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ShanghART M50 is pleased to present Liu Yue' s solo exhibition “Volume” on September 6, 2019. This is the artist’ s first exhibition with ShanghART in Shanghai and it is

ShanghART M50 " s first show after internal upgrade. This exhibition belongs to one of Liu Yue' s ongoing research project ‘Maximized Uniqueness’ . First started in 2005,

the project observes and analyses the limit state of objects based on the artist” s thinking and experiences.

For this exhibition, Liu Yue resided in the gallery space for a month and a half to fabricate the site. The exhibition hall is filled with various plaster forms in very different volumes

and from unknown sources. From a corner of the space, he started working with a responsive deduction based on logic and experience. This seemingly reasonable deduction

is gradually escaping the control of experience during Liu Yue' s creative process based on ‘touch’ . The only thing we can verify is that each independent plastered shape

is an interpretation of its previous form and space. The artist spreads out the experience of this irreversible deduction, presenting the viewers with the radical rules of duplicating,

superimposing and stacking.

Departing from the traditional context of the ‘white cube’ , the exhibition space at this moment is not a concept of length, width and height. As shown in the exhibition title
“Volume'’ , Liu Yue took the space itself as the logical subject of his experiment, visualising the great tension generated by the process of interaction between space and

works with the creator.
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After abandoning all the unnatural means of human intervention, how
do we perceive the world? The artist Liu Yue questions viewers from

his entire research and creation.

Liu Yue has found two distinct research perspectives from
the beginning, and named them as " Cognitive Studies * and
"Maximized Uniqueness” respectively. The former is direct
feedback of materialization, observing and analyzing the true
normal of objective things in the most dialectical way. The latter is
reflections merging from a series of inferences which extracts the
artist’'s own subjective thoughts and experiences. The derivation

process is extremely sophisticated.
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The exhibition is displayed as one chapter from the

series "Maximized Uniqueness”. At the same time,

it maintains the labor attributes of this series.
The artist Liu Yue has been working on the site
for one month and a half. In the final exhibition
hall, there are seven pieces of gypsum body with
unknown sources and huge volume differences.
Besides, the equal-sized flat figure corresponding
to the largest surface of each gypsum body are

recognizable on the wall surface.
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The three faces of a wall corner are the basic components of a standard
three-dimensional space. The artist chooses a corner in the exhibition
hall to embed a cube-shaped plaster with the scale of 16x16 cm which is
a standard of the most common industrial properties, and then he fills
the corner with the same plaster material, while the cube and corner are
covered. Hence, he creates dimensionality reduction manually and forms a
two-dimensional plane view. Then, the original square gypsum body is taken
out from the solid "wall corner” produced by the complex, and a special
shape of "triangle body 'minus’ cube” is formed. After that, the special
shape is embedded into the corner at the most suitable angle, and then the
dimension is reduced and complexed in the same way, and the process is

repeated until the limit of the space is reached.
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At the beginning of the creation, the artist has no complete
iIdea about the completion status of the whole work, but it
opens and extends a certain ideal of logic and experience
from a corner of the space. However, when the small cube
Is replicated to the seventh time, the double threshold has
reached the highest size that can be accommodated in
the exhibition hall, and the visual gap is unexpected. The
"seven” is a special one of the odd numbers. It is common
in worldwide religions, from God's Genesis to the birth of
Buddha. Today, this number is determined again by the
ShanghART M350 exhibition hall and it is subordinate to the

extreme of space.
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Each individual plaster in the exhibition hall
is derived from the former one's logic sample
in body and space. Thus, the later one can
always be embeded to the former one again,
to recreate a complete corner.The stream of
each piece exhibits a progressive relationship.
Yet, when the two of them are embeded with
each other, none of other "volume” can be
embedded. The artist paves the way for this
irreversible deduction, exhibiting an extreme

pattern of copying, stacking and embedment.
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Position of each piece is correspondingly engraved
with a two-dimensional plane profile formed by the
falling dimension of the original piece in the original
angle. This is a clear concept demonstration of the
two-dimensional properties of visual cognition:
‘When all three-dimensional bodies enter the
visual domain, they will automatically conduct the
reduction of dimensionality. 'The artist’s deliberation
on the concept triggers and led to today's series of

artwork.
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After the artist's unconventional rendering
with sophisticated layout design on visual and
logic in the entire exhibition hall, it presents
the ultimate pattern of copying, stacking and
embedment. The corners of this series of
“volumes” have also preserved the imprint of

Liu Yue's "feeling”.
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Apart from the traditional context of “white box”, the exhibition space
at this moment is no longer in a simple concept of length, width
and height.As shown in the title of the exhibition "Volume”, Liu Yue
launched the space itself as a logical subject, which visualized the
tremendous tension extended out during continuous interaction

between the space and the artwork.
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Note: All 7 sculptures can be sold separately in stainless steel paint, each piece has 3 editions and can be stored permanently.



A1 - B4 M50 01
Volume - ShanghART M50 01
AEBFZRaE | AHN, BUR
Plaster and other synthetic materials / stainless steel
16*16*16cm, 2019, Edition of 3 + TAP, LY1_0989



AR - B899 M50 02
Volume - ShanghART M50 02
ABEZEVR /| AHBW, BUR
Plaster and other synthetic materials / stainless steel
53*53*45cm, 2019, Edition of 3 + TAP, LY1_1129




A1 - &40 M50 03
Volume - ShanghART M50 03
AEEREMR | AEWN, BR
Plaster and other synthetic materials / stainless steel
104*104*66cm, 2019, Edition of 3 + TAP, LY1_8596



AR - &Y M50 04
Volume - ShanghART M50 04
ABEFZEETR | BN, BR
Plaster and other synthetic materials / stainless steel
145%145*122cm, 2019, Edition of 3 + 1AP, LY1_6704




AR - &Y M50 05
Volume - ShanghART M50 05
ABEFEZREVR /| ABIN, BUR
Plaster and other synthetic materials / stainless steel
1256*189.5*211cm, 2019, Edition of 3 + 1AP, LY1_7674



AR - BFEH M50 06
Volume - ShanghART M50 06
AEEZREVR /| AHIN, BUR
Plaster and other synthetic materials / stainless steel
375*417.8*330cm, 2019, Edition of 3 + TAP, LY1_5330



AR - &Y M50 07
Volume - ShanghART M50 07
ABEFEZREVR /| ABIN, BUR
Plaster and other synthetic materials / stainless steel
619.7*612.4*582cm, 2019, Edition of 3 + 1AP, LY1_5356
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About the artist

Liu Yue's works intend to dispel all the specific concepts and meanings attached to
the objective world. He is interested in the innermost part of everything and studies its
microscopic parts. He peels off the external attachments and dissolves everything to
explore the most authentic parts, like an infant not yet influenced by the collective ideology.

For him, art is actually an experiment to observe and analyse human and social cognition.

Liu Yue (b. 1981), currently resides in Shanghai. His recent exhibitions include: “The
Exhibition of Annual of Contemporary Art of China”, Beijing Minsheng Art Museum, Beijing
(2018]; “Liu Yue: OWL", C-Space+Local, Beijing (2018]); "LIU Yue: Maxim", ShanghART
Beijing, Beijing (2016]); "Mass - Liu Yue Solo Project”, Local Space, Beijing (2016]; "The
Gentle Slope - Liu Yue Solo Project”, AM Art Space, Shanghai (2015); "Nonfigurative",
Shanghai Twenty-First Century Minsheng Art Museum, Shanghai (2015), "Anthem - Xiao
Ming & Xiao Hong", AM Art Space, Shanghai (2012); "Echo - Liu Yue Solo Exhibition™,
OFOTO Gallery, Shanghai (2012); “Alexandria Biennale”, Alexandra, Italy (2011]); "Photoquai
Photo Biennale”, Musee de Quai Branly, France (2011); "Absolute Zero - Liu Yue
Photography Exhibition”, OFOTO Gallery, Shanghai (2008] etc.
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ShanghART Shanghai &g _LiE

i, WILCKXEEAE 25555 10 5S4, biF, $E 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232,
China

T: +86 21-6359 3923|F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART M50 &&44 M50

EREXETFLE S50 S 16 S8, £i&, E 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

T: +86 189 3061 3031|F: +86 21-6359 4570|] info@shanghartgallery.com

ShanghART Beijing &&MItR

FPAXMIAEEESM 261 S, b=, FE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202| F: +86-10 6432 4395|infobj@shanghartgallery.com

ShanghART Singapore &H&ANET NN

HIIER, LOCK 8 9 5 02-22, FihNiE 108937

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T: + 65 6734 9537|F: + 65 6734 9037| info@shanghartsingapore.com

www.shanghartgallery.com



