dust
K

2013

“The Dust” is a performance that make use of an iron and brass bed, and 200 grams

of gold pigment. The artist drags, pushes, sits on the bed from time to time; and on
the ground next to the bed, she smears the gold pigment on her forehead and scatter
it around her surroundings. Resting yet forever restless, the work presents a state of
dislocation and discomfort with the one thing that is supposed to give us rest - the bed.

History is written by the victors and hence only remembers the victors. While the adage
may ring true, history also makes ordinary people into victors. Reality presents a
multitude of minor agitations that, on the outset, seem easy to erase and hide. But the
small cover-ups on the political stage do cumulate into larger problems. The semblance
of a majority voice and the effectual suppression of ‘minority’ voices results in the
eradication of a plural society. The uncomfortable citizen has nowhere to go, nowhere to
hide and are unsure of what needs to be hidden. Thus, there is no resting place.

(B) B— P EEMA—RHKEAR S 200 NSMRENTTHZAR, TRERMZEARK
1B SCHE; OB RBYALTE PR ESUPRIB RO £, KBRSk £, RENE , BAOEARE]

ZTHRBARNRERNE AL SERINGFE, SALERZERE. MSEZTHR
=

PEREERES, RMRSRArS, S268, HLAHtRMESEAR L M 1
{8, IS, W2 N\ERSBIERER, AT, BA%A L DEN— R
RERRMEMTANEIL, BFRATA SHER HESERET  OBAR
NES; WRAS T ARTRE, AAENARTRTE, TLTE, BRMERS
ZRREH A, HHFFTREZ .

27



PERFORMANCE VIDEO

The Dust
®
2013
Video | Single-channel video, Performance Video
PER | BB , 1T A RIR
18 minutes 14 seconds, Edition of 5 + 2AP, MS 9458
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I’'m a Ghost in My Own House

HEHEEPHRERR

2013

Charcoal is an essential material to the performance and installation in “I'm a Ghost in
My Own House". Prevalent as a source of fuel in Southeast Asian countries, it is made by
cooking wood in a low-oxygen environment to evaporate off all water and harden it. As

a material, charcoal is life-sustaining because it provides heat and fire; yet it also has

the capacity to burn and destroy. For twelve hours, Melati Suryodarmo crush hundreds

of charcoal briquettes on a grinding table. This stupendous durational performance saw
her putting all her energy into turning the material to dust, yet these are also actions that
strip charcoal of its potential energy, causing it to lose its efficacy and function.

R, EREERNITASKEZAER (HEHFEFNERR) AATHRDIHITER, K
SLERABNWE MEUER DA, RNEEWME T &, AT Rl XKaEZM
Bz —o FA— MR, AU S, BEAESN, Bk, &5, 8K
—, BT MNNE, BEEREKEF LRET VA ERK, XA
BEIMET —IXEEENER, ZAKKBAERBNEEABRERXNAF L, MEXRKSH
AIAREE AR ERTR BYRID MBEENR K o
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PERFORMANCE VIDEO

I'm a Ghost in My Own House
BEREBEESRHNRMR
2013
Video | Single-channel video, Performance Video
ER | BB , 1T A RIZR
30 minutes 30 seconds, Edition of 5 + 2AP, MS 5970
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PERFORMANCE PHOTOGRAPH

I’'m a Ghost in My Own House 1
HEHEEFHIER 1
2018
Photograph | Performance Photograph
B/ | T HER
80 x 120cm, Edition of 5 + 2AP, MS_0038
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PERFORMANCE PHOTOGRAPH

I’'m a Ghost in My Own House 2
HEHEEPFHEMR 2
2018
Photograph | Performance Photograph
B/ | T HER
80 x 120cm, Edition of 5 + 2AP, MS_0134
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PERFORMANCE PHOTOGRAPH

I’'m a Ghost in My Own House 3
HEHEEFHEMR 3
2018
Photograph | Performance Photograph
B/ | T HER
80 x 120cm, Edition of 5 + 2AP, MS_7899
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PERFORMANCE PHOTOGRAPH

I’'m a Ghost in My Own House 4
KEHEEFHIER 4
2018
Photograph | Performance Photograph
B/ | T HER
120 x 80cm, Edition of 5 + 2AP, MS_4244
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Sweet Dreams Sweet

2013

“Sweet Dreams Sweet” is a two-hour durational performance with twenty eight young
female performers wearing white uniform clothing. They move in pairs, walk, lie down
and sit around the performance area. They dip their feet into blue water and stain their
white stockings. The performance invites the audience to confront the dichotomy between
uniformity and plurality in relation to Suryodarmo’s interest in the individual and the

people.

Social pressure often forces people into a state of homogeneity. People want to wear the
same kind of clothing and do the same kind of things as the people around them. They are
uncomfortable when they are too different from their community, triggering a fear or herd
response. When a majority community dominates an originally diverse society, it alienates
those who are different, forcing away the social, cultural, linguistic or political factors that
had allowed for diversity. This phenomenon is against individualism, as the people of a
uniform society are not autonomous.

{ Sweet Dreams Sweet) X NMTAZAER AN/, 28 UFRNLZHREES S
B REREH AT E . JENSLT, Q@ﬂ]+jiﬁﬂﬂﬁzJ&Y_§€fFH£ﬁé SRR E | 1B
EANEHRREMES , XMEREBIBSMARIFRT—BIES 2 oM, IR MRS X
MR BRER,

HEENBBBEAME—, ANBRFSEAEARRBRER, MERNER. SAM)
SHEBEAA, DEERREIAR, BEAABHRRSEERAME, éf_cum%‘ﬂN:Fil“
E?&J_Kyﬁﬁﬁi/z\ﬁj AEEHAMMESBRHST, BT RIEEE NS
X EESECARMSR SR, XHIMRER T MARIRES S, FAL—2IER0
%iﬂ%%ﬁ%iﬂﬁ’]@fﬁ—n
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PERFORMANCE VIDEO

Sweet Dreams Sweet
2013
Video | Single-channel video, Performance Video
IR | RSV , 1T ARER
17 minutes 16 seconds, Edition of 5 + 2AP, MS_1077
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PERFORMANCE PHOTOGRAPH

Sweet Dreams Sweet
2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EC-Print, 1T RER
70 x 105cm, Edition of 5 + 2AP, MS_6313
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PERFORMANCE PHOTOGRAPH

Sweet Dreams Sweet
2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EC-Print, 1T RER
70 x 105cm, Edition of 5 + 2AP, MS_9006
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PERFORMANCE PHOTOGRAPH

Sweet Dreams Sweet
2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EC-Print, 1T RER
70 x 105cm, Edition of 5 + 2AP, MS_5038
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PERFORMANCE PHOTOGRAPH

Sweet Dreams Sweet
2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EC-Print, 1T RER
70 x 105cm, Edition of 5 + 2AP, MS_1954
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PERFORMANCE PHOTOGRAPH

Sweet Dreams Sweet
2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EC-Print, 1T RER
70 x 105cm, Edition of 5 + 2AP, MS_4154
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PERFORMANCE PHOTOGRAPH

Sweet Dreams Sweet
2018
Photograph | Colour chromogenic print, Performance Photograph
B | BC-Print, THEH
70 x 105cm, Edition of 5 + 2AP, MS_9696
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2008

“Ugo” is an five-hour long durational performance with two fresh trout on a white lined
bed. In this performance, Suryodarmo moves slowly and deliberately with the fishes,
hoping for Ikhthyes' to come save us the way he saved Aphrodite and Eros from mortal
danger. Scientific time dissolves in favour of the time of vital life as the fishes are shown
to be alive and unreal in their role as lkhthyes.

Suryodarmo draws from the flow of time as experienced, rather than scientific time, to let
go of the mental abundance of civil society. In letting go of the confines of prior knowledge
and constantly adapting it to real changes, information is integrated with experience.

The expectations of history, politics and cultural identifications are dissolved in the air,
which also holds the common consciousness and the unnamed catalyst of change and
transformation, and inhaled again.

1 The Ikhthyes were two large Syrian river fish who rescued Aphrodite and Eros when they were fleeing the monster Typhoeus. These
two fish were later honored by being placed in the heavens as the constellation Pisces.

(Ugo) B—Po/NBKRITAFREFm, HEHRKRBIR LHERFMEFEE, 7H5E
EHRMFEEMSBIIERE  AEFARERET SSRMINIBRITHEIN S BF I —FK
BN, RIZ 5=V B4 RES TR EZEIMA, MEREEEHEERIES
TEMEEHNEERRFMXDENNAE,

LRI 2RI A, FEEMERNL R ERR PRI AR, MMERXBAEZIIA
MRS EIIY . BASCIRENRANBIRME . NN ZHER BN, 2IES5ANN5E
B WHE. BUASXNIHRIBBAAHEHFRIR S MEENTII=SFIEE. R
Ao

1 HATRERAT (Ikhthyes): FEEHIER, BN S REIMBRFNEZIMEATH, ZEMEFFITBHIIP , XHFREERIR
ERT AN RN EEENEk o
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PERFORMANCE VIDEO

Ugo
2008
Video | Single-channel video, Performance Video
IR | BBESVUAM , 1T AREZR
6 minutes 6 seconds, Edition of b + 2 AP, MS_8662
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PERFORMANCE PHOTOGRAPH

Ugo
2018
Photograph | Colour chromogenic print, Performance Photograph
B | #EaC-Print, 1T RER
54 x 120cm, Edition of 5 + 2AP, MS_1291
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PERFORMANCE PHOTOGRAPH

Ugo
2018
Photograph | Colour chromogenic print, Performance Photograph
B | BEBC-Print, THIE
54 x 120cm, Edition of 5 + 2AP, MS_7187
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| Love You
=R

2007

“I' Love You" is a b-hour durational performance that interrogates the melting of
linguistic form. Communication is limited to a single utterance, I love you,” while the
performing body is literally stressed with a rectangular piece of glass. The oversized
glass overwhelms Suryodarmo, who struggles under its weight, bulky yet fragile. Like
the phrase "I love you,” glass is simultaneously powerful and vulnerable. The material
Is strong and resilient but a simple hit at the wrong angle might cause it to shatter. As
Suryodarmo carries the glass on her back, she essentially supports its weight while
manoeuvering the space cautiously.

As a polyglot who is fluent in Indonesian, German, English and Javanese, Suryodarmo has
observed different linguistic expressions of love. While "love” is generally understood as an
feeling, the word "love’ is also a label, an utterance that is removed from the real emotion.
English speakers can and do constantly redefine this word through personal experiences
and while in conversation with other speakers. The word is not indexical but collectively
constructed. While the burden of each language does stress and restrain the speaker,
there is a kind of way, through repetition and durationality, that the individual can touch on
the tensions of linguistic meaning and blur the substance of the language.

(HZEIR) B—MEI/NFBKIIRE, HEERIERNDIKRINERNRIE, &
BEURANMESENE "HER X=1F, SHEN, REFR KD TRIEH
ITERE LRRHL , SREANWIBEAESEERS L, BNEXESS , XRIIFIEN
HEMR X=1PF—R, BE—ENPEFAM, MXAE—E, FEERNOERDR
WIBINES L, AZRERBEES IO HDIE.

wERkRZEIES , HEReFEHReIE. 5. JESMEE, A% 'E AFNEERELR
EREELIN. 87 2 WEBEMA—MEBER, XNFASEE—NMrE, 155
PEBRAEELTR. ARELSERHIAMNIIERNALEMIXEX PN FHIRX , XTF
MERXAZEER, meAIEREELHRN, REEMESTREIE —ERE LR
#, BT K ENES ST MEARIIES KD, BIES AR,
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PERFORMANCE VIDEO

ShanghART
ERAE E

| Love You
EEMR
2007
Video | Single-channel video, Performance Video
IR | RSV , 1T ARER
6 minutes, Edition of 5 + 2AP, MS_3306
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PERFORMANCE PHOTOGRAPH

ShanghART
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| Love You 1
HEMR
2018
Photograph | Colour inkjet print, Performance Photograph
B | #aC-Print, 1T RER
120 x 180cm, Edition of 5 + 2AP, MS_7063
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PERFORMANCE PHOTOGRAPH

| Love You 2
HEIR 2
2018
Photograph | Colour inkjet print, Performance Photograph
B | #aC-Print, 1T RER
120 x 180cm, Edition of 5 + 2AP, MS_8964
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PERFORMANCE PHOTOGRAPH

| Love You 3
HEIR 3
2018
Photograph | Colour inkjet print, Performance Photograph
B | #aC-Print, 1T RER
120 x 180cm, Edition of 5 + 2AP, MS_8707
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PERFORMANCE PHOTOGRAPH

| Love You 4
HEIR 4
2018
Photograph | Colour inkjet print, Performance Photograph
B | #aC-Print, 1T RER
120 x 180cm, Edition of 5 + 2AP, MS_2750
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PERFORMANCE PHOTOGRAPH

| Love You 5
KEIRS
2018

Photograph | Colour inkjet print, Performance Photograph
B | #aC-Print, 1T RER
120 x 180cm, Edition of 5 + 2AP, MS_2851
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PERFORMANCE PHOTOGRAPH

| Love You 6
HEIR 6
2018
Photograph | Colour inkjet print, Performance Photograph
B | #aC-Print, 1T RER
180 x 120cm, Edition of 5 + 2AP, MS_3925
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Timoribus

TR

2018

“Timoribus”, a new video-installation, is a critical reflection on the actual logic of
spectacle and distraction, which created this complicit dispositive of technology, power,
actuality, terror, entertainment, and performance, in a numbing culture of making
everything visible. As we know, the most radical gestures can turn into their opposites
by the spectre of capitalist consumerism. Against the pornographic reality of the
visible, "Timoribus” lays everything bare, while Suryodarmo advances blurry imagery of
performing bodies, connecting the history of performance in the '60s and "70s through
experimental structural cinema.

ﬁ%i&iﬁﬁ’ﬂ%ﬁiﬁ% CEFa (FCME) ENHEMSIRARMERZEMEIHH S RE,

AR, BIR, RE. DB, WO SYLHES T, —IELIEMLEIaIFE =2
——%‘i TONRARBINIAR o FEFATEAAN, REUHADSIEERES B RE N EREN ML,
XA ARSI ST, EERA (M) WEEREES DR, K
WHS560, 7TOFMRLIEIIDIBER,
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VIDEO WORKS

Timoribus
iR
2018
Video | Single-channel video
WM | ELEEANSM
12 minutes, Edition of b + 2AP, MS_5777
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The Dusk
HE

2010

“The Dusk” is a short film set in an empty estate in the northern part of Sweden.
Architectural and personal isolation hang heavily throughout the film, which tangentially
reflects upon Suryodarmo’s upbringing in a culture of silence. While silence is
conventionally understood to be nothingness, empty or a void, “The Dusk” brings viewers
through abstracted moments of silence and reveals their psychological pregnancy and the
elements of trauma they could possess.

Recognizing the similarities between poetry and her performance works, Suryodarmo
conceives of the movements in her performances as ‘poetical action.” Both poets and
artists bring sequences of words and actions together that provoke a multiplicity of
interpretations on what is conveyed, as what they read or see is related to their unique
positions. Working with actors trained with her poetical actions further transforms the
subject. In this process, she continues to abstract the communication and allow her
viewers to immerse their selves in the silence.

(25) PSR TR —EZ S, BRAMTANRERRZIMESZZH, W
BERMHZARERREXNUTHNKE R, RENNBESRIBHENET. TYH, (=
&) BUATAM N HRMAFNHZ, B8 T EPEmOERRSeE,

ARRFMNITAZRESSFE TS HEZAE, AEERHARBENZRIERN 5
RITA o FASZARE—FINEEMSMFRE—i, LS M AS B4R T 15
mZBRIMIEIII . b, BIBHISRIERY FRTA NREENREE (BE) 1B
H—FZEMNT ERORFE, EXDNERE, FEERRLBRIMMRL, LEWRITRE
FBERIEF ,

58



VIDEO WORKS

The Dusk

=E
2010

Video | Single-channel video
VA | BB AT
25 minutes b6 seconds, Edition of 5 +2AP, MS_3501
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Tomorrow As Purposed

BAR, E 01t %I R

2018

The photographs from Suryodarmo’s “Tomorrow, As Purposed” series began as a dance
theatre piece inspired by Macbeth and the power of prophetical speech. In Shakespeare’s
play, the three sisters told Macbeth that he was part of two prophecies, the first of

which came through immediately after the sisters’” disappearance. Encouraged by Lady
Macbeth, he plotted his way to fulfil the second prophecy, which became his curse and
resulted in his madness.

In framing specific acts or motions of the choreography in photography, Suryodarmo
invites viewers to observe slowly and discover, or question, the bodily content. The
process of dance and movement has often cemented, or irreversibly changed, the inner
psyche of the practitioner. The provocative actions captured by her camera’s lens reveal
internal struggle as a consequence of meaningful physical agitation, a struggle that is
recognisable as the struggle for power and the means of achieving it.

HEERE (X, B RIe: ) RIERT— A%%%%E%uZMﬂ%% EIEXOE]
Emmo. ESTHIRNEE, = MEKRELZHIFE=BR IS . F— TS EXRIE
KEMZSEY, B MEERBERANRRESEZE THERBEFERT, WIS
HZSR T —FiA , SERIAZ AZ S RO STRMEE NI T LAARRI S,

HEERBYE B ERNELEMEAE T EE L, BuSMARFANERS FREEX LT A
THRETES. SZESRESFEENREEE AN EXNOERIN, R LATHEEE
HEEIE R 7 RRIBIBARENERT 5 B/ OIBIR L, —FE TR AOEESSFEN N 28
H9F L



PHOTOGRAPHY WORKS

Tomorrow, As Purposed:SHOES
BAR, EMitXIe: EF
2018
Photograph | Colour inkjet print
B | EBIRETH
60 x 90cm | With white listing 80 x 110cm, Edition of 5 + 2AP, MS_4985
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PHOTOGRAPHY WORKS

Tomorrow, As Purposed:HAIR
BAR, #EMitkIe: Lk
2018
Photograph | Colour inkjet print
B | FBREFTE
60 x 90cm | With white listing 80 x 110cm, Edition of 5 + 2AP, MS_0978
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PHOTOGRAPHY WORKS

Tomorrow, As Purposed:AGUS
BAXR, Witk : AGUS
2018
Photograph | Colour inkjet print
B | EBRETH
90 x 60cm | With white listing 110 x80cm, Edition of 5 + 2AP, MS_3021
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PHOTOGRAPHY WORKS

Tomorrow, As Purposed:NAILS
BAR, iR : £TF
2018
Photograph | Colour inkjet print
B | FBRETH
90 x 60cm | With white listing 110 x80cm, Edition of 5 + 2AP, MS_2327
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Self Portrait (Triptych)
BE{& ( =EXig )

2018

While Suryodarmo’s practice comes from the genre of performance art, she has
deliberately chosen to present her self-portraits in the genre of photography. This is
related to her recent research on the poetics in performance art and the presence of
“poetic action” in her work. Performance artists, like writers, place sequences of actions
or words to form poetry. At the same time, the flat visual form of photography meditates
on the Western genre of portraiture.

Suryodarmo considers people not only through their physical likeness but their practice,
biography, influences and so on. Works by artists like Francis Bacon further her research
in capturing movement in a frozen moment. For her, photography advances her long-
standing studies in Butoh. The agitation of the body, including the face, is her area of
absorption. These considerations come into play in the unconventional portraits that she
presents of herself.

REDEEREZLHTHZAN, XANERUEZNSAZNECHEEER ., XS5
BIERIXIIT AZ AT RS EER AN "FR1ITA " BIMREX, WEER, TAZAR
MBI RA—RIEMFEERFRRTE. A, EXNTREPIEEN AL BRERN

Ny
Uit o

DEBERAXYNINREZIERMA , EENBNNTA. £F . IRNEREZ D EEE
8o FRATHER - BREZARNERFE TEAEDEFLENMR, Wibms , HE
LT I SRR EAAI Y . SRR, EFRRETROERIENF R ER I R BB E . XEE
SHEXLEFENNEEEF
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PHOTOGRAPHY WORKS

ShanghART
EENE B

Self Portrait (Triptych)
HE®R (=BXiE)
2016
Photograph | Colour inkjet print
B | ¥ BERETH
Each 90 x 60cm, 3 pieces | With white listing 110 x 80cm, Edition of 5 + 2AP, MS_8685
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Windows

B

2018

“Windows" is an on-going photographic series that extend back to 1998's Der
Sekundentraum at Kunstverein Hannover, Germany. It is part of a long-standing
fascination with windows in social and living spaces, which Suryodarmo would encounter
in her daily life. In this series of photographs, Suryodarmo stands from the interior and
captures windows that reveal a vision of nature’s own paintings. In other photographs, a
light sheer curtain flutters softly in front of the window.

Windows provide a view of the outside from the inside. This view is a carefully considered
one composed by the viewer. At the same time, windows are barriers, a delicate portal
that separates the outside from the inside and the inside from the outside. They contain.
They witness the happenings within the space, aging with the architecture. Suryodarmo’s
encounters with these windows are affective and wholly spontaneous but they speak to
her in a wordless manner and capture her attention.

(BP) 2—MIEHTHINELFS, MREGERT HEEI 1 998FENIER Z A
=2xEN (F2F) , W ABREEEMRSEENRERNIZIMELIFEBRCGE, BN
B FRIE, WEL%%kiW BRENmREINMIE—RNES, B —TRAFFA, B
BNHEYOFEEINRRES,

BRPAZARRTINAENSE, MEMBEREEEROIHEIN, SKEFN, EFP10E
—EES, —MRBINBSNERREEIIX —MRE. BNE=ENEEE, REER
—EX, PEERSHFPOEEZREIITAEBENR, BIXTHITIRE, TKE—
VERITE
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PHOTOGRAPHY WORKS

The Island (Bergen)
Windows Series
5 (BRR) , (BF) &S
2018
Photograph | Colour inkjet print
B | KeEETTH
33 x 50cm, Edition of 5 + 2AP, MS_8204
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PHOTOGRAPHY WORKS

The Stone (Bergen)
Windows Series
ak (BRR), (BFP) K5
2018
Photograph | Colour inkjet print
B | KeEEFTH
33 x 50cm, Edition of 5 + 2AP, MS_1615
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PHOTOGRAPHY WORKS

Broken (Kirschau)
Windows Series
W (BRE), (BF) %5
2018
Photograph | Colour inkjet print
By | #eE=1TH
33 x b0cm, Edition of 5 + 2AP, MS_6918
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PHOTOGRAPHY WORKS

Office (Kirschau)
Windows Series

BAE (BRA) , (BP) &5

2018
Photograph | Colour inkjet print
S5 | e HETTE

33 x 50cm, Edition of 5 + 2AP, MS_7358
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PHOTOGRAPHY WORKS

Curtain (Kirschau)
Windows Series
Bw (BERE) , (BF) %5
2018

Photograph | Colour inkjet print
B | X BIHEFTE
33 x 50cm, Edition of 5 + 2AP, MS_5610
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PHOTOGRAPHY WORKS

Fabriek (Kirschau)
Windows Series
fm (BRE) , (BF) X5
2018
Photograph | Colour inkjet print
By | #eE=1TH
33 x b0cm, Edition of 5 + 2AP, MS_7624
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PHOTOGRAPHY WORKS

LR

A Wl mE

kB MR

Olga (Lisabon)
Windows Series

B/RM (2HE) , (BF) #3

2018
Photograph | Colour inkjet print

55Tl

33 x 50cm, Edition of 5 + 2AP, MS_9459
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PHOTOGRAPHY WORKS

ShanghART
EENE B

Pad Thai (Lyksele)
Windows Series

R (E=ZH) , (BF) &5
2018
Photograph | Colour inkjet print
B | e HETTE
33 x 50cm, Edition of 5 + 2AP, MS_1993
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PHOTOGRAPHY WORKS

Oma (Mistebach)
Windows Series

B (RS E#R) , (EF) R5
2018

Photograph | Colour inkjet print
B | X BIHEFTE
33 x 50cm, Edition of 5 + 2AP, MS_7264
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PHOTOGRAPHY WORKS

Sonneveld (Rotterdam)
Windows Series
FERENE (BSR) , (BF) %51
2018

Photograph | Colour inkjet print
B | X BIHEFTE
33 x 50cm, Edition of 5 + 2AP, MS_7037
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PHOTOGRAPHY WORKS

Ema’s Kitchen (Saxnas)
Windows Series
YBHNEE (BRAX), (BFRXRS)
2018
Photograph | Colour inkjet print
By | #eE=1TH
33 x 50cm, Edition of 5 + 2AP, MS_9312
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PHOTOGRAPHY WORKS

Museum (Umea)
Windows Series
EMIE (FER) , (BF) %5
2018
Photograph | Colour inkjet print
By | #eE=1TH
33 x b0cm, Edition of 5 + 2AP, MS_5342
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PHOTOGRAPHY WORKS

Elizabeth (Umea)
Windows Series
Fwsa (FRE) , (BF) R
2018
Photograph | Colour inkjet print
B | RBIRETH
33 x 50cm, Edition of 5 + 2AP, MS_2079
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PHOTOGRAPHY WORKS

Fireplace (Umea)
Windows Series
Bir (FRR) , (BF) &5
2018
Photograph | Colour inkjet print
B | KeEETTH
33 x 50cm, Edition of 5 + 2AP, MS_0715
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PHOTOGRAPHY WORKS

Ecke (Umea)
Windows Series

AE (TRRE) , (EF) R7
2018

Photograph | Colour inkjet print
B | X BIHEFTE
33 x 50cm, Edition of 5 + 2AP, MS_4562
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PHOTOGRAPHY WORKS

River (Umea)
Windows Series
o (FHRE) , (BF) &5
2018
Photograph | Colour inkjet print
B | EBRETH
33 x 50cm, Edition of 5 + 2AP, MS_0221
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PHOTOGRAPHY WORKS

Classroom (Umea)
Windows Series

RE (TRR) , (EFP) RS

2018
Photograph | Colour inkjet print
B | X BIHEFTE

33 x 50cm, Edition of 5 + 2AP, MS_6577
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ShanghART Shanghai E1& A7 5

West Bund, Bldg.10, No.2555 Longteng Avenue, Xuhui District, Shanghai, China 200232
BLXAE LB AE2555 1081, £F, BE 200232

T: +86 21-6359 3923, +86 21-5424 9033| info@shanghartgallery.com

ShanghART M50 &H&£AM50

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai, China 200060
EREXEFUE0S1651#, £iE, FE 200060

T: +86 21-6359 3923 info@shanghartgallery.com

ShanghART Beijing &ML=

261 Cao Chang Di, Old Airport Rd, Chaoyang District, Beijing, China 100015
PP XHNIA IR E261S , b=, RE 100015

T: +86-10 6432 3202 infobj@shanghartgallery.com

ShanghART Singapore Ft&49FT NN

9 Lock Road, #02-22, Gillman Barracks, Singapore 108937
EIIEE, LOCKEE9S02-22, #Hinik108937

T: +65 6734 9537 info@shanghartsingapore.com
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