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TE 35 5 B9 BB B f 42 B SE - Touching reality in the wilderness of words
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Three hollow cones intersect at one point. At the intersection, which is also
the vanishing point, there is a word that is invisible to the naked eye but

physically exists: "disappear”.
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Turning Inward, Until disappearing, 2021
=

Aluminum

480 (Dia.Jx160(H)cm

Edition of 3 + 2AP

SY_1896
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Transcribe a book on the same sheet of paper. When the paper
Is full, erase it. Then continue transcribing and erasing on this
sheet of paper. Repeat the process until the end.
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Oblivion Lasts Longer than Memory — Ulysses (Vol.1), 2021

4%, fhEE, LED xR, 48K, BRI, HELWR

Paper, pencil, LED screen, red oak, low reflection glass, hot rolled
steel plate

59(W)x40.7(H)x7.4cm

SY 5780
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Oblivion Lasts Longer than Memory — Cecin’ est pas une pipe, 2021
4%, %, LED 8RR, 4B, BREE, RELWIR

Paper, pencil, LED screen, red oak, low reflection glass, hot rolled steel
plate

59(W)x40.7(H)x7.4cm

SY_1393
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Oblivion Lasts Longer than Memory — La derniére lecon de Michel Foucault, 2020-2021
4%, thE, LED 8RR, 4K, BREE, RELWIR

Paper, pencil, LED screen, red oak, low reflection glass, hot rolled steel plate
59(W)x40.7(H)x7.4cm

SY_4825
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T.5. Eliot's poem, The Waste Land, was plastered on the wall
with wall stickers. Then scrape it off. Roll the remains of the
wall stickers into a ball and place them at the end of the poem.



The Waste Land, 2021

RO G

Wall sticker

R~BJZF Dimension variable
Edition of 3 + 2AP

SY 8474
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This phrase comes from Georges Bataille’'s novel L'Impossible. The
artist replaced the subject with "[]" in this phrase. It presents a state
of being disturbed by external forces.



() R EMEBRRN=BEHET

( ) Extends Farther than Conceivable Space, 2021
R, ke

Copper, baking enamel

34 (H) x260 (W) x 6 cm

Edition of 3 + 2AP

SY 4230
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SRR EKETF COVID-19 : XMW EBHLSZRIE "HhEE" fhahE, g7

—HEALBERNARRIRES, BEMZEMER®R 7T SERENEL, 1LFE LN
7, RS O%K%Eﬁ%Lﬁ“ﬁV”ZGWH AR, BAM

Hm%ﬁfﬁﬁif%%ﬂmfﬁ FrEITX N BRI E N S48 HEAR
SENEDSENpECE= RSN

The new concept typeface is constructed by disassembling and
reassembling Chinese characters to an enclosing shape, and the new
concept typefaces are installed in a circular structure, which strengthens
the idea of "enclose”

They were inspired by COVID-19:This word, considered as “"defect” by all
soclal systems, bypasses all different ideologies, easily disintegrating all
grammars, disconnecting and closing each other. The artist realized that
the word "defect” is the key to the method, which inspired him to build
his thinking and practice on the level of Chinese characters and phrases,
where he can respond and present the new reality that we have to face
through his research.
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Turning Inward, 2021

LED /x5 RALIIR

LED screen, hot rolled steel plate
520 (Dia.Jx17(H)cm

Edition of 3 + 2AP

SY_6850
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REBFNDIN, HETZREAANNZBZH,

HESEARBE S BB B COVID-19, [E2THEI, A EHREARIT,
LR MRE

Each "word” is disassembled by strokes and reassembled to a new typeface
In enclosing shape. They exist as objects of different materials and colors and
be placed inside the metal frame space: they echo each other, but they are
disconnected and closed, mutually inaccessible.

The idea of the concept comes from the fatal "defect” of COVID-19. Because
of its break out, the world fell into sudden disconnects and become islands.
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Fa Sheng (Happen), 2021

7, m, WiE, A%, 8, W=

Aluminum, lead, resin, stone powder, toner, ink
150(H)x120(W)x12cm

SY 0049
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Xiang Xiang (Imagine], 2021

7, m, WiE, A%, 8, W=

Aluminum, lead, resin, stone powder, toner, ink
180(H)x150(W)x12cm

SY 7159
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Huo Xu (Perhaps), 2021

m, W, WhE, A, 8k, "E

Aluminum, lead, resin, stone powder, toner, acrylic
150(H)x120(W)x12cm

SY_5045
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Xiao Shi (Disappear]), 2021

Wm, W, WhE, A, 8k, HE, B

Aluminum, lead, resin, stone powder, toner, ink, acrylic
100(H)x80(W)x10cm

SY_1650
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SHI YONG jEE

Shi Yong is a representative figure of contemporary Chinese artists who first started working with
installation and video media. Since 1993, his works have been widely exhibited both in China and abroad.
His artworks cover a wide range of mediums including performance, video, and installation. Shi Yong' s
earliest artistic practices focused on revealing the subtlety of our reality and the inherent tension of the
"system”. At the end of the 1990s, Shi began focusing on the idea of Shanghai’ s transformations under
the Chinese economic reform, which contributed to a discussion of globalization and consumerism.
Since 2006, with the piece "Sorry, There will be no Documenta in 2007", he turned his attention to the
art world that he's been involved in, pondering how to provide a more rational perspective through
his creative works. Shi Yong' s 2015 solo exhibition "Let All Potential Be Internally Resolved Using
Beautiful Form” continues his art practice, disclosing his intention to expand the reflection and practice
of “control” under the seemingly “abstract” future.

Shi Yong was born in Shanghai in 1963. He graduated from the Fine Arts Department of Shanghai Light
Industrial School. He now resides and works in Shanghai. Shi Yong has been exhibited widely since the
early 1990s. Recent shows include: Duration: Chinese Art in Transformation, Beljing Mingsheng Art
Museum, Beijing (2020); A Fairy Tale in Red Times, National Gallery of Victoria, Melbourn, Australia
(2019]); Nothing is Impossible (Solo Exhibition], Yellspace, Shanghai; A [ ) Bird be Released from
the Top of a Certain Tower (Solo Exhibition), Boxes Art Museum, Foshan; This is Shanghai, Chinese
Contemporary Art, Liverpool, UK (2018); Shi Yong: Under the Rule, ShanghART, Shanghai; Floating
World, Bahrain (2017); Trace of Existence, UCCA, Beijing; The Crocodile in the Pond, Luzern (2016);
Let All Potential be Internally Resolved using Beautiful Form (Solo Exhibition), Madeln Gallery; Ural
Industrial Biennial of Contemporary Art, Ekaterinburg; Essential Matters - Moving Images from China,
Borusan Contemporary Perili Kosk, Istanbul, (2015); Hans van Dijk: 5000 Names, Ullens Center for
Contemporary Art, Beijing; Witte de With Center for Contemporary Art, Rotterdam, the Netherlands;
Off-Site Programme, Silent Film, Ikon Gallery, Birmingham (2014); Big Draft, Kunstmuseum Bern, Bern
(2010); Think carefully, where have you been yesterday?, (Solo Exhibition) BizART, Shanghai (2007);
Alllooksame/Tutttuguale? Fondazione Sandretto Re Rebaudengo, Turin (2006); Second Guangzhou
Triennale, Guangsong Museum of Art, Guangdong; Felicidad Indecible (Unspeakable Happiness), Museo
Tamayo Arte Contemporaneo, Mexico City; Follow Me!, Mori Art Museum, Tokyo (2005); The Heaven,
The World (Solo Exhibition], ShanghART Gallery, Shanghai (2004); XXV Biennale de Sao Paulo, Sao
Paulo; Money and Value, The Last Taboo, Switzerland; 4th Shanghai Biennale, Shanghai Art Museum,
Shanghai (2002); Unpacking Europe, Museum Boijmans Van Beuningen, Rotterdam; Living in Time,
National galerie im Hamburger Bahnhof Museum fuer Gegenwartskunst, Berlin (2001); The Third Asia-
Pacific Triennial of Contemporary Art, Queensland Art Gallery, Brisbane [1999); Art for Sale, Shanghai;
Cities on the Move (1-6): Exhibition of Asian Art, Secession, Vienna; CAPC, Musee d' Art Contemporain,
Bordeaux; PST Contemporary Art Center, New York; Louisiana Museum of Modern Art, Copenhagen;
Hayward Gallery, London; Kiasma; Museum of Contemporary Art, Helsinki [1997- 1999); Two Attitudes
Toward ldentity 93, Gallery of Shanghai Huashan Art Vocational School, Shanghai (1993) etc.
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