Opening Performance

29 July, 4.30pm

29 July - 1 October 2023

ShanghART Singapore, 9 Lock Rd, #02-22, Gillman Barracks, S108937 | www.shanghartgallery.com Sha ng h ART
T: +65 6734 5937 | E: info@shanghartsingapore.com | FB&IG: @shanghart.singapore EE M E ﬁ



Tang Da Wu: 3, 4, 5, | Don’t Like Fine Art

ShanghART Singapore is honoured to present Tang Da Wu's first solo exhibition with
the gallery, "3, 4, 5, | Don’t Like Fine Art”, opening on 29 July 2023 with a live
performance by the artist at 4.30pm. Featuring new works inspired by his personal
experiences as an artist, the exhibition showcases several sculptural installations
that tell the story of Tang’s life journey with art.

From his very first painting exhibition in 1970, to Earth Work (1980) upon his first
return from studying overseas, to co-founding The Artists Village (1988}, Tang has
been a constant presence in the development of Singapore’s contemporary art
scene. Working tirelessly and staying true to himself as an artist through the years,
Tang continues to contribute to the growth of the art scene by sharing his knowledge
and experiences with the next generations, having been teaching at the National
Institute of Education for the past twenty years.

Following up on his series of double-bill exhibitions at the Nanyang Academy of Fine
Arts in the recent years, Tang continues to draw upon local mythologies, art history,
recurring motifs such as the phoenix, while looking inwards at his personal art
practice spanning over five decades in creating this new series of works.

At 80 years of age, Tang’'s unwavering dedication to art can be seen through his
sustained focus in making art every day, as he continues to hold the belief that art
“should provoke thoughts, not to please the eyes or to entertain, much less for
decoration.” With his artistic vision, the installation works command a strong
presence within the gallery space, captivating the audience and inviting us into his
world.
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She Asked the Forest for a Moment of Stillness
i R BREMEG T H 2 BT F

2023

Wood, metal, and mirrors

Kk, €8, MRET

130 x 280 x 180cm

TDW _4665







Mudshower Again
RIS Y

2023

Brown paper, earth pigment

RS, Jed
310 x 420 x 70cm
TDW _0584







Embrace the Bird’s Tail
RER

2023

Plaster, metal

8, ®B

180 x 210 x 70cm
TDW_2857

Resembling the Taichi pose “Embrace the Bird's Tail", the sculpture of a human figure hugs
the tail of a bird while back-facing the audience. What the artist strives to hold on to, in this

case, is his innocence and naivety.









Mud Legs
R

2023
Watercolour paper, wiremesh, earth pigment

IKFAR, BRLW, FUREK
400 x 50 x 250cm x 2pcs
TDW_3495

“No man ever steps into the same river twice, for it's not the same river and he’s not the same man”

Two legs extending out of the wall and into the ground, as if dipping their feet into the earth.









You Are Holding the Voyage of Time
TRAER SCRY/ MR

2023

Wood, wiremesh

RER, HRZW

75 x 260 x 100cm

TDW_3707







Time'Drainage
i 572 R

2023 _
Watercolour paper, wiremesh, earth pigment
KRR, REN, ek

290 x 230 x 190cm

TDW_2730







Earth Skin

)4

2023

Wiremesh, plaster, earth pigment
H®eW, 08, R

48 x 74 x 63cm

TDW_0233







Gaze and You Shall See
Bl —1%

2022-23

Performance

TAZAR




#5EE (pronounced ‘xi wang’) is the Chinese term for ‘Hope'. Taken apart, % is
pronounced similarly to the English word ‘see’, while Z also possesses the

meaning of ‘gazing’. To Tang, ‘hope’ is not about making a prayer and looking for
something to happen, but an active effort to make something happen.




Tang Da Wu (b. 1943] currently lives and works in Singapore.
Chinese-educated while growing up in Singapore post-World War
Il, Tang attained a Diploma in Youth and Community Works as the
first graduating cohort of the National Youth Leadership Institute
in 1968. While not professionally trained in art, Tang enjoyed
drawing and actively practised painting while learning from more
established painters. Following his first solo exhibition of drawings
and paintings in 1970, Tang sought to further his artistic pursuits
by studying abroad. He received a BFA in sculpture from the
School of Fine Art, Birmingham Polytechnic (now Birmingham
Institute of Art and Design) in 1974 and pursued advanced studies
in sculpture at Saint Martin’s School of Art (now Central Saint
Martins) from 1974-75. In 1985, he received an MFA from
Goldsmiths College, University of London.

After returning to Singapore in 1979, Tang began to work in
performance art, and in 1988, cofounded The Artists Village, a
collective committed to promoting experimental art through the
provision of studio and exhibition space. In 2017, he started the
performance art group Stichen Haus da Opera (now La Tristesse
Operal, comprising more than 60 art educators, students, and fellow local artists. Through performance,
installation, painting, and drawing, Tang explores social and environmental themes including
deforestation, animal endangerment, and urban transformation.

Tang has performed and exhibited widely in countries such as England, Japan, Germany, Australia,
Philippines, Malaysia and Indonesia. Recent exhibitions include Art School SG: Artists See Colours
Differently and This One is Dangerous, Nanyang Academy of Fine Arts, Singapore (2022); Awakenings:
Art in Society in Asia 1960s-1990s, National Museum of Modern Art, Tokyo, National Museum of Modern
and Contemporary Art, Seoul, and National Gallery Singapore, Singapore (2018-2019); Earth Work 1979,
National Gallery Singapore, Singapore (2016); No Country: Contemporary Art for South and Southeast
Asia, Solomon R. Guggenheim Museum, New York, Asia Society Hong Kong Center, Hong Kong, and NTU
Centre for Contemporary, Singapore (2013-2014).

He was featured in the Singapore Pavilion at the 52nd Venice Biennale (2007), and also participated in
the 3rd Gwangju Biennale (2000); the 1st Echigo-Tsumari Art Triennial (2000); the 1st Fukuoka Asian Art
Triennial (1999]); and the 1st Johannesburg Biennale (1995). Important performances include Don't Give
Money to the Arts, Asian International Art Exhibition, National Museum Art Gallery and Singapore

Art 95, Suntec City, Singapore (1995]); Tiger's Whip, National Museum of Singapore and Chinatown,
Singapore (1991); They Poach the Rhino, Chop Off His Horn and Make This Drink, National Museum Art
Gallery, National University of Singapore, and Singapore Zoo, Singapore (1989); and Five Days at NAFA
and Five Days in Museum, Nanyang Academy of Fine Arts and National Museum, Singapore (1982).

Tang was the recipient of the Visual Arts Award from the Arts Council of Great Britain in 1978, as well as
the Artist Award from the Greater London Arts Council in 1983. In 1999, he was awarded the 10th
Fukuoka Asian Culture Prize in Arts and Culture. His works are in major institutional and private
collections worldwide, including the Solomon R. Guggenheim Museum, New York; Queensland Art
Gallery & Gallery of Modern Art, Brisbane; Fukuoka Asian Art Museum, Fukuoka; National Gallery
Singapore, Singapore; and Singapore Art Museum, Singapore.
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TANG DA WU
b. 1943, works and lives in Singapore

Basic
1943 Born in Singapore
1988 Founded Singapore's first art colony, “The Artists Village”, at 61-B Lorong Gambas,
Sembawang
Education
1968 Diploma in Youth and Community Works, National Youth Leadership Institute,
Singapore

1970 -1974 Bachelor of Fine Arts in Sculpture, School of the Art, Birmingham Polytechnic (now
Birmingham Institute of Art and Design), United Kingdom

1974 -1975 Advanced Studies in Sculpture, Saint Martin's School of Art (Now Central Saint
Martins), United Kingdom

1983 -1985 Master of Fine Art, Goldsmiths College, University of London, United Kingdom

Prize
1999 Arts and Culture Prize, 10th Fukuoka Asian Culture Prize, Japan
1995 Arts Award, Japanese Chamber of Commerce and Industry Singapore Foundation,
Singapore
1983 Artist Award, The Greater London Arts Council, U.K.
1978 Visual Arts Award, Arts Council of Great Britain, U.K.
1975 3rd Prize (Drawing), Royal Overseas League, U.K.
1974 3rd Prize (Sculpture), Birmingham City Museum, U.K.
1973 1st Prize, Forward Trust Painting Competition, U.K.
1972 1st Prize (Sculpture), Midland Art '72 Dudley Museum, U.K.

Selected Solo Exhibitions

2023 Tang Da Wu: 3, 4, 5, | Don't Like Fine Art, ShanghART Singapore, Singapore

2022 Art School SG: Artists See Colours Differently and This One is Dangerous
(2022), Nanyang Academy of Fine Arts, Singapore

2021 Cunxin Cuntie Cunxin, Comma Space, Singapore

2019 Sembawang: The D. D. Land and Sembagraphie, Nanyang Academy of Fine
Arts, Singapore

2017 Hak Tai’s Bow, Brother’s Pool and Our Children: Tang Da Wu, Nanyang
Academy of Fine Arts, Singapore

2016 Earth Work 1979, National Gallery Singapore, Singapore

2013 Situationist Bon Gun, Institute of Contemporary Art Singapore, Singapore

2011 First Arts Council, Valentine Willie Fine Art, Singapore

2006 Tang Da Wu: Heroes, Islanders, Valentine Willie Fine Art, Kuala Lumpur,
Malaysia

Jantung Pisang: Heart of a Tree, Heart of a People, Jendela (Visual Arts
Space), Esplanade, Singapore

2005 Your Head, Your Mother Gallery, Singapore

1999 Jantung Pisang: Heart of a Tree, Heart of a People, The Substation, Singapore
Tang Da Wu: A Perspective on the Artist, Photographs, Videos and Text of
Singapore Performances (1970 to 1999), The Substation, Singapore

1995 Don’t Give Money to the Arts, 10" Asian International Arts Exhibition, National
Museum Art Gallery, Singapore

1991 Tiger’s Whip, People’s Park, Chinatown, Singapore




1989

1987

1984
1982

1981
1980
1978
1970

Asian Artist Today — Fukuoka Annual V: Tang Da Wu Exhibition, Fukuoka
Asian Art Museum, Fukuoka, Japan

They Poach the Rhino, Chop Off His Horn and Make This Drink, National
Museum Art Gallery, Singapore

Home Documentation, Art Base Gallery, Singapore

Four Days at the National Museum Art Gallery, National Museum Art Gallery,
Singapore

A Fish/A Path; Responding to You, Townhall Studio, Cardiff, U.K.

Five Days at NAFA and Five Days in Museum, Nanyang Academy of Fine Arts
and National Museum of Singapore, Singapore

Save the Forest, Epping Forest, U.K.

Earth Work, National Museum Art Gallery, Singapore

Marks — Black Powder Falling Through Muslin, ACME Gallery, London, UK.
Drawings and Paintings, Chinese Chamber of Commerce, Singapore

Selected Group Exhibitions

2023
2022

2021

2018

2015

2013

2012

2010

2008

2007

2005

2004
2000

While you are sleeping..., The Culture Story, Singapore

Nothing is Forever, Rethinking Sculpture in Singapore, National Gallery
Singapore, Singapore

Like Opening One’s Eyes for the First Time, Objectifs — Centre for Photography
and Film, Singapore

We’re Young Once, Art Agenda, S.E.A., Singapore

The Gift, Collecting Entanglements and Embodied Histories, Singapore Art
Museum, Singapore

Awakenings: Art in Society in Asia 1960s — 1990s, The National Museum of
Modern Art, Tokyo, Japan

Singapore Survey 2015, Hard Choices, Valentine Willie Fine Art, Singapore
After Utopia, Singapore Art Museum, Singapore

The Artists Village Show, Institute of Contemporary Art Singapore, Singapore
One Step Forward, Two Steps Back, Us and Institution, Us as Institution, Times
Museum, Guangzhou

No Country: Contemporary Art for South and Southeast Asia, Guggenheim
UBS MAP Global Art Initiative — Volume 1, Solomon R. Guggenheim Museum,
New York, U.S.A.

Detour, Visual Art Staff Show, NIE Art Gallery, Singapore

Intersecting Histories, Contemporary Turns in Southeast Asian Art, ADM Gallery,
Singapore

Untitled (Singapura #90),, FOST Gallery, Singapore

Singapore Survey 2010, Beyond LKY, Valentine Willie Fine Art, Singapore
Classic Contemporary, Contemporary Southeast Asian Art from the Singapore
Art Museum Collection, SAM at 8Q), Singapore

The Scale of Black, Valentine Willie Fine Art, Singapore

Singapore Pavilion at the 52" Venice Biennale International Art Exhibition,
Venice, ltaly

Situation: Collaborations, collectives & artist networks from Sydney,
Singapore & Berlin, Museum of Contemporary Art Australia, Sydney, Australia
Interakcje, International Performance Art Festival, Piotrkbw Trybunalski, Poland
Echigo-Tsumari Art Triennale 2000, Echigo-Tsumari, Japan

3" Gwangju Biennale, Man + Space, Gwangju, South Korea




1999 The 1% Fukuoka Asian Art Triennale 1999, Fukuoka Asian Art Museum,
Fukuoka, Japan

1998 Contemporary Art in Asia: Traditions/Tensions, Art Gallery of Western
Australia, Perth, Australia
1995 Chiang Mai Social Installation, Third Art Cultural Festival: Temples, Cemeteries,

Private Residences, Public Buildings, Streets, Bridges, Walls, Rivers and Canals,
Open Spaces, Chiang Mai, Thailand
Africus, The 1* Johannesburg Biennale, Johannesburg, South Africa

1994 Creativity in Asian Art Now, Part Ill Asian Installation Work, Hiroshima City
Museum of Contemporary Art, Hiroshima, Japan
Colours Don’t Help, Artists Against AIDS, Singapore

1993 Work-in-Process, Nanyang Academy of Fine Arts, Singapore
1992 New Art From Southeast Asia 1992, Tokyo Metropolitan Art Space, Tokyo,
Japan
The Space, Singapore Festival of Arts, Hong Bee Warehouse, Singapore
1991 Sculpture in Singapore, National Museum Art Gallery, Singapore

The Tree Celebration, The Substation, Singapore
Malaysian Experience, National Museum, Kuala Lumpur, Malaysia
Many in One — 25 Years of Singapore Art, Meridian House International,
Washington, D.C., U.S.A.

1990 Gateway to Malaysia, Bangunan Dato’ Jaafar Muhammad, Johor, Malaysia
The CARE Show, Concerned Artists for the Environment, Singapore Festival of
Arts 1990 — Festival Fringe, Singapore
QU Art Support Il, The Artists Village Show, QU Art Society, Hong Kong
Singapore Festival of Arts 1990 — Festival Fringe, Singapore
The Arts for Nature, Exhibition Commemorating World Environment Day,
Empress Place Museum, Singapore

1989 The Time Show, 24 Hours Continuous Performance Show, The Artists Village,
Singapore
The 3" Asian Art Show, Fukuoka Art Museum, Fukuoka, Japan
Art Mart, Singapore International Shopping Festival, Cuppage Terrance,
Singapore
First Open Studio Show, The Atrtists Village, Singapore
Contemporary Art in Singapore: Where East Meets West, Tropenmuseum,
Amsterdam, The Netherlands

1988 Singapore Festival of Arts 1988 — Festival Fringe, Singapore
1987 People, The Oval Gallery, England
1986 No Fancy Brushes; New Life, Royal Festival Hall, London, U.K.
1984 The 1984 Show, Brixton Art Gallery, London, U.K.

Every Other Move, Porto, Portugal
1983 Alternativa lll — Festival of Performance, Almada, Portugal

In Between; Change, 4™ Performance Platform, U.K.
1975 Marking over Marks, Royal Overseas League, London, U.K.
1973 Crowds, Forward Trust Painting Competition, Birmingham, U.K.

1972 Touch Space, Midland Art ’72, Dudley Museum, Dudley, U.K.



Selected Projects

2021
2012
2010
2006

2004

1998
1996

1994

1991

1986

1985

Collections

Tea Leaves Glowing In the Wind, SeptFest, The Substation, Singapore

The Artists’ Congresses: A Congress, dOCUMENTA (13), Kassel, Germany
Future of Imagination 6, Sculpture Square, Singapore

Birds Migration, Indonesian International Performance Art Event, Galeri Nasional
Indonesia, Jakarta, Indonesia

Satsuma Brilliance, Kirishima Open-Air Museum, Kagoshima, Japan

One Root, One Human Race, Osaka International Peace Centre, Osaka, Japan
Rubber Road No U-Turn, Singapore, Malaysia, and others

Tapioca Friendship Project, Singapore and Japan

Life in a Tin, Singapore, Malaysia, and others

Last Shopping, Faret Tachikawa, Tokyo, Japan

Switch Off The Lights, Please, The Substation, Singapore

A Sculpture Seminar, National Museum Art Gallery, Singapore

In the End, My Mother Decided to Eat Dogfood and Catfood, Orchard Road
Weekend Art Fair, Singapore

Steaming Laundry, Brixton Art Gallery, London, U.K.

Nanyang Academy of Fine Arts, Singapore

National Gallery Singapore, Singapore

Singapore Art Museum, Singapore

Solomon R. Guggenheim Museum, New York, U.S.A.

Queensland Art Gallery & Gallery of Modern Art, Brisbane, Australia
Fukuoka Asian Art Museum, Fukuoka, Japan
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2021 FEXAFRIRIRRZN, WEZRE, B, FHNE
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2010 BUERBIRK 6, BEZET 37, N
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ShanghART Shanghai #&#44 I i

West Bund, Bldg.10, No.2555 Longteng Avenue, Xuhui District, Shanghai, China 200232
PRICIX P 7 I K08 2555 5 10 58, Lilg, [E 200232

T: +86 21-6359 3923, +86 21-5424 9033 | infol@shanghartgallery.com

ShanghART M50 Z %4 M50

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai, China 200060
FREIX 1% 50 5 16 54, b, 1 200060

T: +86 21-6359 3923 | infoldshanghartgallery.com

ShanghART Beijing ZF %441k 5t

261 Cao Chang Di, Old Airport Rd, Chaoyang District, Beijing, China 100015
HARH X B4l S 261 %5, Jbat, E 100015

T: +86-10 6432 3202 | infobj@shanghartgallery.com

ShanghART Singapore 7% 445 indi

9 Lock Road, #02-22, Gillman Barracks, Singapore 108937
118 5, LOCK % 9 ‘5 02-22, #rinik 108937

T: +65 6734 9537 | infosg@shanghartgallery.com

www.shanghartgallery.com



