FREES Lin Aojie
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Lin Aojie

Basic
1986 Born in Guangzhou, Guangdong, China
Currently works and lives in Guangzhou

Education
2010 B.A. in Qil Painting Department, Guangzhou Academy of Fine Arts

Working Experience

2012-2015 Guangzhou Shi Tang Lou, Commercial Painter and Ghost Painter for artists
2014-2015 Guangzhou Observation Society, Exhibition Producer

2015 Canton Gallery, Co-founder (with Lin jingxin, Hu xianggian) and Artistic Director

Profile

Presented through video, photography, painting, text, etc., Lin Aojie’s artistic

practice departs from his personal experiences. The artist has a keen and delicate record
of the trivial details of daily life or deliberately planned events with strongly improvisatory
and humorous images, while a seemingly dispassionate tone threads the whole narrative
structure. By beating around the bush, he tries to question, ridicule and criticise the
capitalist mode of production, artist's survival predicament as well as the relationship
between artists and other art professionals.

Solo Exhibitions

2019

Lin Aojie: Those Who Like Playing Tricks Usually Don’t Live a Good Life, ShanghART
Beijing, Beijing

2017
If You Throw Enough Mud at the Wall, None of It Will Stick, A+ Contemporary, Shanghai

2013
| Feel Bad When You Treat Lin Aojie as an Artist, HB station, Guangzhou

Group Exhibitions

2018

Light Pavilion Project: The Comfort Zone at a Distance, Taikang Space, Beijing

Emerging Curators Project 2018: A Tree Fell in the Forest, and No One’s There, Power



Station of Art, Shanghai

The New Masses, Art Museum of Nanjing University of the Arts, Nanjing

Collage, C5 Art Center, Beijing

New Video in China: New Attitude since 2010, Anren Overseas Chinese Town Creative
Culture Park, Chengdu

Shared Narrative(s), ShanghART S-Space, Beijing

2017

The 7th edition Bi-City Biennale of Urbanism\Architecture, Shenzhen
Millennial Millionaires and the Survivor’s Club, Lithium Gallery, Chicago, USA
BEING INFORMATION Person-a, SSSSTART, Shanghai

Perception Field, Mao Space, Shanghai

Drawing Pogo, Taikang Space, Beijing

Digital House - You Have No Idea, C5 Art Center, Beijing

New Notes of Guangdong, Bonacon Gallery, Guangzhou

Achieve 63: Lin Aojie, Video Bureau, Beijing/Guangzhou

What You See is Not What You See, LEAP Screen, PHOTOFAIRS San Francisco, San
Francisco, USA

2016

OCAT Screens: Rhythm-analysis, OCAT Shenzhen, Shenzhen

The 5th ART-SANYA Huayu Youth Award, Huayu Resort and Spa Yalong Bay, Sanya

You Won't Be Young Forever, No.235 Guangfu Road, Shanghai

11th Shanghai Biennale, Power Station of Art, Shanghai

Aint No Chicken Outside the Canton, REFORMERart, Shanghai, China

Live Streaming/Life’s Dreaming, Dou Yu Room 533139, Shanghai

Vertical Spot, Cultural and Creative Industry Park of Radio, Film and Television, Shenzhen

2015

Hinterland Project, Times Museum, Guangzhou

Floating Garden, Meta Gallery, Shanghai

Print and Distribute -1933 Read/View Project, 1933 Contemporary, Shanghai

Institution Production - Ecology Investigation of Contemporary Art of Young Guangzhou
Artists, Guangdong Museum of Art, Guangzhou

The 2nd “CAFAM-Future” Exhibition Observer-Creator: The Reality Representation of
Chinese Young Art, CAFA Art Museum, Beijing

2014

Game of Flaneur, Believe in Bluish White

Experience of Nervousness, Radical Space, Shanghai
Signifier 6000, HB station, Guangzhou

2013
Myopic Body, Fog Factory Station, Shenzhen



2012
Legends, 798 Art Zone, Beijing
| Secretly Shot Him”, Guangzhou Academy of Fine Arts, Guangzhou

2011

Old Works, Guangzhou Academy of Fine Arts, Guangzhou

Flyers, Four Sided Museum, Guangzhou

Not Fashionable, Art Museum of Guangzhou Academy of Fine Arts, Guangzhou
Changdi Road Project, Changdi Road, Guangzhou

2010

Mo’s 7th Floor Project, Guangzhou Academy of Fine Arts, Guangzhou

Eight People’s Island Project, Artificial Island at Guangzhou Academy of Fine Arts,
Guangzhou

The 3rd Xiao Zhou Art Festival Multi-media Sector: Unfinished Project, Xiao Zhou Art
Zone, Guangzhou

That Was a Summer in 2010 - 2010 Invitational Exhibition of Young Artists from
Guangzhou, China Academy of Fine Arts, 53 Art Museum, Guangzhou

713 Exhibition, Guangzhou Academy of Fine Arts, Guangzhou

The 2nd Xiao Zhou Art Festival Multi-Media Sector: Packed, Xiao Zhou Art Zone,
Guangzhou



Esk4E;ERILAESERY Life Could Have Been More Beautiful

2010

3 'E Installation

LRI X, [EiE, JE+ Midea fan, national flag, soil
JRSFA[AZ Variable dimensions

FRH G 7RIS S “JERATE AT AE LR .
The title quotes the slogan "Life Could Have Been More Beautiful" of Midea, a Chinese electrical
appliance manufacturer.



L LT LT
5l B N I S I I
"TIITTITITL

F
037 038 039 040 041 042 043

T{E= Studio

2010

Z:1H), %5 Painting, Photograph
43 5K pieces

J~FA[AE Variable dimensions

MY — B TAE=, i H e R i — A I T ek,

| rented a studio where | forced myself to stay for a month and made art.



RERIMLY Gift of Senses

2011
174, %% Performance, Photograph

FBRRW R4 fENE, BARABIFAZXN RS ZEARK, HERBEEE 1
AW SR R AR Se A, e SRR AAEIR “AL 7 T3 TR NG L .

Although the exhibition "Productions of Senses" didn’t include me, | sent a gift to curator Hu Bin
after reading the press release. He put my gift into the exhibition.



i 2B Before Collection

2011

BRI Single-channel video
¥Ath, 7 Colour, Sound
4:3,10'36”

K 4 AR ZEARSAE R AT bl SR ] 7L

This video records four young artists discussing about art collection.
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if#%it%] Baodong’s Project

2012
iK%, A Chattranscript, Image
R[S Variable dimensions

IR Z S N F S N FhALAEIL IR AR 2R O SRR “ON|OFF: 1 [H 4
BERFHW S GEE” W, RRERE RN GEE AR LK.

My friend Song Ta participated in the exhibition “ON|OFF: China’s Young Artists in Concept and
Practice” curated by Bao Dong and Sun Dongdong at the Ullens Center for Contemporary Art in
Beijing. | asked Song Ta to talk to the curators and maybe | could also be included.



L: Have you talked to Baodong? ‘Lin Aojie should be included in the UCCA exhibition!’

S: Fuck you

L: I think it should be alright

—

: Lin Aojie should be included in the UCCA exhibition!

S: lol

S: 1 will absolutely say so when | see him

L: Yeah

S: But in fact | don’t know Baodong very well

L: Know him well, ‘Lin Aojie should be included in the UCCA exhibition!’. If don’t, ‘Actually you can
include Lin Aojie in the exhibition!’
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1¥ARA& Best Friends

2012
K F Image
R[S Variable dimensions

W, BATRIEFA, BRI,

Well, we are good friends, but no bros in the exhibition.



BARIZ? Artist?

2012
%5 Photograph
R[S Variable dimensions



B T2 Keeping going

2012

BRI Single-channel video
M, A7 B&W, Sound
16:9, 00'14”

EREHIML .
Worries of an artist.



S# Driver

2012

BRI Single-channel video
¥Ath, 7 Colour, Sound
4:3,00'30”

AR I L LRSI R L, TR 1AL R 0K

When taking a taxi, | met a driver who liked singing, and then I invited him to Karaoke.



INEBZEF Xiaohei Series

2012-2015
TN, zE, WY, KB

Performance, Painting, Photograph, Video

N, ZENCHs, B, 1987 SR TN R
R, IR AR 4?7
Mot e UM, WSE, N, W, BEE. 7

Xiaohei (Sun Wenhao), male, was born in Henan in 1987.
"What's your advantage?" | asked.

"Goodness, principle, honesty, hypocrisy, love cleanliness and my wife," he said.



INBZF 1 : IGEE Xiaohei Series 1: Collection

2012-2015
A, HAUKSE, AR, AR

Watercolour, Ink and Colour on xuan paper, Oil on canvas, Acrylic on canvas

2012 £ 2015, FRFHSGE T /NRI L8R R, AT AE ASGBOT 46 -

From 2012 to 2015, | have continued to collect Xiaohei’s works. That’s how our friendship began.



INBZRF 2 : #8E6 Xiaohei Series 2: Orange

2013
%5 Photograph
R ~FA[AS Variable dimensions

ANEREE, REXHES, ARERMA B, HREBMHS T EE .
Xiaohei likes applying orange in his works, which might be his customary colour. However, | think
that looks awful.
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email: videobureauG163.com  http://weibo.com/videobureau

INBZEF 3 : FHEERE  Xiaohei Series 3: Video Bureau Archive

2013

K F Image
Al, 594mm X 841mm

NBHSR AR B EAR S, AREE S N TSR E g, SRR Mz R
A IR S AR AR B TR 4, RIS T AR T — KA SRR .

Xiaohei is actually a video artist, who sells paintings to support his own video making. | think
Video Bureau should archive and screen his works, so | designed a poster for him in advance.



it Lie Detection Project

2013
FH Image
R ~FA[AS Variable dimensions

R EARZ T BT S WA E S B
Let the artist introduce his work with a lie detector.



A/ NaE8E Two Questions

2013
ZF Heat Transfer-film
R ~PAJAE Variable dimensions



#BIRE Education Program

2013

K Image
R ~FR[AS Variable dimensions

LM an e B 1R BE -

Teach a thief how to become a robber.



HFEMSREEREEM—EAENKESEMEEMERN
(FEESMZARAFTIERMEZAR ? Which Do You Prefer, Being an Artist or Doing Art?

2013

BRI Single-channel video
¥Ath, 7 Colour, Sound
16:9, 10'07”

IR IR KPR, FEEATARA T 10 B el R0 o9, FAEF AR IR i PAY o AEL ) o 38 LR B0
This video records a conversation between two people, but | think the discussion is pretty boring.
All my thoughts during the shoot are displayed as barrage subtitles on the screen.



EI7% Narcissism

2013
174, 38 Performance, Installation
R ~FR[AS Variable dimensions

K2R, RN 22— ERERAIR, T A4 FTERSRIE 2 45 FIIE IS 1) b 7 38 o5
EF

The interior walls were somehow damaged after lots of exhibitions. | used A4 paper to cover the
damaged and dirty parts.



EHZE True Love

2013

X% Multi-channel video
®H, A7, B&W, Sound
1:1, 00’15”

Ftt, H 7, Colour, Sound
1:1, 00’15”



BGAZHATTHIL Contemporary Public Security Research Centre

2013
%5 Photograph
R[S Variable dimensions

Ik T P9 AR PR 5= B BE O S AR AT T G

Every guard house in the city can become a cosntemporary public security research centre.
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Kig—t2(5E#H Donate Simulated Plants

2013
47N Performance

LB — e 2R 7 (7] Y A AR LR SR ), AR 22 I S 4 DR T (8] 6 L3 BH O, 25 1R
TAEN IR A B, b se, Kdto AT ROZE IR0 JAEY), XAEREE 14T
o LA TGS, R EHR L Y B L Z AR

It is common to see green plants in different art spaces. However, in many cases, their leaves
have already turned yellow and been wormy for a long lack of sunlight and regular maintenance.

I think they should be replaced with artificial plants which are easily cared for. By initiating an
event | called on everyone to donate simulated plants for art institutions.



HZR2Z% The Artist’s Flowers

2013

MEBR/NH (&S Double Colour Balls Group (Yu Yiyi, Lin Aojie)
%5 Photograph

J~FA[AE Variable dimensions



&2 Lunch

2013

BRI Single-channel video
Ftt, H 7 Colour, Sound
16:9, 4’42

WX MNEE LR

This work records a person having lunch on the bus.



observation society

et

shop 102, no. 8, suihua xincun
haizhu district, guangzhou

it —81028%

opening hours:tue thu
FAPIEE:

www. observationsociety. com/observ

HAISMEH S | Love Observation Society

2014
MEBR/NH (B +REEL)  Double Colour Balls Group (Yu Yiyi, Lin Aojie)
K A Image

A2, 594mm X420mm

BAVELE ) IN— AR R 2 (7] (M EL4LE Observation Society) U W, FRAIIIFIEA IR 45 8] 7
TTNIEE, FATEER A R I T A .

As we want to hold an exhibition at Observation Society, a non-profit institution in Guangzhou,
we designed a poster and made it public without speaking to the institution director.



INBZEFI 4 : ;]RE Xiaohei Series 4: Hometown

2014

=414 Multi-channel video
¥Ath, 7, Colour, Sound
1:1, 00’15”

¥Ath, 75, Colour, Sound
1:1, 00’15”

¥Ath, 75, Colour, Sound
1:1, 00’15”

INBAETTIMANEBRA LK 2, 2014 SFEMMZA TR 7, AlE)ME, 3R T 3 Britipbid xR
Z I, A K 2 B AR AR K.

Xiaohei had never returned home over the six years in Guangzhou, but finally he went back in
2014. | took three videos of him taking about his hometown after he was back in Guangzhou. He

had strong feelings about the changes there.



HZR 2% The Artist’s Flowers

2014

MEER/NH (REE KBS Double Colour Balls Group (Yu Yiyi, Lin Aojie)
BRI Single-channel video

FAth, 7 Colour, Sound

16:9, 507"



RERE, REERNER, TREER

| always wonder that, you love me because of my work, or me

EHZE True Love

2015

K Image
JR~}FA[ZE Variable dimensions

RN (BGEE) SERKZIEKIER.

The love between curators (or collectors) and artists.






FRESZEA

2015
1, Bh, 3Ok
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The Locksmith and the Female Homeowner

2015
Performance, Image, Text

Liu receives a call. A female from the 38th floor of the Junyu Building Block A, who lost her keys,
urgently needs help to unlock the door. However, as that is a high-grade block with tight security in the
city centre, it is very difficult for visitors to enter without being led by the apartment owner. So, they
meet at a station nearby and then the female homeowner drives him there. Liu follows the woman
through security and the corridor, into the elevator to the top of the building - the 38th floor. Upon their
arrival Liu starts to work and it takes only three minutes to unlock both doors. The woman is so thankful
that she invites him for a drink. They walk in the apartment where a two-storey high French window
catches Liu’s attention. He subconsciously walks closer to it, while the woman has a cup of water and the
money ready. Liu holds the cup with his left hand and tucks the money in his pocket with his right one. A
few seconds later he thanks the woman and says goodbye. She does not respond. Instead, she leans
against the window, pointing to somewhere in a distance. They both look out of the window and then

begin talking. (Text/Li Jiaxin)
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A gallery owner would like to hold an exhibition for me, and | had three proposals:
1. Ask a locksmith to open the gallery’s door one evening.

2. Film the view from the gallery owner’s window.

3. Film the gallery owner sharing his real thoughts.

He gave me three replies:
1. Stop messing with me.
2. It’s hard to speak genuinely in the art filed.

3. Can you create some artworks that are easy to sell?

In the end, a story based on this experience was created.



E8EIB 1 Occupying Places That Belong to Others

2015

BRI Single-channel video
¥Ath, 7 Colour, Sound
16:9, 18'40”

KV ARG ZAERIT S, RBRT TAE. K2 ISRIZARE
| interviewed a senior who graduated from Guangzhou Academy of Fine Arts. We talked about
career, hometown, marriage and art dreams.



HHEAig Dairy of Freedom

2015

XA Multi-channel video
FAth, i, Colour, Silent
16:9, 8’6"

FAth, i, Colour, Silent
16:9, 8’6"

fE big— (2015 4E)\H 24 H-31 H) , #RE Hid Al .
| stayed in Shanghai for a week (from 24 to 31 August), keeping a diary and drawing every day.



PHE Leong Yiu Fai, King of Portraits

2015

X% Multi-channel video
¥th, HE, Colour, Sound
16:9, 00'30”

¥th, HE, Colour, Sound
16:9, 00'30”

27 A e VAN L1 FTETY P R T TR YT s A L S R 2 = Y QT 17
fthy B XKEER o

I met a folk artist who taught himself painting and lives by that. | asked him if he liked painting or
not. He said he preferred singing.
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Comrades,see you at Starbucks.

¥
03 04 05

025 026 027 028

029 030 031

BESAR Starbucks Left

2015

Thidst, XA, KH Performance, Text, Image
JSFHA[AE Variable dimensions

31 9K pieces

BRI Single-channel video
JorE, Ffh Silent, Colour
16:9, 3'37”

WA K FRAEL N CHN—A D, BRI, &5 s 2 B e 2 — Ak
GRERETT . ARE, FAOET —ER, A (EERAR) .

I met my friends in different places every day for a month. Finally, we found that Starbucks is a
good place to think, where we wrote a poem entitled "Starbucks Left".

EERER
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Starbucks Left



Starbucks Left

Action has a price, Art is priceless.

Capitalism pug.

Unity is strength, disunity still leave friends.

Getting tangled in Empiricism, idealism and realism.
Do left-wing artist exist?

Sitting in Starbucks, yet uncle Kentucky smiling at me.

Advanced leftist, anti-capitalist experts.
Don’t let go of a man or a livestock, nor miss a coffee a day.
Tomorrow is a festival of the future, the day after tomorrow is the end of the world.

Invade aggressively, end tragically.

More money than United States.

Capital is devilishly clever without running into bottlenecks.
Becoming a league of Starbucks is an ideal choice for the left.
Each neighborhood should have a Starbucks.

A reading room should be put up in Starbucks.

Starbucks, ah, Starbucks.

Nowhere would encourage us to think like Starbucks do.

Class struggle is still the focus of attention of Starbucks.

The middle class does not need Starbucks.

In Starbucks, instead of talk about business or life, we think about the society issues.
Starbucks makes advantageous conditions for revolution.

Working men of all countries, hug Starbucks!

Think, friendship, independence, good customer;

Health, conscience, equality, good coffee.

Make money! ! !

I want to know the truth about capitalism.
left brain for thinking, right brain for midas touching.
Concern about labor disputes, see justice done, tap on “like” for you.

Poor people, Starbucks loves you.

Starbucks should emerge a large number of outstanding works those lead the times.

Comrades, see you at Starbucks.



B#¥E Sculpture

2016
B2 H Mouse Painting
R[S Variable dimensions



#3% 100 Charity 100

2015
TN, Blus, SCA Performance, Readymade, Text

FE— IR IES Y, JABH T FAUORL A 2 FRAE —ZC R b i 3K B R A — K i AR AR SR A
RO A, AR FARARELEE R, ARG EE 2 S, R E & SO ANBEFT TR AR, JRE Rk
FATHI S —EE, HIRIAAGEIRITE, ERIFFATLMRF T, SE— A kT,

| donated one of my collections for a charity sale. It is a commercial painting | bought from a
store and looks very much like the original work. Then | wrapped it in newspaper for sale. | told
the buyers that there was a painting inside but it cannot be opened during the sale. In the end, a
collector bought it.
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| bought this work by Lin Aojie, who told me
that actualy there was another work inside. |
thought he was mocking me and thus |
refused to unwrap the work. But finally I did it
- the fake Yue Minjun’s painting is laughing at
me. Lin said that was his own collection and
he believes it is the best one sold on Wende
Road. As a ‘gangster’ graduated from art
school, he saluted commercial paintings and
made fun of the academy. Should | be
thankful for getting involved in his action
without knowing it? Luckily Lin promised that
he would repack this painting, which might
also show a collector’s vanity? #Lin Aojie this
isn’t over#
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BENB Self-introduction
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2016

BRI Single-channel video
¥Ath, 7 Colour, Sound
4:3,20°00”

HHOZRAKREN . ERFEEZSARINEI N HE ORI, SRR EEANE RS A
e A — s, HR ORI PG, LT — kRPN BE SR E SRR
i A iPad ] 1 K.

Every time when | introduce my work to some art professionals like curators and artists, | always
say the same thing, which makes me tired and bored. Finally, | drew my self-introduction on an
iPad.



E+H Truth

2016
FH Image
JR~}FA[ZE Variable dimensions

AR FIES 2, W —ETHASHE.

| really want to know the answer. Maybe | will never know.
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5T Agent

2016
RbREzE . M SER SR SR T Bl
22.5X40cm (X 2 pieces)

EAREMF A G

This is another identity of the artists.



$Z8% Shenzhen SWAT

BRI Single-channel video
FAth, 7 Colour, Sound
16:9, 06’00”

FERYIAR 7 — O ml L, i 8 &R, 7250 5 1 ZE AR 18] N 3m S b i — Bt e S XAE
HHE.

In Shenzhen | met a driver who used to be a member of the SWAT team. In a short drive, |
recorded him talking about his own romantic stories.



Bif&E Portraits of an Artist

2016
iPad £:1H| Painting on iPad
A4, 21X29.7cm

ISR ZARR BB —IEA SR Z AT HEE.

I made two portraits of an artist - one is contemporary and the other is not.
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the united states of america




%4 Dollar

2016

B, B Image, Readymade

TRECATAR (GRE 2 A e YE A | 8 28 B R R SE R M E D

Variable pieces (according to the exhibition costs at the daily exchange rate of U.S. dollar)
15.6cm X 6.63cm

HFrel 7 RE 1 T,

| redrew the one-dollar bill.



Bi{&E Portrait of a Curator

2016
iPad Z:1#] Painting on iPad
A4, 21X29.7cm

TN 55 YNGR SR

| drew the portrait of a curator.



E—/NHiEAIA The First Liar

2016
17N, XA Performance, Text

LR —ME ARSI AHENSET A, SRS WM Edrth, “7—E#ZALAK=%
HEOG % FAEAGBRIPAL, TXIGHEREPF—PEER.

| arranged an actor to play a visitor during the exhibition. | wrote it in the exhibition guide: “There
is an actor pretending to be one of the visitors in the show. You can guess who is the actor.”



BHE Freedom

2016

iPad 21, K F Painting on iPad, Image
JRSFA[AZ Variable dimensions

2 7K 2pieces

H H PR R .

Two expressions of freedom.
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AR T INSAITUTION

Sponsorship
Public Relations
Development
Cultural Strategy
Archive
Ignore The Artists

— MRS AN  The Points of An Ideal Art Institution

2016
KA Image
R[S Variable dimensions

TN B — BRI RN (AR

This is what | think the essentials of being an ideal art institution.



5= In the Quiet Nigh

2016

BRI Single-channel video
A, fH Colour, Sound
4:3,00'20”

KB 09 SFHIMALAL, fAfth . MIINANRASN, itk TTTEROK R BB R 2K 2
ANEAY, IRE T AR, WEAERGR,  UNFEM: 2017 RN, AEE.

This is a video taken in 2009. Location: Xiaosang Village Primary School, Liuzhou. Address:
Xiaosang Village, Antai, Rongshui Miao Autonomous County, Guangxi. 7 years later, | saw a news
online: "Xiaosang Village: Out of Poverty in 2017". | hope it is true.



we are good friends, but no bros in the sic!d

1¥ARA& Best Friends

2016
TN, Bl Performance, Readymade

DGR, i T AR R EHEI%E "we are good friends, but no bros in exhibition",
SRJE LSRN AR N AL R VTR 555

I made a T-shirt printed with "we are good friends, but no bros in exhibition" and then let the
curator and staff wear it at the exhibition opening.



4pE Grandmother

2016
A, B3 Text, Photograph
R ~FHA[AZ Variable dimensions

SR A I,
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I went to visit my grandmother during the Spring Festival.

"Do you have a job now?" Grandma asked.

"No, but I participate in some exhibitions," I said.

"Can you make money by doing that?"

"Not much."

"Doesn’t the school guarantee a job?"

"No."

"There is an old woman playing sports with me. Her son earns a good salary by doing computer stuff in a
company. (Grandma calls all computer-related work “doing computer stuff’.) He has worked there for
two years, first in Shenzhen and now returned to Guangzhou," said grandma. "I asked her for the
company’s telephone number. You can call to see if they are recruiting. The salary is very high. I talked
to your parents before, but they didn't tell you, as they don’t think it is suitable for you."

Grandma gave me a note in the telephone book.

"I studied art. It may not suit me," I said.

"What are you afraid of? Some positions may require your profession.”

"Okay."

Unexpectedly, now | have something to do with Tencent.



83 Kevin

2016
B4 H Mouse Painting
R ~FR[AS Variable dimensions

M Kevin £ 510,

Everyone has a Kevin around.
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EWiFA Shanghai Biennial Poet

2017
TN, XA, F1% Performance, Text, Video

HH, REAMAKET LEXERE, 18 PSA (R RZAREDE AT T,
THEPHEENINIE RS LE B ZAREM, 4R TEEIRSe, &E0E 7 E R,
One day, a poet and his friends went to a cafe in the Power Station of Art, discussing about what
they just saw at the Shanghai Biennial, which led to fierce debates and the birth of two poems.
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only the flag flying

S8 The Others

2017

BRI Single-channel video

M, 7 B&W, Sound
16:9, 2'55”
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the others

oblation

wrapped in the will of the shell

we are all people without talent
only the flag flying
the wise man asked us questions

we feel the burning, surprise, confusion

the best oblation

disguised as memory, history and rock

the wise man gave us inspirations
suffering is only written and from dictation

we are unable to have anything and everything is beautiful

the real punishment is about to be lost
no need to struggle

we are proud of us
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close to the exhausted b‘éd'y e 8

&% Ensemble

2017

BRI Single-channel video
¥, FH Colour, Sound
16:9, 3’'05”
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ensemble

the world has come to an end

they walked together

the lost road

they went on strike, demanding higher wages,
shorter working hours

better food and better health care

not so bad

the projector emits dazzling stars
close to the exhausted body
bare, monument-like

love has long been the death of generator

they are struggling
catch them tripping, so be tamed

today we can really appreciate the worse

question closely

what are we afraid of?



=T9FA Still Life

2017

B Single-channel video
Ftt, H 7 Colour, Sound
16:9, 444"

Fr PR AL EAR KA GIAE, BATAE =02 0 DY e 8 5 A R AR, i
AP R % 2 R BRI E AR, G RAE . JdA 1 — BUBITAER R A B, BN
AR —PEA R, dnRERAE (FEAERD AN, B RIERA TR H IR TIRE .

« WL T E A UCCA LML RERF S 2017 5 3 AR NBIINKRE: PEHBEAEELRAER
2017, &3k,

ST E WAL RAEARIE 2018 FHE, Tk,

There are two figures in the video - Beijing artists Liang Ban and Dai Chenlian, who | met at the
4th Huayu Youth Award in Sanya and should have won the award, | think. | made a video of them
looking at the sea, and promised that if any exhibition in Beijing included me, | would show this

work and ask them to come see it.

* This work was rejected by the exhibition The New Normal: China, Art, and 2017 at UCCA in
March, 2017.

* This work was rejected by a group exhibition at the Beijing Minsheng Art Museum in 2018.



1%&3¥ Bizarre Dream

2017
WA, LA Text, Notebook
9.4X14.2cm

LRET %,
B TRAR R #o
155 & A1,
ERmaA.
NiHh MK,

in contemporary society geniuses abound,

upon reaching the peak they root out the enemy.
till the collapse of coexistence they wait,

in playing high-profile they understand.

amidst turbulence they make more,

on every historical path they repeat.



tEIX5BF Director And Liver

2017
HLN % ] Mouse Painting
JR~}FR[ZAE Variable dimensions

LB EARERERATN TRARIE AR, AbAT# 25 5 AR TR ) S B0 B i nz f e 1
A0 SRAC SV AE B 135 R A AT T B0 T 2 ) ) A, AR 38 4 SR PR AT 457 LB 2 T 56 AR PR E 75 4k
BT %

Art museum directors often eat and drink with patrons for the development of their institutions,
which does harm to their liver in the long run. | wonder if the institutions can go on without the
social activities of directors.



RE BEMARITR T =58, 2017
| Took Three Photos Before Taking Off to Shanghai, 2017

TE: 2RI T —FK N B, BRI EER AR,

Synopsis: Art made us a family. Hmm, even though this idea seems farfetched.

2 IRNTE AR R K AR TR R WA e, WA T — MR B ELR, JORIRHE
X HAAR R FAEAIR 2, AR AL HOL R N 4a ok, JOm AR I Ak 4n J Lk i &
MR IR ge A, DUSAR BN N SR SR EECR VT AR, AN T DARTIR L 2
When | learned about my invitation to participate in the exhibition “New Notes of Guangzhou”, | searched for the
photograph of Chen Tong on Baidu, found most of his photographs are taken badly, which did not convey his
“Godfather” stature. | thought maybe | should take photographs of him as a gift, so in the future he could use

them as press material rather than those old photographs.

RS 1 (HMEARZEKD) L ZAREMEED, 1. SRR
Proposal drawing 1: "Two Artists" , left: artist Lin Aojie, Right: artist Chen Tong

JE R AE 7 AR FRERBR A e ZAR S, HSEMAR R Z A — 40 5K I B R IR A gL 2xid
SRR H, AT TKIRER R R B S JRLF 1, T H SRR s s, BTEAPS iR, X
TR
Then | thought, Chen Tong and | are both artists, and there are few opportunities for artists of
two generations captured in the same photograph, then why not taking a photo together, with a
sense of history making, so | photoshopped it to black and white. This was the first photograph.



SRR 2. (FRILATEDY Ao ERGOWIESGD, A7. Ak 7 57 ABRA
Proposal drawing 2: "Seen & Heard", left: artist Lin Aojie, Right: founder of Bonacon Gallery, Chen Tong

Tl 53X AN i VR IR AN R [ — I R) 2017 4R 3 A 17 H, ArARESINA 77 MiX
ARTFRE, IBAGERFT — KR ST R AR & 1 (=75 ARTFORUM HIBT WP A= H, i
ﬂ]%“%“%fﬂf)”%”*%%E’J%frﬂll}\%ﬁ’]é‘ﬂﬁ) » FRER I AR 2 2 ROR A A SR AL X TR By AT
s, AT CMEREAE M, X KIS
Coincidentally, this exhibition was to open on the same day as my solo exhibition in Shanghai, on
March 17, 2017, so | couldn’t attend the opening. | thought why don’t | get a photograph taken as
if | was at the opening (referring to the ARTFORUM “Seen & Heard”, posting photos of various
people at exhibition openings), and asked the gallery to provide this photograph to the media
reporters at the opening, which would make it seem that | was in Guangzhou. This was the
second photograph.



FREE3: (—x=0)
Proposal drawing 3: "A Family of Three"

UHEIEAYS, R i L2 2R, WS BB ROZE S — R . R A

AL BRRR A A - R R E (BT W, HERE A SR L il s, A= T
EhEdn (T EREEER, —FKASEFRITEHKERES) T —RkxER, 2Rk
PATER T —FK N, W, BIRXMEEIR A . RN e S IR A F B, kX iy
R — R ER— s . X2 =kE .
It seems still not sufficient. Given the space of the gallery there should be one more work for
better layout. Suddenly | thought, “godfather” is like a father, and the gallery director Quan
Ronghua can be the mother. The three of us went to the Guangzhou Art Academy to take a family
photograph (when a child enrolls at a university, or at graduation, a family photograph is often
taken in front of the school), art made us a family, hmm, even though this idea is quite farfetched.
At the exhibition, the photograph should be placed on the director’s desk, in a natural and
inconspicuous way. This was the third photograph.

DALt X =5k IR Bk e bk, REl BB R IR, oRdE, AR, BRInAE, R,
ARTFORUM A1 AR A AT o
That was the course of producing these three photographs. Special thanks to Chen Tong, Quan
Ronghua, Lu Mengxiao, Chen Pai’an, Hu Huansong, ARTFORUM and the viewers.



B Installation View
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left: artist Lin Aojie, Right: founder of Bonacon Gallery, Chen Tong
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B-BRT,.BE-BAOFF  TTHFETR, KOHFNE EXHEREE . L XEE
.. BRRELEBHBITHEARNRLAORKH, BHRAREER, BTH , RELENZ
7. EFRBRERETRE,

SN, BERNENMX =N ESEANN AN ZERES EETLEERE  ZFFTH
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RYRSONBUEERMT+NARY SNEHMMNKET L ERRERE L D LHEY R

ARTFORUM $RIE ) MX & REA L), MTTEIE

ARTFORUM, "Guangzhou has no memories of the winter", Website screen capture
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"A Family of Three"

T SRFEMESE), f: SRFENE

"Two Artists" , left: artist Lin Aojie, Right: artist Chen Tong



X2—iHt
this is a battle

58 Battle

2017

BRI Single-channel video
MY, A/ B&W, Sound
16:9, 2’36”

B TRE EEARZ T
We fight for the top of art.



1‘—‘-'5 == b i P
JI.:T Ju,\,r 4%] =.

g think youlSHIULRVGIHEVI IR

EAEPRYFE  You Left Me off Your List ( Part1+Part2)

2017

XA Multi-channel video
F#th, HE Colour, Sound, 16:9
Partl: 2'18”

Part2: 410"

A 1 1 (A+Contemporary ML AR ZAR L) EHES/EEZARZEK, ﬁ‘“ﬁ jﬁ%\%ﬁ
ANERRI, FRAEAS XK ) 2R S 1 U 180 JER e M I g JR S AR DA JS AN 2 P BRI B 2R 5K

E.

| studied the artists who worked with the gallery A+ Contemporary, and | dislike some of them. |
talked to the gallery director and asked her not to work with them anymore.
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S It's up to Artist, When Boss is gone

2017
B F, 47N Image, Performance
A4 X 2 pieces

P13 B (A+Contemporary YL AR ZAR ALY W EPERAIAT R T (BFESLS 4D 1#EH
T 4R 5, ) I R 220 LR 18 B S A R L DA SR FR R ST A 8 AT TG i A T e 15 2
W

I think the working hours and the salaries of employees (including interns) at A+ Contemporary
should be improved. | suggest the gallerist and manager to adjust their working hours and
salaries during my exhibition.
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ERIFA9&iT The Best Design Ever

2017
B Single-channel video

¥, 7= Colour, Silent
4:3,136"

PR AR 2 ZAR R S0 R SR A BT QUSRI & IR 2 AT O B 2R
FAE R EONE SN LR WoCy, XA RIRAEE ZARZIEME, Frilisess ik
FIVE S 25 SUEVOHINE K ONE, ARJEiibfh B B RO R Wi (3L 1230 .

| find that many posters of art exhibition look worse than that of the design field. Many exhibition
posters directly use the picture of artwork and the exhibition text, which is very disrespectful.
Therefore, | showed my work to Taiwanese designer Tang Dawei, and let him design posters
freely (12 in total).



REGF FHRES R, ASERNE, B AASE IS B RVER B F A, "S45 AR,
R RARRS AR 15 5 BRI B SR HENZE AR B R LA B TR EARRK T KT S A &G, S 5R%
ZARIKRRE, 2RENEHENES IEFFHRITH. BREN. BEENNSAR, KIERER, BUSeIHT, AEATRERN
R ZFIR IR =B, SR,

Hello, everyone! As we all know, technology paves the way for our future. The speed of intelligent mechanization’s
development is surpassing that of our imaginations. No more charades, the era of stinginess is over. The best way to
protect future art is through investing in art and reforming art education. Only by doing so can the next generation of
artists bid farewell to backwardness. To participate in the future development of art is the mission of the capable - to
train capable and self-aware artists, exult technology and creativity, and build a joyous future for our deeply beloved
home and nation. Thank you, everybody.

A, KEF Text, Image
R ~FR]AS Variable dimensions

RIS —NES, K ERVIXFEREREOX e S, s RS, Ads.
If | were a rich man, | would definitely say and do such things. This text quotes Li Ka-shing’s
words.

AR

RFEH, AREFAR, REALE, &FEIARNGREIFARENGA S, BFARTHE, “HFHH7
I RAH, BFEARERGRIT T ERRBT ERARAHEARKFAE, EHMNG T —REREREZK
ZEREG, FEARERGEE, RARNELRGES, BRAPITA. ARRD . AALHHERE,
REAH, B, ARMNELZOE S RAZELFROAR. HHXE.

Hello, everyone! As we all know, technology paves the way for our future. The speed of intelligent
mechanization’s development is surpassing that of our imaginations. No more charades, the era of
stinginess is over. The best way to protect future art is through investing in art and reforming art
education. Only by doing so can the next generation of artists bid farewell to backwardness. To
participate in the future development of art is the mission of the capable-to train capable and self-aware
artists, exult technology and creativity, and build a joyous future for our deeply beloved home and nation.

Thank you, everybody.
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#EihB Lin Aojie’s Book

2018
B 5, 1TH

Book(A5), Performance

7 —AH, BAEERPIL TP L, BRALREARERBERK, AiLEKRE
ITEARZK o

I made a book and placed it on the bookshelf of ShanghART Beijing. To the left are the artists |
don't really like, and the right side shows those who | admire.



&H8 Picture

2018
47N Performance

FE IR 53 TANEIIG BOIGH0 T, 0 JER 47 53 AN AR 6 sl FRANA i) 5 R
Without the knowledge of gallery staff, | replaced the gallerist’s picture with that of me and him.
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BiSiES Exhibition Recommendation

2018
TN, X% Performance, Text

FRAE — S R ()M B b HEE 1 2 0 5 — R ) R A o R A BE AT AR RS % 1 TR i P
E

| recommended an exhibition of another gallery on the window. | hope that it will become a
long-term project of this gallery.
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Adapt,

Overcome.
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3{4% Three Things

2018
A Text
A3

A CRENLRAZ” « “RIBR” A “EAR7 X=ANEREHMTEE. RE T =B (R

| wrote three texts about "quick response", "elevator" and "boss" in Chinese and English.
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ZRRZ= 18 TAIKANG SPACE

ERDHEXEGT—STARKB2 - EHJ=(Tue) E LHi7 (Sat) 10:00 - 17:30
Red No.1-B2, Caochangdi, Cuigezhuang, Chaoyang District, Beijing, 100015
T/F:+86 105127 3173 - www.taikangspace.com - info@taikangspace.com

51 i8R Poster of 51m?2

2018
#FR Poster
Al

7 — iR 51 A NIUH iR, L&A H OS8R AR R K.
| made a poster for my own 51m?project at Taikang Space in order to commemorate this
exhibitions series, which has ended long ago.



Byt=if8iR Poster of Light Pavilion

2018
R Poster
Al

N HE CHCT R ZE R R H OGS IH iR

| made a poster for my Light Pavilion Project at Taikang Space.
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23 AL 23rd Anniversary

2018
180X 150cm
SRPRZZ I . AR O 2 AR FT B

Mouse painting in computer, Unique, Archival inkjet print

2019 PR A A YN IE R ROL I 2R 23 JAAE, R IREFRNE RPN RITEA . A REA
HENZ], ENE T IEICES NI ZARFAE R EHE .

Celebrating the year 2019, which marks the 23rd anniversary of ShanghART Gallery and my first
solo exhibition held at the gallery, | made a painting that brings together the works of all artists
from ShanghART.
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‘Those Who Like Playing Tricks
Usually Don’t Live a Good Life

Opening: 01/052 3pm ShanghART Beijing

BLE8iR Poster

2018
R ~FR[AS Variable dimensions

TR, TRERFBE BRECAEME, MRS MATR &R .
In my solo exhibition” s poster, | hold the photography book of artist Dai Jianyong, hoping to
advertise for him.
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In my opinion, a good artist, (&) ... is like
an empty shell that can accommodate a
lot of things, good and bad, beautiful and
ugly. Good artists should be resourceful
and charming, see the world as clearly as
those outside, think critically and they
don’t consider art-making as something
enjoyable. In general, | am that kind of
artist. @
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B OBHRZ AR My Idea of a Good Artist

2018
A Text
10.4X5.9cm

AN T HAERT R

| think good contemporary artists are like this.



288 Photograph

2018
74X120cm
PRI JRR OB SR T ED

Mouse painting in computer, Unique, Archival inkjet print

FREFZACESMEGREZINN TIEE, 567+ nMiEE— 2R LR,
| imagined | was visiting the studio of Zeng Fanzhi, where we took pictures together and | asked
him some questions about art.
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EREIRIFRIRIE Who Can Persist till the End

2018

216 minutes

BRI Single-channel video

108 Mifi #52:& 108-frame of mouse drawings
16:9

MR T AR AN B E AR TR 108 AN CEE I HEAT L], 4 3RAE X 2548 R I L8 3] 1Y
IFfige, AR AR R A B 85 B AR S 2 A RA I, AR UG AR 12 e i) R ) S
AL, TR T IR INEE A

| collected and illustrated 108 keywords of the daily discussions or research conducted in
non-profit art organisations. When | searched these words on the Internet, most of the pictures
or information found were related to the social conflict in real life. However, what the art
institutions try to explore seems to be out of touch with reality, so | drew the pictures with a

compromising attitude.



ShanghART cares for the artists

FEEZ AR Care for Artists

2018

1709, ACEPHZUR, 2 5k

Performance, The North Face Down Jacket, 2pcs Photos
Down Jacket: Size M | Photo 21*29.7cm (x 2 pieces)

VENGE —RAEATRBAL ST RN, B MR EAA RS A6 T7 54, WkH 71 ok,
P LA JERZa 3K T —ERR IR . FUAFER O ERFTT I, A& 9 AR AT o

As a Cantonese who first came to Beijing in winter and never experienced the harsh winter in
North China, ShanghART gallery bought me a down jacket, which | have never worn before. |
think ShanghART Gallery is doing very well in caring for artists.



55Tl | Believe | Can

2018

23 minutes 20 seconds
BRI Single-channel video
9:16

KEARKITE—NH, BB EH UG —MCESARZK . BT T 2010-2018 FHIEM TR
Ja, Wk T ENEBBULIEmE, HEAREZ RN, ik RN BE], RS
BEZHNE, SRFAGTHEA —EHLEMRR.

Staying in Beijing in winter for a month, | felt like a migrant artist here. After organising my works
between 2010 and 2018, | went to different galleries with my portfolio, hoping to receive more
responses. After the shooting, | realised that artists with enough practice are more likely to get
opportunities.
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ZARRIKEE The Story of Art

T % AT U R BT A YIR], MARRTFE TSR [ ] DA Ay CERISHE) —K,
HEAWR, %/, £,

BT HAR:



1 ZARGERTT , W AIRIPAHES S EARK R, s/ IMEE AR TR — N E
FHIHG, Akt AR LG 408, SR/ MR SN &S EAREE , ARBLH P LA
PERISCALBUIE /7o 8 1 S R B SCAC ZR G 2, B T R SRR W2 AN A2 08 FX AR T 11,
JE PR ZRLE I e 20 5 RARYH — % HEE &, 3l 2R e R AN RE bk oAk 1R
ARSI

2. IERAACEATERAT I E L BRI ZARIE R A (9] v Ay CERIESK ) i ln]
FARERIIYIE « RAMEMAE 7€ 2R W eIl I AF o A Bl 132 BEANIR AN 1 8 2 AR A K e
.

3. BT R AR EARYE LA VER, X B m W RS S LA A 7e, AR
A5 XU T B RS HERE A BRI

B RREIB:

L B SRR G KA B AT 47 SR AN KA T THAIBEB 0, T
B G BRYIRT “FILITR W50 L R L RREAR? 7
24k, SERABEU A7 RALAREA LS T2 ETH 02508

2. ZRFAET UAEUARE LM, UATELZRA 4, EREFHLMEZ JEd X
HFRAMSHE NN EREOGER, ESARHE. (BRATRMERAD, HEMAEAE

3. WHTERXARAT A LF B HINE S, Xt BRI, BRI FRAE X,
NIERET .

4. WEED IR, TSR 100 PUARTE (SARMEEF) KECERRE, AR “nf
FAL %&” . CASTT-20 tH22-IhE e ZD



WEIKVE ( RiEF+HF58Lh ) Double Colour Balls Group (Yu Yiyi, Lin Aojie)

2011-2014 FE 5 ZARERMAEATEQIL T X EBRNH, “UTss " R EER/NEOIER “ i
OFEB”, “HGANELEFHT” WReag “UTEcE” —JFmmAEE, BRTC&d# T 7N
AMHKRTH , WY RO “UHaTSUE " B — L8 g . G S E# A /N BT IR ik
{8 _ & http://weibo.com/doublecolourballs

In 2011, | co-founded the Double Colour Balls Group with artist Yu YiYi, focusing on “how to get
rich”. The original idea is that the poor want to live a good life. Six related projects have been
carried out so far, which may just be a one-sided understanding of “how to get rich”. Most of the
works are posted on the group's Weibo http://weibo.com/doublecolourballs

KW

1986 FEHAET T AR, HHE
MTAEIHAEE T RITF

2010 A EEMVT N SR 2 o vt ] 5

Yu Yiyi

Born 1986 in Kaiping, Guangdong, China

Currently works and lives in Kaiping, Guangdong

Graduated from the Oil Painting Department of Guangzhou Academy of Fine Arts in 2010



FATER— PRV 2 730 (I H —: R4k (4% 9256 save money experiment) ;

PAVE LES Az B O B EIRES ;
BAEFEM—ZRE, FRAMERFEESIE (WH = S1EUH cooperation projects)
FATX H w9 B B AT CH DY 7 IPE product evaluation)
FATE SCH R S VER R (H F: W& WA poetry and painting) ;
PAHHARAC KA T i ER  Z) (H N JGERHE loafer)

We try an absurd consumption method (Project 1: Save Money Experiment);

We record our daily state at work ;

We have the opportunity to cooperate with some artists, curators and art spaces (Project 3:
Cooperation Projects);

We conduct independent evaluation of everyday consumer products (Project 4: Product
Evaluation);

Our fully illustrated writing game (Project 5: Poetry and Painting);

We capture and record moments of a walk in the city (Project 6: Loafer);



EEK Mocha , 1557 /1+#EAMIME Chocolate + Instant Coffee

g, e e 1 o
TRy e

=4k Latte , EAUNIEEHYS Instant Coffee + Milk



B=VE(F@ Japanese Rickshaw Noodle
R A7 1+ H ATF K Convenience Store Rickshaw Noodles + Japanese Mustard



B THR English Afternoon Tea , 157 JJ+ERE+ESILIZE Chocolate + Cake + Bagged Black Tea

#E Jyun Joeng , HVAEYHAEHHIAWINE Instant Milk Tea + Instant Coffee



IRE— : 18§% (&% ) LI& Save Money Experiment

2014
17N, $5 Performance, photograph
JSFA[AZ Variable dimensions

ME CHED stk “UfrEcE” K —IH. “EAMEREEREN. 7, MRk
AR HHRIHTE, FATE NI QT IBVERE ARG, 2 TR RS Z R Pk 2078
SCHL R . AR ERET, BATH L HEE R RS, O CGASD . MR
L, ARENEE XA “HE” BT BORINLE B TR SR AR M AR o %A T 2R
AR E, AMUBCHB RN RS, RNZ T 0= DR R 22 .

The money-saving experiment is the first project about “how to get rich”. To make a fortune, we
must first understand how to save money—that might be our original intention. We admitted our
extreme unfamiliarity with economic operation, so we tried to imagine being rich through the
consumption in daily life and at work. During the project, we used a mixture of daily consumer
goods, scoff (modulation), and imaginary, etc., in an attempt to curb our own consuming and
pleasure desires. However, the mix and match of various daily goods did not achieve the savings

we expected but created a weird consumption logic.
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IREZ : B3518IF  Infinite Loop

2014

BRI Single-channel video
FAth, 7 Colour, Sound
16:9, 3 hours

FATH TR ot )l CEFRZIARFRE) , FATL € K LHJ5—# 23K iPhone 5s,
EHEERIER TR ET, RATHFHIC R VAR TR, £ H B 2 A — 28] P A il
P, FETAE. SSRAMRIE PRI 7 —Fh A BREE A 3= SO E R

As commercial painters (and ghost painters for artists), we agreed to buy iPhone 5s after getting
salaries, but our boss failed to pay us for months. During the period we recorded our daily life in a
single space with mobile phone, which reflects a self-deprecation in the global capitalism.



IMBMN : =@miIERZ KR E#ST Product Evaluation Series

2014
KA, AR Image, Text
R ~FR]AS Variable dimensions

RHEFHRE T CusEmg B, EERIG AN, WOk, Fhaamk, kxR, 3
Bt Tt me iy, ki — BRI, A A w RO, Uk HER . BRI AR
Fee - HIERIFVE, JINAIKE

Big World Olive Juice: slightly turbid, has a pleasant smell and a strong olive flavor. There is a
warm trickle and a wonderful taste of olive in the throat, which is so harmonious, mellow,
delicate and plump - a real good juice is the water of life.



IRE7S : KE282& Loafer

2014-2015
1%, B Video, Photograph

— A RT BN S RN Z 8 i .

REF: FALRT KA EY ITAR) £ TR LGNE R EIRFHIAEN T,
BRXZAT, R—AEMNHFESEHSAMNET, £XF BRAHGER, REELFMN, HHZ2
E AU T — IR T o R IR R AR S 2 TABF L RN TR KAR—4, F LR
FIE T AGH =Ry, @R 6T R A PRI, KRBk, ZATRIE, RARB
X, BBKRZINGEM G PTLR A LEE. RBOR, AARFRRGILET X, 25
TALRRIH R OBERRXT, AR —MEAH, KA TRE, AHTEF,

AER: AN AA A TREHIF, LFRKAARIR, FA RS S EHAE R A LR E A,
BAEAFR G EZFTHE, KTRXEZNAREEF AT R) At E @ 6Bt ] 6
i 2 Ao RAVE A T oA AP 88 . KA, e RAEF W EFH1E, KMNHR BRI )FD?

A story between photographer and photographer.

Yu Yiyi: This film records the process that | hung out with Lin Aojie (and Adong) in parks and
hospitals near our workplace. Before that, | have always been obsessed with still photography.
One day | just picked up my phone, as if | was going to these places to find out. Like the public
who get addicted to the convenience of modern technology, | consider smart phone as the third
eye of a person. It re-reads through fast recording and rapid resolution, which is aimlessly
happening anywhere outside the lens. | wonder if | can achieve a mutual rush in the
fast-consuming society using the same fast recording method, get rid of speed and rethink.

Lin Aojie: Although we call ourselves photographers, we may not be very competent, and the film
also rarely makes constructive expressions about photography. As a filmmaker and editor, | focus
on the moments when Yu Yiyi (and Adong) captured images as well as the various encounters we
have in the walk. If life is a battlefield, are we considered as war photographers?



FEB2E Prospect Park

BRI Single-channel video
FAth, 7 Colour, Sound
16:9, 3'00”

TEET EZBHRLF

{$ZEfR Pok Oi Hospital

BRI Single-channel video
FAth, 7 Colour, Sound
16:9, 8'46”

fR&BNokiaiH R REH?

Fi%IRS Harmonious Jiangnan

BRI Single-channel video
FAth, 7 Colour, Sound
16:9, 8'5”



BEF ST MR BE SR
- £ y
B E#REE Pantheon

FPEALS Single-channel video
FAth, 7 Colour, Sound
16:9, 6'35”

SRS R BRRR

FFIEYIE Tomorrow Museum

BRI Single-channel video
FAth, 7 Colour, Sound
16:9, 6'22”

fRMIEAiPhonedfAfl RIMBE RN

4J%83FKM The New World of Fantasy

BRI Single-channel video
FAth, 7 Colour, Sound
16:9, 8'52”



RO ERERAST 2

B R R AR

AR s (GFILKE ) People Square (Moriyama dadong)

FPEALS Single-channel video
FAth, 7 Colour, Sound
16:9, 9'42”



3d group ( ZHEF. BRAR. WS, MEEH. RE)

Cai Huansheng, Chen Paian, Lai Zhijie, Lin aojie, Yu Yiyi

2016 FR G ZARKEMT BRinRE . BER . K& QIMUE AT & 3dgroup, “F&
s RBA, REOR, REHR” o FAMEA RS TR RS AR, Ei)E LA,
FATEROE S FN L BH, WREG AR AR RE, 7T BAT, FATH
TR AT, BHI G

In 2016, | co-founded the WeChat official account 3dgroup with artists Cai Huansheng, Chen
Paian, Lai Zhijie and Yu Yiyi. Focusing on “low cost, low technology, low return”, this account
originally aimed to provide art reviews, but soon we found it impossible. Everyone can contribute
to our account - if you have anything that you don’t want to share with friends, you can send us
and we may release it for you. Thank you for your attention.
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s 3dgroup
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798 MHEREIER AL Mg/ B 11 B

3d iFit &% 3d Review

2016-
FF, UK Image, Text

BT R S ZARVER, (HIATSAE S AT, TRBATR IR H % A H R HEET 7 vFe.
Our original intention was to write art reviews, but we were not able to do that. In the end, we
chose to comment on things in daily life.



call of artist

ZRRI IR

ZAREFEM:  Call of Artist

2016

BRI Single-channel video
¥Ath, 7 Colour, Sound
16:9, 14'00”

FATH)— AL AE A LG 72 J5 e s R I 7 — 8™ R T R, T A4
AUl A TE SR TR R, BC L A IR I X AR M AL IR SR R, I HIRA T 7S 2 B AR
AL ) 58 422 T 3RAT TR T B B AT B LA R RATIE N ER IR BT RE AT
After being bitten by a dog one night, one of our members talked soberly about some serious
academic issues, so we recorded what he said and added various video materials to this short
film. We believe that the recording of this video is entirely out of our anger at our inability to
have money and power as well as our incompetence as an artist.



artist/ ERR curator/$ERA opening/ ¥ date,/ B# organizer,/ X
3d group yang zi B 16:00, 7.3, 2016 7.3-8.18, 2016 REFORMERart

aint no chicken
outside
the canton

nJ:oIESTLﬁ:;E Eaﬁﬁﬁaiﬁrm, shanghai . R E F 0 R M E R



YR ZRABAEREIE  Aint No Chicken Outside the Canton

2016
B, BN, 1% Image, Readymade, Video

T H 5T AR AL 5O L e B R RS HE AT AR AEZ o

The project stems from the fact that the chickens we ate in Beijing and Shanghai are terrible.



we do chicken right

hand ripped chicken plain chicken

¥k &K 1278  We Do Chicken Right

2016
K F Image
R[S Variable dimensions

PATRGIE 1T AR B IE A 41 12 Fg e,

we do chicken right

st

[itelhf wood roast chicken

5

salt baked chicken

samdl ggﬁgg@ﬁ‘ clhiicken

claypot ehicken

We selected 12 of the best and most famous chicken dishes in Guangdong.



KILL

THE CURATOR

KILL

THE CRITIC

KILL

THE COLLECTOR

MARFEEZAR How to Kill Art

2016

K Image
JR~}FA[ZE Variable dimensions

HRKEARMT S

The way to destroy art.



BXZ Contact

Email: linaojie@hotmail.com
Tel: +86 18520043380
WeChat: lin_aojie

Weibo: http://weibo.com/laj227
Instagram: lin_aojie



