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Adding One Concept on Top of Another
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installation with different media
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The Explanation of <Adding One Concept on Top of Another>:

| employed Joseph Kosuth’ s One and Three Chairs as the starting point for my work, since it is
not only a piece of conceptual art, but also one which has been legitimized with the power of lan—
guage in the context of contemporary Western art history. Adding the image of a contemporary
Chinese artist to it equals adding an accepted concept of the so—called “contemporary Chinese”
to a contemporary Western concept of the power of language. Therefore, the original concept that
Kosuth’ s chair embodies inevitably transforms into a concept of the mutual relationship between
the Chair and the Chinese sitting on it, furthermore, leading us into a level of reality, a reality of
communication, which is under the protection of muti—cultural strategy and a current cultural scene
and, which, conditioned by the mutual guarantee required by both the center and the fringe, deals
with how to offer a valid stage and how to produce legitimized performances.

1997 Shi Yong
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This is an artist. Reason: He is sitting on a famous chair. Very "artistic".

This is a Chinese artist.Reason:His skin is yellow and he is using his mother
tongue, Chinese, in an artistic way, confirming to you his legitimacy as a
Chinese artist. Very "Chinese".

This is a contemporary Chinese artist. Reason: His artistic image is very
realistic: his hair and dress style was chosen through public appraisal on the
Internet certifying his fashion sense and his local roots. Very " Post-

Modern".

This is a contemporary Chinese artist who is participating in an
international exchange. Reason: He is lucky to be sitting on a chair which
symbolizes the power of the West, face to face with you sharing his art:
his identity and precise image. Very "international".

chair (char) , n. [OF. chaiere (F, chaire), <L. cathedra :

see cathedra.] A seat with a back, and often arms, usttally
for one person; a seat of office or authority, or the office
itself;the person occupying the seat or office,esp.the chair-
man of a meeting; a sedan-chair; a chaisc; a metal block
or clutch to support and secure a rail in a railroad.
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