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ShanghART M50 is honored to present artist Gao Jie's first solo exhibition "Sacrifice Hole” on June 5,
featuring the artist’'s latest works in this series after five years of accumulation and reorganization of

his artistic system.

Gao Jie compares his understanding of the artwork's meridian diagram within the symbolic system to
"how to massage a hen". Every ten years, the artist would draw a self-portrait in this way as the basis
for starting anew. At this stage, he refers to art creation as the process of providing eggs to a hen. By

breaking down the mainstream ideology, he tries to explain to the viewer where art is.
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Gao Jie believes that human is incapable of creativity, and art is merely a recombination of
information. Since Information is the projection of the symbol system, artists can only walk between
the symbols to generate the so-called "artistic creation”, which could be divided into two forms. The
first one relies on the whole system, absorbing and integrating old and new resources to expand
at the edge of the existing system, becoming monuments, such as the British Museum, the model
operas, the Old Summer Palace. The second one, instead, is to develop new symbols from the “utopia”
in the ideology after an attempt to prophesy an advanced symbol system. Some of the creations within
this system will be swallowed up by the mainstream ideology, or they may be re-entered into the first
form of art created through reconstructing history. Gao Jie intends to continue working in the second

field of artistic creation, constantly producing new, connectable yet independent systems.

The artist abandoned the method of using systems composed of multiple pieces and began to tell
the story of each system by reducing each piece to a complete system, both as a god and as an

archaeology of the future for today. And “Sacrificial Hole" is the first experiment.
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How to give hens a massage, 2019

75 _5HE | Oil on canvas
200(H)*200(W)cm | GJ_6668
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Each painting is a new god, a new myth, and a new religion.
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In this exhibition, the artist captures the emotions, needs, and desires of the interviewer that are not
generally accepted by society through rambling conversations. Each painting is a repressed spiritual
world, and this ghost-like purity of spirit itself is enough to become a new god, a new religion that walks
In reality. The artist attempts to liberate these suppressed parts of humanity through his paintings and

unveiled them for the first time in confusion.

From communication to creation, from display to transaction, the whole process is a complete artistic
sacrifice. The artist dedicates his time and life in conversations and drawings, paying tribute to the
"gods” Iin the paintings, and when these paintings are viewed and collected, the art market will also

complete a capitalist sacrifice on its own logic.
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Gao Jie: Dionysus ' s Proverb Goes Baijiu plus DDVP is as delicious as Maotai, and Dionysus can drink a whole bottle. (Details)
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Dionysus’s Proverb Goes Baijiu plus DDVP is as delicious as Maotai, and Dionysus can drink a whole bottle., 2020

ag, K, meE, B, P¥F, FER, XRA
R, A, TOHR, =k

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

89(H)*200(W) | GJ_0134
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Gao Jie: The Female God out of Wuhan, Free and Unfettered (Details)

é:/

181

X TME

X

~
N
/

llih H I

=t .
=J/A .




U HEIR X TMEEE
The Female God out of Wuhan, Free and Unfettered, 2020

A8, K, mEE, B, P¥F, FER AR
R, W&, TR, =hH

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

180.5(H)*100(W) | GJ_1795
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God of Star’s Phone Ringing in the Library, 2020

as, K, 55, R, »¥F, TEX, ABRA
., A%, TR, ShH

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

125(H)*168.5(W) | GJ_0594
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Thief = Guevara, 2020

ag, ik, \Bee, R, PF, TEX, TARL
w, BE, TUWER, =&

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

184(H)*75(W) | GJ_5806
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Gao Jie: Devil of Can-Kicking (Details)



BARERETE
Devil of Can-Kicking, 2020

as, B, mee, B PF, TEXR, TR
., A%, TR, =h

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

143[H)*186(W) | GJ_3932
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Little Vulcan Who Doesn’t like Herself, 2020

a8, K, max, R, »F, F8K, xBA
w, A%, TR, Sh

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

133(H)*123(W) | GJ_4294
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At the memorial service for Huang Yongping, it was said on stage: there was a dragonfly, 2020

a8, K, ma®, R, PF, FERK, XRILR, A%, ¥¥P0HKR, SH
Gypsum, hemp, aluminum alloy, glue, sand, hay, styrene acrylic emulsion, acrylic, mineral powder, sequins
440(H)*275(W)em | upper: 200%65.5cm | 134*65.5cm | 29*40cm | lower: 200%65.5cm*3 | GJ_3823
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Entertainment for the Violent God, 2020

A8, K, mas, B, PF, FEX, WA
R, A%, TOHR, =hH

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

181(HI*91(W) | GJ_6667
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The Flying Spaghetti God, 2020

KRB EH

ENESEL

HF, FEk,

) Hﬁz )
=h

R, REE
, BIE, MR,

Gypsum, hemp, aluminum alloy, glue, sand, hay,

=
=]

styrene acrylic emulsion, acrylic, mineral powder,

sequins
136(H)*105(W) | GJ_3523
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A granny god wants to introduce her son to a female civil servant who
has a Shanghai residence, and when rejected, she files a complaint ,
2020

A8, ® meE, K P¥F, FEXR, TR
®, B, TR, SH

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

40(H)*90(W)*36cm | GJ_2142
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God in Plastic Suit, God's Purpose in Balance, 2020

a8, K, mex, R, PF, F2K, BRI
R, BE, TR, ShH

Gypsum, hemp, aluminum alloy, glue, sand, hay,
styrene acrylic emulsion, acrylic, mineral powder,
sequins

1522(H)*120(W) | GJ_1811
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EHINREFE: "AZARE " SNAP AL ZAZ R E/E2E, EiE(2019); "SEABRERAL", U26, EiE(2018); " Art4A.
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REAR 2" REEwEARE, B (2021)  "HEFENA"  REAKE, BB (2019) ; "AREEHAR" |, BANEKE
£8 (2018) ; "REGRRBHREN" , EEANEMBE=E, 8 (2017) ; "SMIHR" | PRER, 8 (2016) ; [

H

K", RWUAREME, EREEERFER, 8 (2013) ; "BXWHE? ", BEAIRZAPL, 88, HE (2012)

Gao Jie (b.1979) was born in Xiame, lives and works in Paris, Shanghai, and Beijing. His practice followed a skeptical and
philosophical interrogation of the world, with a constant focus on the relations between existence and spirits of modern people ,

individual and society as well as illusion and reality.

Recent solo exhibitions include: Faux Art History, SNAP, School of Visual Arts shanghai platform, Shanghai (2019); GAQ Jié
People " s Publishing House, U26, Shanghai (2018); Art4A.l., Bannister Gallery, Rhode Island College, USA (2017); How much
is Free art worth?, Modulab Gallery, Metz, France (2014); The World, Tang Contemporary Art Center, Beijing (2013); Life
against Life, A2Z Art Gallery, Paris, France (2011). Recent major group exhibitions include: Rituals in Rituals of the Future, YUZ
Museum, Shanghai (2021); How Now, How Art Museum, Shanghai (2019); Rituals in Rituals of the Future, Ming Contemporary
Art, Shanghai (2018); Being Information, SSSSTART, project space of Start Museum, Shanghai (2017); Community of Celibates,
Shanghai Galerie, Shanghai (2016); On The Way Home, Zhongshan Park Project, The 9th Shanghai Biennale (2013); Absolute

Truth?, Tang Contemporary Art Center, Bangkok, Thailand (2012); Artist-in-Residence, Himalayas Art Museum, Shanghai (2010).
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ShanghART Shanghai &H&4_LiE

P, X EEKRIE 25555 10 S, big, FE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232,
China

T: +86 21-6359 3923|F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART M50  &H#&48 M50

EREXEFILE 505 16 St&, LiE, FE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

T: +86 21-6359 3923|F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART Beijing &EMItR

HEXMBEEER 261 S, b=, HFE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202| F: +86-10 6432 4395|infobj@shanghartgallery.com

ShanghART Singapore EI& NN

=HIJERE, LOCK & 9 5 02-22, #liE 108937

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T: + 65 6734 9537|F: + 65 6734 9037| info@shanghartsingapore.com

www.shanghartgallery.com



