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The word “"Cache” originated from French and originally meant "hidden place, shelter”.
It was later used in the field of computer engineering and became a computer
technology concept, which refers to temporarily storing a part of data on designated
hardware or software components so that future requests for that data can be served
faster. "Cache” is not only a technology, but also a strategy commonly used by humans
in the face of multiple needs, and it represents the wisdom and effort of people to find

the best solution in complex situations.

This exhibition is also an exploration of the "best solution” by ShanghART Gallery
under the current circumstance. The exhibition carefully stores the 60 selected works
of 38 artists in the "cache” of gallery space, and transforms the exhibition hall into a
temporary art "database”. The works are sorted according to the initials of the artists’
names and displayed in a direct and clear way to the audience, and the audience can
easily and freely “retrieve” the works and “request” for inspiration.

The exhibition tries to propose such a question to the audience and the artists: In order
to be able to "respond” as soon as spring comes, what is the most important thing you

want to store in your "cache"?
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BIRDHEAD | B3k (est. 2004)

BN ESMEARMENAMZAR, SLLIENEMNI AR
SMMRAICRT LEEXINEBEE, EREZOCIFEM L,
SLEARAERE. NG, Xk, BBESN, A2MWE
TRy " SR " AFR, BARARBEERIEE,
BXIIMEPHE R EGINENF] B B AR BE BB AR BERIERH
SISk AR SIERNEETNE,

As a very representative local artist group in Shanghai,
Birdhead's used teasing and subjective perspectives to record
Shanghai's real urban daily life through a large number of snap
photos. Based on photograph, Birdhead delivers a growing
updated “Birdhead World"by photographic matrix, collage and
particular mounting technique. In recent years, Birdhead has
increasingly emphasized the installation properties of the work,
digesting and applying the thinking mode of conceptual art into
the context of their image interpretation, leading to the direct
conversation with materials, history and social context.

#& 2019-001
CrazyBird 2019-001, 2019

REBRARKA

AIEER, RE S ENE B4, BYIRES, SKEh 1, W9AE 1857, §95T
%, K& RA  BAE, fAE

Gelatin silver print | acrylic paints, ink, stamp, photopaper,
organic glass, paper clay, resin, staples, copper nail, pegwood,
thread, film, elmwood frame, teakwood frame

BRR for display 80(H)*120(W)em (in 7 pieces) | 31.8*42cm

| 28.5*%28.6cm | 28.5*28.5cm | 18%15.7cm | 26.5%17.5¢cm |
16.2¥16.3cm | 16.2*¥16.2cm

BH_5818



ZAREN: SARHERMBNZARAS, AEE. TEELENRE (b.1979) 1=k
12 (b.1980) AL, MAREWVTF EEHTIZEARAFR., BEREKEE: WDH XK 2L
RIS - EM 2019, EMESEYIE, EM (2019) ; E£5FEHTH, REWRLERE, K
(2017) ; FEEFEBHT \ BRIUANER, Fl (2017) ; EREEHFRINER, B
B EZHE (2015) ; BB XEISLHRE FSHRMH=E, £E (2015) ; 2013 &
WHEE HUGO BOSS Wil ZAREIRG AR, 2012 HiE, MoMA, 4%y, =E (2012) ;
FHASE - EABLEENER, EMRSAREWE, 8 (2012) ; %E, £54EH
EBENEREARE, BEH, BAF (2011) ; 2011 SAREERERERZAFLHERE
ARER, BRZABN, R, BA (2011) : B3L: $74, EX3 CENTRO PER L'ARTE
CONTEMPORANEAFIRENZE, #2055, BAF (2011) ; AWM HER-ZRKZARE, £
EYATAE, B (2008)  mMEABIL - 20, ASTRUPFEARNLEY ISZEARE, &=
Hrbf, #BEL (2007) . AN SAMNEREEEREERNE. A9MKRZRKEWIE. mLiue
HESS . EE Wemhoner I . 2 E The Margulies Y¢5 . #FE ASTRUP FEARNLEY 31
U= ZNETE -

Artist Bio: Birdhead is a well-known contemporary artist group composed of two artists
SONG Tao (b.1979) and JI Weiyu (b.1980) who were born and worked in Shanghai. They
both graduated from Shanghai Art & Design Academy. Major exhibitions include: Welcome
to Birdhead World Again - Lianzhou, Lianzhou Museum of Photography, Lianzhou (2019);
Living Cities, Tate Modern, London (2017); The 7th edition Bi-City Biennale of Urbanism |
Architecture, Shen Zhen (2017); How to Gather? Acting in a City in the Heart of the Island
of Eurasia, The é6th Moscow Biennale, Moscow, Russia (2015); Welcome to Birdhead
World Again, ShanghART H-Space, Shanghai (2015]); Birdhead were also nominated
for the inaugural Hugo Boss Asia Art Award in 2013; New Photography 2012, MoMA,
New York, U.S.A. (2012); Reactivation, The 9th Shanghai Biennale, Power Station of Art,
Shanghai(2012]; Illuminations, The 54th Venice Biennale, Venice, ltaly (2011); The World of
Other's: A Contemporary Art Exhibition, Museum of Contemporary Art, Shanghai (2008);
China Power Station I, Astrup Fearnley Museum of Modern Art, Oslo, Norway (2007);
Birdhead: New Village, EX3 Centro per l'arte Contemporanea Firenze, Florence, Italy (2011);
Artist File 2011 The NACT Annual Show of Contemporary Art, National Art Center, Tokyo,
Japan (2011). Birdhead's works have been internationally collected by: Tate Modern U.K.,
MoMA New York, Guy & Myriam Ullens Foundation, Wemhoner Collection, The Margulies
Collection, Astrup Fearnley Museum and so on.

BRES -46

Passions Bloom Ambitions - 46, 2017

¥ & C-Print | {REVEARF

FTENFIRABEN 3259 ZARE L BERAK , it , B2, AR LB | MAER
Colour chromogenic print | Gelatin silver print

Printed on Hahnemuhle Fine Art Baryta 325g, collage, alloy nails, wet mounted on
basswood, framed with elmwood

153(H)*103(W)*6cm

BH_3050




CHEN Wei | BR#E (b.1980)

BRERNZARBMEIR TN, RMNEFEZARNANESERE, MEEESK
BREBENZALE, KENIMFEEUZRAKENBREBENSINEN
FEEM 2, EFR, ERAMEUASMNSENEKEESNREER,
KHIEE®RENR, UINAESNELNFERIXNNHBRMREZ
AT ELIR .

Initially a sound and performance artist, Chen Wei's interest developed
into photo, video and installation art. Staged mise-en-scéne and scenario
re-enacting are often seen in Chen Wei's photography. In recent years, he
has been working on the combination of stage setting and multi-media
installation as an on-site extension in his work, presenting imaginations
of the city and changing situations within the blurred boundaries of fiction
and reality constructed by him.

Em5F
Coins and Hands, 2016

B, BT, KRR, #6528

Bronze, coins, cement pedestal, iron holder
122(H)*50(W)*27cm, Edition of 1 + 1AP
Cw_3027



ZARREN: RELRETIDT, WEFIFETIER, EERNEE:
FR4E: Goodbye, &I, £iE (2019) ; BR4E: 30 & IEFESR
W, NREHB AT, Buro, BRI, B (2019) : (R4
) . Rudiger Schottle BIEE, 22, EH (2018) ; (R4
FFEE) , KEEE, FE (2018)  (FR4E) , ML=, 4t
= (2017) ; (EERZP) , BRAHKEZ DL, BARTE/RA
(2017) ; (& 1aMEFREE) (H Francesco Bonami %% ) , JNBY
ZARZE, M (2016 ); (FERE) , K11 ZEKNIE, BiE(2015); (We
Chat: WEREHRLZAK) , EiFdriith = , EEREFE( 2016 );
(TrEh——kBEHhEMNEY) Bl ANE, BEEFR (2015)
(T EESEZR . FEES 1911-2014) |, ErEERKRERNE, #
FHTEE TG (2014) ; (FHW—K: FRHPEZAR) , BE=ER
1B, EEMM (2015) | 1BHEANIE, ZEEHBSEIX, HRiOUD
EANE, ZEEHSARAZM (2014) . (ONJOFF: FEEEZAR
KM ESLE) |, TTICEZRZARF0, AEIER (2012) ; (&
28 N) , FIURREWR, EEHESEX (2013) ; WMER
EYIE  EEIBE, 2ELRBRENE, ZEEELKE (2015) %,
RAET 2011 FEFHRBTAEF L, 2015 FHREEEFRHHENLE AL
24,

Artist Bio: Chen Wei was born in Zhejiang, lives and works
in Beijing. Recent exhibitions include: Chen Wei: Goodbye,
ShanghART, Shanghai (2019]); Chen Wei: Drifting Along, Biro
Basel, Basel, Switzerland (2019); Chen Wei: Where Are You Going
Tonight, chi K11 artspace, Guangzhou (2018); Chen Wei: Falling
Light, Galerie Rudiger Schéttle, Munich, Germany (2018); Witness,
Chen Wei etc., Pilar Corrias, London, UK (2018]); The Club, Centre
for Contemporary Photography [CCP), Melbourne, Australia (2017);
Noon Club, programmed by Francesco Bonami, JNBY Art Space,
Hangzhou (2016); In The Waves, chi K11 Art Museum, Shanghai
(2015), The Stars in the Night Sky are Innumerable, Australia China
Art Foundation, Sydney, Australia (2014). Chen Wei was awarded
the Asia Pacific Photography Prize in 2011, and was a nominee of
the Prudential Eye Awards for Contemporary Asian Art in 2015.

RiEE
Wonderful, 2017

WS ITED, T IREIR, AT

Archival inkjet print, mounted on aluminium composite panel,
toughened acrylic

100(H)*100(W)cm, Edition of 6 + 2AP

CW_4505




CHEN Xiaoyun | BrBR = (b.1971)

RRALIRG . BEMSENEZFEN, SWMEIFERRXAS IR R E 55
5o AFREEN MR, —AXH . —PEEFRAE, MUES. 2%, MR,
KEMEREFSEIRIERNTE, SNENRENET., SEEIRBEZLRIERA
F 2005 F, HLRZARMAC . BEGMEEXR . FRRTZENERIBHEE .
ZBEIERE & RAMBRBERE, #THAELRRMF DRONAE S, XE(F
mIUELEMNEEFRBBEHIN " WE" M "8R" AR, BFEXTYN, B
FRXTHRENEE, 2 —REmNNSE, hiFRICIERRE—RHMEZt.

With video, photo and painting as primary media, Chen Xiaoyun presents poetic
narrative style and metaphorical image language. His works usually start with a
caption, a dialogue, or a motion, then overlapped, refined, and abstracted, to make
our known world more ridiculous, hesitant, and emptier. The Metal Erosion Sculpture
series work started in 2005; it is about the relationship between the artist and himself,
the image and picture. In the whole creation process, hot plate, erosion-resistant
coating, corrosion and black coating, Chen Xiaoyun focus on the drawing experiment
with hard-edge texture and handmade marks. Those work present the lighting and
sea wave, which usually appears in his paintings and installations, maybe is about
the object, felling of the moment, a twisty narrative, or the last glimmer before the
memory gets fuzzy.

Torkt
Untitled, 2018

PR _EREZ
Grave on Zinc
67(H)*84(W)cm
CXY_7815




ZARREN: BREZETHIL, 81999 F2MNEE "Bh " BRZEFRTE/AS
ABSEFEME, RIEHERAWEZANEEEZARS — BEERITEE KRR
iR, FRMIER, ER (2018); FRM, WESEE, tRREWAERE, 1t
W (2016) ; BREE : WA 106 BN B, HFEMERE, 8 (2016); CHINA 8,
%IEJ\[E&:léﬁzﬂkﬁ HI/HETTENIE, MEHRE (2015) | FE4H
UWER, KBENT, BRI=E (2014) ; THBHIN, EEFHFZAME 2004~
2013, MM THEARIE , F778= (2013) ; BM 180- AWM ER: AEHFZ,
Wﬁﬁfﬂﬁéﬁzmﬁ%a =E (2012) ; DEHRZATHEZ—HhEFEZAR,
REMAEARIE, £ (2011) ; SHANGHAI KINO, SHANGHAIKINO, {A/RfB3E
AIE 312009 ); %Jrf\):',m):%zﬁ% ORAFIL (2008 ); AR BB R (2008 );
DRAPEAUX GRIL, CAPC- IICZARZEANIE, SEE (2007) ; 2006 ZUNEFRE, &
(2006) ; EE=FR, HA (2005) ; BR=FE , CASTELLO DI RIVOLI
RENIE, %BE, BAA (2005) ; $ARBLEEWNER, £E (2004) .

Artist Bio: CHEN Xiaoyun was born in Hubei province. Since his participation in the
group exhibition "Art for Sale’ held in Shanghai in 1999, he started his contemporary
art creation and practice in video art, and has become one of the most important
experimental artists in the most recent decade. Important exhibitions include:
CHEN Xiaoyun: Arrival, ShanghART Beijing, Beijing (2018); CHEN Xiaoyun: 106
Flashes of Lightning That | Collect, ShanghART Main Space, Shanghai (2016); Post-
sense Sensibility, Trepidation and Will, Beijing Minsheng Art Museum, Beijing(2016);
China 8, Contemporary Art from China at the Rhine and Ruhr, Lehmbruck Museum,
Duisburg (2015); Montevideo Biennale, Montevideo, Uruguay (2014); Moving On Asia,
Towards a New Art Network 2004-2013, City Gallery Wellington, New Zealand (2013);
Perspectives 180 - Unfinished Country, New Video from China, The Contemporary
Art Museum in Houston, U.S.A. (2012); Moving Image In China: 1988-2011,
Minsheng Art Museum,Shanghai (2011); Shanghai Kino, Shanghai Kino, Kunsthalle
Bern, Switzerland (2009]); 16th Biennale of Sydney, Sydney, Australia (2008); Havana
Biennial 2008; Drapeaux Gril, CAPC- Musée d'art Contemporain, Bordeaux, France
(2007); The Busan Biennale 2006, Busan, Korea (2006); Yokohama International
Triennale of Contemporary Art 2005, Yokohama, Japan (2005); T1- Torino Triennial,
Castello di Rivoli Museo d‘Arte Contemporanea, Torino, Italy (2005); 5th Shanghai
Biennale - Techniques of the Visible, Shanghai Art Museum, Shanghai (2004).

ToR
Untitled, 2017

FER _EREZ)
Grave on Zinc
10(H)*7(W)cm
CXY_0060



DING Yi | TZ (b.1962)

+x 2020-4
Appearance of Crosses 2020-4, 2020

AR _EZEMRE

Mixed media on basswood
120(H)*240(W)cm

DY 2196




TZHERELL " +" FRIRTERN X" AFENMRF S, RXTEXNOFNFTSENERIEMONE, URRREY KRR
MEGENNASZE, RERUEEHSEXNBPETIWHARSE TIMHRE, IBEFSIU "R " ERENFIHE
EFEL, TORBAASLERMHMEHEE SN, BRRBBRARENERIAR, AAREEATHNEARBIHNEAE,
BEEZAREXMER DEBEEMAZIBREN SN, EENNEN, EHIRBANAR, WLANRAEAFNER
e, THRAENSMNSDARN T HEEN—E—RIMENRERE,

Ding Yi uses "+" and "x" with thematic variation as his main visual symbol. This motif that the artist has declared is a formal mark
without meaning, in order to emphasize the rational approach to painting, while the context of this work is the industrial-paced
development of the urban environment in post-socialist China. His series of paintings, whether predominantly black, based on
tartan or else elaborated in intense fluorescent colors, all bear the title Appearance of Crosses with a date. In terms of technique,
Ding Yi adopts the combination of woodcut and painting. First, he takes polychrome blocks as the base, and applies four different
and uniform colors on the surface. Then, the artist uses the way of brush and wood carving intersection on this base. At the same
time of cutting, when controlling the force of knifepoint, the pattern will show distinct base colors. Meanwhile, brushstrokes and
the carving form a unique positive and negative visual and texture contrast.

ZAREN: TZHETF L8, 1980-1983 FE LM T ZEAERFIZRERITE W, 1990 FMN EBXFEEAZIRE BRI,
MIEMEEELS, SERGEE: + x = +—JT 2R, JTHEEANE, TN (2018) ; 1989 F2ERNEZAEHmE: 1R
MNES , RESHIRSEEYIE, YT (2018); 1989 F 2 ENZARSHhE: HRNES AL HREBEWIE, 2EH(2017);
“RTE, BERERIE, BZR (2017) ; FEBENESA, BEHINZAK, 8K, BE (2017) ; Btx, TZZARE, it
ERIE, IR (2016) ; @R : TZNE, BERIE (FEIE), B8 (2015) ; —MFAEE: 1980 FRESHE AR, BN, 8T,
EFAEZARGL, B2, AE (2015) ; MRS, MAXIEYIE, 25, =AA (2011) ; #@ES - MW, T2 R, BEW
REAE, BE(2011); " 58", B2 WISHEARESIE, B, 2Z2E (2010) ; 85#8, JLEHHAZ ARG 0, 6= (2007) o
T 22 RSN ABREFRRERSIFE 45 BRCHINER (1993) . £ 1 BIA=ER (1993) . £ 11 BERRBIER (1998) |
£ BEEE=ER (2001) . £6BLEWNERE (2006) . £7 BERIIFEERER (2012) . £7E2LUNER (2016) , [
BT ZBERBEARSFAARAE S ANMMNGE , BFERERHEARAD  AREEEHE ARG . B2 DSL K. B/R=2FEKE.
EERERE. &8 M+, BEREREREE,

Artist Bio: Ding Yi was born in Shanghai. He studied decoration design at Shanghai Arts & Crafts Institute from 1980 to 1983 and
then completed a B.F.A. degree at Fine Arts College of Shanghai University in 1990, now lives and works in Shanghai. Important
exhibitions include: + x 30 Years - Ding Yi's Works, Guangdong Museum of Art, Guangzhou (2018); Art & China after 1989: Theatre
of the World, Guggenheim Museum Bilbao, Spain (2018); Art and China after 1989: Theater of the World, Solomon R. Guggenheim
Museum, New York, U.S.A. (2017); Appearance of Crosses: A Chronicle, Xi‘an Art Museum, Xi‘an (2017); Last Night's Fortune
Teller, Daimler Contemporary, Berlin, Germany (2017); Re-Appearance of Crosses, Ding Yi Solo Show, Hubei Museum of Art,
Wuhan, Hubei (2016); Ding Yi: What's Left to Appear, Long Museum (West Bund), Shanghai (2015); Une histoire: art, architecture,
design des années 1980 a nos jours, Musée national d'art moderne, Paris, France (2015); Verso Est, MAXXI Architettura Gallery
1, Rome, ltaly (2011); Specific Abstracted, Ding Yi Solo Exhibition, Minsheng Art Museum, Shanghai (2011); Shanghai, Asian Art
Museum, San Francisco, U.S.A. (2010); 85 New Wave, The Birth of Chinese Contemporary Art, Ullens Center for Contemporary
Art (UCCAJ, Beijing (2017). His works has also been included in 45th Venice Biennale (1993), The First Asia-Pacific Triennial of
Contemporary Art (1993, 11th Biennale of Sydney (1998), Yokohama 2001 International Triennale of Contemporary Art (2001), 6th
Shanghai Biennale (2006), 7th Shenzhen Sculpture Biennale (2012), 7th Busan Biennale (2016). His work can be found in many
private and public collections, including Centre Pompidou in Paris, Daimler Art Collection in Berlin, DSL Collection in Paris,
Leeum, Samsung Museum of Art in Seoul, Long Museum in Shanghai, M+ in Hong Kong, and Yuz Museum in Shanghai.
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Blue approximately equal signs in between two continents, 2015

WO R AR 4%

B | MF %

Airbrush

150(H)*117(W)cm, Edition of 16 + 1AP
GV_2598

The Grand Voyage - GUO Xi & ZHANG Jianling
Kinig - ZRER & IRERL (est 2014)

CRAVEIME " 23R (b, 1988) MK (b. 1986) ki, HMMBRHZLE
EXFIRBEEIE, 2014 F, ZARBEHEH 7 12 T0ME, BEH LT E
KA IET S BIAVEIRTT , SR EYIENREH R, 2 AR EEEMMIL
LS REFTIE, IMRZI—THEZEARER . WHFSAANRNREEE . (Fia (1
EMRRENEENES) 2XEHNRE, NESHRREKUNRIEEMIBHIZE
2%, BSKPMERN AR AT KIEM ST XFE—FLYENF,

“The Grand Voyage” is a long term creative project founded by GUO Xi (b. 1988) and
ZHANG Jianling (b. 1986), and supported by Imagokinetics Lab in Hangzhou. In 2014,
the artist duo compiled and released 12 prophecies. And then they began a long
voyage to witness the prophecies, collecting evidence and stories along the way to
bring back to the mainland. The artists try to work on the edge of fiction and reality,
presenting the audience with a narrative maze of works of art, objects and text. The
work “Blue approximately equal signs in between two continents” is a metaphor of
sea. The wave-like pattern, similar to the approximately equal sign, is the sea wave
and the symbol of a slight difference. Linked by sea, different mainlands seems
perpetually in this approximately equal relation.

SARREN . FERETFTHRE, 2015 FREBAHALYRKEZARMETZN, KER 2013
FENVFhEERZR, WEET LE, EERBEE: AE: S0, FEHN,
38 (2018) . 5318 - #EA9FRFN, OCAT, db= (2018) © Kfne: —MESERIA
OCAT, 8 (2016) ; HRFE—1ME: AMENE, AinG: BEEE , INEERIE,
% (2016) | KivEBEHRS, BBMHE=E, B8 (2015) | BFHRNRE, M
B, LS ARHL, B (2015)

Artist Bio: Guo Xi was born in Yan Cheng, Jiangsu Province. In 2015, he graduated
from New York University with MA degree. Zhang Jianling graduated from China
Academy of Art, now lives in Shanghai. Important exhibitions include: The Grand
Voyage - The 7th Prophecy, ShanghART, Shanghai (2018); Re-assessment of Post-
Globalisational Politics, OCAT, Beijing (2018); The Grand Voyage: A Man Upside Down,
OCAT, Shanghai (2016); Tell Me a Story: Locality and Narrative, The Grand Voyage: A
Study on Name, Rockbund Art Museum, Shanghai (2016); Preview: The Grand Voyage,
ShanghART Main Space, Shanghai (2015); Folklore of the Cyber World, Journal from
the Grand Voyage, Chronus Art Center, Shanghai (2015).



HAN Feng | 58 (b.1972)

HELTETHEMNMKREN , URRSTELRINENDE, [R5,
K. 200, BN AEFREEEBEHREEXNSS, KE
R EMMRINPREEL RN . BIYFEFRESENELEE
PR, FHERECA. BAM " AEY " BOXR, DRI
SIXKEBMRE,

Han Feng's artworks explore the abstract structure of daily objects,
as well as the progressive forces which are implicit inside the
structure, processed with attraction, magnification, accumulation and
transformation, etc. His works present the color of minimalism, create
the unseen with large areas of color and abstract shapes. With the
exploration of the planar works views and understand our world from
multiple dimensions, Han Feng attempts to discuss human, nature,
artificiality and the bondage of modernity.

SOMEWHERE 22
Somewhere 22, 2018

mLERE

Acrylic on canvas
Diameter:70cm
HF_2311




ZAREN: BESTFETTEENER. EE2AR., EEREEE: %
WREARX, BHBEANE, TH (2019) ; ZAREBA, FT=E &SHES AP,
& (2018); SR - 3=, HERE, LiE (2018); % : SOMEWHERE,
EEMAE, b (2017) ; bz, XEEERNIE, £E (2017) ; E40
—ER, BA (2013) ; &, FFFEE, 0%, =E (2013) ;| HEDRE,
SMEFEAZ RPN, EMHE, EE (2012) ;| FZFEHRERLWNER,
ATROPOCENO, X%, BEFIRTY, fUiREE (2011) ; + X%, BEIAEANIE,
E(2011), ¥R ZARALRZ=BE _RBEARIMB , DEEREARIE, BE(2010),
EEIRE M50 SRR 2008 EEAIRIFHITENITES AR, 2010 FHKEERE
A - BIREEKRE (hE) —F%,

Artist Bio: HAN Feng is a painter and installation artist, now works and lives in
Germany. Recent exhibitions include:The Poem Simply Rising, Wuxi Museum,
Wuxi (2019); Art Patrons, Qiao Space & Tank Shanghai Project Space, Shanghai
(2018); Sense of Paper - Melting Point, L+ Space, Shanghai (2018); SOMEWHERE
- HAN Feng Solo Exhibition, ShanghART Beijing, Beijing (2017); This Moment,
Liu Haisu Art Museum, Shanghai (2017); Japan’s Aichi Triennial (2013); Paper,
Saatchi Gallery, London, UK (2013); 3rd Biennial at the End of the World,
Atropoceno, Ushuaia, Argentina (2011); +follow, MoCA Shanghai, Shanghai (2011);
Flying Circles, The Artistic Experiment Space Second Session of Art Project,
MoCA Shanghai, Shanghai (2010). In 2008, he received the "Creative M50 Jury
Award” and 2010 HAN Feng won the first prize of “1st John Moores Painting
Prize (China)".

SOMEWHERE 21
Somewhere 21, 2014

mERE

Acrylic on canvas
80(H)*120(W)*4cm
HF_8925

SOMEWHERE 19
Somewhere 19, 2014

m LR

Acrylic on canvas
80(H)*120(W)*4cm
HF_9688



HE Wei | @£ (b.1980)

No.136
No.136, 2015

B HE

Oil on canvas
140(H)*160(W)cm
HW_ 1920

AWM ERLMS ORABINR, FEEE. BE. 87, &
TETH, AFUSMEFEETHRNEHR EEEEM . RERFEBRIEH
BIEHBERMENEX VKM, Bl LA FRSIEN AR ORI EmERE
PLT MG 5542, SHERAORBIEEI E R B LEFRLOES REPZW TR,
HIEHFZMERNEBES HARRBIR

He Wei's mysterious abstractions investigate interior landscapes of the mind
and heart. Using different techniques and tools, He Wei applies the paint with
brushes, rollers, scrapers, even watering cans, layer upon to create random
expressionistic color fields. The texture and wrinkles in the canvas, and the
imperfections of the floor form depressions and crevices on the painting’s
surface,the thinned oils flow onto the canvas and settle into the linen’s texture
and crevices, creating soft undulating colors and unexpected shapes.

ZARREN: IFEHET R, 2005 FE F )| ZERZ R, MATE . TIEEIER,
EERBEHE: OUF & BERE - WNE, FEMIbR, Jb=R (2019) ; #HhE
ERRILEE | Luhring Augustine Bushwick, 4129, 2£E (2019) ; “&&" , C-
=8, b= (2016) .

Artist Bio: He Wei was born in Xinjiang, and graduated from Sichuan academy
of Fine Arts in 2005. He currently lives and works in Beijing. Major exhibitions
include: A Composite Leviathan, Luhring Augustine Bushwick, New York, U.S.A.
(2019); He Wei: Primary Colour, C-Space, Beijing (2016).



Lynn HERSHMAN | #A& - #3E 2 (b.1941)

EEEZAZMR - FESBIO+FNZALRS, WEHE ., B, RR. KB, BIRRNERES
ARG ME T FFEIER RS, REZAERMBYMEEE R, M EMLRETFRE, KR - iFEE0
FHAMRZAMBE, USEANHWEEESNHTOIE, 1973-1978 FEMEN (ZE - hERFR) R7
ERRZARBANFNENE—EMNLZEARS "ZE - HEFE " HEFENSIHRS, BHEX
SR ALEHHARE, FARE—NBEELEEZARN—DF, HHERIFERRASRKARZEX
. PASHHEENHSHEE, EREMEATARNEEFENBEGEE,

American artist Lynn Hershman has been doing artistic practice for more than 50 years and
internationally acclaimed for her art and films. In the 1950s, she started the study on art and technology,
creating artwork with sketch and collage. In "Roberta Breitmore” series work (1973-1978), she spent six
years to play a virtual female character named Roberta Breitmore and lived in the real world, redefining
the nature of human identity in the information era. As one of the earliest new media vanguard artists,
Lynn Hershman is widely recognized for her innovative work investigating issues that are now recognized
as key to the workings of society: the relationship between humans and technology, identity, surveillance,
and the use of media as a tool of empowerment against censorship and political repression. Over the
decades, she has made pioneering contributions to the fields of photography, video, film, performance,
installation and interactive as well as net-based media art.

QLS TERREK

Partners, 1965 Red Future, 1965

F]IK ZEMEL | HGE

Ink Mixed media | Collage

19(H)*22.9(W)cm | With Frame 49.2*38.7cm 40[H)*37.5(W)cm | With Frame 62.4*¥60cm

LHE_8741 LHE_8550
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ZARREN: KB - HEEWAEENTIEEIRSW, ﬂﬂﬂ%sa}t'é]l Ey@”*@%: R
B, 22BN ZREMIE, =X (2019) ; "ARE , B E
Z?KEFULJ\ EHE (2017) ; "BZ: REAFRSE A 1905- 2016" HABNREE
ENIE, EE (2OW6> Y, Sy |E|£UJIL1JCZJ7KT$%LE =S5 (20W6) i
THED ", EiEE - SEQHE&'%T@%%E, ”$I (2016) ; %ﬂlﬁ_zﬁ( ) T
WMAEANE, ®=E (2015) ; "AREK ZKI\/I|$FCI7K ,fEE (2014) ; "
ROz B WM ZARIEWIE %l (2013) ; 1’573&“‘7%5’]%” , R
ﬂ%%ﬁ%ﬁﬁ,ﬁé(mu);“mm%ﬁ REZENEE" , FFUWALEKR
1B, ®mE (2012) ; "WEEF" , FEWREANE, =EH (2011) ; “"TEY

TNE - HEFE" i’ﬂﬁﬁ%j(%‘—ﬁ%i\,ﬁﬁixta, HE (2009) . HEA - fFE
SIREHRINEIE Siggraph KB RFLEE, Prix Ars Electronica Golden Nica 1 John
Simon Guggenheim £&E%, FTF 2017 FRET IR UBEHEM " HBAME "
REEZARESZ S, FERERZZANMSHNELIRHNE

Artist Bio: Lynn Hershman currently lives and works in San Francisco, California.
Major exhibitions include: "Civic Radar”,Yerba Buena Center for the Arts, U.S.A.
(2017); "Cyborgs and Self-Promotion”, Cleveland Museum of Art, U.S.A. (2016);
“The Liquid ldentities”, Lehmbruck Museum, Germany (2016]; Origin of the
Species (Part 2], Modern Art Oxford, U.K. (2015]); "Civic Radar", ZKM | Museum of
Contemporary Art, Germany (2014); “The Agent Ruby Files”, San Francisco Museum
of Modern Art, U.S.A.(2013]); "Me as Roberta”, Museum of Contemporary Art,
Karakov, Poland (2012); “Investigations”, Katherine E. Nash Gallery, University of
Minnesota, U.S.A. (2011]; "The Complete Roberta Breitmore", Whitworth Art Gallery,
University of Manchester,U.K. (2009). Lynn Hershman is a recipient of a Siggraph
Lifetime Achievement Award, Prix Ars Electronica Golden Nica, and a John Simon
Guggenheim Memorial Foundation Fellowship. In 2017 she received a USA Artist
Fellowship, the San Francisco Film Society’'s “Persistence of Vision” Award and will
receive the College Art Association’s Lifetime Achievement Award.

LA
Half Hidden Woman, 1965

27K

Ink

30.5(H)*22.9(W)cm | With Frame 55.7*48.1cm
LHE 7135



HU Jieming | 8B I8 (b.1957)

TRARIZT #1
ROYGBIV Series: Red #1, 2020

KBRS

Colour inkjet print
90(H)*135(W]cm, Edition of 5 + 2AP
HJM_5011

AN BEASHEMFEANRERENKILZARZ — BNBHSEHREYRIDERENTE, Kk T
AEBEXR. FE. 2R=E. SHNALEINBELRIFENEREARRF ., ZEFNE. =, HE. 12128
RBEE, BNEAAEY . REMUFZEIEAFEN, FEREUSRMRENER, INEESTIEE
PABE =R, DARIZHOEGHRIERE , A MERIXAR, BNBERPIOME. . 4. X852
R B SRR T —F IR e, 1BEELRNAEICIZ, BNEERR, RILES, RUNER,
MBS . BEFRITEXANAUXEXN AN, Lix L5 TH=EMBEE—FRITIMEXR,

Hu Jieming is one of the pioneers of digital media and video installation art in today’'s China. Hu's works pay
attention to internal physiology by transferring physical diagrams, gestures, architectural areas, identifications
and staves etc. into a synthesized visual experience. Hu Jieming raises views and questions about time,
space, history and memory, while his art covers a range of medium working with photography, video and
digital interactive technology. He places the audience in the past and an uncertain situation, reminding them
of personal memories to shape up individual texts. The objects, materials, videos, interactive programs and
intelligentized controlling system in Hu's works have embodied a nondescript domain which embraces infinite
historical memories. They tangle with each other, cover each other, continuously dissolve themselves and
generate each other. His works convey not only feelings towards objects, actually a new narrative relationship
is established upon the present time and space.

ZARREN: PBNISETF L, 1984 FEVF EERTISEERIZFRERNZITR, IEEE LS, SERS
B EANEIX: DESIAZAEYEERE, SRS AREWIE, 8 (2019-2020) ; @Y - ANIG -
WCIZHE, EBEWIE, B8 (2016-2017) ; BNES: BENBER (KiR) 2 XEERR, #ETLER
ZARBL, £E (2014-2015) ; |EFHAS - FAELENERE, LESNZAEYE, & (2012) ; —»
H—8/E, ANENR, BEMNERKI=E, B8 (2010) | 2E40%, FELFANEERZASRE, L6
LREARIE (2009) ; FHZBFZAT 2007, AESIEIGETS! |, V2_ ZTEARBPL, BEF, 7= (2007) |
+=: SEBPEFE, PSTERZARGBN, 44, EEH (2006) ; IEXERFZE - KETENFEZERSR,
ZINEENZEANIE . Smart ZAREWIE. AKEZAREYIE. Santa Barbara ZEARIE. 6B VA E¥IE. Haus
der kulturen der Welt, 184K, &E (2006/2005) ; Bf, REZEANIE, bR (2005) ; FBETF-FHEL
ENER, IEEARNE, £E (2004) .

Artist Bio: Hu Jieming was born in 1957 in Shanghai. He graduated from Shanghai Light Industry College, Fine
Arts Department in 1984. He resides and works in Shanghai. Hu Jieming has exhibited widely. Recent shows
include, The Return of Guests, Power Station of Art, Shanghai (2019-2020); Lights of Time: Solo Exhibition of
Hu Jieming, Aurora Museum, Shanghai (2016-2017); Media Accumulation- Archiving Hu Jieming's Tai Chi,
Chronus Art Center, Shanghai (2014-2015); Hu Jieming: Hyperimage Reactivation - 9th Shanghai Biennale,
Power Station of Art, Shanghai (2012]); 100 Years in 1 Minute, HU Jieming Solo Exhibition, ShanghART Gallery,
Shanghai (2010); Fantastic Illusions, Media Art Exhibition of Chinese And Belgian Artists, MoCA Shanghai
(2009); DEAFO07, Interact or Die!l, V2_, Institute for the Unstable Media, Rotterdam, The Netherlands(2007);
The Thirteen: Chinese Video Art Now, P.S.1, New York (2006); Between Past and Future: New Photography
and Video from China, various cities in the US, U.K. and Germany(2006/2005), Zooming into Focus, National
Art Museum, Beijing(2005), In their 40's, ShanghART Gallery, H-Space (2005) and 5th Shanghai Biennale:
Techniques of the Visible, Shanghai Art Museum, Shanghai (2004).



HU Liu | 8840 (b. 1982)

R 01
Wave 01, 2014

45 LR | R4 8B A%

Pencil on paper | Chong Hwa 8B Pencil
104(H)*201(W)ecm

HL_4600

SENRREFE, BKMEmBNUBEEER, MENERIREM T —TRBTMNETERERE, WAL EEE—NN=UELE
IEEEE, MOALEE. BESTTRNAD A EESFAB AR . XHSIRESIOMKSIONESFRER , HA—DAEE
ZOHEERFIF, ZRFETIPELIVNET, BES—ROE, BUNKERLEARANES — TIEENMELE — L E—
SRR EE , FTLUEARR "IRMASL" | FrEERRIESE,

Using the pencil as her main medium, Hu Liu often takes several months to complete a single drawing. In her works, multiple layers
of pencil markings densely weave together an opaque, almost abyssal “surface” where substance and space, light and darkness
enter into a zone of indistinction. As a result, the viewer cannot perceive the entirety of her drawing from a fixed position, but has to
get up close, move away, and then walk about the work in order to access what lies at the limit of its visibility. This immersive and
memorial mode of seeing transports the viewer to an arcane dimension of experience in which the physiognomy of ten thousand
things becomes disclosable in a flash. Furthermore, due to the dispersion of light by the graphite, it is nearly impossible to reproduce
Hu's drawings through mechanical or digital means; one must confront her works in person and see for oneself.



ARG B HETF RS, 2004 FLEVFEZERAZR MEILIR . EZENSE:
T TLERERESS: BENS, EELUREREWIE, B8 (2018) ; BN E: BR,
E&, B8 (2017) ; E+ELENER, EEIREZAREWIE, & (2014) ; ON/
OFF, mEHRZARBRALR, LU/ ZARBO, =R (2012) ; “WK" , AR
ZAEMIE, ARER, Ik (2010) ; "@ENSER" , ZEAEEESS, €38 (2007) ;
"Rl —HESEZSAR, IEAMAEANE, & (2007) ; "RERENA" |, biE=E
ANIE, B8 (2007) o 2013 5, $AIIEIEA “ 2013 EHESEZAEEAY "

Artist Bio: Hu Liu was born in Xinyang, Henan Province. Graduated from Xi‘an Academy
of Fine Arts in 2004, she currently works and resides in Beijing. Main exhibitions
include: Cartier Foundation of Contemporary Art: A Beautiful Elsewhere, The Power
Station of Art, Shanghai (2018]); Hu Liu: Dark Wave, ShanghART, Shanghai (2017); 10th
Shanghai Biennale “Social Factory”, Power Station of Art, Shanghai, China (2014); ON/
OFF, Collective Practice in China, UCCA, Beijing, China (2012); Shanshui, Museum of
Art Lucerne, Luzern, Switzerland (2010); The Temperament of detail, The Red Mansion
Foundation, London (2007); Refresh: Emerging Chinese Artists, Shanghai Zendai Museum
of Modern Art, Beijing (2007); Jellytimes, Shanghai Art Museum, Shanghai, China (2007).
In 2013, Hu Liu received the award of 2013 New Youth Pioneer Artist of the Year.

SR 01 Wave 01 | /&0 Detail



JI Wenyu & ZHU Weibing
1 F - S £ (est. 2003)

=R NN

Gardener's Flowers, 2020

m, HREtR, WEHT, TKER:L,
N, W |, %

Cloth, filled cotton, steel tube chair,
hose faucet, wood, soft glass, wire
T10(H)*63(W)*58cm

J-7_9099



HXTESRDEEF MR EFRITEL T HAE R "BAa" M 8w , Al E—RBNE2WPAPRIAT S —MENE
SORSE D . 2R, ZEFHFT, ZARFAREERROMAMEMNE R, SREUEMIIES. Falik
WHAERE " hEL" HEA, EEERNEM, EMBEEREZ TNAHSHEBNER

In recent years, Ji Wenyu has continued to create “Kitsch Art”, similar to his previous works, with the collaboration and help of
his partner, Zhu Weibing. Their soft fabric sculpture provides insight into the unique charm of another art language. This form
seems “the only one” of its kind in the contemporary art world. Through their own idea, design, and handmade production, using
different characteristics of different cloth textures, the couple builds a landscape style garden with a stage like display, and
typical “Chinese” puppets. The sculpture ridicules the present ideality and the absurdity of a prosperous modern society.

EARRGN: HEARAFTHXTF (b1959) MR E (b1971) AR, F 2003 EFESIERBEEIERCVE, M TIEEETF LS,
EERNEHE: BRZA, EZERMNTGEZAZER, IOIEANE, BN (2019) ; HFEAK——rEEIS, BIPERNE, &
2 (2015-2016) ;| IKEARELY 2015 FRAF - FEHNRZANERE, #R , 2AF (2015) ; BEA—RBE LENHALZ K,
RAUMA ZERIE , 5= (2012) ; X TF &EKIEE: BE ! BE | BE !, S8MNEE, & (2011) ;| FERSE—HKLEARE
2R, ReETIMAEYIE, FmYIEF (2011) ; WA, BROHERZUISRITR, @TEBRERNE, F (2010) ; $5E
TARERZA=ZER, BLE=Z22AKIE, BARI (2009) ; ZHEMA—UXTF &R EERE, FEMNERE, L& (2007)

Artist Bio: established by JI Wenyu (b. 1959) and ZHU Weibing (b. 1971), they began cooperation of creating soft sculpture in
2003, currently work and live in Shanghai. Recent exhibitions include: Boundless Encounters, Hangzhou Triennial of Fiber Art,
Zhejiang Art Museum, Hang Zhou (2019); A New Dynasty - Created in China, ARoS Aarhus Art Museum, Denmark (2015-2016);
Elixir-Biennale Italia-China 2015, Turin, Italy(2015); Time of the Dragon - Contemporary Art from Shanghai, Rauma Art Museum,
Finland (2012); Ji Wenyu & Zhu Weibing: Follow! Follow! Follow! ShanghART Gallery, Shanghai (2011); BONSAI DE LA CHINO-
Exposicion de chino de los artistas contemporaneos Nominado, Museum of Modern Art in Valencia, Spain(2011); The Butterfly
Effect, An Artistic Communication Project of Cross Strait Four Regions, He Xiangning Art Museum, Shenzhen (2010); The 6th Asia
Pacific Triennial of Contemporary Art [APTé), Queensland Art Gallery and Gallery of Modern Art, Australia (2009); Harmony and
Difference, East China Contemporary Sculpture Invitational Exhibition, Art Space of Fine Arts College from Shanghai University,
Shanghai (2007).



JIANG Pengyi $#M8ZE (b.1977)

BBEZNERUER . REAEEEN, UEZNHNRFENAELE, RH=
IR E BN, EZEMBERZSEM "MA" . ERIAZEIFRFR, 2
ARBE " EWE" —RERA, et BULNAMER, REFCENEFMNZ
BEENES, EEINSERSVAR SYHMP R 2 E MEEH R RINE
TSP Z =K,

Jiang Pengyi creates artworks with photo and video as primary media, exploring
the drawing experiment of light and breaking through the inherent concepts of
photography. In Polaroid Film series works, Jiang Pengyi creates surreal and
beautiful images through Polaroid imaging technique, exploring the shape of light
in time and space. In recent art practices, he creates a kind of surreal spectacle
and delicate narration of the scene to reveal the barriers and confusions of the
individuals.

20200214
20200214, 2020

EK, BERR, iR
Polaroid, Instant Film, Unique
22.8(H)*10.1(W)ecm

JPY_1467

20200214
20200214, 2020

EEK, BERR, AR
Polaroid, Instant Film, Unique
10.1(H)*22.8(W)cm

JPY_4612



. HF No.1
! Cups No.1, 2020

EE, BERF, IR
R Polaroid, Instant Film, Unique
10.1(H)*22.8(W)cm

JPY_9693

ZARREN: BRZHEEPERTIT, BV FhEERZR, WIEMETEIR, E2RSE8E: &
ezs: W, BEMIER, bR (2019) ; A@EF, ARERNEWRE, EZSFTWEZERE (NGV) |

BIRA BAFT (2019) ; FESREBEZ 40F (1976-2017) , ZZEHEFSE, Z22EBZ AR,
6= (2017) ; EHSZE: 4%, FEMNEHRE, 5§ (2016) ; ON|OFF, AEFREARNM S SR,
T ERZARPN, bR (2013) ; REE5EE, BAR. BEZXNE, BOEHHAZ AR, 465 (2009)
£ BRZERFEEINEE 2011 ERANEDNIELS ( AtVerona2011) B Aletti B2 . 2010 F3RM4EITH
EZREITESALIN 2000 FEHE=VEZEZEMMNERSRESSE , BRZHNEREEFMAS AT
AW, FEF T ACTESS FESRISERZAESS EEERESS  EETNEREARUTRES .
EAARERAERTEARTR . 2AH Aleti RITES ST PRERERESE,

Artist Bio: JIANG Pengyi was born in Yuanjiang, Hunan Province, graduated from the China Academy of Art,
and currently lives and works in Beijing. Important exhibitions include: Jiang Pengyi: Foresight, ShanghART
Beijing, Beijing (2019]); A Fairy Tale in Red Times, Works from the White Rabbit Collection, National Gallery
of Victoria, Melbourne, Australia (2019); 40 Years of Chinese Contemporary Photography (1976-2017), The
10th Anniversary Special Exhibition of Three Shadows, Three Shadows Photography Art Centre, Beijing
(2017); Jiang Pengyi: Grace, ShanghART Main & H-Space, Shanghai (2016); ONIOFF: China’s Young Artists
in Concept & Practice, UCCA, Beijing (2013]); Immersion and Distance: Cheng Ran & Jiang Pengyi, UCCA,
Beijing (2009). He was awarded the Aletti ArtVerona Prize for Photography in 2011, the Jury Grand Prize from
the Société Générale Chinese Art Awards in 2010 and the Tierney Fellowship Award from the First Annual
Three Shadows Photography Award in 2009. Jiang's work has been collected by a variety of private and public
institutions worldwide, including Guy & Myriam Ullens Foundation Collection in Switzerland, the French
Regional Contemporary Art Fund of the Loire Region (Frac des Pays de la Loire] in France, the Tierney Family
Foundation and ArtNow Contemporary Art Collections in USA, the UniCredit Art Collections in Italy and
Germany, the Bank Aletti Foundation (Fondazione Banca Aletti) in Italy, and CAFA Art Museum.

®F No.2
Cups No.2, 2020

EH=EFR 804, 8x10 &, BIERH, T8
Black & white Polaroid 804, 8x10 inches, Instant
Film, Unique

32.5(H)*21.4(W)cm

JPY_8423



LI Shan | Z=LL (b.1942)

Acrylic on canvas
41(H)*51(Wlem

21}
Reading, 2019
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FLEFESERZAR, EYWERNFRE, LHEANTFERFBRNELREARALED, ZNBNESFREE (F &) &7
M CRBE )Y 5, FAE “HhEIMRZARR" . £ 45 BRBETWNERENSE 22 BRESWNER, ZIUH.E 1984 F= 1985 Fh
EE=ARIMBEoINETES 5ENMLRE , 1093 FZ B ERBEREG T SEHRIFEXNDE, FARFNEASE—ENZ AR,
1998 FLUNDFAEYF ARFEN , EEFRERAE LRMTEAL LE— M EMERFZE (L) . NEBERNESAKEEIRTE
YIRS IE B R EANERRE, EYENEST ORETAEZWMEHED, EHRRLSHUBEHRNSTT,

Li Shan is a Chinese contemporary artist and a pioneer of BioArt. In the 1960s, Li Shan started to engage in contemporary art.
His Propagation series and the Rouge series, important works from that period, were selected for the China/Avant-Garde Art
Exhibition, the 45th Venice Biennale, and the 22nd Sao Paulo Biennale. Li Shan was also one of the main participants in the
Chinese '‘85s New Wave Art Movement. In 1993, Li began investigations on life science through his art. Based on molecular
biology, he completed the first-ever BioArt project Reading at the genetic level in 1998. From his early integrated, harmonious
grand consciousness of life, to replace, recombine genetic traits across species, to genetic editing, the supremacy of Biologism
determines that in Li Shan’s art, life always remains free and diverse.

ZARREN: FUHEERETZRE, 1963 FREBATIARSE, 1964 FRE LEWRIZER, 1968 F EBWRIF RES ARG
TAENVEBARREH, 2002 FBIN, WIFMETELENAYN, SEZREEE: PEIANZARUGHERIE: =W FTHFE,
g, B (2019) ; U, ESANZAREMIE, B8 (2017) ; ¥E, FIKIMAEARE, FINEK (2014) ; BAMEZE:
B - =W, AEEREARNE, &8 (2012) ; FEARZA=AE, BREUMAEARE, BE (2010) ; 8RS MN=FF—=
MERE, TTREARE, TN (2002) ; ESRE—HEHZARE, MoMA PST ZARAL / WHEZEARE, 449, IHEWLH
REAREME R, HBZAE, 8% (1998-2000) ; £ 22 BEREZNER, EF (1994) ; AETEZARE, At
RXHE /BRERBEAE, BE, BEAEANE, =% (1993) ; F8IHEHZA, EBZAHL, HBEE (1993) ;

5 45 ERUBETRERE (1993) o

Artist Bio: Li Shan was born in Lanxi, Heilongjiang Province. Li studied at Heilongjiang University in 1963 and attended the
Shanghai Theater Academy in 1964. He taught at college of Shanghai Theater Academy after graduation and retired in 2002. Now
he lives in Shanghai and New York. Li Shan's works have been exhibited in many significant exhibitions such as PSA Collection
Series - Li Shan, Power Station of Art, Shanghai (2017); Extension Expansion, MoCA@Loewen, Singapore (2014); Reading Li Shan,
Museum of Contemporary Art, Taipei, Taiwan (2012); Painting the Chinese Dream: Thirty Years of Chinese Contemporary Art,
Minsheng Art Museum, Shanghai (2010]; The First Guangzhou Triennial - Reinterpretation: A Decade of Experimental Chinese
Art (1990 - 2000), Guangdong Museum of Art, Guangzhou [2002); Inside/Out: New Chinese Art, MoMA PS1/ Asia Society Galleries,
New York; SFMoMA, San Francisco; Hong Kong Museum of Art, Hong Kong etc. (1998-2000); 22nd International Biennial of Sao
Paulo, Brazil (1994); China Avant/Garde Exhibition, Haus der Kulturen der Welt / Hildesheim Art Gallery, Germany; Kunsthall
Rotterdam, The Netherlands etc. (1993); China's New Art, Post-1989, Hong Kong Arts Centre, Hong Kong etc. (1993) and the 45th
Venice Biennale (1993).



LIANG Shaoji | ZBE (b.1945)

RRAB=TFRRETIOIHMBULE , FZAERZE, BBSKE, THSHE
FHIRFE R LB OHIRER, ehET UENEmBRRAEN . IS BRENEIE.
IR IE) . s atz0r " BRRI " , iEmamEE . ZEMEE, FA
BN,

For more than thirty years, Liang Shaoji has been indulged in the interdisciplinary
creation in terms of art and biology, installation and sculpture, new media and
textile. His Nature Series sees the life process of silkworms as creation medium,
the interaction in natural world as his artistic language, time and life as the
essential idea. His works are fulfilled with a sense of meditation, philosophy and
poetry while illustrating the inherent beauty of silk.

Sz
Tree of Life, 2017

KI5, 2, XKFA

Light box, silk, X-ray
4L4[H)*36(W)*4em | X-ray 42*35cm
LSJ_9476
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prajita
Wenchuan Stone, 2016

&, KR, £, &

Brick, cement, silk, cocoon
15(H)*26(W)*22cm

LSJ 8031

TRIREN: REEHLEELE, 1986 FRIMNEGEEZTRREZ (Maryn
Varbanov) MBI AFLEZ REVE, 1988 F3k15 "HE T ZZERKIT" R,

MEFEMTIEEIIRE ., 2002 FRBEFKPESBRZARE (CCAA) %,

2009 FF TR iiETR, SERNEE: WENED: XEPENHRER,
EANEISAREYIELS (ZERE 2019-2021) @ PEE: I, AKEARE, 4t
R (2018) ;| EECEHEAZTANER, Biffss - BEHENE, EEEHE, B
7 (2017) ; ZREARE? XETENHAZAR, WRERRERE, 21, £&
R (2016) ; RRE: 7T, FEMERE, B8 (2014) ; ThUEER, @REE
ANIE 03, EE(2012); F_REERINER, FBReifhrsk, /R4 (2002)

FoEm LOENER, EEERE, £E (2000) ; FEEESVNER, BB, &
(2000) ; EARBEERIVBA/RWNER, BiBMH/R, THH (1999) ; FrM+/\
BEBITNER, BT, =AA (1999) ; dEMREARE, DEZEAE, b
= (1989) ; BEZmERTGHEZANTS, BN, RR4ET (1989) .

Artist Bio: Liang Shaoji was born in Shanghai, studied soft sculpture from
Maryn Varbanov at China Academy of Art who was one of the world's leading
tapestriest since 1986. In 1988, Liang awards Mater of China Arts and Crafts. He
currently lives and works in Tiantai, Zhejiang. Liang was awarded the Chinese
Contemporary Art Awards (CCAA) in 2002 and the Dutch Prince Claus Awards
in 2009. Major exhibitions include: The Allure of Matter: Material Art from
China, Los Angeles County Museum of Art (Los Angeles), Smart Museum of
Art (Chicago), Seattle Art Museum (Seattle), Peabody Essex Museum (Salem),
U.S.A. [2019-2021); Liang Shaoji: As If, M Woods Art Museum, Beijing (2018);
The Curitiba International Biennale 2017, Oscar Niemeyer Museum, Curitiba,
Brazil (2017); What About the Art? Contemporary Art from China, Al Riwag, Doha
(2016); Liang Shaoji: Back to Origin, ShanghART Gallery, Shanghai (2014); Art of
Change, Hayward Gallery, London (2012); The 3rd Shanghai Biennale, Shanghai
Art Museum, Shanghai (2000); The 5th Biennale d'Art Contemporain de Lyon,
Lyon (2000); The 48th International Art Exhibition Venice Biennale, Venice (1999);
The 6th International Istanbul Biennial, Istanbul (1999]); China/Avant-Garde Art
Exhibition, National Art Museum of China, Beijing (1989); The 3rd International
Fiber-Art Symposium, Former USSR (1989) etc.



LIANG Yue | 218 ©.1979)

ZIBPBELARBIEMBIRELLL " BE " /EAIR, DIROASHRNE
ARWIRBES, &3, ZIBMBREZMHALBBTH, FHREXM
ST A RIS REMEIN BRIEE 2 SRR . A+ IFE
ERFMZARLEF, RPREHTHETRNZERNRK, EREFmF
AEFEUFEFREMIERIT, SERUESIRME " ZAME" | K
FEAIERE ., MHOMERME, #MERZZAIMERN "EXMNE" . IR
TRMX M A B ERI LT,

In LIANG Yue's works, either photos or videos, the “daily” is always
taken as a focus. She uses the easy-to-get materials with her acute
art talents, keeps seeking, exploring and capturing the daily routines,
and extending form concerning for life in the city to gazing the eternal
scenery in nature. A clear clue of her art practice could be witnessed in
the massive works during the past fifteen years that the exploration for
the beauty of insignificance, especially her videos, in which she keeps
simplifying and abandoning the techniques of shooting and editing,
challenging the art appreciation which the audience has been used to,
as well as the viewers’ retina and eardrum, patience and rationality,
and further questioning the so-called significance and value of art as
she treats the meaningless as the ultimate significance of her creation.

20190628
20190628, 2019

% FikE

Ink on paper
26.5(H)*38.5(W]*5cm
LY_7086
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A Tiny Fish Work, 2020

BERAEM

Single-channel video

7 minutes, Edition of 5 + 2AP
LY_8105

ZAREN: RIPETF LE, 2001 FEIVTF BEXFZERZ R, WSHETERE
2102, IEK, EBRDERE: FEAE, PEPNHLEAN 2000-2018, R
HBRERE, FII (2019) ; REZERFHEER, Cinema Dynamo, HAERHMN
AP0, W (2018) ; ZHNE: BEME, FEHNIER, b= (2016) ; &
BRGKET | OCT HAZTARFAD, ST (2014) ; P18 LHNEE, FEHHS
B, 38 (2013) . #£F89—i%, OPEN EYEE &G, MY, Z=E (2012)
MOVE ON ASIA, THE END OF VIDEO ART, RIEM - BEBE3, BRI,
FEHEEF (2011) : 8 _F#BE, SAN FRANCISCO ARTS COMMISSION, B,
EE(2010) AEABI - M5 PINACOTECA AGNELLI R , = AFR( 2010 ):
SHANGHAI KINO, SHANGHAI KINO, 1A/REZEANIE , Iwt (2009) ; mEARS
U S TUE, ASTRUP FEARNLEY IRACZEARIE , Eaf, 0L (2007 ) ; FRE AL .
g—uh, BERELBRL, 3, =E (2006)  +=: SHEES &K, PS1 A
RPN, ALKE, EE (2006) ; PEHNCER, 2AMURIL, F=8
SHEWIE, B, = (2006) ; TRELE: BEFSHERZA, D832
ARIE, B8 (2006) ; 2IE28Z, 218 2003-2005 BARFRERE, BEZ ARG,
& (2005) ; kEHEARENENMSES,, BAERNE, BE, R2hZ,
EE,; UESHTE, MRS AEYE, 44, =E (2004) ,

Artist Bio: Liang Yue was born in Shanghai. She graduated from the Shanghai
Art Academy in 2001. Today she lives and works in Toronto, Canada. Recent
exhibitions include: New Art History, 2000-2018 Chinese Contemporary Art,
MQOCA Yinchuan, Yinchuan (2019); Chinese Contemporary Selected Videos,
Cinema Dynamo, Centre D'Art Contemporain Geneve, Switzerland (2018);
The 7th edition Bi-City Biennale of Urbanism \ Architecture, Shenzhen (2017);
Intermittent, ShanghART Beijing, Beijing (2016); Easy Going, OCT Contemporary
Art Terminal,Shenzhen (2014); Liang Yue: The Quiet Rooms, ShanghART
H-Space, Shanghai (2013); A Lecture Upon the Shadow, Open Eye Gallery,
Liverpool, U.K.(2012); Move on Asia, the End of Video Art, Casa Asia-Barcelona,
Barcelona, Spain (2011); Shanghai Candid: Women In Motion, San Francisco
Arts Commission Gallery,U.S.A.(2010); China Power Station - Part IV, Pinacoteca
Agnelli, Torino, ltaly (2010); Shanghai Kino, Shanghai Kino, KUNSTHALLE BERN,
Switzerland(2009]); China Power Station: Part Il, Astrup Fearnley Museum of
Modern Art, Oslo, Norway(2007); China Power Station: Part |., Battersea Power
Station, London, U.K. [2006); The Thirteen: Chinese Video Now, PS1 Contemporary
Art Center, New York, U.S.A.(2006); China Contemporary - Architecture, Art
and Visual Culture, Netherlands Photo Museum, Rotterdam, Netherlands|
2006); Restless - Photography and New Media, Museum of Contemporary Art,
Shanghai(2006); Stop Dazing, BizArt, Shanghai(2005); Conceptual Photography
from the Peoples Republic of China, Museum of Contemporary Art, Denver, U.S.A.
and China Now, MoMA Film at the Gramercy Theatre, New York, U.S.A.[2004).
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HREDEREMfake, big, empty/~EHBAZ HAshow, XENEHLETLHRERE, FRAR, ELERBANERZEXABERE—RR—RR—RX—RR—AX—RZ—
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: HAAMOE, FiE. LREMMIELEBTEANRNBADERE, BEONSH, ANBRARKOY, RERNHHEAPEAENERNS, ongARL A BIRAAqualty,

VUSSR, HATIIR, MBfour hundred and four, WIBIRNEBTERTENES, ARBERTAS. ESTHOSIEXNNAENTRI, #Bhoo (TFEA) 28, &
FPROTMBITELT EAXNOE, ATAHETHAEAXINA, M%ES D IRNELAERSRMETS, MISER, Bea VIERA, & &
s T, REEFHES, KERNBSHENEN, I +HEZdlarinay, TERANE, BYSE FAER"S TS0, BRRA—EERRBNEHARE, YR1MN
BTMERAN, EEERS. nabcEREA— I THNKT, RENTRUOTRALE, MR, NREM, BT SREENTRISEAE—Eieme over, new worldRHE, R
EEEMSETEARACES, FTEAN, TAXRORFETE,

SRKRE—MEEsyeMZARR, BRRTERGE . DEMTRNASRIVEN, 869, BN, 9, EH-—EEEY, RIFFECAIRA, 8BS, BXESNDLARREER,
BENARERK, ARSEHAR, FL—ERR, BARKE, SFF—maHE (Fithng) BR#E.

RE
BERE, HLOAMMEILR
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SARELE SE MR (K KR KIR) a

Artist Take Over Issue 5 - Lin Aojie: Rose Rose Rose, 2020 a

N 2847 EP
Inkjet print
41 2[H]*297[W]cm, Edition of 1 + 1AP hey! if capitalism arrives on schedule, are you the real leftists ready?
LAJ_2774

& Mtk )

_Eﬂjﬁ%;ﬁ ] EH%E% il i +EHTH SHE
Who gives Satan freedom? But God sees everything, "N e e
and we have taken action., 2020 [

| ZARTHE R WA B KR LR pdf
T B FE R S

BARLRE . JRAR . WK IR SEITED
Mouse painting on computer, Unique, Archival inkjet print ]
150(H)*238(W)cm
LAJ_8921







MEFINERE R RG . B . KB, XAFFEN, HEALKBRMTESLR, ZARUSERIAIER M ERIEL,
SR MARMICRE AR EEHNBEA DN R LHNTASEH, BREUATEURBEEEMNERRELRFTREENH,
BELUESSNENDRANERENEFER . SAREFRRURZANNVE SZARZBIOXFHTREE . BHFEMH,

Presented through video, photography, painting, text, etc., Lin Aojie’s artistic practice departs from his personal experiences. The
artist has a keen and delicate record of the trivial details of daily life or deliberately planned events with strongly improvisatory
and humorous images, while a seemingly dispassionate tone threads the whole narrative structure. By beating around the bush
he tries to question, ridicule and criticize the capitalist mode of production, artist’s survival predicament and the relationship
between artists and other art professionals.

ZARZREN: MESEETHE M, 2010 FEWTFTMNEALZRHER, WIFEETT M, EL2RGEE: ME: #8F5,

BN B8 S (2019) 5 AR, KIEHREAE, T8, FE (2019) ; FRIE: KRS, LERE, B (2019)
E—E=ENER, =B/NME, TN (2019) ; &R0 2018, EEHAZAEME, B (2018) | H=ME, FENILR
S=E, bR (2018) ; FLERBE™S \ BNBURER, RN (2017) ; HKEE: HARKIRIE, BARHIRK, WHHK
ZAR=0E, £ (2017) ; £ 11 BEERFR, DEIRZAEMIE, 6 (2016) ; EBAZE, OCATRIIE, HII (2016) ;
fEbItR), BREARE, M (2015) &, BAE 2016 FEFEFXK,

Artist Bio: Lin Aojie was born in Guangzhou in 1986 and graduated from Guangzhou Academy of Fine Arts, Oil Painting
Department in 2010. He currently lives and works in Guangzhou. Recent exhibition include: Lin Aojie: Designers Have A Future
only When They Treat Artworks as Initial Inspiration, Shanghai ShanghART, Shanghai (2019]); Very Natural Actions, Tai Kwun
Contemporary, Hong Kong (2019); The Curation Workshop - Exhibition Curation and Design, OCT Art & Design Gallery, Shenzhen
(2019); 1st Airport Biennale, Airport Town, Guangzhou (2019); Emerging Curators Project 2018, Power Station of Art, Shanghai
(2018); Shared Narrative(s), ShanghART S-Space, Beijing (2018]); The 7th edition Bi-City Biennale of Urbanism \ Architecture,
Shenzhen (2017); If You Throw Enough Mud at the Wall, None of It Will Stick, A+ Contemporary, Shanghai (2017); 11th Shanghai
Biennale, Power Station of Art, Shanghai (2016); Rhythm-analysis, OCAT Shenzhen, Shenzhen (2016); Hinterland Project, Times
Museum, Guangzhou (2015). He was nominated for the 2016 Art Sanya Huayu Youth Award.
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LIU Weijian | XIUMERR (b.1981)

XUMER MR HBE RFF R ABSL T RIRISIR "HSME" p: BR T RS
BN CEG BE, SiRmARZERRE— AN RRE. KEEXERE
MIKRBEFNANPIAOIRENEBEREE, MEIMEREENEERRERICHE
FBERZ N EE S BY . BRI RIER, XIHRYHE, WA S
Frati s R EORRABE

Liu Weijian has defined his cold and recondite way of “social narration” through
his early works: he wears a cold neutral “image” mask and takes it as the root
of his “conceptual painting”. In this highly symbolism tour, painting is the ideal
way to express his self-cognition seeking journey, and his works are the rebuild
of different memory fragments. With his cold touch and melancholy feelings, Liu
Weijian's work deals with many of the current issues he and his contemporaries
think about daily and creates a feeling of constant movement and of un-finished
business.

Rl E SBATHIRIE
The Emotion of Street Light and Walker at Night, 2019

mLERE

Acrylic on canvas
210(H)*170(W)cm
LWJ_3208



ZARREN: MWHRET e, T EEINCAZERZIHER, BlEF
MIFELS, S2ERNEE: BEEMAR, BRESHNLE, SEERE, bR
(2016) ; BEMR, FEMILR (2015) ; AT, KA HZ=E, 558 (2014) ;
B ZBIR9785%, GALERIA YUSTO, GINER, Bfhn, @IS (2012) ; BIK
2, BIHEEMEZR, &8 (2011) ; MEABY - £0%, PINACOTECA
AGNELLI, &R , BRI (2010 ); ftf - XUHER N R , BEAH=E, £E(2010);
SIS, YERME, EBEE RGN, B (2007)

Artist Bio: Liu Weijian was born in Hunan. He graduated from Shanghai Normal
University of Art, works and lives in Shanghai now. Recent exhibitions include:
Dissensus Agitation, The Painting to Language, Today Art Museum, Beijing
[2016); I Love You, Shanghart Beijing (2015); Under the Sun,ShanghART H-Space,
Shanghai (2014); The Idea Before Sunrise, Galeria Yusto, Giner, Malaga, Spain
[2012); Farewell my Country - Liu Weijian Solo Exhibition, Gallery Louis Vuitton
Maison, Hong Kong (2011); China Power Station, Part IV, Pinacoteca Agnelli,
Torino, Italy (2011]); Antenna - Solo Exhibition, ShanghART Gallery, Shanghai
(2010); The Call of Crowns, BizArt Art Center, Shanghai (2007).

(SMENF) AEZ—

The series of Grandmother's hand 2, 2019

9 _EIKF
Watercolour on paper
106(H)*78(Wlcm
LWJ_9633




KRR ERFAHE
Original Paintings of Origin of Species, 2013

FLENERRE  PEEHR  FIEKRELR

Original painting from animation video, Chinese paint on
Chan Yi Chinese rice paper

27(H)*39(W)cm, 12 pieces

LY2_2687

KR
Origin of Species, 2013

BRE

Single-channel animation

5 minutes 5 seconds, Edition of 6 + 2AP
LY2_3976

LIU Yi | XUZ& (b.1990)

MBNEZHRSDE  FESPEABZSLOMNE " |, £ECIET (REIL)
OREie) (EO) (B5FE=) (—RSBMT—EBX) (BKE) EX&ER.
B HE . SEE, SEERESUFELSARMRT BCEERNER, FEREK
FERERIESHTENE, WRERAOTELNER, iLNELIME T
PSLRYFATIHR

“Early Chinese art films and experimental animation” is Liu Yi primary research
direction. Her video works include “Origin of Species”, “Chaos Theory”, “A Travel
Inward”, “Into The Void", “A Crow Has Been Calling for a Whole Day” etc. She
deploys various mediums through animation, multi-media as well as space
installation to reflect her daily living experience and discovers more possibilities
in a space resonating with the subject of her works. Audiences are allowed to
unearth a differentiated parallel world through her eclectic works.




ZARREN: WREEFIITIR, 2016 FLEWFHREERFMEFA, Bal TEEZFRMN. EBREERE: "PEXEEX"
BHEM M0, g (2018) ; "=A@H" , AEREIAEAE, bR (2017) ; "BRHI], RAEEFENS—FIE" | =

WSEALE, 73M (2017)  "MEM—NEEZINZKRRE" | EDZKREWE, HJ (2017) ; "EA—URDPARE "
LBEHZARIEMOCA ZA=8, £F (2017) ; "WAER" , ERMIINE DR, FE (2017) ; "HFRE—EE

SWER" | DEHERERNIE, 8 (2016) ; E=ZEFYRIHEER, R (2016) ; 2017 F, WRHIER (—R 3258
W7 —FX) BAEFREBRTTZEFRDET , FFEESENASRERT "RERESIHEEFRL " . 2018 EFFHEE/RERERIE
20 “SeMA BE " EARITMINE , 2019 F£ZIBSM The Royal Abbey of Fontevraud, Anjou EARSRIEMH , BEF 2B IEHT
HEBETYE, HERBEITANASBIERRE, E&ER B WRNERERNE, BRI EBBEIE

Artist Bio: Liu Yi was born in Ningbo, Zhejiang. She graduated from the China Academy of Fine Arts with Master's degree in
2016, Currently lives in Hangzhou. Important exhibitions include: Thrown into the Wind, ShanghART M50, Shanghai (2018);
Fisherman’s Song-Cloud, Times Art Museum, Beijing (2017); Imagenation Factory, Discover Another Possibility of Life, Hanshan
Art Museum, Suzhou (2017); Ballade - Animamix Contemporary Art, Macao Museum of Art, Macao (2017); A Travel Inward - Liu
Yi Solo Project, MoCa Pavilion special Project Shanghai (2017); Flowing Feast, ShanghART Singapore, Singapore; Space In Mind -
Animamix Biennale, Museum of Contemporary Art, Shanghai (2016); The 3rd Shenzhen Independent Animation Biennale (2016);
In 2017, “A Crow Has Been Calling for a Whole Day” was selected and showcased in Holland Animation Film Festival (HAFF], and
received the award of "Special Recommendation” of Hua International Short Film Festival afterwards. Recently, Liu Yi was invited
to participate the SeMa Nanji Residency Project which is hosted by Seoul Museum of Art in Seoul in 2018. Video work “Chaos
Theory” has been collected by White Rabbit, Contemporary Chinese Art Collection.



(IAZDRRZE -X) 03
<Cognitive Studies-X> 03, 2007

BEEZAREL, IBAIEEER AR INAER
Epson ultra giclee print, hahnemuhle photo rag baryta
150(H)*225(W)cm, Edition of 3 + 1AP

LY1_0887

LIU Yue | XUB (b.1981)

MENEmEEEREENEYS £, BEREINAMMNEAEBNME
FENBSHEN, EHEERMHEDENEEHRSHUNED
—BERRI=SNRBWIN, E—EES, HR, AXENSEERER
AREMNBD, WEZILERERRRESERITIA . SIEYEM
%\%iﬁﬁ%ﬁﬁa’%}\iﬁxﬂ H—FML, BEBEYERINDETUERS
I

Liu Yue's works intend to dispel all the specific concepts and meanings
attached to the objective world. He is interested in the innermost part of
everything and studies its microscopic parts. He peels off the external
attachments and dissolves everything to explore the most authentic
parts, like an infant not yet influenced by the collective ideology. For
him, art is actually an experiment to observe and analyse human and
social cognition.

ZAREN: WBUW I ENEFTELE, EERENEE: 8, CLC
Gallery Venture, 462 (2019 ) ; XU 451, FEH M50, 38 (2019) ;
PESAZARELR, tREEEARE, bR (2019) ; IBENE: 58,
CrO=ig, 4= (2018); XBAMNR: K5, FERMNILR, b= (2016) ;
#, WEMNATE, #O=E, 463 (2016) @ &, WBDMATE,
FFEEARZE, £E (2015) ; FFEE—NENEE, D" +—H
LBERAEEANIE, £F (2015) ; &=1F, NBEF/ND, EFZARRE,
Bs(2012 ), BART S IERETNER, WAWLBETY , &AR(2011);
22 Photoquai B WER, BEFBLAEAREYIE, EE (2011) ,

Artist Bio: Liu Yue currently resides in Shanghai. Recent exhibitions
include: “Liu Yue: Incarnation, CLC Gallery Venture, Beijing (2019); “Liu
Yue: Volume”, ShanghART M50, Shanghai (2019); “The Exhibition of
Annual of Contemporary Art of China”, Beijing Minsheng Art Museum,
Beijing (2019]); "Liu Yue: OWL", C-Space+Local, Beijing (2018); "LIU
Yue: Maxim”, ShanghART Beijing, Beijing (2016); "Mass - Liu Yue Solo
Project”, Local Space, Beijing (2016); “The Gentle Slope - Liu Yue Solo
Project”, AM Art Space, Shanghai (2015); "Nonfigurative", Shanghai
Twenty-First Century Minsheng Art Museum, Shanghai (2015), "Anthem
- Xiao Ming & Xiao Hong", AM Art Space, Shanghai (2012); “Echo - Liu
Yue Solo Exhibition”, OFOTO Gallery, Shanghai (2012); "Alexandria
Biennale”, Alexandra, Italy (2011); "Photoquai Photo Biennale", Musee
de Quai Branly, France (2011).



VITES
Elements, 2008

M KR , FBRRZL | A ERS

Refractory ceramic, the electric heating wire, voltage regulator
R AJZE Variable Size, 50(H)*39(W)*7cm (x 2 pieces)

LL_2289

LU Lei | BEZ (b.1972)

EAFESHEEZARATENZARZ—, M209/EmEMH XA R BURFIE EEE 0. BaE
REERAETRENBHENNSR, MRBEXNNES R, MBEKEERHERONFERSER, W
1E@ (X)) PIKEE LBRALMENSARENME , USRS DAL SIYEMEEERNEURE
REMBIERHRA—K, REXERESRWKFOHAERS.

As one of the important artists in contemporary Chinese installation art, Lu Lei’s works show sensitivity
and precise control of material texture. His works often exude classical mysticism and allegorical inner
qualities. In work “Element”, body organ and blood vessel on the refractory ceramic are made by resistance
wire. Lu Lei is good at creating images of vivid imaginations. In his works, social symbols, personal
memories and sensitive intuitions of material attributes are combined to form a closed system with hidden
orders.

ZARREN: FREEETT, 1998 FIVFhEZERZRMBEER, NIHEEETIER, EEREAE:
AR, BFRMER, £ (2019) ; 1B, 2EAKIE, LiE (2018) ; BEHN+F - F—EIE, &
LRZAREHEMEE, R (2017) ; FRMYE, RESEE, IREEMAERE, b= (2016) ;
2R - [AE, BBMNIER, b= (2015) ; =FE, =4, 2 E2EmA, FEHIE=R, b= (2014) ;
FoKe - B2 (&) NE, BEMEE, b= (2011) ; B, SEMNER HZE, & (2009) ; FE2EDRE -
FEWZET, SXHH, &8 (2008) ; WHRAE: HRERE, bR (2007) ; £NEOERER: BT,
EEERE, BE (2006) .

Artist Bio: Lu Lei was born in Jiangsu, graduated from Sculpture Department of China Academy of Art in
1998, now works and lives in Beijing. Recent exhibitions include: Wander Giant, ShanghART, Shanghai (2019);
Heteroglossia, How Art Museum, Shanghai (2018); Forty Years of Sculpture - The First Term, Shenzhen
Contemporary Art and Urban Planning Museum, Shenzhen (2017); Post-sense Sensibility, Trepidation and
Will, Beijing Minsheng Art Museum, Beijing (2016); LU Lei Solo Exhibition-ECHO, ShanghART Beijing, Beijing
(2015); Li Pinghu, Li Ran, Lu Lei: Semi-automatic Mode, ShanghART Beijing, Beijing (2014); Lu Lei solo
exhibition-Floating Ice Biography, Other Gallery, Beijing (2011); Blackboard, ShanghART H Space, Shanghai
(2009); Present: Lu Lei Solo Exhibition, Hanart TZ gallery, Hong Kong (2008); Amateur World, Platform
China, Beijing (2007); 6th Shanghai Biennale: Hyper Design, Shanghai Art Museum, Shanghai (2006).



Nabuqi | #i#5H (b.1984)

WHEINUSTHENYRER. CEBEERX, BEZAREERRBEEEY
HEBANXR, SIENERXNSEAERMURRALRNER ., 5 HE
R FIREZRIEm LIRS NESF THMEREM MR, MEEDR. B
AR FTROK B, SRIBBERE AL LR ENYRIERGHMMIET, HmENR
BEREE TR R IUMH—AEaERTF. TR, NEEY. SRNDEDF
BRI E— D —FE 2N ERSRAEINE THRN=RBUEE T,

Focusing on both the physical and psychological nature of objects and materials,
Nabugi’'s work deals with the relationship between the sculptural objects and the
bodily, and explores human perceptions in either confrontational or immersive
spatial contexts. Her bronze or aluminium sculptures propose new independence
of the hand-made, sculpted objects, and emphasise its evolving relationship with
the bodily in the age of the anthropological, building the connection between
object, body and site. Her installations, on the other hand, assemble readymades
and industrial materials - from mirrors, lamps, artificial plants to train rails and
a life-size model of a cow - and creates enveloping settings in and around which
the spatial politics of the active, viewing subject is delineated.

REE (Ki7)
Field (Gate), 2018

=§i0

Bronze

10(H)*23(W)*23cm, Edition of 6 + 1AP
NBQ_1934



JREF (7848 )
Field (Slide), 2018

£

Bronze

10(H)*23(W)*23cm, Edition of 6 + 1AP
NBQ_4116

RE (~E#H)
Field (Park Bench), 2018

£

Bronze

10(H)*23(W)*23cm, Edition of 6 + 1AP
NBQ_1362

ZARREN: BHREBEETFARE, AEEFI/FETFIER, EZREEHE: $F
AH/)\BEBHRER, B (2019) , "EXAEEEWEESEMENE
3?7, FEMEE, & (2018); "XW@AD", CBOZE, k=R (2018);
"TREEHIERTS ", Museum Beelden aan Zee, Y83 (2017) ; "B 4&H45 ",
Dawan Art, B2 (2017): “B® ", UCCAHRZARAL , b= (2017) ; “rh
2185" , Sadie Coles Gallery, 630 (2017); "Iip ", ARERZREARNIE
Jb=R(2017 ), B+—E LEWNER: "I RBIQ? B8, kA, E ", LiE(2016);
FH—EAMNRERE "FE/\FERE (ZARETA) ", e, EE (2016) ,

Artist Bio: Nabugi was born in Inner Mongolia, she lives and works in Beijing.
Major exhibitions include: 58th Venice Biennale, Venice (2019); Do real things
happen in moments of rationality?, ShanghART, Shanghai (2018); Two-way
Entry, C-Space+Local, Beijing (2018]); Absent Paragraph, Museum Beelden aan
Zee, Hague (2017); Stay and Occupation, Dawan Art, Paris (2017); Cold Nights,
UCCA Center for Contemporary Art, Beijing (2017); Zhongguo 2185, Sadie Coles,
London (2017); Any Ball, Central Academy of Fine Arts, Beijing (2017); 11th
Shanghai Biennale: Why Not Ask Again? (2016) and the 11th Gwangju Biennale
(2016).



=R
Three Trees, 2013

S

Bronze

65(H)*86(W)*34cm, Edition of 2 + 1AP
0YC_1675

OUYANG Chun | BRBEZE (6.1974)

REAEEMERMEMBENRIET LB xBENRBESMEN, NAXHEERIZ
HPEERNFEARERRRE., PHOSHEMERREBESHEMMA, MK, =
EADFBHENRRREZARBEEMNES , BRSNS 0WMET 2
HE R, fENETRUNRBNEFHRERLQREESERH, KEBFMES
MERSEHE, FEEFLERAENABERST ., FEHAELBINISLNE
ST MAES Y R FRAIRES AR, S5 RF0R MU I 3R 515 I B9 /&N
73, (EtbEE LA SLER) HEARTIHOE SOV R HE R B W SEME R

QOuyang Chun has created works of painting, installation and sculpture, and
draws inspirations from the contradiction and uneasiness brought on by the
social upheavals of contemporary China.Ouyang Chun's early bronze sculptures
are created by mud-moulded, those objects including woods, fairy tale characters
and city are the epitome of his ego, conveying his humor and critical opinions
of modern society. The subjects of Ouyang Chun’s paintings returned from the
allegorical worlds of the early years to his personal experiences, juxtaposing
worlds of fiction and reality, while pursuing absolute painting experience with his
brushstrokes. His complicated life experiences and affection for the reality have
contributed to his unique insight into the material world, forming compounded
narratives and a strong perceptiveness for the broken and left behind. In his
works of painting, installation and sculpture, Ouyang Chun often uses his
guileless and vigorous brushstrokes and the forgotten objects to construct
magnificent and intriguing landscapes and poetry.



MPREET 70 £, SOFNBERTKK, BBEEZRIRHEZIINEHER
HEZMER T IR ZTEES , 28 SHBILRMNIMWERR, M IIEL
FEELR, EERGEE: LXAF, BRMEH, £E (2019) ; —hdiE,
ERAER, bR (2015) ; HOWE, SRMNEEH, L& (2015) ; &%,
BANK, L& (2014) ; Z&, SHEANE, b=, E (2012) ; Z21E, &=
WRZEARME  FENIK, DB (2012); £ BHFIERZERE  4thyh BI#F)(2011)
T, WERZEARE, AR, EE (2010) 2, BREEEN/EREEBFIERZERE.
WERNE., DEHEREREWE. KERENESEEZ ANBRE .

Artist Bio: Ouyang Chun was born in the 1970s and grew up in Xi‘an. Having
drifted away from the academic art education system, his experience of self-
education determined his independent and versatile creative powers. Since
becoming a professional artist in Beijing at 28, now woks and lives in Beijing.
His major solo exhibitions include: The Mortals, ShanghART Shanghai, Shanghai
(2019]); A Drop of Dust, ShanghART Beijing, Beijing (2015); My Story, ShanghART
Shanghai, Shanghai (2015); Detritus, BANK, Shanghai (2014); Child, Today Art
Museum, Beijing (2012); Reveling In Rambling, Yuz Museum, Jakarta (2012];
Painting the King, Belvedere-Upper Belvedere & Augarten Contemporary,
Vienna (2011); Ouyang Chun - Painting the King, me Collectors Room, Berlin
(2010). Works by the artist have been collected by Belvedere, Vienna, Austria;
Me Collectors Room, Berlin, Germany; Long Museum, Shanghai, China; Power
Station of Art Shanghai, Shanghai, China; White Rabbit Contemporary Chinese
Art Collection, Sydney, Australia.

RiEE SR
Pinocchio and Fairy, 2014

&1

Bronze

81(H)*50(W)*29cm, Edition of 2 + 1AP
0YC_4773



HAMZARE
Uncuttable Five-pointed Star, 2016

FEAEW

Mirror stainless steel
120(H)*145(W)*32cm
SHY_0551

SHAO Yi | 88— (b.1967)

BB—RIBERBA R ESFRmARELMRFEY ¥ IMHNEENER, 2K
KEWER VIR T, FESN—TRFR, MEEMERIE N ENBED,
KEOEMOLNEEE, S—PIRMBEERENES, B—iEmb ARH
WEST ARINAZONSRAE, 82FAMOTVEIRIAREINR, BEx
AR ASEBIXER,

Shao Yi's works always contain his thinking, utilizing of “objects” and materials.
Shao Yi produces these geometrical patterns or words, starting from a single
point, an angle or for example from details of a particular side. The pieces
of glass are extended on other edges and sides, presenting various forms at
each step. In many of his works, the unexpected combination of stylistically
distinct objects and material suggest various kinds of personal and mythical
relationships. Combine different materials and objects, Shao Yi's paintings
comprise subtle geometries and undistorted perspectives, suggesting various
relationships between individuals and fiction.

ZARREN: BB—HAEERN, BRERMA_EmAETEITIE, EERNEE:
IR -8, BE=E, bR (2017) ; BB—1l, &gdt=, b= (2016) ;
EEE - BN, FBMIER, kR (2015) ; X - BB—1NE, HBZRALD,
& (2008) ; mBIM - kB DEMNHAZAR, RAUMA ZEARIE, $= (2012)
PORRE . — PNEFEALENZRIIE, AEANE, T&R (2012) ; BES
M—AS. BB—WARE, FBMH=E, B8 (2010) ; BEmMPb 7T OLE
M, HRBAREENWNT, WISIRIE, & (2009) ; £, kEERDLO,
& (2008) ,

Artist Bio: Shao Yi was born in Hangzhou, he lives and works in Hangzhou and
Shanghai. Recent exhibitions include: Bunker-Dialogue, The Bunker, Beijing
(2017); SHAO Yi Solo Exhibition: Shao Yi Is Here, ShanghART Beijing, Beijing
(2016); Totem Producing, ShanghART Beijing, Beijing (2015]; Light Fogging,
BizArt, Shanghai (2008]; Time of the Dragon - Contemporary Art from Shanghai,
Rauma Art Museum, Finland (2012); Pulse Reaction, An Exchange Project on Art
Practice, Times Museum, Guangdong (2012); Elementary Spectacle, ShanghART
Gallery, Shanghai (2010), Contemporary Art Exhibition in Songjiang, Songjiang
Creative Studio, Shanghai (2009); Light Fogging - Shao Yi Solo Exhibition, BizArt,
Shanghai (2008).



RN LHL N\ TFRNFRNEFERRNEARLE, FHLTFARFRSEBEEF
. ATYEERBEMRIEMAWICRE . AAKFRUESREENAR RGN, BT
AU, MR CAR RSB P E R A XAZ AN SR, EFK, HAEZRRUH
EXFRAPEEHFALEMNEENEED, W "fmR " RIRELAFFa, EIRE
EHFEN EREMB X RRBIRRGS, HITWALIES . BHEMNF M
WIRR, MFERMNFERLN AL IWES, BONE., fhx. XASARERMN
BINER, AT WESNNGEN, BE88TRANNEZENEENTE,

Shen Fan started disassembling concrete forms and space in painting in the 70s and
80s, and began creating abstract painting works. Since 1998, he has been bringing
Chinese painting elements into multi mediums and materials such as ceramics, neon
light, metal, and music, expanding the boundaries between painting and new media.
Shen Fan’s works are composed of different series with distinct features, and changing
materials. But they maintain the temperament of the classical Chinese literati arts.
Shen Fan’s recent works return to his intuition, and use the body as a philosophical
method of viewing. For example, the acrylic on newspaper work in the Punctuation
Series, Shen Fan paints all words white only leave punctuation, exploring human
language, the investigation of edit and text timeliness. Through interactions among
vision, touch, text, and so on, Shen Fan provides an integrated way of viewing, which
embodies his shifted and more wholesome viewing logic.

SHEN Fan | BN, (.1952)

trm -2018-0718ic_
Punctuation-2018-0718 No.2, 2018

RE_EHRIE

Acrylic on newspaper

60(H]*270(W)cm | EACH 60*90cm (x 3 pieces)
SF_1490

ZRREN: BNNIENEETELES, SEREEE. CHSEAZARERER, B3R
ZAIE, BED (2019) ; R - 2R, R A=E, R (2017) ; fna-F—O,
FIE (MB0), B8 (2015) ; RAZRI: BEE% fKERERNE, 8 (2015) ; &,
BTN ZREYE, B2, =E (2010) ; EH.EE, IEERZAEYE, BEEZk,
=E (2009) ; LERHE, ERTARBEDIE, 21402, 2K (2008) ; Bigit, £6
mEENFER, EEERNE, £ (2006) ; RFES548, EB=EAE, L& (2005) ; H
NEE - FR#SZAT LS, @S REE, EEAY (2002) ; 7Mm_LE2001 &
2R, LEERE, & (2001)

Artist Bio: Shen Fan currently works and lives in Shanghai. Shen Fan’'s works have
been international exhibited at: Openging Exhibition, TAFF Contemporary Art Museum,
Chendu(2019); Shen Fan: Punctuation - The Second Time, The Barn Contemporary Art Space,
Shenzhen(2017]); Punctuation - The First Time, ShanghART(M50], Shanghai (2015); Myth/
History Il: Shanghai Galaxy,YUZ Museum,Shanghai (2015), Asian Art Museum, San Francisco,
U.S.A.[2010); Out of Shanghai, Museum gegenstandsfreier Kunst, Otterndorf, Germany (2009);
Shanghai Kaleidoscope, Royal Ontario Museum (ROM)J, Toronto, Canada(2008); 6th Shanghai
Biennale - Hyper Design, Shanghai Art Museum, Shanghai (2006); Alien Illusion, Shanghai
Art Museum, Shanghai (2005); The Paintings of Shen Fan - Pioneering Abstraction from
Shanghai, Goedhuis Contemporary New York, U.S.A (2002); Metaphysics 2001, Shanghai Art
Museum, Shanghai(2001).



SHI Qing | A& 6.1969)

BHziE
The flower of HeiQiao, 2013

£E | ik

Metal | Board

3.8(H)*125(W)*100cm | Metal frame 3.8*100*109.5cm | Board 1*22.5*55cm
SQ_4109

ABHEMELT —MBERIEN A Z ARNERRTSZH, TIERENEZINA
HROLERS, NEERNOBZETARE, BEHAES RSB HE,
IR S ENSE TR %5, —RETEEE B TAE A EEHE AR SLRY
IR EREME AN M EZER T ABEFBAMEAREF X RSN,

Shi Qing’'s work is hard to categorize and always evolves in both media and
methodological tools of perception. From behavioral analysis of psychology
to study of geopolitical conflict in the globalized world, from socialist cultural
heritage to actual geographical environment in the nomadic space, a wide
range of topics have come under his attention. His recent projects are more
focused on everyday life politics and artistic production relations.



ZAREN: ASHETARHEL, SEICREFNI/FTE 205, WEL
B, BEERVEE: HREINE: BIREMANIOSTNEE, bR AERE, 16
R (2019) ; 325 - #EB9IEFN, OCAT, b3 (2018) ; EHLBEBWH \ &
FIRERE, R Y (2017) ; FABE? - £11 BLEEWNERE, EESEKE
KiEge, B8 (2016) ; ASE eI, BHMCEARIE, TN (2015)
SDNEEM) . SE—2014 SEZARMARE, BIXNEANE, 6 (2014)
% 55 BRI REIERIFATRE , KTT—X R 365, Bielr, BEAF (2013); A5:
BESENRIG, BEMIR, bR (2013) , |HASD - FAELENER,
EEUARTREWE, £8(2012); — 1 RENEEBEEEH T —ASNE,
FRMHZE(2012); TMBEESW, SEET/E=E, £i5(2010); Famk—
AsTE, FEMIER(2009); EEZXIENER (2008 ), T MWNERE (2005 ) ,
RAIENER (2005) , ZIUWER (2004) %,

Artist Bio: Shi Qing, born in Baotou, Inner Mongolia, lived and worked in
Beijing for almost two decades before moving to Shanghai. Major exhibitions
include: The Common Space: The Grand Canal Narrative of The Post Intangible
Heritage Era, Beijing Times Art Museum, Beijing (2019]); Re-assessment of
Post-Globalisational Politics, OCAT, Beijing (2018]; The 7th edition Bi-City
Biennale of Urbanism \ Architecture, Shenzhen (2017); Why Not Ask Again?
- 11th Shanghai Biennale,PSA,Shanghai (2016); SHI Qing Project-Hinterland,
Times Museum, Guangzhou (2015); Jiang Han Star Project CLIMATE - 2014
Young Artists Research Exhibition, Wuhan Art Museum, Hubei (2014]); Theatre
for Climate Control, SHI Qing Solo Exhibition, ShanghART Beijing, Beijing (2013);
The 55th Venice Biennale Parallel Exhibition, The Grand Canal, Venice, ltaly
(2013); Reactivation - 9th Shanghai Biennale 2012, Power Station of Art, Shanghai
(2012]; ALl That Is Solid Melts into Air-SHI Qing Solo Exhibition, ShanghART
H-Space, Shanghai (2012); Flower & Bird View of Proletarian, SHI Qing's studio,
Shanghai(2010]); Halfway House, Shi Qing Solo Exhibition, ShanghART Beijing
(2009); Santa Fe Biennale U.S.A. (2008); Guangzhou Triennial (2005); Prague
Biennale, Czech Republic (2005); Busan Biennale Korea (2004).

Bt &
Caochangdi Window, 2013

%% | BiSH

Paper | Corrugated paper
300(H)*80(W]*80cm
SQ_8315



®B—R () SN—EERETRRE A
A () Bird be Released from the Top of a Certain Tower A, 2018

BITE. TER. SEEM

Neon Lights Tubes, Voltage Adaptor, Metal Parts
BRSE for display 300(H)*200(W)cm, Edition of 3 + 1AP
SY_7429

SHI Yong | 5 (b.1963)

EEEPERENEZESHEENONEAN Z—, B 1993 FiE,
B R E RSMET 2B H . EREFBN TR RIS REBRIRIRE
A&, NTFEAFROEREFEIE TS LB EMS, 2Km5[
BRI, EEXAERE, 2006 F, ME@ " 2007 RBERZE/R
NER" 18, ERERNBEIGELTZARAS, BEWEET "HE"
BUFESEF LIS, 2018 FRE "K—R () SN—EENETREE " 1
B WA ERGFEER AN (BHemESEw) | BEESIEAITE
BRiE " —RE" ZERAT " () ", EE—HERABRTENE
HLERETEE, REMSULAELEN, MHXROXA2WHEZAR—
MEMLERDHERES

Shi Yong is a representative figure of contemporary Chinese artists who
first started working with installation and video media. Since 1993, his
works have been widely exhibited both in China and abroad. His earliest
artistic practices focused on revealing the subtlety of our reality and
the inherent tension of the “system”. Since the end of 1990s, Shi began
focusing on the idea of Shanghai’s transformations under the Chinese
economic reform, which contributed to a discussion of globalization
and consumerism. Since 2006, with the work “Sorry, There will be no
Documenta in 20077, he turned his attention to the art world itself,
pondering how to provide a more rational perspective through his creative
works. The title of Shi Yong's 2018 solo exhibition “a [ ] bird be released
from the top of a certain tower” comes from Borges’ short story The
Lottery in Babylon. Shi Yong cited this statement and deliberately added
a “[ )" in between “a bird”, which made a likely common event to be
suspenseful, metaphor and reality overlap at here,two interacting text
presenting an aggressive attitude to the reality.



ZARREN: MEBEHRETLE, 1984 FEUVTF EERTISEEREREAR, WINEELLE, EERBERE . XFEHNX
FHXZF (BR) , 2EAE, BM (2019) ; AEiEm (T) (ERE) , WEHERZKRP0, bR (2019) ; 4= 1E (B
B) B BAREANEBWERE, #ZRTEMIZEANE (NGV) , 2RA, BART (2019) ; B—X () SA—EEETREE (D
R, EFHEFEARE, #LUL (2018) ;) MBE: MMUZT (DE), FEM, 5 (2017) ; SRA/RWER, H-RIEWME (2015) ;
REIIHIE , AP IKON EARIE, (2014); MUUSHARE, E3LIAZKREWIE, S (2005); BREE !, HREANIE,
R (2005); K EANE (MNE), BEMER (2004); 5 25 BR2REWNERE, 232 5MANE - RENER, T (2002);
FENfE EEWNER, DEEARIE (2002); #WITFHORUM, BOIJMANS VAN BEUNINGEN ZERIE, B, EEFEMN, SNEXE
WHAERIE, MM (2001); E=BITAHKRZA=ZFR, BLE=ZFER, B Bh  IRKEARAE, & (1999) &£,

Artist Bio: Shi Yong was born in Shanghai. He graduated from the Fine Arts Department of Shanghai Light Industrial School. He
now resides and works in Shanghai. Main exhibition include: A Rose is a Rose is a Rose (Group Exhibition), How Museum, Wen-
zhou (2019); Society Guidance: Part Il(Group Exhibition), UCCA Center for Contemporary Art, Beijing (2019);A Fairy Tale in Red
Times(Group Exhibition), Works from the White Rabbit Collection, National Gallery of Victoria, Melbourn, Australia(2019]); A ()
Bird be Released from the Top of a Certain Tower (Solo Exhibition), Boxes Art Museum, Foshan (2018); Shi Yong: Under the Rule,
ShanghART, Shanghai (2017); Ural Industrial Biennial of Contemporary Art, Ekaterinburg (2015); Off-Site Programme, Silent Film,
Ikon Gallery, Birmingham (2014); Felicidad Indecible (Unspeakable Happiness), Arte contemporédneo de China, Museo Tamayo
Arte Contemporaneo, Mexico City, Mexico (2005); Follow Me!, Contemporary Chinese Art at the Threshold of the New Millennium,
Mori Art Museum, Tokyo, Japan(2005]); The Heaven, The World, Solo Show by Shi Yong in 2 Parts, ShanghART H-Space, Shanghai;
XXV Bienal de Sao Paulo, Sao Paulo, Brazil (2002); Money and Value, The Last Taboo, Switzerland (2002); 4th Shanghai Biennale,
Urban Creation, Shanghai Art Museum, Shanghai (2002); Unpacking Europe, Museum Boijmans Van Beuningen, Rotterdam, The
Netherlands(2001); Living in Time, 29 Contemporary Artists from China, National galerie im Hamburger Bahnhof Museum fuer
Gegenwartskunst, Berlin, Germany(2001); The Third Asia-Pacific Triennial of Contemporary Art, Queensland Art Gallery, Bris-
bane, Australia(1999); Art for Sale, Shanghai Plaza, Shanghai(1999] etc.



SUN Xun | #INE (b.1980)

IBRERBEAFLEMANDERER, URSEDNERXNFR0EHEME
NEMERER . SHEFBESRMNEEmET . BREKONFLENE ., BLOEKN
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NFHEEHSFEBECNERRARRALEDRIERAF N, HIERIKZEID
2017 FHIEm (BBMZB) ZFLDEER. BYW, RAXNHNHERRREER
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SFER TN TR Z IR E

The works of Sun Xun are mainly drawing short animation. Sun Xun also exhibits
his individual cell drawings and other mixed media works, often times alongside
his films. Meanwhile, Sun Xun's personal visual language consist of metaphoric
imagery, dark and intense hand drawing, and dreamy narrative. In recent years,
Sun Xun uses New Media Art as a point of origin to explore more possibilities
within the expansive realm of visual art: he explores narrative methods using
diverse mediums such as newspaper, book, woodcut print, Chinese ink, pigment
powder, probe into non-linear expressions of time and space, and inquire into
both realistic and fantastical representations based on his own understanding of
society and sociological theories. The work comes from Sun Xun's single-channel
animation “Tears of Chiwenwas” (2017). Chiwen, the legendary animal used as
ornaments on two sides of roof ridge on ancient eastern architectures, is known
as the dragon’s son, who is good at spewing waves and making rain. Chiwen
on the roof ridge is used as a good omen to prevent fire and bring good fortune
on the house. The tears of Chiwen is a metaphor. In recent east Asian history,
each country absorbs western culture in different ways, and now demonstrates
different appearances of westernization. Tears, are both tear and water, both
sadness and fortune. Chiwen's tears are introspection of the modernity of East
Asian Culture under the context of globalization.

BEMm=Zi8: T

Tears of Chiwen: Initial, 2016

wtEHn

Pastel on canvas

120(H)*120(W)*6cm | with frame 154*154*15cm
SX_1812



ZARREN: INBEEFTHREIT TEEH, 2005 FEVTFREZERZRREIZR, XE, KNI mESIBEIIERE, MEEFTIET
IR, FA—IERZARR, BEHE, INESGZATENRESAER, 2010 F, NBFEREBREHRZAE " REF
BERRE " SELRTRAELITEELTEAF CIVITELLA RANIERI E€ 2011/2012 FEX S, 2012 F , AZchEREHE (—
HEPRERREBIENHTAY (2011) ABEANT_EHEMREETREAZEREIT, X2EHMER (21 5) (2010) AH 2010
EBRITBETHFEET, MAEF—TABRBHEXTHNRENEZ 25, REAERBAABER-KAXEZT, B2
DREE: PR @IENA , ABTIEH/TR - MRS RKEWE, B2 8L, EE (2019); 2L, EERIEEYIE (2018-2019) ;
P, ZRZAEYIE, AR (2018); WIESLIN=, REMEEANIE, /8 (2016) ; FEEEIEBHE, HAYWARD EIJE, 162,
EE(2014); BAMESESIS — INDERDBIHRINE , BEMHIER, b= (2013); 215, BEIAZERIE, £/E(2010);
INE: FPEDENERNTNE, KFEBEZERE, MNAKZARRAOK, EE (2009) &, ESREHREGHE: HREE "8
BEEEESPEHIRZANR ", 8EHR, FE0] - R HREEEANE, 44, £E (2016) ; WHZANER, BZA
BENIE, A, A8 (2015) ; KEZR: EHRSHEHENEZA, KESEYIE, 44, =E (2013) ; at0NERE, &t
I ERIE, Adb (2012)  AYENER, FE, EE (2012) | BEEMFRYAKEARA=FRE, #&r, BA (2011) ; dE
LUREARAZ+EZ—hEFGZEEAR, REWRERIE, 58 (2010) ; hEAHBIL - P01, PINACOTECA AGNELLI, #=R ,
=AF (2010) ; BEA=FR—#HHHRE, EMERALFL; BEHM=FR, fBHEDIUEARIESE, AKX (2010) &%,

Artist Bio: Sun Xun was born in Fuxin in Liaoning province, China. He graduated in 2005 from the Print-making Department of the
China Academy of Art. He currently lives and works in Beijing. In 2006 he established 17 Animation Studio. As a young artist, Sun
Xun made an impressive impact, especially during recent years. He has received several notable awards including the "Chinese
Contemporary Art Awards (CCAA Best Young Artist)” and “Taiwan Contemporary Art Link Young Art Award” in 2010, and the
Civitella Ranieri Visual Arts Fellowship 2011/ 2012. In 2012, his latest wood printing animation film “Some Actions Which Haven't
Been Defined yet in the Revolution” has been nominated by the Berlinale Shorts 2012 jury in 62nd Berlin International Film
Festival. Merely 2 years after SUN Xun's work 21G entered Venice Film Festival in 2010, being the first Chinese animation film
nominated by this festival, the artist brings animation work once again into top three A-class international film festivals. Recent
solo exhibitions include: Sun Xun:Time Spy, The John and Mable Ringling Museum of Art, Florida, U.S.A (2019); Frontier, SUN Xun
Solo Exhibition, Shanghai Museum of Glass, Shanghai (2018-2019); SUN XUN, Museum of Contemporary Art, Australia (2018);
Prediction Laboratory, Yuz Museum, Shanghai (2016); Yesterday Is Tomorrow, Hayward Gallery, London, U.K. (2014); Magician
Party and Dead Crow, SUN Xun Residency Project, ShanghART Beijing, Beijing (2013); 21KE, Minsheng Art Museum, Shanghai
(2010); Sun Xun: The Dark Magician of New Chinese Animation, Pacific film archive Theater, California University of Berkeley, USA
(2009) etc. Recent group exhibitions include: The Robert H. N. Ho Family Foundation Chinese Art Initiative at the Guggenheim,
Tales of Our Time, Solomon R. Guggenheim Museum, New York, U.S.A. (2016]); 2015 Asian Art Biennial, National Taiwan Museum
of Fine Arts, Taichung, Taiwan (2015); Ink Art: Past as Present in Contemporary China, The Metropolitan Museum of Art, New
York, U.S.A. (2013]; Taipei Biennial 2012, Taipei Fine Arts Museum, Taipei (2012); Liverpool Biennial 2012, The Bluecoat, Liverpool,
UK (2012]; Moving Image in China: 1988-2011, Minsheng Art Museum, Shanghai (2011); Yokohama International Triennale of
Contemporary Art, Yokohama, Japan (2011); China Power Station - part 4, Pinacoteca Agnelli, Torino, Italy (2010]); Aichi Tiennale
2010, Aichi, Japan (2010) etc.



Melati SURYODARMO | ZHE - HETEE (b.1969)

EERS EEXRS

Transaction of Hollows, 2016 Transaction of Hollows, 2016
EERRISR ¥ C-Print

Single-channel video Colour chromogenic print

14 minutes 45 seconds, Edition of 5 + 2AP 80(H)*120(W)cm, Edition of 5 + 2AP

MS_7926 MS_6817



THE - FEERERERRTEADIE. BEMERXROBRERR, FTHEIEY . #iF. LANNBFRESESARICNE2N
XS, SRR SEEMAERRON, TEERUEMESAELANFRE, E4. RN, BSCSBRERPIGFER,
ERASHRZBARREIM D FE, LENXL. HSMBCEERNXE,

Melati SURYODARMO's practice is informed by Butoh, dance and history, among others. Her work is the result of ongoing
research in the movements of the body and its relationship to the self and the world. These are enshrined in photography,
translated into choreographed dances, enacted in video or executed in live performances. By compiling, extracting,
conceptualising and translating some of these factors of presence that she recognises into her work, she intends to tease open
the fluid border between the body and its environment, conveying the attention of culture, society and politics.

ZARREN : ERH - HFEBREEENBRE , UV FEERCHISEZIAT R, BB - WhREESMH/IIEEE,

RBITAZARKITHF AL Meistersch Uler, SR T ), W ILAERERERE R/RE DERAT . EERIGEE: ZR/F -
FIEZR: AH4EGH? | SRENNEASTAREYIE, BINA, B2 (2020); HAMHR: BDERAT, BWARTEIIERNE,

HEEER | SRARITE (2019); Arus Balik - From below the wind to above the wind and back again, MR T KZHAZ AR,

N (2019); EEHE: EMMTISARESES, BZIAEANE, R, HE (2017); KMEN: REEHALZM 1980 BWMFE,
EREREARDOEHRENE R, BAR(2017); I, Para Ste EARRE , &8, UR D KT HZEFFADBARERNE(2016);
R LA FANTasia, B/REAEWIE , B/R, & EH(2015);, F/\EIA=FR, BT =RNESTAZRIE, B= BN 2015);
FhEITN=EFER, T (2015) ; The Roving Eye: Contemporary Art from Southeast Asia, Arter, fREfIB7/R, ZHH (2014 ) ;
EWNATR, FHIWEKNIE, #FHINE (2014) ; Luminato Festival, 2162, &KX (2012) ; Beyond the Self: Contemporary
Portraiture from Asia, EIRBEREIR, EEH, BN (2011) ; B - HRNELESFEN -, EVHSERSAT, SEERE,

ZE (2009) ; CHEZZEARRWER, 12, ®E (2009) ; Manifesta 7, B/RILE, RAF (2008) , 2007 FHEEBEI
BFAEMRRZHETHNEETTITAZANZEAT,, 2012 FRB N FITAZANIRSE “Plesungan TEZ=" , 2017 &
BEE+EERENMENFRAPZALDYE , ZNFRAFBIZOMIEZRERZ —,

Artist Bio: Melati Suryodarmo was born in Solo, Indonesia. She graduated from the Hochschule fir Bildende Kiinste
Braunscheweig, Germany under the tutelage of Marina Abramovi¢ and Anzu Furukawa with a Meisterschiiler qualification in
Performance Art. Now, she works and lives in Surakarta, Indonesia. Major exhibitions include: Melati Suryodarmo: Why Let
the Chicken Run?, Museum MACAN, Jakarta, Indonesia (2020); Contemporary Worlds: Indonesia, National Gallery of Australia,
Canberra, Australia (2019); Arus Balik - From below the wind to above the wind and back again, NTU Centre for Contemporary
Art, Singapore (2019); Reanacting History: Collective Actions and Everyday Gestures (2017), National Museum of Contemporary
Art Korea, Gwacheon, South Korea; SUNSHOWER: Contemporary Art from Southeast Asia 1980s to Now (2017), National
Art Centre Tokyo & Mori Art Museum, travelled to Fukuoka Art Museum, Japan; AFTERWORK (2016), Para Site, Hong Kong,
travelled to (2017) Itlham Gallery, Kuala Lumpur, Malaysia; East Asia Feminism: FANTasia (2015), Seoul Museum of Art, Seoul,
South Korea; 8th Asia Pacific Triennale (2015), Queensland Art Gallery & Gallery of Modern Art, Queensland, Australia; 5th
Guangzhou Triennale (2015), Guangzhou, China; The Roving Eye: Contemporary Art from Southeast Asia (2014), Arter, Istanbul,
Turkey; Medium at Large (2014), Singapore Art Museum, Singapore; Luminato Festival (2012], Toronto, Canada; Beyond the Self:
Contemporary Portraiture from Asia (2011), National Portrait Gallery, Canberra, Australia; Marina Abramovi¢ Presents... (2009),
Manchester International Festival, Manchester, U.K.; Incheon Women Artists Biennale (2009), Incheon, South Korea; Manifesta
7 (2008), Bolzano, Italy. Since 2007, Suryodarmo has been organizing an annual Performance Art Laboratory and Undisclosed
Territory, a performance art festival, in Solo, Indonesia. In 2012, she founded “Studio Plesungan”, an art space for performance
artists to use as a laboratory. In 2017, she served as Artistic Director for "JIWA”, the 17th Jakarta Biennale.



TANG Maohong | B 7 (b.1975)
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%, BEtENENARMTHRENESRN— RO,

Tang Maohong simultaneously references and undermines art history and
popular culture. He has integrated a variety of visual elements and subject
matters, producing works that inhabit the ever-blurred border between elegant
art and popular illustration. His work is absurd, magical, humorous and
confrontational, hinting that the juxtapositions of figurative objects might be more
than just illusions. In his recent works, different from the use of found images in
earlier practice, the huge cones make the picture even more absurd, suggesting
Tang's endeavours in dispelling all the specific meanings, and returning to the
spatial relationship between objects. Tang Maohong's pictorial universe reflects
not only a new subject - a psyche whose internal eclectic imagination is echoed
in the environment of constantly flowing images - but also the inversion of out-
grown traditions.

i _EBIKER 1
Fruit on the Beach 1,2019

wmLERE

Acrylic on canvas
45.7(H)*35.5(W)*3.5cm
TMH_0782



ZAREN: EREZUIEEEEILR, EERSEE. (U5 & EXE - DR,
FEMIER, bR (2019); BRE: B - 1EN, KAm L HERINE , SEMNFIE,
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BEEINRE: UK, EEMIbR, bR (2017) ; BHAU DAJI LAD B¥IE#RE
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Artist Bio: Tang Maohong works and lives in Beijing now. Recent exhibitions
include: Dual Solo Exhibition of HE Wei & TANG Maohong, ShanghART Beijing,
Beijing (2019); Tang Maohong: Noa Noa, Southeast Asia Residency Exhibition,
ShanghART Singapore, Singapore (2019]); Self-Cultivation, China - South Korea
Artists Exhibition, Gwangju museum of Art, South Korea (2018); TANG Maohong:
Riverbed, ShanghART Beijing, Beijing(2017); Video Art at Bhau Daji Lad Museum,
Bhau Daji Lad Museum, Mumbai, India (2014); TANG Maohong: Exclave Con,
TANG Maohong Solo Exhibition, ShanghART Beijing, Beijing (2013); Huge
Character, Cooperation Project by SUN Xun, TANG Maohong, ZHANG Ding,
ShanghART Beijing, Beijing (2011]); Trans Local Motion—7th Shanghai Biennale,
Shanghai Art Musuem, Shanghai (2008); Thermocline of Art, New Asian Waves,
ZKM (Center for Art and Media), Karlsruhe, Germany (2007); JIFF— 8th Jeonju
International Film Festival, Jeonju, Korea (2007); Orchid Finger - Tang Maochong's
Solo Exhibition, ShanghART H-Space, Shanghai (2006).
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XU ZHEN® | fRE ® (est.2013)
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In 2009, Xu Zhen established “Madeln Company”, a contemporary art creation company, focused on the production of creativity,
and devoted to the research of contemporary culture’s infinite possibilities. In 2013, Madeln Company launched XU ZHEN®,
operating the individual's work as a company brand, commit to art creation and cutting-edge culture development. In 2014,
Madeln Company opened Madeln Gallery. In 2016, the first “XU ZHEN Store” launched in Shanghai and XU ZHEN® entered a new
stage of development. XU ZHEN® presents visual ambiguity and the sense of displacement in work due to the juxtaposition of
different cultural symbols and states. With an ironic and humorous way, the work becomes a structural cultural intervention and
motivates viewers’ thinking about “veracity”. The critical idea and pioneering operation pattern of XU ZHEN® challenge issues
of creation pattern, collection system and originality in the context of contemporary art, renew the longtime fixed standard. The
work “The Guardian” comes from “Spread” series works. This series search and select comics materials all around the world,
designing and producing creative image landscape through fabric collage, installation, drawing and cartoon.

ZAREN: RE @ HRIAATEL . EENRAE: B2 RE—EE, BENSNEREYE , B2, EE (2019); RE ®:
1EE, IEE, &8 (2019) | BE ®: #ﬂ/, WW, & (2018) ; "5 #fEArs, BRELTSE/E, B8 (2017) ; £H,
fr%hm%k@, Bhos, BiF (2015) ; BRE - BRATH&HR /|9uﬂwaa1m , BB, £ (2014)  ANEREZES (
ERAFTTEARR) , A4, EE (2014) ; BE: RIMATERG, BEEFEREARFL, 6= (2014) ; =R1Tsh, FEN,
s (2011) aww 1E/J\):£7KTE 15@%, ™ (2011) ; BEEIALR, B, b= (2010) ;| ENECHRE
REERERE, BN, 8 (2009) &£

Artist Bio: XU ZHEN® is launched by Madeln Company. Major solo exhibitions include: Xu Zhen: In Just a Blink of an Eye, MOCA,
Los Angles, U.S.A. (2019]); XU ZHEN®: The Glorious, Perrotin, Hong Kong (2019); XU ZHEN®: Alien, ShanghART, Shanghai
(2018]); Fortune New Works Launch, XU ZHEN Store, Shanghai (2017); Corporate, Kunsthaus Graz, Graz, Austria (2015); Xu Zhen
- Produced by Madeln Company: “Blissful As Gods”, ShanghART, Shanghai (2014); Xu Zhen in Artist Commission, The Armory
Show, New York, U.S.A. (2014]); Xu Zhen: A Madeln Company Production, Ullens Center for Contemporary Art, Beijing (2014);
Action of Consciousness, ShanghART, Shanghai (2011); Physique of Consciousness, Kunsthalle Bern, Bern, Switzerland (2011);
Spread, ShanghART, Beijing (2010]; Seeing One's Own Eyes, ShanghART, Shanghai (2009) etc.
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YAN Bing | IF7K tb.1980)
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Known for depicting prosaic items of daily life and the rich, delicate tones, Yan
Bing's paintings convey response to his early life experience in a countryside
of northwestern China. Yan's paintings focusing on mushrooms, potato and
cowhide are steeped in his deep understanding of individual spirit and human
survival. Objects that are deliberately magnified against the gloomy background,
as well as subtle lines and texture, give the work itself a strong sense of
ritual and portrait. Following the artist's gaze, viewers enter a familiar and yet
strange field, while scattered personal memories and complicated emotions are
illuminated in turn, evoking the enormous energy that has been hidden in the
most inconspicuous corners for a long time.

ZARREGEN: EKEETHTEK, 2007 FEVFhHRERSRABERE=T
=, MIEEEFETIER, BEENEERE: 3k BIUXSERE, SBMNIER,
b= (2019) ; EXkEENE, EEREMKERIE, £ (2016) | KWE
No.b, BEMAZ RPN, LR (2013) ; KEF, HRF2AIE, b= (2012) ;
51 3K 144 3k, T=ESE, b= (2010) ; BXNERSEY: Gk /BE, £
CHIHAZARAL, JE= (2009) .

Artist Bio: Yan Bing was born in Tianshui, Gansu Province, China and graduated
from Central Academy of Fine Arts in 2007, 3rd Studio of the Oil Painting
Department. He lives and works in Beijing. Recent solo exhibitions include: Yan
Bing: At First the Weather Was Fine, ShanghART Beijing, Beijing (2019); YAN
Bing, Shanghai Minsheng Art Museum, Shanghai (2016); Superfluous Things,
No.5, Hive Center for Contemporary Art, Beijing (2013); Farming Poems, White
Box Museum of Art, Beijing (2012); 51m2 14#, Taikang Space, Beijing (2010);
Temperature - curated by Liu Xiaodong, UCCA, Beijing (2009).
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Yang Fudong is among the most successful and influential Chinese artists today.
Yang has started to create video works since late 1990s. His works form a unique
cultural visual interpretation through multiple cultural perspectives interlaced
with experiences of space and time with photograph, film and installation. They
are all characterized by multi-perspectives, exploring the structures and forms
of identities in myths, personal memories and life experiences. The light that |
feel” photo series originates in an eponymous video installation that Yang Fudong
shot during summer 2014 on the island of Sandhorngy in northern Norway. This
is the first time that he cooperated with foreign actors. The artist spent nearly
one month there to live, shoot and create, eventually realised the distinguished
outdoor 8-channel video installation. The work contains myriad images - naked
dancers, flowers in the wind, a stone lying in the sand, trees and light as in
many of his films landscapes play a paramount role equivalent to that of the
protagonists. As Yang Fudong states “| consider how to let wind and trees to tell
a story rather than heavily rely on people to construct the narrative”. The light
the artist feels is not merely about the aurora, landscape but also the meditated
impression that continually shines on the mind.

HRRZHRY 12
The Light That | feel 12,2014
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B&W inkjet print | 120 b&w film

150(H)*150(W)cm | with frame 180*180cm, Edition of 10 + 2AP
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ZAREN: BRAEETIER, FVTHREEAZRBER, SEERENANBRBEZ RREEEFRESRSREREI
REEZZANEETZHREE, TMNEDE (2019) , ANERESEEDIE (2017) ; ERBSEEEESR (2016) ; ALK
HMZAEDIE (2013) ; AWBREEARNE (2007) ; CFRFIWAEARE (2004) ; BREREZARFL (2003) &, b
BERTE12EBESWNEFER (2013) ; 11 EPURER (2013) ; EFT-EEBBRER (2010) ; £ 52 BEBHERE
AWERE (2007) ; EABIAIRZA=FR (2006) ; FWHRER (2004) ; % 50 BEEHERZANER (2003) ;

% 11 BRERXEE (2002) ; S£MUE DERER (2002) ; 8 7 BEIBAKNER (2001) &, @i, ZEFRSEHZA
MABMERZEDNE, 65 "BHSH ", BEANE (BFE) , B8 (2018); "BRABWL" , EEEFZARFL, BE(2016) ;
"PRILE: BRERIERE"  REREANE, DE(2015); "HEZIRE" , SALT PINUGEER, RERRS, #BE (2014);
HER: BRAEXRE ", FREEANE, B (2013) ; "WERNX" , WERERE, OCT Z2RZARHL, 5§ (2012) ; “/\
BRZHZz—" , W@ERTE, PARASOL UNIT HRZARHL, 02, EE (2011) ; "HEKR: MHECENESHE" & BX
HAZAEWIE, B, FiE (2010) ; "BEIE"  BEATE, IEXIAZAIE, £8 (2009) ; “HER: BEOHE"
FREANE, R, BA (2008) ; "HHEL, BREEF "  fHEHERNE, WEAAMESHLERNE, R, =AF (2005) ;

"HEEBR T, XNE2EXhe, ZME, EE (2004) %,

Artist Bio: Yang Fudong was born in Beijing, and now lives and works in Shanghai. He graduated from the Department of Oil
Painting, China Academy of Art in Hangzhou. He has participated in prestigious international art exhibitions including Su Zhou
Museum (2019]); Solomon R. Guggenheim Museum (2017]); Foundation Louis Vuitton, Paris, France (2016); The Metropolitan
Museum of Art (2013); Tate Liverpool (2007); Tate Modern (2004); Centre Pompidou (2003). His works also included in La Biennale
de Lyon (2013]; Sharjah Biennial 11 {2013]); 17th Biennale of Sydney (2010); 52nd International Art Exhibition Venice Biennale (2007);
The 5th AsiaPacific Triennial (2006); FACT Liverpool Biennial (2004); 50th International Art Exhibition Venice Biennale (2003);
Documenta 11 (2002); 4th Shanghai Biennale (2002); 7th International Istanbul Biennial (2001) etc. He had solo-shows at most
acclaimed institutions and galleries, such as Dawn Breaking, Long Museum (Westbund], Shanghai (2018); Moving Mountains,
Shanghai Center of Photography, Shanghai (2016); Twin Tracks: Yang Fudong Solo Exhibition, Yuz Museum, Shanghai (2015);
The Light That | Feel, SALT outdoor video installation, Sandhornoya, Norway (2014); Yang Fudong: Estranged Paradise, Works
1993-2013, The Kunsthalle Zurich, Switzerland (2013]); Quote QOut of Context, Solo Exhibition of Yang Fudong, OCT Contemporary
Art Terminal, Shanghai (2012); One Half of August, Yang Fudong Solo Exhibition, Parasol Unit Foundation for Contemporary Art,
London, U.K. [2011]); Yang Fudong: Seven Intellectuals in a Bamboo Forest and Other Stories, National Museum of Contemporary
Art, Athens, Greece (2010); Dawn Mist, Separation Faith, Yang Fudong's Solo Exhibition, Zendai Museum of Modern Art, Shanghai
(2009); Yang Fudong: the General's Smile, Hara Museum, Tokyo, Japan (2008); Yang Fudong: Don't worry, it will be better...,
Kunsthalle, Wien, Austria (2005) ; Yang Fudong, Castello di Rivoli Museo d'arte contemporanea, Torino, Italy (2005); Five Films,
The Renaissance Society, Chicago, U.S.A (2004] etc.
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Every moming

When you wake up

Go to your bathroom

Face to the mirror with smile

And say:

1 will die

B=%H—Do it B
| Will Die——Do-It Project, 2008
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Since the end of the 1990s, YANG Zhenzhong has been curating and organizing numerous highly
influential contemporary art exhibitions with Shanghai artists. They have not only enlivened the
atmosphere of the new media art industry in Shanghai, but also promoted the artist himself
to stage on an international platform. The key themes of YANG's works are to strengthen the
contradictions and disorders existed in the society with a cynical attitude on the one hand, to
utilise the perception of the space in political and psychological levels on the other hand. Now
mainly focuses on the creation of new media like video, photograph, installation work and
interaction etc., and curating as well.

EARREN: BIRPHEEIMN, MIEEEFEE, EEMESE: (T2iE) | A
B 12228, b: (2018) @ (144R) , EHR MANEGE ERERESINS B2HT (2014) ;
(ARTEMET) , OCT HAZARAL, B8 (2013) ; (REF) , FBMIL=R (2011) ;. (%
P&A) | IKON ZEKIE, 1ABEBE, HE (2006) ; (BEmMZZ) , EZAFHN, iE (2002)
BEHRERE (1989F2FEHNEZAEHRE: HREE) , SREBEYE, 44, =E(2017);
(FATHBAERSE . =ENIC48) , AmEZARTL, 8E (2017) ; (CEZE: 1.618 2kE) |
EREARE, AE (2009) ; (&MEHm) , FEEARNE, £E (2007) £, EFERANS
MY EBENERE. EENER. XNNER., TAHERLEA=ZERE. BEBEWNER. SEHRARE,
TMEAZ MoMA . ZEE IKON ZEARIE. HABENIGNEANE . ZEERIINCZANEDIE. WHRE
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Artist Bio: Yang Zhenzhong was born in Hangzhou, Zhejiang, now works and lives in Shanghai.
Selected solo exhibitions include: Background, No.12 DRC, Beijing (2018); Eternal Return,
Moscow Manege Museum and Exhibition Association, Russia (2014);Background, No.12 DRC,
Beijing (2018);Trespassing, YANG Zhenzhong Solo Exhibition, OCT Contemporary Art Terminal,
Shanghai (2013); Don't Move, Yang Zhengzhong Solo Exhibition, ShanghART, Beijing (2011);
YANG ZHENZHONG, lkon Gallery, Birmingham, U.K.(2006); Light As Fuck!, BizArt, Shanghai
(2002). Selected group exhibitions include: Art and China after 1989: Theater of the World,
Solomon R. Guggenheim Museum, New York, U.S.A.(2017); Our Bright Future: Cybernetics
Fantasy, Nam June Paik Art Center, Yongin-si, Korea (2017); Consumer, Salon 1.618, Palais
de Tokyo, Paris, France (2009); Global Cities, Turbine Hall, Tate Modern, London, U.K. (2007)
etc. The artist’s works have previously exhibited in numerous prominent exhibitions including
Venice Biennale, Shanghai Biennale, Gwangju Biennial, Asia Pacific Triennale of Contemporary
Art, Lyon Biennale and so forth. His works can also be found in collection of significant public
and private institutes such as MoMA New York, Ikon Gallery (U.K.), Fukuoka Asian Art Museum,
Musée National d’Art Moderne and the UBS Collection.
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YU Youhan | REH (b.1943)
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YU Youhan is one of the main artists associated with “Political Pop” aesthetics
which emerged in the avant-garde movement in the 1990s, this unique style
fused Chinese iconography with Western artistic expression. His work has
had a major impact on the cultural scene as well as influenced and inspired a
generation of younger artists. YU Youhan's earlier work is directly influenced
by his experiences during the Cultural Revolution, with prominent imagery of
political propaganda and socialist realism. Before constructing this pictorial
universe, he practiced an informal and materialist abstraction. His work unravels
and reconstructs the meandering histories of diverse environments. As reflected
in his pictures, YU Youhan employs an aesthetic methodology that blends and
exceeds seemingly contradictory visual traditions. YU Youhan has recently shifted
his artistic approach in search of a new paint language and subject matter. His
latest work consists of landscape paintings that resemble pastorals of a forgotten
utopia, after that Yu regains abstract painting with a more concise structure. YU
Youhan's extensive oeuvre combines multiple perspectives and investigates the
structure of cultural identity in China through an ongoing exploration of various
pictorial techniques.
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Artist Bio: YU Youhan was born in Shanghai. He graduated from the Central Academy of Art and Design, Beijing in 1973. Now he
resides and works in Shanghai. Yu represented China at the 22nd S3o Paulo Biennale, Brazil (1994), the 45th Venice Biennale,
Italy (1993) and the 1st Asia Pacific Triennial of Contemporary Art, Brisbane, Australia [1991). His works have been presented
in numerous prestigious venues worldwide, including Shanghai Beat - The Dynamism of Contemporary Art Scene in Shanghai,
Contemporary Art Museum, Kumamoto, Japan (2018); Art and China after 1989: Theater of the World, Solomon R. Guggenheim
Museum, New York, U.S.A. (2017); Yu Youhan: The Representational and The Abstract, ShanghART Shanghai (2017); Yu Youhan
Retrospective, PSA China Contemporary Art Collection Series, Power Station of Art, Shanghai (2016); YU YOUHAN 1973-1988,
Long Museum (West Bund], Shanghai (2016); Yu Youhan's Paintings, ShanghART H-Space, Shanghai (2011); Out of Shanghai,
Museum gegenstandsfreier Kunst, Otterndorf, Germany (2009]); Writing on the Wall: Chinese New Realism and Avant-Garde in the
Eighties and Nineties, Groninger Museum, The Netherlands (2008); Yu Youhan: Landscape of Yi Meng Shan, ShanghART H-Space,
Shanghai (2004]); Chine, le corps partout? (China, the body everywhere?), Museum of Contemporary Art, Marseilles, France (2004);
Ah! Us, ShanghART Fuxing Park, Shanghai (1999]); China/Avant-Garde Art Exhibition, National Art Museum of China, Beijing (1989)
etc.
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Zhang Ding's exhibitions and projects often include videos, sculptures,
installations, paintings, real time renderings and live performances. The
highly performative, musical, theatrical and holistic practise explores
human perceptions, conflicting consciousness, powers, psychological and
biological manipulations. Zhang Ding's exhibitions and projects simulate
alienations taking place in a social and political context, and stage scenes of
confrontational and chaotic natures. Zhang Ding also founded the CON TROL
CLUB in 2016, frequently hosting alternative parties and gatherings by means
of subculture, technology, music and massive multimedia installations.
Presented in the exhibition is a highway-speedy spectacle in various playful
forms, the exhibition "High-Speed Froms” develops the core elements of
movements, motions, and emotional or atmospheric sculptures in 2019.

=& #5
High-speed Forms #5, 2019
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Giclee print, aluminum plate, digital image
150.4(H)*200.4(W)*5cm, Edition of 5 + 2AP
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Artist Bio: Zhang Ding was born in Zhang Ye, lives and works in Shanghai. In 2015, Zhang Ding won TANC Asia Prize Winner
and Porsche Young Chinese Artist of the Year Prize Winner in 2017. Recent exhibitions/projects include: Zhang Ding: High-
Speed Froms, OCAT Shanghai (2019); Safe House, Zhang Ding Solo Exhibition, the Bunker, Wyoming Project and the KWM
artcenter,[2018); VORTEX, ZHANG Ding Solo Exhibition, ShanghART, Shanghai (2017); CON TROL CLUB, Launch Project, Shanghai
(2016); Devouring Time, RAM, Shanghai (2016); Enter the Dragon IIl, Gillman Barracks, Singapore (2016); Enter the Dragon Il, chi
K11 Art Museum, Shanghai (2016]; Enter the Dragon, ICA London, UK (2015); Orbit of Rock, ShanghART, Beijing, China (2014);
Orbit: ZHANG Ding Solo Project, The Armory Show, Focus Section, New York, U.S.A. (2014]); Gold & Silver, ZHANG Ding Solo
Exhibition, Galerie Krinzinger, Wien, Austria (2013); Meanwhile...Suddenly, and Then, the Biennale of Lyon, Lyon, France (2013);
Perspectives 180 - Unfinished Country: New Video from China, The Contemporary Art Museum in Houston, U.S.A. (2012).
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For ZHANG Enli, painting itself is a vital activity, whether his brushes are illustrating human activities
or everyday objects. As a painter who depicts the elements of daily life, ZHANG devotes the same
attention and passion into every object, whether it is a bucket, a wardrobe or a person. Each painting
is not only a re-presentation but an expression as well. The expressive lines and curves of his
painting style are influenced by traditional Chinese brush techniques but are always underpinned
by the structure of pencil-drawn grids. Immersed in the inherent space of the canvas, some objects
within the paintings seem to almost dissolve into the thin layers of paint. Zhang Enli's latest series
of abstract work stems from his perception upon the state of different people and investigate the
impact of subconsciousness towards memory. Departing from the fleeting moments in which traces
of bygone events, he re-interprets the intensely palpable sensation through the explorations of colour,
form, composition and emotions on the canvas.
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Artist Bio: Zhang Enli was born in Jilin province. He graduated from Wuxi Technical University, Arts and Design Institute in
1989 and currently living in Shanghai. Zhang Enli’s works wereincluded in numerous important exhibitions, including Galleria
Borghese, Rome (2019]); Royal Academy of Arts, London, UK (2018); Hauser & Wirth, New York (2018); Firstsite, Colchester,
England (2017); Hauser & Wirth, Zurich (2016); Moca, Taipei, Taiwan (2015); ShanghART, Shanghai, China (2015); Hauser & Wirth,
London (2014); K11 Art Foundation, HK (2014]; Villa Croze, Genoa, Italy (2013); Institute of Contemporary Arts, London, England
(2013); Shanghai Art Museum, Shanghai, China (2011); Hauser & Wirth, New York, (2011); Minsheng Art Museum, Shanghai, China
(2010]; and lkon Gallery, Birmingham, England (2009), a presentation which travelled to Kunsthalle Bern, Berne, Switzerland (2009)
etc.; Museum of Modern Art Antwerp, Belgium (2018); 1st Antarctic Biennale, Antarctica (2017); Centre Pompidou, Paris, France
(2016); PAC-Milan Museum of Contemporary Art, Italy (2015); Villa Reale's Galleria d'Arte Moderna, Italy (2015); Lehmbruck
Museum, Duisburg, Germany (2015); the Yokohama Triennale, Japan (2014); Vancouver Art Gallery, Canada (2014); Contemporary
Art Museum of the Rubell Family Collection, Miami, U.S.A. (2013); Birmingham Museum and Art Gallery, Birmingham, U.K.(2013];
Kochi-Muziris, Kochi, India (2012); Instituto Paranaense de Arte, Curitiba, Brazil (2011); The 8th Gwangju Biennale, Korea (2010);
The 7th Shanghai Biennale, Shanghai(2008); Villa Manin- Centre for Contemporary Art Passariano, Italy (2006) etc.



Robert ZHAO Renhui | BX{ZHE (b.1983)
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Singaporean visual artist Robert Zhao Renhui works chiefly with photography
but often adopts a multi-disciplinary approach, presenting images together
with documents and objects in the form of textual and media analysis, video and
photography projects. His artistic practice investigates man’s relationship with
nature, utilizing convincing narratives to in voke doubts in its audience towards
the concept of truth and its portrayal. His works have been exhibited globally,
having held solo exhibitions in Singapore, China, Japan, Australia, and ltaly, as
well as participating in various biennales and photo festivals.

#1420, 87T 678 HZfE
#1420, After 678 Days, 2010

WA ED S, TRtRaAR

Archival pigment print mounted on aluminium, framed
121(H)*84(W)cm, Edition of 3 + 1AP

ZRH_3513



ZARFEN: RCOERTIENEEETRIR, EEREERE: "RE"™  BLIEAE, A%, #E (2019) ; ‘2w’ , B2

ZAREYIE, B2, EE (2019) ; “WME, Lk, AR ERZFEWESEKSERE, O, =E (2019) ; "FZHZER
TRANRERE" |, mEEBETIAZIERZARFAN, FIE (2018) ;, "SABTALERZAR=ZERE (APT9) ", BE=Z=RIE,
MWAZAIE (QAGOMA) |, SRR (2018) ; “JIWA: 2017 FEIDANER " | ML, EDERAI (2017) ; “Hugo Boss

WMFEREARARIE 2017 ", LiBIMNESERIE, 8 (2017),; "&X{THE: 2D, BAMAR ", TEFINE, SN (2017 ); "3
i, B, SR ESREYIE, SN (2017) ; "F 20 BREBNER" , B, MARNI (2016) ; "HREMEDENEDS "
LB O, BARNIT (2015) ; “APBESSEARE " | FIMEZEANE, I (2014) o BIOIERIERTE 2009 3k T
KERTEEZE (F) |, £2011 EUHEST REHSAKRZEDNEEERETE, 2010 F, EEFTHAMNEERRZA
HEAMAASFEARNERESKIMBFEZARE, 2019 F , thEFENEHIIFENERFHVER AL Benesse A%, 2017 F
HBEUHEE—RETZARNEMDAET Hugo Boss WNFTHZEAT A,

Artist Bio: Robert Zhao Renhui currently works and lives in Singapore. Recent exhibitions include The Lines We Draw, Yalu River
Art Museum, Dandong, China (2019), Effect, Orange County Museum of Art, Los Angeles, USA (2019]); Observe, Experiment,
Archive, Sunderland Museum and Winter Garden, London, U.K (2019]); The Institute of Critical Zoologists Final Report of the
Christmas Island Expert Working Group, NTU Centre for Contemporary Art, Singapore (2018); The 9th Asia Pacific Triennial of
Contemporary Art (APT9), Queensland Art Gallery, Gallery of Modern Art (QAGOMA)], Australia (2018); Hugo Boss Asia Art 2017,
Rockbund Art Museum, Shanghai (2017); 7th Moscow Biennale, Moscow, Russia (2017); Robert Zhao Renhui: Christmas Island,
Naturally, ShanghART M50, Shanghai (2017); Zhao Renhui: Christmas Island, Naturally, ShanghART Singapore, Singapore (2017);
Singapore, Very Old Tree, National Museum of Singapore, Singapore (2017); 20th Biennale of Sydney, Sydney, Australia (2016);
A Guide to the Flora and Fauna of the World, Centre of Contemporary Photography, Australia (2015); APB Signature Art Prize,
Singapore Art Museum, Singapore (2014); Singapore Biennale: If the World Changed, The Peranakan Museum, Singapore (2013).
His works has been awarded The United Overseas Bank Painting of the Year Award (Singapore) in 2009 and The Deutsche Bank
Award in Photography by the University of the Arts London in 2011. In 2010, he was awarded The Young Artist Award by the
Singapore National Arts Council. Most recently, he is named as a finalist for the Benesse Prize 2019, and the Hugo Boss Asia Art
Award 2017.



ZHAOQ Yang | &3 (b.1970)
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Prophet, 2020
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Watercolor on carton
9.4(H)*22.2(W)*1.1cm
ZY_9807

ot LAy
The Cost of Gemstone, 2020

FAR_ERGE

Acrylic on paperboard
19.7(H1*21(W)cm
ZY_7013



HEEEREN=NERSRENFEREMNER—BEE, RXHRA—EREIFRMAF BRI NENONE R, HEX
. BEBAERIRE TRE—EFENTFERN =P, LIBILHNFE, PARSHOIUKEBHE "ME"5 "3T" 1
HEEFZE, 2UHRROWEERD . KFNAEAEAENIEENFEEMSRAESMEERE , BARIESRENZIE,
BRI RE" SRR ZENER, RFFRNEGEEEREAERINEY, ERFAFMMFRTL, MERTFIREC
AEANERSBER, FA—NAELFE, RFEEESE, RERAMNSEES RIS SMEEINRBEGER,

In the graphic world of Zhao Yang, it is common to find virtual figures and absurd images in the same painting, while each of
them respectively represents different ideas, which strengthen the visual appealing by highlighting contradictions. Implicit and
dramatic elements always get united in the flat space-time created by him. His paintings wander among reality, Eastern and
Western fairy tales, as well as fables, transform them into metaphors and symbols, and finally present the hybrid images to
the audience. Zhao Yang always paints daily trifles which he endows them with different understanding and interpretations.
Expressing memories and narratives using his own visual language, he is more like a director rather than a painter.

ZARREN . BCERETEMRNF, 1995 FHEWFhEEARRE R, MEEFNTETIER, EERERNEHE: BEMNE 232,
BREMILR (2019)  FHEAE: FEMHAZAR 2000-2018, EBIIHALERE, R (2019) ; #XFF: FHFEE, chi K11 FER
1B, B (2018) ; &3 A¥MIzE, A ARKREXEEANE, 6816 (2016) ; RCENE: BGE, BEMNEE, £E (2016) ;
CHINA 8, ERERXAENREAE, HBHESREYIE, MEHFE (2015) ; —FhA$: 1980 FRAESHER. 3. R,
LRZAUTER, ERAZAHRL, BR, EE (2015) ; BENEG, BEANE, B8 (2014) ; EERNEMRE, BEDE,
GALERIE EIGENHEIM, 713, #=E (2013) £,

Artist Bio: Zhao Yang was born in Jilin. He graduated from the China Academy of Art in 1995 and currently lives and works in
Beijing. Major exhibitions include: Zhao Yang: Roma Is a Lake, ShanghART Beijing (2019); New Art History: 2000-2018 Chinese
Contemporary Art, MOCA Yinchuan, Yinchuan (2019); Zhao Yang: ALAYA, chi K11 Art Museum, Shanghai (2018); Zhao Yang:
In Between, Kuandu Museum of Fine Arts, TNUA, Taipei (2016); 'Zao' by ZHAO Yang, ShanghART, Shanghai (2016); China 8,
Contemporary Art from China at the Rhine and Ruhr, Lehmbruck Museum, Duisburg(2015]); Une histoire: art, architecture, design
des années 1980 a nos jours, Collections contemporaines, Centre Pompidou, Paris, France(2015); Lost Portrait, Long Museum,
Shanghai (2014); A Mirags Similar Truth Trugbild, ZHAO Yang Solo Exhibition, Galerie Eigenheim, Weimar, German (2013)etc.



FEM L ShanghART Shanghai
HICKRBEAE 2555 5 - 10 S#, &, hE 200232
Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232

T: +86 21 6359 3923 +86 21 5424 9033 | F: +86 21 6359 4570
www.shanghartgallery.com | info@shanghartgallery.com

FEHE4) M50 ShanghART M50
LWEETIIE 50 S 16 S8, 13§, RE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060
T: +86 21 6359 3923 | F: +86 21 6359 4570
www.shanghartgallery.com | info@shanghartgallery.com

F&MIL=R ShanghART Beijing
PRAXHIBHEER 261 5, b=, FE 700075

No.261 Caochangdi, Old Airport Road, Chaoyang District, Beijing 100015
T:+86 10 6432 3202 | F: +86 10 6432 4395
www.shanghartgallery.com | infobj@shanghartgallery.com

BRI ShanghART Singapore

HITER  LOCK B 9 5 02-22, #ilnK 108937

9 Lock Road, #02-22, Gillman Barracks, Singapore

T: +65 6734 9537 | F: +65 6734 9037
www.shanghartsingapore.com | infoldshanghartsingapore.com



