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Tang Maohong simultaneously references and undermines art history and popular culture. He
has integrated a variety of visual elements and subject matters, producing works that inhabit the
ever-blurred border between elegant art and popular illustration. His works is absurd, magical,
humorous and confrontational, hinting that the juxtapositions of figurative objects might be more
than just illusions. Tang Maohong's pictorial universe reflects not only a new subject — a psyche
whose internal eclectic imagination is echoed in the environment of constantly flowing images —

but also the inversion of out-grown traditions.

Tang Maohong was born in 1975. working and living in Beijing now. Recent exhibitions include
Tang Maohong: Riverbed, ShanghART Beijing, Beijing (2017) ; Video Art at Bhau Daji
Lad Museum, Bhau Daji Lad Museum, Mumbai, India (2014); TANG Maohong: Exclave Con,
TANG Maohong Solo Exhibition, ShanghART Beijing, Beijing (2013); Green Box, Remapping-
The Space of Madia Reality, Hangzhou (2013); Uninkable, Taopu Contemporary Art Centre,
Shanghai (2012); Nomadic Report 2012, Arko Art Center, Seoul (2012); Huge Character,
Cooperation Project by SUN Xun, TANG Maohong, ZHANG Ding, ShanghART Beijing,
Beijing (2011); Shanghai History in Making from 1979 till 2009, Shanghai (2009); Trans Local
Motion—7th Shanghai Biennale, Shanghai Art Musuem, Shanghai (2008); Thermocline of
Art, New Asian Waves, ZKM (Center for Art and Media), Karlsruhe, Germany (2007); JIFF—
8th Jeonju International Film Festival, Jeonju, Korea (2007); Orchid Finger - Tang Maohong's
Solo Exhibition, ShanghART H-Space, Shanghai (2006), Sunday-Tang Maohong's Solo
Exhibition, 2577 Longhua Lu Creative Garden, Shanghai (2006), Singapore Biennale 2006:
Belief, Singapore (2006); A Lot of Ash — A Lot of Dust, BizArt, Shanghai (2005) and Asian Traffic
Shanghai: Magnetism—-Suspension, Zendai Museum of Modern Art, Shanghai (2005).
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The art works of the exhibition start from a fictional event made up by Tang Maohong: a group of people carry stones on their
back and empty a riverbed. The event is similar to a Chinese fable famous story "Yugong Removing the Mountains". People
are excepting to achieve an ideal outcome by uninterrupted working, even though no one really know what is going on:
where are they heading to? How many people are going this? And is it possible to empty the riverbed? All these questions
put the event to an unforeseen future.

Rather than answering these questions, Tang transforms himself into "the man carrying stone" by this exhibition. He
elaborates the event repeatedly by the art works in the show. Photography is the first chapter of this series. A large number
of black and white photos show the collectivity of the event, but meanwhile, the ambiguous identity of people, as well as the
fakeness of stones make the tragic and serious behavior absurd.

This absurdity is more pronounced when the artist shifts the medium from photography to painting. Stone turns into other
objects, such as legs, human bones, or unidentified symbols. In some works, even the human figures are also painted
adhere to the symbol. By painting them flatly, the images bloom as scenes of kaleidoscope, and the images of "men carrying
stones" has distorted. For the artist, the photographs in this exhibition are more like stones in the river bed. They are solid,
straightforward, seemingly monotonous but full of rich details. While the paintings are the water in the river, staggered color
groups and the flow of symbols constantly disperse the original intention of the artist.
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AER Riverbed—1

55 | BHEETED
Photograph | B&W Inkjet
50x50cm | 4x6cmx3 pieces | EA.1+1AP
TMH_4710, 2017

M75E | Details



JAER Riverbed—4

R | BEEREITED
Photograph | B&W Inkjet
50x50cm | 4x6cmx3 pieces | Ed.1+1AP
TMH_0131, 2017

M75E | Details



AER Riverbed—15

S5 | BEEEREITE
Photograph | B&W Inkjet
50x50cm | 4x6¢cmx3 pieces | Ed.1+1AP
TMH_9248, 2017

M75E | Details



IR | Riverbed

2218 | Painting

FREERIURBNEZ— PR SRNEERNE—KE
Pretending to Paint in Pompeii 1 The First Painting Drawn after Dreaming a Marathon
| | FILELERB | | FLEK LR
Painting | Acrylic on hand-made paper Painting | Acrylic on hand—-made paper
130x190cm 95x65cm

TMH_5353, 2017 TMH_7495, 2017
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IS FLYE Fate is Entangled by Eggplants The Fourth Painting Drawn after the Beginning of Autumn 2017
ogE | FLEKLRG goE | FLEKLRG
Painting | Acrylic on hand-made paper Painting | Acrylic on hand-made paper
130x95cm 95x65cm

TMH_9685, 2017 TMH_0697, 2017



I Lo - .
( of T

HBHARELTETEMTA
Tetris Stops Digging Potato
| | FILELERB
Painting | Acrylic on hand-made paper
65x95¢cm
TMH_0164, 2017

G EE R —KE
A Painting Drawn after Lying
| | FLEKERB
Painting | Acrylic on hand—-made paper
65x95cm
TMH_5685, 2017
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The Third Painting Drawn after Being Hit by a Meteorite One of the Paintings that is Suitable to be Gazed
“gE | FLEKLRG omE | FLEKLERE
Painting | Acrylic on hand-made paper Painting | Acrylic on hand—-made paper
65x95cm 130x95cm

TMH_1127, 2017 TMH_2006, 2017



4218 | Painting
‘K EE¥y | Pastel on Paper

SNIAE Sk
Animals Don't Look Back
| | KB
Painting | Pastel on paper
65x95cm | with frame 79x109x5cm
TMH_4586, 2014

MXig=
Autumn is Not Avaliable
2l | KB
Painting | Pastel on paper
65x95cm | with frame 79x109x5cm
TMH_4091, 2014
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= = Concerning the exhibition title Exclave Con, the concept of “exclave” comes from human

4’} S geography and is used to convey the artist’ s visual experience, his knowledge structure
i 8
.'_ e

and the experience of one’ s existence. It is both an illusion and an entity. Exclave Con can
be seen as the creation of obstinate enclaves, that every individual is not only existing, but
likewise living as an exclave without a home country.

The exhibition consists of both image and animation installations. The artist will represent a
string of logos designed for the “exclave” on a large scale. These logos keep a paradox-
ical attitude which he always adopts towards the image, and direct ambiguously to some
group or emotion, and dispensable self-system. Compared with early dramatic language of
animation, the new animation installation changes a lot as narration is displayed about time
and space by using a kind of very simple and slow language of the frame.
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BREME | &R
Single Channel Animation
Still | 2' 32"
TMH_6139, 2013
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Exclave Con-Tool
BEME | &R
Single Channel Animation
Still | 2' 32"
TMH_6139, 2013
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“kibiE - HEgkes 33
Exclave Con — Rehearsal Instrument 33

ERRE

Installation canvas

146 x 190 cm
TMH_3636

, 2013



Tkithiz - HE4ER 03 ot - HEZRER 18

Exclave Con — Rehearsal Instrument 03 Exclave Con — Rehearsal Instrument 18
Siikes EHEE
Installation canvas Installation canvas
146 x 190 cm 146 x 190 cm

TMH_7646, 2013 TMH_0777,2013
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Thinking About the Sad Things Before You

28 | Painting

—EERFA Tz — —EERFIHTZZ
Must Be Persisting Until Sweat — Part One Must Be Persisting Until Sweat — Part Two
HEAKE Acrylic on canvas fEAR Acrylic on canvas
130x%200 cm 130 %200 cm

TMH_5828, 2011 TMH_8931, 2011



&K 1 @k 2

Melancholy 1 Melancholy 2
WERAE Acrylic on canvas E A Acrylic on canvas
130 %200 cm 130 x 200 cm

TMH_3871, 2011 TMH_5766, 2011
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BLRALLARRIGEROERRE s
Something made you pleasure to whistling Be pure
WEAK Acrylic on canvas WEA Acrylic on canvas
200%x 130 cm 200%130 cm

TMH_7702, 2011 TMH_8704, 2011
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=0iE | Animation
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Sunday

ZRMM | 5 Channel Video Installation
6' | Ed.5

TMHUO013, 2006
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The video installation “Sunday” (2006) is full of witty grotesquerie. The pieces are composed within
circular frames, thus referencing traditional Chinese bird and flower paintings. Upon closer inspection
however, Tang Maohong’ s various scenes of flowers, pagodas and mushrooms display an aesthetic
that is as far removed from a traditional composed still leben as imaginable. Here, a surreal universe
of people, animals and plants interact and converge in orgiastic and explicit scenes that carry a
humorous legibility all their own.



=718 | Orchid Finger

E | Animation

=1

Orchid Finger

ZRMIA | 3 Channel Video Installation
8'12" | Ed.8

TMHUO006, 2004

HERE «ZTiE> REMXNLFMRERFZFEFRXRMFNENNZARASR, BRERNEMIKE, EFRME
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The distinctive aroma of art invented by TANG Maohong permeates his animation installation Orchid Finger as
well as the silkscreen prints related to this piece. It is smart, humorous, peculiar and amusing. All the figures are
displayed within round frames traditionally adopted in Chinese painting for themes like flowers and birds. The
description of scenarios including flowers, pagodas and mushrooms has significantly deviated from still pictures
in traditional sense. Talking in a straightforward language, it is a surreal world with self-humour, where human,
animals and plants interacting with each other all gather together in the big carnival. The artist successfully
presents a professional technique that combines tons of imagination and sensitivity obtained from everyday
experience and then translates them into recognizable style characterized by exaggeration and unigueness.
What is reflected in his image world is not just the naissance of a new theme. Instead, it is imagination of a soul
attached to flowing iconographic environment as well as reversal from tradition that bears too much to move.



BEPHH | A Part of Classics

1B | Photograph

[EERthEE
A Part of Classics
2 | BHIEE4TED | Photograph | B&W inkjet print
13x7.2cm (x 6 pieces) | Ed.10
TMH_9093, 2003
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Unlike what the title seems to suggest, A Part of Classics is a series of black and white photographs presenting six
portraits in an unconventional way. Three men and three women of various ages perch on a wood pedestal,
wearing normal clothes which border on social stereotypes. Captured in almost the same pose against the
same background, all the characters show the back of their torsos to the viewers, with one hand pulling at
the clothes so that the waists and upper part of hips become exposed to the audience’ s gaze, as if waiting
uneasily for a medical injection. The uncovered skin is carefully centralised in the frame to be the focus of a
network of vertical, horizontal and diagonal lines, giving stability and geometry to the composition. Viewed
from a distance, the pose they hold confers a sculptural and solitary appearance. Up close, the bare flesh
delivers a sense of defencelessness and vulnerability. Bathed in an elegant shade of grayness, the images are
inherently tinged with classic qualities whose underlying fragility is further emphasised by the small and intimate
size of the photographs.
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ErEs
In Circulation In my hometown of Huang Tiancun, in Guilin, Guangxi, | asked people from the Tang clan to blow balloons.
IE | 58k, &5 | Project| Ballons, air Balloons were then transported to Shanghai, where their air was released.

TMHUO010, 2001



F1I4 | Harvest JeE1ER | Photosynthesis
ImB | Project 178 | Performance
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Harvest Photosynthesis
374 | Performance

I8 | Project
TMHUO12, 2000

TMHUO002, 2004
R RKEIEE [ TEARLE H 900 4B (Fitthil ) BELARIA . RZ&EKIER 12 MR EEXER S LAFIK.
Following the rays of the sun at 12 different times during the day, | draw

the outlines of corresponding shadows on my body.

| made nine hundreds copies of
my flat” s key (with my address attached on it), and gave it to the public.
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“kithiz” SIS | Enclave Con Ehixbition, H&483L5 | ShanghART Beijing, 2017
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ZTIEZES! | Orchid Finger, £KhRE | Screeing Printing, 64.5*64.5cm (x 12 pieces), TMHUO015, 2005-2006



Tang Maohong: Autonomic Orders

ang Maohong'’s art has been discussing the orders
Tand rules established on collectivism, and examining
the subjective initiative of himself along with the changing
mediums and themes. The artist’'s concern transmitted
from slightly highlighting the rules within social life that has
been default to establishing the rule with spontaneous
initiative. In this exhibition, Tang shows more about his
autonomy for art creation.

It is probably inspired by the atmosphere of Shanghai
artworld in late 1990s, which is vigorous and self-
motivated, Tang Maohong abandoned printmaking
temporarily after graduating from China Academy of Art
and started to make art with video and performance. A
sense of improvisation and criticalness could be grasped
from the art he made in this period. For example, in In
Circulation (2001), a work made right after his graduation,
the artist organized his family member in Guangxi province
to blow balloons, transferring them to Shanghai and
released the air. For Tang, family is far from a fundamental
factor to build up a metropolitan like Shanghai. By
migrating the balloon from Guangxi to Shanghai, the rising
gap between urban and rural areas is highlighted. At the
beginning of this century, when the issues of urbanization
were discussed mostly, In Circulation effectively points
them out. Another case work is Harvest (2004), Tang
duplicated the key of his apartment for 900 times and
send them to strangers. Nobody knew what is going on
and what going to happen. This is the way that the artist
tried to examine the effectiveness of social rule under the
law.

FEF#E 1 | In Circulation
1324 | Perormance, TMHUO10, 2001

Around 2005, Tang re-devoted himself to make prints
and animation. Due to the change of medium, the rules
and orders began to be more visible along with beautiful
visual forms. Images from his works always filled with
strange and absurd sceneries that seemingly differentiate
themselves from the reality. Bright colors and variable
patterns invade the audiences’ sense fiercely. However,
it does not really mean a breakage of the artist’s creation
context, the works keep a close contact with the real
world. For example, the images of Orchid (2005) were
from the news reports he found through the internet, not
to mention Tang’s Silent Film (2009), a controversial video
work sharing a similar rhythm and pictorial form with his
former animations, while the content closely related to the
discourse of Chinese constitutional law. Instead of taking a
clear-cut stand, Tang’s choice of images and symbols has

shown his reaction and appeal to the world.

In Tang’s solo exhibition “Enclave Con” in 2013, he did
not indulge in “appropriation” of the external images, but
to create symbolic logos that separated themselves to the
representation of the world. The concept of Enclave comes
from his observation of the cultural contexts he lived within,
which the collision between Chinese traditional, socialist
and Western cultures happened all the time. Instead of
representing it directly, Tang chose to expand his artistic
sovereign territory based on it. By playing a commander’s
role, the artist disciplined both form and content of his art.

For this time, the artist started to be more self-discipline
during the process of creation. As a painting-oriented
exhibition, Tang describes his practice as what figures
are doing in the works — carrying a stone and dreaming
of emptying the riverbed. Instead of being a modern
version of “Yugong Removing the Mountains”, the story
hidden behind Tang’s works neither has a referent nor has
an easily-achieved goal, only leaving the repetitiveness
carrying motion. Such structure kind of echoes his early
work Play Serial (2002), in which he appropriated the
famous story song “there was a mountain” that has no
real ending in terms of the time dimension to his video. In
fact, Tang had an expectation to the video’s audiences: it
requires them to stand in front of the work while bearing
the pressure applied by the narration. After restarting to
paint, Tang tried to transfer the pressure back to himself—
time was exhausted by his painting motions back and
forth. The motions make a change to the painting series,
especially colors and patterns of burdens (like bones,
limbs and unknown objects). Compared to the rational and
objective narration, these paintings were wrapped by the
artist’s body temperature.

In “Riverbed”, human backs in the photographs are quite
thought-provoking, all of which come from pictures Tang
found from the Internet. These retouched figures and the
photoshoped stones push audiences to doubt about
whether what you see is what you get. It also explain why
the backs were shaped as an identical and anonymous
head in the paintings. The artist later painted them flatly
and even built a head pyramid, turning the head to reflect
himself. They fully reveal his latest contemplation and

concern.

=K | Harvest, 4724 | Perormance
TMHUO002, 2002
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TANG MAOHONG

b. 1975, works and lives in Beijing

Basic

1975 born in Lingchuan, Guangxi Province

Education

2000 Graduated from China Academy of Art, Hangzhou
1994  Graduated from Shanghai School of Arts and Crafts

Solo Exhibitions

2017
2013

2006

Tang Maohong: Riverbed, ShanghART, Beijing

Video Bureau Archive 20: TANG Maohong, Video Bureau, Guangzhou, Beijing

TANG Maohong: Exclave Con, TANG Maohong Solo Exhibition, ShanghART, Beijing
Sunday, Gwangju Art Museum, Korea

Orchid Finger, video & silkscreen prints, ShanghART H-Space, Shanghai

Sunday, Tang Maohong's solo exhibition, 2577 Longhua Road Creative Garden, Shanghai

Group Exhibitions

2014
2013
2012

2011
2010
2009
2008
2007

2006
2005

2004
2003
2002
2001
Projects
2017
2013

2011

Video Art at Bhau Daji Lad Museum, Bhau Daji Lad Museum, Mumbai, India

AYi Cup - Theater Series, am Art Space, Shanghai

First Shenzhen Independent Animation Biennale, The World of Soul: As Virtual Artistic Engineering, Shenzhen,
Guangdong

Gravitational Field, 2011 Himalayas Cross-Media Art Festival, Himalayas Art Museum, Shanghai
2010 Get It Louder, Sharism, Sanlitun SOHO, Beijing; 800 Show, Shanghai

Shanghai History in Making from 1979 Till 2009, Shanghai

An Unforgettable Tour, National Museum of Cinema, Turin, Italy

Thermocline of Art, New Asian Waves, ZKM (Center for Art and Media), Karlsruhe, Germany

JIFF— 8th Jeonju International Film Festival, Jeonju, Korea

Singapore Biennale 2006: Belief, Singapore

The Second Guangzhou Triennial Self Organisation, BizART: How to Turn Guangzhou into Shanghai,
Xinyi International Club, Guangzhou

Shanghai Duolun Exhibition of Young Artists, Duolun Museum of Modern Art, Shanghai

Shanghai Surprise, Lothringer13 - Stadtische Kunsthalle Minchen, Munich, Germany

White Tower Mountain (Bai Ta Ling), Contemporary Art Exhibition, Bai Ta Ling Art Space, Hangzhou
24:30 Contemporary Art Exhibition, BizArt, Shanghai

Developing Time/Temps de Pause, BizArt, Shanghai

Tang Maohong: Orchid Finger, NUO Hotel, Beijing

Cup Play: A Sequence of Activities Projected by SHAO Yi & TANG Maohong, ShanghART, Beijing ShanghART,
Beijing

Huge Character, Cooperation Project by SUN Xun, TANG Maohong, ZHANG Ding, ShanghART, Beijing
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