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Introduction

Liu Yi was born in 1990 in Ningbo, China. She obtained her Master's degree from the China
Academy of Fine Arts in 2016. Currently, she resides in Hangzhou.

She explores human multidimensional perceptions and modes of existence by integrating
various mediums, including ink painting, animation, video installations, and painting. Her
work focuses on the interactions between humans, nature, and society, transcending the
boundaries between traditional and modern art forms. This synthesis creates a new visual
language that delves into the fluid dynamics of time and space.

Her video works include such as "Morning and Dusk, “No More," "Burning," "When | Fall
Asleep,My Dream Comes","Origin of Species," "Chaos Theory," "A Travel Inward," "Into The
Void," "A Crow Has Been Calling for a Whole Day," and "The Earthly Men." Additionally, her
collaborative stage works such as "Spring, River, Flower, Moon, Night" and "ldyllic Lives."

Liu Yi's video works and installations have been exhibited in renowned museums and
institutions worldwide, including the Animist Tallinn Festival Exhibition, Cyprus Museum,
Seoul Museum of Art, Power Station of Art, Ichihara Lakeside Museum Japan, Courtesy of
Messe Basel, Tai Kwun HK, Guan Shanyue Art Museum Shenzhen, Tallinn Republic of
Estonia,Cyprus Museum Nicosia, New Chitose Airport Japan, Centre for Heritage Arts &
Textile HK, Zhejiang Art Museum and Shanghai Qil Painting and Sculpture Institute Art
Museum etc.

In 2024, Liu Yi's work "When | Fall Asleep, the Dream Comes" won the Best Animation Work
Award at the 26th Shanghai International Film Festival.In 2017, her work "A Crow Has Been
Calling for a Whole Day" was selected for the Holland Animation Film Festival (HAFF) and
later received the "Special Recommendation" award at the Hua International Short Film
Festival. In 2018, Liu Yi was invited to participate in the SeMa Nanji Residency Project at the
Seoul Museum of Art. The following year, she was invited to The Royal Abbey of Fontevraud
in Anjou as an artist in residence and served as a jury member for the Cyprus Animation
Film Festival. She also completed an exhibition during her residency program in Cyprus. Her
works have been collected by esteemed institutions such as the White Rabbit Contemporary
Chinese Art Collection, the East Asia Library of Stanford University, and the M+ Collection.
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LIU YI

b. 1990, works and lives in Hangzhou

Basic
1990 Born in Ningbo, Zhejiang, China

Education
2013 -2016 China Academy of Art - Master of Fine Arts
2009 -2012 China Academy of Art - Bachelor of Fine Arts (New Media)

Prize
2017 HUA International Short Film Festival
- Special Recommendation Of The Final Appeal

Projects
2023 Spring, River, Flower, Moon, Night , Theater performance

2021 Idyllic Lives ,Theater performance

Spring, River, Flower, Moon, Night , Theater performance

2019 Cyprus International Artist Residency

Aliens and immigration office Soup-salad-pasta-pizza
2019 NEF Animation-International Artist Residency.

The Royal Abbey of Fontevraud,Anjou ,France
2018 Sema Nanji Residency Seoul Museum of Art, Seoul, Korea
2017 A Travel Inward-Liuyi solo Project

Museum of Contemporary Art, Shanghai

Collections
East Asia Library of Stanford University, San Francisco, U.S.A.
White Rabbit, Contemporary Chinese Art Collection, New South Wales
M+museum Hongkong
Psa museum
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Solo Exhibitions

2023 Stirring consciousness —Coexistence of Myths,Nature and Humanity
2022 Liuyi: Hedgehhog Confusion

2021 Liuyi: Among The crows

2019 LiuYi: Cyprus

2018 Liu Yi: Thrown into the Wind , ShanghART M50, Shanghai

2017 Liuyi: Flowing Feast , ShanghART Singapore, Singapore

Group Exhibitions
2023 Jingan International Sculpture Project sapce Evolutiom
2022-23 A Journey of Love and Memory
2022 Play and Loop IV, Blindspot Gallery, Hong Kon
2021 DEATH RAY ON THE CORAL ISLAND SCIENCE FICTION AND
ITS ARCHEOLOGY PSA
CHAT HongKong
Tallinn Animation Festival

Bamboo as a method Shanghai
2020 One tree Fifty Ideas hangzhou
cache: FromBtoZ
international youth Art Featival
2019 2019 Shanghai Urban Space Art,Season,Encounter , Shanghai
Shanghai Express Group Exhibition Galerie Hussenot, Paris, France
Animaiton and Contemporary art Cyprus Sate Gallery of Contemporary Art
The Drawing Hand DANYSZ gallery shanghai
Side Lanes, ShanghART, Shanghai
2018 Partial Parable?, Extrart Base, Shanghai
Now a dialogue on female chinese contemporary Artists, HOME, Manchester, U.K.
2017 Land of Plenty Song-cloud , Times Art Museum, Beijing
Imagenation Factory, Discover Another Possibility of Life, Hanshan Art Museum, Suzhou,
Ballade — Animamix Contemporary Art Macao Museum of Art, Macao
Sow ShanghART(M50), Shanghai


https://www.shanghartgallery.com/galleryarchive/exhibition.htm?exbId=15979

2016 The Third Shenzhen Independent Animation Biennale, Time Based. Non-Places, C2 Space, OCT- LOFT, Shenzhen
China Academy of Art, Hangzhou

'The Contemporary Video' Art Exhibition, The Poetic Traces in Qiandao Lake , China
Academy of Art, Hangzhou
Space In Mind - Animamix Biennale 2015-2016 , Museum of Contemporary Art, Shanghai

2015 Fly without Wings — Video Exhibition, V Art Center, Sanghai
2014 Restless Heart Syndrome , Hangzhou One Space, Hangzhou

2013 The 8th International Ink Art Biennale of Shen Zhen, Shenzhen Fine Art Institute, Shen Zhen
10th China Independent Film Festival (CIFF), M.T. Salon, Xiamen
Limited Knowledge, Run Run Shaw Creative Media Centre, Hong Kong

2012 9th China Independent Film Festival, RCM Art Museum, Nanjing
Limited Knowledge, China Academy of Art, Hangzhou

Film Festivals

2021 Tallinn Animation Festival , Tallinn
2019 Sharjah Film Platform, Sharjah, The United Arab Emirates
Bronx World Film Cycle, Bronx, U.S.A.
2018 International Shortfilm Festival Hamburg, Hamburg, Germany
Comic-Salon Erlangen, Erlangen, Germany
New Chitose Airport International Animation Festival 2018, Hokkaido, Japan
2017 Hua International Short Film Festival, Hollywood, London, New York, Tokyo, Sydney, Beijing
Holland Animation Film Festival (HAFF), Utrecht, The Netherlands



F AR TR
1990 AT EHVL T

#HE

2013 -2016 T ESEAR B, At
2009 -2012  HFEZEARYFL, i

KK

2017 HmERARE R AT

HH

2023
2023

2021

2019

2018
2017

ek

- 2 s T HEAE R

BT H R 58 6B o 8

ToEERE B TR R = RAR

M HER IR S s
FVLAE A B RIAAE s 7

FEHE I E PR ZAR K EHITE M
NEFZ) -2 Bk EAR K I H ,

FRIIS ERBENE, Zan, 1EE

SeMA Fg EIEHW I H 5 /K, i [E
EO-XIZAANTH, “MOCA ZAREE”
FEHRERE, i

WrH A K AR i, IHE 1L, RE

H A B YR ERWGE, #rrg R+, BRI
M+{EA)1E , T

psa i H A ARIEY)TE



N
2023 X%t ERIE AHigN Ll
X% AIER AZEMIES BRI A
2022 XU%x  HIE A A X
2021 Xxx EEE, BARAEDG
2019 X%t VBhERE , ZEVHERHT
2018 XI%¢: PRI EF, FHEGy, L
2017 XF%k: G, FHEGEINE, Frhndk

i

2024 H#, FpEaE, #I]
g b, 2023 FEFEZARFERESLRE, <L HERE, FY)
[CHIHARA x ART x CONNECTIONS {HFAE ez AZHE, i WIESSARTE, T, HA
i, 1979EER, R
AREATIE], Aiggn, iy

2023 L E A R At B

2022 HAEG, BRERE

2022 PBRBIEHV, B SE g, ik

2021 HEAE Bt ——RIZ R EE N BRI EARIEDE L
CHAT/S] T
MRS 2R 2 b e M3
VI ¥1E RN, ETEEARE

2020 Hasty Falling Time H N L

NE—H, ATFESRF0, iR

—ARA AN EVE BN, RE R

ity MNFEEBE|FBEz, FHiYN, i

EFrE SR, B



https://www.shanghartgallery.com/galleryarchive/exhibition.htm?exbId=17136
https://www.shanghartgallery.com/galleryarchive/exhibition.htm?exbId=17092
https://www.shanghartgallery.com/galleryarchive/exhibition.htm?exbId=17151
https://www.shanghartgallery.com/galleryarchive/exhibition.htm?exbId=17138
https://www.shanghartgallery.com/galleryarchive/exhibition.htm?exbId=17101
https://www.shanghartgallery.com/galleryarchive/exhibition.htm?exbId=15979
https://www.shanghartgallery.com/galleryarchive/exhibition.htm?exbId=13792
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STIRRING CONSCIOUSNESS
— SOLO EXHIBITION OF LIU YI
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| A Curator

2758 Ng Fong Chao
(FEEBEXEEE President of Ox Warehouse)



B/ = Preface

SRS — R T S g, EAMEE
DR FARIVIERE, 18 e A 1AL REAS A
BRI TSI SO i R IR E . 15
SRS 7 SR S N — {8 7 iy At BEL B B A4k )
7, B A A ARET A JEEL B IR B 1R
2 5 UM A SRS ST 2 B R 5 4 R IR IR
FIEAT R FT, AP TR SO A TIAES,

HIBLARRE. EFZHAUEN, UE

RIS ABCETERRL A, JEAT 147 B AR A RE
AR AR 5 22 ME AR A Ol

As a type of human activity for development,
which will not only land reclamation alters the
shape of coastlines, but also has a profound impact
on the existing ecological structure and
environment as well as the landscape and culture
of a city. This exhibition leads the audience into a
world of mythology and reality. A brand new
perspective is utilized to examine the relationship
between humans and nature. Hangzhou artist Liu
Yi has been to Macao twice for resident research
in 2023, she uses the entry point of Macao's
marine culture, with a creative and inspirational
perspective, alongside multiple art forms like
video installations and painting, explores multi-
dimensional perspectives of natural ecology,
ancient mythology and anthropology.
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As a form of civilization, maritime civilization first emerged in the
myths and legends of ancestors, which are people’s fantasies about
nature and social forms, also are an unconscious way of artistic
creation, and also reflect people’s awe of nature. The works of Liu Yi
are based on 15 myths and legends concerning various characters
from coral girls to the ocean guardian. These tales closely link
humans to the ocean, from the reverence for nature and the search for
harmony and coexistence in the ancient mythology, to the desires of
controlling nature due to the development of modern technology,
Liu’s works underscore the subtle relationship between humans and
nature. Moreover, the artist also has in-depth reflection on the urban
history, culture and identity of Macao. The artist hopes that the
audience will consider the role and responsibilities of humans in
nature when appreciating the works, and mull over the ultimate
emotional belonging of humans. We all hope to strike a balance
between urban development and conservation.
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(ZIL#%) (Red-Shift)
2019 BRI T B &R Z=
2019 Shanghai Urban Space Art,Season,Encounter , Shanghai
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The strangers living in Shanghai, like a duckweed at sea, are
constantly searching for themselves in fiction and real life. Every
small self tries to integrate and react with the city. New urban
immigrants form a group with the people of the original community.
The rationality is compatible with the new binary relationship of
cooperation.” Artist Liu Yi focuses on the strangers living in Shanghai.
The light boxes are suspended in the water in a space. Each light box
is filled with six different ink paintings. The flowing strokes overlap to
form an instantaneous movement. This movement may be a
historical migration or a visitor. a short stay. The sensing device in the
light box causes the light box to be extinguished when the audience
passes. "Each set of lightbox paintings is like a flowing history, your
approach, evoking a history of instantaneous movements, and your
movements have become memories here, whether for permanent
residence or short stays, such as the band of electromagnetic
radiation, In the visible light band, the super red end of the normal
line moves a distance.









18th Countryside Animafest Cyprus - Views of the World.
Animafest Cyprus artist in residency programme 2019

Liu Yi Solo Project

Aliens and Immigration Office -
Soup Salad Pasta Pizza

24 - 27 July, 2019

i —
PR
e ———

et
———

“ Co-Organisers
' orld
“ Animafest Cyprus - Views of the W
Hambis Printmaking Museum
\ Salamiou Youth Boa:d

; Institutionial Support % >
» Republic of Cyprus = Cultural Servicas of the Minis
1 Education and Culture™
Collaboration -

try of ‘




| NN Dy
A s [
,’4.’ 1 ’

/ .Vf‘.fi" 7, !
I AT
L M ’4‘“’” ()










«i’

FE¥



















./ %m&w y
P )
Ty

o\\.\.‘ 1‘\ .
g ‘ . p

\ ‘.l

A
%
. " 5
r




J
L

L7t TN

&




RO Vg
- 43N
MR o
o q.l}g‘v..w i
e =

—
3 .




ot~
WO NPT o
















Fontevraud T.{E=
Fontevraud workshop









Solo Exhibitils]y

V&V Chaos Theory
4% 2 B Video | instal IZ}i[e)g
8 minutes



THROWN INTO THE WIND

Wind always circles around, brings and takes away.
It always takes away the once unforgettable things or the words we \WeR{e '] oF

A hundred miles per hour.

But it never brings back the balloons it’s blown away.

If we have to be the blower of balloons,

Then, I'll have to thank the wind for its gift of disappearance.
So, what do we owe the wind?

--Liu Yi
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Invisible Flotage , 2018
Lamp,metal and other scientific materials
80*60*50cm
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Invisible Flotage, 2018

Lamp,metal and other scientific materials
80*60*50cm
https://www.youtube.com/watch?v=w0Ob80oP_5Ae4
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, | have been wondering where the wind comes from and where it goes.

| suddenly realized that the wind is the philosopher of the nature that it can disappear in silence in
the air.

We can't see it or touch it. We neither can catch it nor smell it.

Actually, the wind has always been around us in the flipping leaves and the swinging curtain. Both of
them come from the wind. The wind can blow the cloud and blow it far away. "The cloud brings the
rain and the rain becomes the frost." This is the power of the wind.

However, in the interior space, the wind seems not exist because we can’t see it. But the wind is
always there in our breathes. Even a small sneeze can change its flow.

This installation “Invisible Flotage” | made, to allow the wind visible in a new form, to help us realize
the life and to feel and to enjoy the world around us.
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A TRAVEL INWARD
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Times Art Museum, Beijing

B E

Vedio | installation

4 minutes 30 seconds
https://youtu.be/dre74EMdBkU







| live a routine life every
day, repeating the same
contents. The world talks
a lot every day, which
seems that every day is a
new day and we have to
work hard to clim to the
top of the mountain. But
my anxiety has nowhere
to settle down, no
matter at which altitude
we are, the scenes are
changing, the inner void
is getting more and
more...... Every day is the
same, I'm tired of
deception. One day |
start to travel in black
hole, my head would
dive into the body, like
tortoise.
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https://youtu.be/HTWyP4VMhBw
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A Travel Inward
Hanshan Art Museum
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| live a routine life every
day, repeating the same
contents. The world talks a
lot every day, which seems
that every day is a new day
and we have to work hard
to clim to the top of the
mountain. But my anxiety
has nowhere to settle
down, no matter at which
altitude we are, the scenes
are changing, the inner
void is getting more and
more...... Every day is the
same, I'm tired of
deception. One day | start
to travel in black hole, my
head would dive into the
body, like tortoise.









THE EARTHLY MEN
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What is the earthly men, duckweed?
A lonely person without name or
race or with nothing in common

S you
nace in the sea; in fiction
e, on the edge of lost,
self constantly... We do
0 face the real world,
lected our small, we will
ard struggle, for a

nd exhausted,

n we escaped into

| feelings to perceive the

on always avoid a part of

vn self, or is that part of the

ally on its ugly self always

o seen, then he will

ry carefully conceal

g, the hypocrisy of his real

g alienation...

) is in such a situation will

yrrect his mistakes but

| stakes,

" ns ead, it distorts the natural
nature of man, and makes the
difference between man and
woman bigger and bigger..
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-'The Earthly Men’” animation and installation "Ballada”
H/KHE /K232 & 5 minutes 40 seconds
R H—2hig HNEARE BITEAREDHE

https://youtu.be/YhdK26XPcYY




-“The Earthly Men” animation and installation “Ballada” 2017 Macau
R -7 H USSR BT 2R
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Origin of species

ink animation,5min30sec
https://youtu.be/SPPPd-6WORE
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A Travel Inward
https://youtu.be/3GaW_oQRDWM Z[a|5 1438 H



This work is a walk-in video space Shadow moves with people, shadow
installation with non-stop changing.  moves with heart. Moca Art Pavilion
With the sunshine out of the window, Shanghai is located in Nanjing West Road,
the specular reflection in the space known as one of Shanghai’s busiest
brings the game of light and shadow.  commercial street, on which a passerby

The audience seems to enter the can deeply understand what two words
internal world of a person and get “Shanghai” mean.

complete and wonderful body
experience.

Hole is a metaphor to express our
hidden ideas. Facing our routine
life, we imagine the state that we
would travel or escape from.
Whether or not are the passersby
outside the same as myself, tired
of vanity?









| live a routine life every day,
repeating the same contents. The
world talks a lot every day, which
seems that every day is a new day
and we have to work hard to clim to
the top of the mountain. But my
anxiety-has nowhere to settle down,
no matter at which altitude we are,
the scenes are changing, the inner
void is getting more and more......
Every day is the same, I'm tired of
deception. One day | start to travel
in black hole, my head would dive
into the body, like tortoise.
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A CROW HAS BEEN
CALLING FOR A
WHOLE DAY







A CROW HAS BEEN CALLING FOR A WHOLE DAY

In November 2015 | went to
India. It has been a year after
coming back from there. The
influence of the time after the
trip wears off gradually. When
in Hangzhou looking back, the
regional boundaries have
disappeared, and perhaps at
the moment related to

another city and my own bodly.

The flowing images possess
potential temporality and are
full of imaginations. The part
of animation transforms the
psychological changes into
visual presentation. It’s a very
long painting and the painting
becomes potential clues.
Whereas the static paintings
are something left after the
time element are withdrawn
from the film images.

I’'m very impressed by crows in
India. They can be seen
everywhere. They are not afraid of
people or passing cars. The magic
croaking of the crows runs through
the whole city. There is a similarity
between them and the people
lying on the streets anywhere,
with a survival attitude of acting as
if nobody was nearby.

In Hindi, yesterday and tomorrow
are the same words. Time does not
move forward. While all the
riverside people understand the
time with the river, they burn the
body here, turning to ashes,
returning to the eternal life. After
drinking they broke the clay cups
to pieces which fell to ground into
the dust.

They fill the food with banana
leaves, worship the rocks with
transient flowers...

animation and video installation 12’2016
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A CROW HAS BEEN CALLING FOR A
WHOLE DAY



Liu’s works, ranging from animation, installations to her exploration
of space display have been rather experimental. The hand-drawn
animation A Crow Has Been Calling for A Whole Day is a work which
took close to a year to complete in the form of a travel journal, after
Liu Yi returned from the trip to India in 2015. This creative
' ‘ documentary in a combination of live action and animation records
. in India. In the hand-drawn animations her reflections and




In this exhibition, Liu Yi presents another regional space time scene with static
paintings on the curtains. The flowing images project on the trembling curtains,
which harmonize with each other dynamically, and the audience are invited to
take a walk through crisscrossing space and time, embedded in the image
theater created by the artist, and they become another travel experience of
the work.

Drying in.the sun was a phenomenon which left a special impression for the
artist in India. It somehow embodies ordinary people’s natural living conditions.
The work presents a kind of “drying in the sun” in the form of video installation
in the exhibition space. This kind of life landscape has not strong regional
features; it happens in India even in Shanghai......It may not as magnificent as
the Dhobi Ghat Laundry District in Mumbai, but it can happen where there is
sunshine and wind. This work has been exhibited in The 3rd Shenzhen
Independent Animation Biennale (2016) and will be showed in The 20th
Holland Animation Film Festival (2017). *
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https://youtu.be/mYPGpolLA9zo
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A crow has been calling for a whole day
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‘more......Every day is the same, I'm

| live a routine life every day,
repeating the same contents. The
world talks a lot every day, which
seems that every day is a new day
and we have to work hard to climb to
the top of the mountain. But my
anxiety has nowhere to settle down,
no matter at which altitude we are,
the scenes are changing, the inner
void is getting more and

tired of deception.
One day | starfé to travel in black hole,
my head would dive into the body,

like tortoise f










Original painting 40*24cm






Into The Void K Er AT KBS »
Ink animation installation 140”2015 KB EEEE 1mind0sec/2015



Into The Void

Ink animation installation 140”2015
The universe is generated from the
blasting of a void, a loop of birth and
death. What does it look like before the
original point of the universe? Even the
thought that seems incorporeal needs a
supporting point, otherwise it begins to
circle oneself in vain. The thought
couldn’t bear to be in such a realm of
the nothingness. In the void, nothing
can be caught by my memories...| can’t
concentrate on anything. | contracted
the nebula and compressed it as a
fireball. After that, it turned into a
‘point’, and then, back to nothing.
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Chaos theory
Ink animation,Wall painting,installation 8min,2014

https://youtu.be/k6E3 tjoemg

Chaos theory
Ink animation,Wall painting,installation 8min,2014

This idea came from one of my dreams. | dreamt of a
world which nobody can live in. | don’t make up my
stories. They came to me orderly,

but the information that came along was in chaos. It
took me a really long time to collect them up.

We know that nature is not chaos but a well-ordered
system. My fantasy world was very much like nature
but with another kind of rules. It had rules and was
full of reincarnation. The rules were not easy to see
or to understand. Chaos is either a simple disorder
or a common

-sensed order. The chaotic motion is another type of
order. They were more like orders in chaos and
chaos with orders. In this world,

chaos and order both existed. They interfered with
each other and also fused into one.
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Original painting 40*24cm




Exhibition View in Hangzhou
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Origin of Species
ink animation,5min30sec, 2013

A flagellate which lived more than two
billion years ago beats human world.
Bacteria sojourn in human body in a
roundabout way. Cells become diseased,
and the human body is deconstructed and
then reconstructed. Bacteria escape from
the creature and rejoin the deconstruction
of the material. Stalking in Being and
Nothingness, obviously there are six realms
in dreams, but after awareness only
nothingness can be felt.
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Origin of Species
ink animation,5min30sec, 2013
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Animation in ink: Chinese artist Liu Yi’s “Flowing Feast” at ShanghART Singapore

Source: Art Radar Author: Claire Wilson 2017-06-06
Emerging artist Liu Yi explores themes of the everyday in her first exhibition in Singapore.

Merging traditional ink practices with animation techniques, Liu Yi’s style is delicate and at times surreal.

“Flowing Feast”, a solo exhibition of emerging Chinese artist Liu Yi, is on display from 12 May to 13 August 2017 at ShanghART gallery in Singapore’s
Gillman Barracks complex. The exhibition presents Liu’s Chinese ink animations and includes her multimedia installations along with the original
hand-painted animation stills.

Liu is an emerging artist and this is the first time she exhibits in Southeast Asia. Born in 1990, Liu graduated with a Master’s degree from China
Academy of Fine Arts (Hangzhou) in 2016. Despite her young age, Liu has already achieved considerable acclaim with exhibitions at Shanghai
Museum of Contemporary Art MoCA Art Pavilion (2017), Shanghai ShanghART Group Exhibition (2017), the 3rd Annual Shenzhen Independent
Animation Biennale, Shenzhen (2016), Horizon Art Center, Shanghai (2015), The 8th International Ink Art Biennale of Shenzhen (2013) and the 9th
and 10th China Independent Film Festival (2012 and 2013).

Liu’s work draws inspiration from China’s early art and film as well as from experimental animation. She works across installation, painting, sculpture
and text, pushing the boundaries of the exhibition space. Liu applies traditional cel animation techniques to Chinese ink painting, creating thousands
of preparatory pieces. In fact, each frame is painted in Chinese ink and there are 12 frames per second. This fusion of contemporary and traditional
art forms creates a unique style that is gradually painted into shape.

One of Liu’s animations, A Crow Has Been Calling for A Whole Day;, is a travelogue of her trip to India and took almost a full year to complete. The 12-
minute film displays everyday life rendered in ink, documenting Liu’s observations of love, desire and death.

The ritual of hanging clothes was one of the ordinary occurrences that made an imprint on Liu, as it is something that is done in communities all over
the world. This everyday event is replicated in the installation, where her animation is projected onto hanging fabrics in the exhibition space. This
creates an environment of shadow and light where overlapping and faintly moving cloth creates an alternative vision that transforms the gallery
space. It also encourages viewers to walk through the exhibition space, immersing themselves into another experience of travel.

Liu explains about her work:
Time surpasses the spatial partition, the living conditions of different places in urban cities, the state of nature, the social norms and the potential
development of societies. No matter it is an impromptu capture of dynamic memories or a theater scene in the memory, all of them turn into a

common living theater.

The piece Into the Void also touches upon the everyday, but focuses on the mind-numbing repetition of daily life that consumes our thoughts. As Liu
says,



In the void, nothing can be caught by my memories... | can’t concentrate on anything. | contracted the nebula and compressed it as a fireball. After that,
it turned into a ‘point’, and then, back to nothing.

A short single-channel ink animation of almost 2 minutes, Into the Void is an exploration of busy modern life that questions the importance society
puts on certain concerns over others.

Another of her hand-painted animations is Origin of Species, which delves into biological evolution over billions of years. Starting with a basic bacteria,
the piece explores the structures that enable movement in such an organism. The themes of the work look into all aspect of life, including destruction

that leads to rebirth. Through this process, Liu examines the universal that hold life together, rather than focusing on the individual.
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Liu Yi: Thrown Into the Wind

Source: HuArts Author: Joshua Poveda 2018

There was an auspicious breeze pacing the corridors of Shanghai’s M50 art district. It was a welcomed incentive to take my time observing the diverse
body of art forms, from graffiti to abstract painting. | noticed very few other artists, besides Liu Yi, merging traditional Chinese art techniques with new
media.

In her installation, Thrown Into the Wind at ShanghArt gallery, the artist had created a space of pervading solace that ran contrary to the subject
matter in her short film, Chaos Theory(2014).

The viewing area for Yi’s film the center piece of the exhibition--was haloed by a segment of flowing gossamer silk. It fluttered overhead, appearing like
smoke as fans underfoot sustained its ever-changing dynamism. Upon the fabric, in paint and mixed media, were fluid corporeal forms, Chinese
characters, and other hieroglyphs that suggested an esoteric symbology. It was at once a scroll, a ring of smoke, a flag, and a strange primordial snake
that embodied the artist’s theme of wind and transience.

The film itself is an animated short that employs traditional Chinese ink brushwork. The suppleness of each line morphs into legible forms with great
ease, including animals, humans, and flora--a testament to Yi’s skill with a brush. Movement is also conveyed with a calculated grace, accenting once
again the artist’s technique and the character of a papery drawing surface. | asked Liu what her connection was to traditional ink painting.

"Many of my good friends majored in Chinese painting, and it would often come up in our conversations," she said. "There were often opportunities to
go to Chinese traditional painting exhibitions. This influenced me a lot, in many imperceptible ways."

| wondered which quality made it her medium of choice. "l think the tools of ink painting have unique value, just like Dong Qichang said, the great
painter of the Ming Dynasty, 'Judging by the natural oddness, the landscape beats the painting; judging by the ingenious depiction, the painting beats
the landscape.' | can use ink painting to represent my own creation, within the boundaries of Art, and the natural forces that repel and depend on each
other." Liu spoke of her materials as an extension of the philosophical allusions in her work. There was a chance the same thoughtfulness she applied
to her materials influenced her manipulation of space--yet another material for the artist to explore.

| asked If she develops her animations with a viewing space in mind. She said, "After | complete the animation there are still vague considerations, but
the last thing that cements the work is when | come up with a new scheme in the exhibition space. Because spaces are different, audiences are
different, the rendering of the production is also different; It's as if the work is created all over again." It is an interesting contradiction, since with ink
itself you can only ever make a stroke once. She is able to combine the "sense of scale, spirituality, and vitality" of ink painting with the ever-changing
manipulation of the viewing experience.

| found that the principle of spontaneity is crucial when trying to understand Yi’s work. Before you enter the gallery space, there is a quote by the
artist:

"Wind always circles around, brings and takes away. It always takes away the once unforgettable things or the words we vowed to keep, A hundred
miles per hour. But it never brings back the balloons it’s blown away. If we have to be the blower of balloons, then, I'll have to thank the wind for its gift
of disappearance. So, what do we owe the wind?"



There is a slight comedic tragedy to the imagery of the lost balloon as a metaphor for the past. She implicates us as easily as she implicates the transient
nature of time. Her surreal visual language, which blends the morbid, the fragile, and the animalistic, is optimal for blurring the lines between human kind
and a higher order of nature. But what does this nature entail?

Given the exhibition’s title, | asked her where she believed the chaos of the world originated. She referred to early Confucianist doctrine, which says,
"People are good by nature, and in fact strive to find harmony." But the fact is, “People are both good and bad," which results in the state of chaos Liu
believes underpins our existence. For example, in Chaos Theory (2014), there is reference to the the 2014 Kunming train station attack. Liu Yi integrated
this content into her film on account of it occurring at the same time she was animating. This ability to seamlessly render deplorable human behavior in
poetic terms is what makes unpacking her work an exacting task, since we must simultaneously confront beauty and horror.

Yi’s installation, as much as it is a physical experience, is equally as intellectual. With images of violence, both implied and explicit, being juxtaposed with
the serenity of flowing silk, there is reason to believe that in talk of chaos and time lies a theme of redemption. Bodies represented in precarious
situations--images such as a woman’s buttocks exposed to an approaching syringe, or a group of limbless youth dangling from a large wall--allude to the
fragility of human kind. The viewers are granted a similar experience: in a time where things appear safe, there is an intangible chaos and danger with
which we must all reckon. Liu Yi provides a space for this sobering experience, with a calculated incongruity that produces a baroque-like poetry of gloom,
mortality, and wonder--a surprisingly comforting rendition.



