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% MEZE JIANG PENGYI

21 No.1
Erosion No.1

2023

WL RIS FTED, #5 T 2R84, R LI/
archival inkjet print, mounted on aluminium panel, toughened acrylic
181(H)*145cm
Edition of 3 + 2AP
JPY_5350



E=F%K, BRI SHAETERNZHMYE, BRFNBERATHK
W7 B R ENTER  BERZRFE (BIR) TRUEA—1NERE, RiY
MR BIANE N X E R BRI R . AEEHNZARR
MWTFETHERIEERRSR, BEARNEE,

In the past three years, both nature and society have experienced
significant changes and challenges; wars and environmental
transformations have disrupted what appeared to be stable. Jiang
Pengyi's latest work "Erosion” could serve as an overarching
theme for discussing how individuals could navigate and adapt to
this intricate and ever-changing deluge. The artists from different
generations offer different perspectives on whether to resist or

tolerate today’'s environment.



¥ YU YOUHAN

N
/

KRR

2018-11

2018

LR

acrylic on canvas

154*234cm

YYH_5055



BERMNEBREU LA —REEM LEZARKRRESAETNHRE,
RREEFERRGENSLER, ERPEE/TERREE. REF
WHONZARRZ— RERMTRANZOIE, BETRN 82
BEE", A T—MANE, THEESNRK . ZIFmERTSES
AN P ESU AR SRR ST, RIBEER 2 2RI MG, X2
AFRFETEARZN, AEEHMANZN T —HFERNZEAR,

Highlights in ShanghART's Art Basel Hong Kong presentation
include an evocative abstract painting by the late Shanghai artist Yu
Youhan, a leading pioneer of Chinese abstract painting and one of the
most important and influential artists in China of the past decades.
Yu Youhan's “two circle” artwork showcased in the center of the
booth embodies a sense of peace and inclusion. The work combines
multiple perspectives to explore the structure of cultural identity in
China through various pictorial techniques. Yu's paintings are widely
recognized and captivating, having had a significant impact on the

art scene while inspiring a younger generation of artists.



T Z DING Y]

+7~ 2016-9
Appearance of Crosses 2016-9

2016

HRAAR L PR
acrylic on basswood panel with engravings
240*240cm
DY_8946



BXF ZHAO YANG

REMA DE
The Last Man DE

2023

MEHE. A%
oil and acrylic on canvas
197*155¢cm
ZY_0797



BXF ZHAO YANG

REBA QD
The Last Man QD

2023

T HE
oil on canvas
50*40cm
ZY 6758




IRk

ZENG FANZHI

TZ (A1E)
Untitled [Pomergranate)

2019

7 EHE
oil on canvas
60(H)*60cm

/FZ 6288



HEEECAREEEREE LESBAEANEELERTHHNINE "I&F
SibZl ( 4@ 1988-2023)" , SMAEUA 20 FA, R ERREM £
BA—IEEENHYHE (AR) . EXSEHYEIEREF TR
RIMERACIEEIES, RIEFX LA MANIZHNYIE, FIBEY
MRME. YR FEm,

Leading Chinese artist Zeng Fanzhi, who recently concluded his
solo exhibition Old and New (Paintings 1988-2023) at the Pudong Art
Museum in Shanghai, which was visited by almost 260°000 people,
presents a masterly rendered still life oil painting "Pomegranates.”
Zeng Fanzhi practiced still life throughout the different stages of his
career, studying composition, light and brush strokes by playing with

objects that did not move or speak.



BkEE GENG JIANYI

side a side b

R Z= (160]

Overlapped Lightening Part 1 (160]

1996

K EKE . SHESBHIERE. 554

watercolour on paper; two images on opposite sides, paper cut

21.5(H)*19.5%0.3cm
GJY_8426

side a side b

EREH 2= (160

Overlapped Lightening Part 3 (160}
1996
K EKE . HHEBEHEIERE. 554
watercolour on paper; two images on opposite sides, paper cut

21.5(H)*19.5%0.3cm
GJY_6407



Wta& YANG FUDONG

—HFZR
First Spring
2010

2R
giclee print
120*180cm
Edition of 10+2 AP
YFD_2735



WA YANG FUDONG

Details



A—NERMBZZARZMERERI—EBEN (—FZ20R) NEREE
sAEm . XIEEAEFSRNEEREIMET 2010 F, LREBERAFF
B, L4, HERRZARM M+ XEEE, HIREFZM, HER
T 2024 £ 1 BAEBB AN FnEEEFm (BEL) BE M+ £
NENEXRSE LRIEMER,

Internationally renowned artist Yang Fudong showcases a black-
and-white photograph named “First Spring.” The theatrical photo
work was created in 2010 but only now shown for the first time to
the public. Additionally, in the evenings, co-commissioned by Art
Basel and M+ and presented by UBS, Yang Fudong's film "Sparrow
on the Sea”, shot in Hong Kong in January 2024, will be projected
onto the facade of M+.
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ERHRKF - HEZH 5
Beyong GOD and Evil - Enemies of Truth 5

2019

XEK; 70 R BIRBATE, 4 2HKIEKE 20% REWH
A AR TREBREITERA, 4 2K 70% EXERIR
diptych; left: colour archival inkjet print behind 4mm black glass with 20% transmittance
right: Acrylic paint on b&w archival inkjet print behind 4mm green glass with 70% transmittance
180(H)*120*6cm (x2 pieces)
YED_0431



#{Z#% ROBERT ZHAO RENHUI

FERBENRE | (K= LXENZ?)

Untimely Mediations | [Do trees go to heaven?]

2022

FEBBITEN; YRR BFTEN, #T 58I
colour inkjet print; archival inkjet print, mounted on aluminium
74[H)*111cm
Edition of 3 + 1AP
ZRH_0447



REFIWS NS FRBHNFERNEARBCIER R A FHTINEK
RIPPW=RZALKEHNZMMILT I/ \FHIEMMAERIERZER.
ROENFREERAASEREARDREE LRNEERMMIEME, &
BLUREMFRIFAZEMW, BAERKBREEKRESFIRZS EANEN
WAL

Robert Zhao Renhui, who represents Singapore at the Venice
Biennale this year, exhibits a beautiful and scary photo of three
Myna birds he discovered in Singapore affected by human activity.
Robert’s works often show how man and nature influence and erode
each other to varying degrees, often in romantic and poetic forms.
His works are in the collection of the Tate and many other museums.



#{Z#% ROBERT ZHAO RENHUI

= J\EF [Acridotheres tristis]. JRIE/\EF [Acridotheres javanicus), /\ZF [Acridotheres cristatellus)
Common Myna [Acridotheres tristis), Javan Myna [Acridotheres javanicus), Crested Myna [Acridotheres cristatellus)

2018
T =A%tk
diasec in frame

42(H)*29.7cm (x3 pieces)
Z/RH_2509



XMERR LIU WEIJIAN

ES

Unknown

2023

LR

acrylic on canvas

60(H)*80cm
LWJ 9643



Br#E CHEN WEI

F=pat: 8]
Rock Court
2019

W R IR SR TED, R TSR 2EAR, LI se /)
archival inkjet print, mounted on aluminium composite panel, toughened acrylic
150(H)*187.5¢cm
Edition of 6+2AP
CW_9610



ERZE TANG DAWU

WHEZE
Poretii's Oath

2008

3 HBF IR R AFHINE

3 handsaws, brick, rusted steel table

100(H)*95*61cm
TDW_8637




Details of Jacques-Louis David, The

e - B HT - KB (Jacques-Louis David) IR BB FS MMM HIFEE (ERENES) (The
Oath of The Horatii) @ EAE/EmR (RAFHES) (Poretii’ s Oath) FIREKIR, X2—HH=

BRERERNKEER, RATE—RAET, BERRMERESNSEDE LR TFE
BH(NEEEENRUNERMUE ) EAZERFINEEAER, LHRTAZANTERZAR,
AT 1940 &, 70 A 80 FRECH (FREZST iR CHAFEEFR) >, FXE
IR, RERMARECHZR, HEE RN TEEXNTESFRENZEAR,

Jacques-Louis David's super manly heroic painting “"The Oath of the Horatii” was the
inspiration for Tang Da Wu's "Poretii's Oath”, an installation of three simple saw blades
trapped in a brick, precariously balancing on the edge of an iron table (presented in the front
corner of Shanghart’s booth]. Tang Da Wu could be called the doyen of contemporary art,
especially performance art, in Singapore. Born in the 1940, Tang Da Wu studied in London
in the 70 and 80’s (Central St Martin, Goldsmith) before returning to Singapore and quietly

developed his art and influenced many young artists over the following decades.

e Oath of The Horatii, 1784-17



i

&L
Adapt

2020

E3E

Bronze
210(H)*33*20cm
SC_6507




fhi#h SUN XUN

IS EIPS:vE 9

Upcoming Performance

2022

A L A
oil on canvas, resin
100(H)*130cm
SX 6153



fhi#h SUN XUN

AlEZ#
Diety on Earth

2023

RN L HE . A
oil on wood, resin
81.5(H)*60.5cm
SX 5640



& LIANG SHAOJI

VKR
Ice Bed
2022~2023

BIERE
kiln-formed glass
15*¥36*22cm
LSJ 5653
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H+ER, RERE—HESE "6fF PN Z2REm, LBHES
B L RRFHI IR EMRE XMASHIEEN—16F, &
FR, REENBIBMRIFTE T IRERNE, LR EHAT (KER) AR
X REEEm (£K) (1999 FRBHNER) NEMERE, BIiefE
HMNEFBERNEHRE, TWHRTHXER,

Liang Shaoji has for many decades been ‘co-operating” with
silkworms to create his artworks. The calm Planar Tunnel on
display at Shanghart’s booth is a sample of this human-animal
co-operation. In the recent years Liang Shaoji got interested into
working with glas. Shanghart will show “lce Bed” which not only
reinterprets Liang Shaoji's Silk Beds (exhibited at the Venice
Biennale in 1999) but also prompts us to rethink our relationship

with the environment, industry and death.

-> WIRBHH: SUEREE | NSEBHRYE LU ERPOHREE IR CERE)

-> if you have time: visit Liang Shaoji solo exhibition in the Sea World Culture & Arts Center in Shenzhen, 1 hour from Hong Kong



ZBE LIANG SHAOJI

FERE

Planar Tunnel
2022

&Y
Silk

100*100cm
LSJ 5874



ZAE LIANG SHAOJI

Details



ZW LI SHAN

it
Reading
2001

LRSS

acrylic on canvas

142.5*115*3.5 cm
LS 7856



LI SHAN

i

Reading

2020

bk

watercolour on canvas

50*40cm
LS 9990

P
Reading
2020
T LA

acrylic on canvas

50*40cm
LS 5333




ZL2HE 85 FAMBRHZAEHPREHENSEEZ—, LR
EMZARER, HEEREIHMERNDNENE RSB Z A E
£, MERENEAXLSHK CEMEM ZBINBEXRER, PULE “
FAE" BT,

Li Shan was one of the most radical participants in the Chinese '85s
New Wave Art Movement. He is also a pioneer of Bio-art, dreaming
about radically improving humans and what else lives on this earth

by fusing different creatures, genetically or just with his brush.



sk® ZHANG DING

TRRRERIIELE #1
Infinity, Acuisition, Correction #1

2021
BE LW UV ENR
aluminum alloy plate, UV printing

180(H)*136*6cm
ZD_9064



sk® ZHANG DING

ZFEES 20151022
Enter the Dragon

2015 - 2023
LA SRR
acrylic on canvas mounted on dibond

180(H)*136*5cm
ZD_4785

E%EES} - H1R 20151013

Enter the Dragon

2015 - 2023

LAk SRR

acrylic on canvas mounted on dibond

33(H)*24*4cm
ZD_2592



sk ZHANG DING




<0 ZHU JIA

= a9IR A

Chimming

2022

T B
oil on canvas
163(H)*109cm

Z7J 3521



wE= ® XU ZHEN®

U1ZK - ZF1& [Chinese_Archaic_Jade_Disk_Han_Dynastyé75_1)
Shan Shui- Expression [Chinese_Archaic_Jade_Disk_Han_Dynasty675_1)

2024

B KR
ink on silk scroll
160(H)*160cm
XZ R _8966



BREE—MEMAENZAR, H(PBBR RN &EF{EFm: thA$
BHKERESR LEH TR REREEMEBHFSHEAER.

Xu Zhen® is an artist who is impossible to categorize. We show his
latest work. An ancient jade piglet shaped like an internet emoji

smiley face painted using traditional Chinese ink on silk fabric.

> URERSH: SRR R LESEARN ORINTERERSHTTRRIE BEE 1 NTEE).

->if you have time: visit Xu Zhen's solo exhibition “Ecosystem” [ MOCAUP in Shenzhen, 1 hour from Hong Kong)



wE= ® XU ZHEN®

X - 2009CF2190
Under Heaven-2009CF2190

2021

T EimE- 5/
oil on canvas, aluminium
81.5(H)*60.5cm
SX 5640



PrEkz= CHEN XIAOYUN

TE R H BRI
Shapes That Cannot Be Consumed

2018

LR

acrylic on canvas

160(H)*55cm
CXY_0122



PrEtz= CHEN XIAOYUN

HEGNIC -2023-05

Chou Yin Mao Ji-2023-05
2023

PR L REZ

engraving on zinc plate

24.6(H)*12.7cm
CXY_4341

HEIPIE -2022-06
Chou Yin Mao Ji-2022-06
2022

4R L B %)
engravng on bronze plate
20.1(H)*14.7cm

CXY_0661

HEEIIE -2022-17

Chou Yin Mao Ji-2022-17
2022

TR A%

engravng on bronze plate

10.9(H)*33.6cm
CXY_0661




HEZZx= HAN MENGYUN

B £
The Finality of Love

2023

LR HE
aryclic and oil on canvas
210*165cm [in 3 pieces)
left 210*45¢cm | mid 210*75¢m | right 210*45cm
HMY_6305



#2Zz= HAN MENGYUN

Installation view, “Painting Unsettled”, UCCA Edge, Shanghai, 2023 © Han Mengyun



#HZz= HAN MENGYUN

BUEREE: WHE

Scattered Pearls: Sors!

2023

RAKBMEHE ZARREH FHINEE
ink and silver leaf on paper; artist designed stainless steel frame
28.5(H)*19cm
HMY_9882



#EZZx= HAN MENGYUN

DEIENS



#ZZx= HAN MENGYUN

Installationview, “Painting-Unsettled”, UCCA Edge, Shanghai, 2023 © Han Mengyun




ShanghART Shanghai E#&49.E5E

fE, LXK EBARE 25555 10 54, £, HE 200232

West Bund, Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232,
China

T: +86 21-6359 3923 |F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART M50 ZF#&44 M50

EPEXEFLE S0S 16 S, £, HE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China
T: +86 21-6359 3923 |F: +86 21-6359 4570| info@shanghartgallery.com

ShanghART Beijing F&494L R

FAPRX M iz B izt 261 =, 4tx, HE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202| F: +86-10 6432 4395|infobj@shanghartgallery.com

ShanghART Singapore &40 Nt

HITERE , LOCK % 9 5 02-22, #inig 108937

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T: + 65 6734 9537 |F: + 65 6734 9037 | info@shanghartsingapore.com

www.shanghartgallery.com



