DESIGNERS HAVE A FUTURE ONLY
HEN THEY TREAT ARTWORKS AS INITIAL INSPIRATION
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From 6 November to 20 December 2019, ShanghART Gallery is pleased to present Lin Aojie" solo
exhibition ‘Designers Have a Future Only When They Treat Artworks as Initial Inspiration’ at
Building No. 8, West Bund, Shanghai. On view will be new works, such as painting, video and text,

made after Lin’s solo show at ShanghART Beijing earlier this year.

Lin's work always approaches the entire art ecology and the power of art system in a causal
yet direct way, so as to conduct multi-dimensional examination and one-sided intervention.
Continuing exploration of the identity of an artist and the development of art industry as in
the Beijing show, this exhibition focuses on Lin Aojie's personal experience in receiving art
education. On that basis, it conveys Lin’s unique cognition and geopolitical thinking on art history,

which also results in further practical actions.
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In exhibition hall, which simulates a soft-packed exhibition scene. The TV screen in front of the
sofa, is playing the Artist Lin Aojie In dialogue with young curator and writer Miao Zijin, the artist
intends to reflect the contemporary art scene in Guangdong through his own path of art learning.

While the Chinese title “Yue Xiu’ is actually the name of a district in Guangzhou.
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ZARKRHBIILE Why Do | Want to Be an Artist

BEEMISR  Single-channel video
35 minutes, 2019, Edition of 5 + TAP, LAJ 4372
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The transition between privacy and publicity is highly recognizable in his mouse paintings on
computer - he carefully arranges all kinds of interesting images in one piece of work, looking

forward to surprising the audience with a strong visual impact.

KB EIR(1IEMELF Art and China after 1989: Theater of the World

BARRE . JRhR . W ESE4T E
Mouse painting on computer, Unique, Archival inkjet print

160(H)*259(W)cm, 2019, LAJ_3668
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Besides, the text work ‘The Story of Art’ sincerely advises local organisations and art
professionals to shorten the distance between art and the public. It is worth noticing that this

proposal was successfully implemented at the first Airport Biennale in Guangzhou, China.



Proposal — The Story of Art
Action, Readymade

During local large-scale art exhibitions or festivals, the audiences can get a copy of E. H.
Gombrich’s The Story of Art with their ticket at the designated counter, which is on a
first-come-first-served basis.

1. Art has the power to improve local tourism and cultural industry. Undoubtedly holding art
exhibitions or festivals marks an important beginning — it widens local residents’ horizons with
new visual experience, changes the community through the popularisation of art and culture,
encourages creativity and innovation. However, seeing exhibitions is not effective enough to
promote art education, as people still keep their distance from art, they don’t realise how
fascinating it is.

2. | would like the visitors to bring home one of the most famous and authoritative books, The
Story of Art by E. H. Gombrich. It provides an accessible introduction of art history for people, and
allows them to gain a further understanding after viewing exhibitions.

3. This proposal is about the public good and general art education, which has positive effects on
both art events and their future development.

To Curatorial Teams:

1. I have been wondering what keeps contemporary art away from the wide public. There is no
question that it requires a certain level of knowledge to understand contemporary art, but
nowadays many people (not professionals) only consider visiting art exhibitions as trendy and fun,
saying ‘I don’t get this’ or ‘wow it can also be art’, etc. What else can they learn? Can we offer
something different?

2. Of course, artists don’t have to care what the viewers think, or make any changes for this. But
hopefully, in some small way | can make more people become interested in art rather than resist.
(Even if there’s only a small chance of success.)

3. Though this is not a piece of ‘good-looking’ artwork and doesn’t bring in direct revenue to the
organisation, | still find it meaningful and warmhearted.

4. | have imagined a scene where 100 visitors come to the exhibition opening with The Story of
Art in their hands, as if travelling across time and space (from prehistory and 20th century to
now).

ZABME Proposal - The Story of Art

ENRUH &a | BEERFTED Inkjet print
29.7(H)*21(W)cm, 2019, LAJ 1268




S 4

WTENEXAAE S, RO AEEZRERALEIREK” |, MEHBNEMFLEINFETZAR, 8
TS AR ERH R AT, BHRERSHEN, ZAFAEEREBUT L. bR KR
NEEESTET —RIPFE R —X LT+ ENWAEREEHHNEN NGRS, 5T E
R EMERER=EEEEAEY, BREZARFMS THBLERRE, XAMENBRDRM—ER
eI

<

As the title says, ‘Designers have a future only when they treat artworks as initial inspiration’, Lin
Aojie also wanders around the intersections between art, design and popular culture. The artist
creates a series of animal stickers for the five spaces of ShanghART Gallery in Shanghai, Beijing
and Singapore, which will appear in corresponding spaces with this solo exhibition. Resonating with
other exhibits across space, they not only highlight the artist's open and diverse ideas, but also

act as a subtle catalyst for the viewer's imagination.

ElfE Lovely ShanghART Gallery
NL4E Sticker, 2019
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About the artist
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Lin Aojie was born in Guangzhou in 1986 and graduated from Guangzhou Academy of Fine Arts,
Qil Painting Department in 2010. He currently lives and works in Guangzhou. Recent exhibitions
include: Very Natural Actions, Tai Kwun Contemporary, Hong Kong, China (2019); The Curation
Workshop - Exhibition Curation and Design, OCT Art & Design Gallery, Shenzhen (2019]); The
st Airport Biennale, Airport Town, Guangzhou (2019); Lin Aojie: Those Who Like Playing Tricks
Usually Don’t Live a Good Life, ShanghART Beijing (2019); Light Pavillion Project: The Comfort
Zone at a Distance, Taikang Space, Beijing (2018); Emerging Curators Project 2018, Power
Station of Art, Shanghai (2018]); The New Masses, Art Museum of Nanjing University of the Arts,
Nanjing (2018); Shared Narrative(s), ShanghART S-Space, Beijing (2018); The 7th edition Bi-City
Biennale of Urbanism \ Architecture, Shenzhen (2017]); If You Throw Enough Mud at the Wall,
None of It Will Stick, A+ Contemporary, Shanghai (2017); 11th Shanghai Biennale, Power Station
of Art, Shanghai (2016); Rhythm-analysis, OCAT Shenzhen, Shenzhen (2016); Hinterland Project,
Times Museum, Guangzhou (2015); The 2nd "CAFAMeFuture” Exhibition, CAFA Art Museum,
Beijing (2015) etc. He was nominated for the 2016 Art Sanya Huayu Youth Award.




Shangh ART
'R M E

ShanghART Shanghai &&4_LiE

fiE, WLXEBKRE 25555 10 5, £, FE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232,
China

T: +86 21-6359 3923|F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART M50  &#&44 M50

EZRRXETUE 505 16 S8, £, HE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China

T: +86 21-6359 3923|F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART Beijing &HEMAILR

SMAXHAER SR 261 5, b=, BE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202| F: +86-10 6432 4395|infobj@shanghartgallery.com

ShanghART Singapore Ei&AFNNE

EITER, LOCK 9 5 02-22, il 108937

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T: + 65 6734 9537|F: + 65 6734 9037| info@shanghartsingapore.com

www.shanghartgallery.com



