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The raw materials Ouyang Chun used for the exhibition come from the
old employees’ residence buildings of Xi'an University of Technology,
where he lived with his parents in the 1980s. From May 2017 to March
2018, he went to Xi'an three times to look for materials before the
whole compound was demolished. He collected nearly 12 tons of living
rubbish deserted by the old residents, and carried them back to Bei-
jing. In the late 1960s, the previous version of the university and its fac-
ulty members moved to Xi'an from Beijing due to political policy; they
continued to live in that city for several decades. As they come from
different areas in China, living in Xi'an became a challenge for them.
Situated in the relatively conflicting and marginal area of the cultural
psychology, they were living on “an isolated island”. Fully loaded with
time and memories, these traces of the past were brought back to Bei-
jing by Ouyang Chun. By assembling these objects without any artificial
processing, Ouyang Chun, who was already over “Bu Huo Zhi Nian”
(forty years old), retraced the previous “scavenging road” in his twen-

ties, and revisited the “isolated island” sealed in his childhood memory.
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Old Employees’ Residence Building of Xi‘an University of Technology, Xi‘an
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Photos taken on Aug.11 2018, after the buildings were demolished
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The exhibition space has been arranged with the traces of living and aging: abandoned wooden
door planks, glass table covers with old photographs still attached, rusty bed frames, dirty old
suitcases, and bright-coloured plastic flowers covered in dust...... The artist constructed a “mortal
world” that the viewers could first gain an overview from the platform, then walk through by cross-
ing the “river”, and seeing the mammoth in the “nature” section of exhibition. Through a narrow
opening, the viewers reach the second section “religion” where there are the entrances to “heaven”
and “the mortal world” as well as the towering “stupa”. In the third section “human”, the smaller
installation works on the second floor hint at the different social identities fulfilled by members
within the family structure. In works such as “Papa” “Concubine” “Woman” and “King and Queen”,
Ouyang Chun diverges from the common imagination of his materials and replaced the usual func-
tions of these items to create figures that are humourous and melancholy at the same time. In the
centre of the room, an isolated spaced is created by four walls that reaches the ceiling, with three
viewing windows allowing viewers to peek inside. The impression of a solitary old professor’s home
interior furnishing from the abandoned building is recreated. These unusual items left behind leave
us puzzling over the internal world of their previous owner.



Ground Floor | Human

ELtE{EA Gone with the Wind 2017
& Installation | SLYEEL Assembly of Objects
300*500*550cm 0YC_4030
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Ground Floor | Nature

TSR A Day of Atonement 2017
& Installation | SL¥3EFD Assembly of Objects
120*285*458cm 0YC_5226









A No.1 River No.1 2017
# & Installation | SI¥PERD Assembly of Objects
39*210*340cm 0OYC_7358



a7 No.2 River No.2 2018
& Installation | SLYEES Assembly of Objects
110*500*202cm 0YC_6097

1£¥8 Mammoth 2018
4 & Installation | SL¥%EEC Assembly of Objects
184*125*240cm 0YC_3386



Ground Floor | Religion

&7¥ Stupa 2017
2% & Installation | SL¥%EES Assembly of Objects
500*245*157cm 0YC_6887




Jo#& No.8 Untitled No.8 2018
4 & Installation | SL¥%EC Assembly of Objects
237*362*171cm QOYC_1967



7GR No.1 Untitled No.1 2017
& Installation | SLYEEL Assembly of Objects
220*77*66cm 0OYC_0918




K& A O Entrance to Heaven 2017 4>t A [ No.1 Entrance to the Mortal World No.1 2018 4>t A [0 No.2 Entrance to the Mortal World No.2 2018
%8 Installation | SL¥%EEE Assembly of Objects % E Installation | SL¥%EEE Assembly of Objects 4 & Installation | SL¥%EEC Assembly of Objects
252*166*185cm 0OYC 5523 390*187*187cm 0OYC_7891 420%239*211cm 0OYC_2202



Fo#& No.12 Untitled No.12 2017 75 No.10 Untitled No.10 2017
£ H Installation | SL¥)%EEE Assembly of Objects %8 Installation | SL¥%EEE Assembly of Objects
195*81*81cm 0OYC_0506 237*200*206cm OYC_9117



7o No.3 Untitled No.3 2017
%8 Installation | A3k, 3R Stones, Ceramic Pieces SE#4<EZ Assembly of Objects
86*270*282cm 0YC_8868
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Second Floor
In the Room with no Doors

TS H Fugue 2017
% E Installation | SLYEED Assembly of Objects
340*253*305cm 0YC_2213







All materials making up the work “"Fugue” were collected from one apartment that once belonged to an elderly professor
who lived alone for many years. These household objects left behind were carefully marked and meticulously ordered,
demonstrating a surreal solemnity. Moved by these relics of time, Ouyang Chun sealed his rendering of these objects
inside a room with no doors, leaving only three windows to peak inside an individual's unique private world.



Second Floor | Human

F5/3 No.1 King and Queen No.1 2018 F 53 No.2 King and Queen No.2 2018
RE Installation | SE¥%EEE Assembly of Objects % & Installation | SL¥%EC Assembly of Objects

126*73*34cm QOYC_5070 133*63*44cm OYC_8884



F5/5 No.5 King and Queen No.5 2018
4 & Installation | A3k Stones SE#%EHC Assembly of Objects
180*180*146cm 0OYC_5158



F5/3 No.4 King and Queen No.4 2018 FEIE Two Professors 2018
%8 Installation | SL¥%EEE Assembly of Objects 48 Installation | SL¥)%EEL Assembly of Objects
218*165*85cm 0YC_9089 138*143*68cm 0YC_1782



58 = AR/N\E The Lady who Destroyed the Snowman 2017
& Installation | SLYEES Assembly of Objects
226*70*62cm QOYC_6746




1545 Mama 2017 B Papa 2017
%8 Installation | SL¥%EEE Assembly of Objects 3£ H Installation | SL¥)ZEEC Assembly of Objects
84*148*47cm 0OYC_1874 82*122*102cm OYC_1467



LA Woman 2018
4 & Installation | SL¥%EEC Assembly of Objects
50*288*267cm 0YC_8985



8 A Man 2018 R{8 Puppet 2017
#E Installation | SE¥%EEE Assembly of Objects 4 & Installation | SL¥%EES Assembly of Objects
110*84*66cm 0YC_5232 118*95*39cm 0OYC_6355



FFRI Thousands of Songs 2018
4 & Installation | SL¥%EEC Assembly of Objects
73*238*238cm 0OYC_0171






JoR% No.4 Untitled No.4 2017 KR R R Y R 5725 725 L 725 O X DR O -+ - -~
4 & Installation | SL¥I5EED Assembly of Objects Olala Flylala Diladiladilaflylala 2018
132*47*31cm QYC_2446 & & Installation | Jf6 Mud SC#3HC Assembly of Objects

118*116*90cm OYC_0511



K{E Angel 2018 27 Hero 2018 Jo&% No.13 Untitled No.13 2018

4= & Installation | Fgt Ceramic Pieces 48 Installation | j§ Clay %8 Installation | M¥ Paint
SCHIZERD Assembly of Objects SCHPEERT Assembly of Objects SCHIEERE Assembly of Objects

217*172*122cm QOYC_1380 183*104*45cm QYC_6879 147*51*37cm Q0YC_2301



75 No.6 Untitled No.6 2017

4 & Installation | A3k, A& Stones, Plaster {EFHEYE £ Constipated Star 2017
SLHIEERD Assembly of Objects 4 & Installation | SL¥%EC Assembly of Objects

88*80*50cm 0YC_2226 125*42*44cm OYC_8617
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OUYANG Chun

b. 1974, lives and works in Beijing
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Ouyang Chun was born in the 1970s and grew up in Xi'an. Having drifted
away from the academic art education system, his experience of self-edu-
cation determined his independent and versatile creative powers.

Since becoming a professional artist in Beijing at 28, he has created works
of painting, installation and sculpture, and draws inspirations from the
contradiction and uneasiness brought on by the social upheavals of con-
temporary China. The subjects of Ouyang Chun’s paintings returned from
the allegorical worlds of the early years to his personal experiences, juxta-
posing worlds of fiction and reality, while pursuing absolute painting expe-
rience with his brushstrokes. His complicated life experiences and affec-
tion for the reality have contributed to his unique insight into the material
world, forming compounded narratives and a strong perceptiveness for the
broken and left behind. In his works of painting, installation and sculpture,
Ouyang Chun often uses his guileless and vigorous brushstrokes and the
forgotten objects to construct magnificent and intriguing landscapes and
poetry.

His major solo exhibitions include: The Mortals, ShanghART Shanghai,
Shanghai (2019); A Drop of Dust, ShanghART Beijing, Beijing (2015); My
Story, ShanghART Shanghai, Shanghai (2015); Detritus, BANK, Shanghai
(2014); Child, Today Art Museum, Beijing (2012); Reveling In Rambling, Yuz
Museum, Jakarta (2012); Painting the King, Belvedere-Upper Belvedere &
Augarten Contemporary, Vienna (2011); Ouyang Chun - Painting the King,
me Collectors Room, Berlin (2010). Works by the artist have been collected
by Belvedere, Vienna, Austria; Me Collectors Room, Berlin, Germany; Long
Museum, Shanghai, China; Power Station of Art Shanghai, Shanghai, Chi-
na; White Rabbit Contemporary Chinese Art Collection, Sydney, Australia.
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FaE, BILXWEAE 2555 5 10 S, L&, FE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
t. +86 21-6359 3923| f. +86 21-6359 4570| infoldshanghartgallery.com

ShanghART M50 &#&44 M50

EEXETLURE 50 S 16 Si&, g, H[E 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

t. +86 21-3632 2097| F: +86 21-6359 4570 | infoldshanghartgallery.com

ShanghART Beijing &It R
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261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
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