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在一个概念上再加一个概念
Adding One Concept on Top of Another

多媒介装置
installation with different media

1998

关于《在一个概念上再加一个概念》计划的文字提示

    借用Joseph Kosouth 的”One and Three Chairs”的这件作品作为本计划设想的基本出发点，不
仅因为它是一件概念作品，也因为它是一件在西方当代美术史上具有话语权力的作品。在其上面添
加一个当代中国艺术家的形象，就如同在一个当代西方权力话语的概念上，加上一个获得确认的所
谓“当代中国的”概念。如此，椅子原有的自我概念就必然地转换为一个作为椅子与所坐人之间互
文性质的概念。并由此使我们进入到一个现实的层面：那种所谓多元性，差异性文化策略保护下的
交流现实：在中心与非中心彼此愿望获得保证下的一个如何提供有效性舞台与一个如何制造合法性
表演的当下文化背景。

1997  施勇

The Explanation of <Adding One Concept on Top of Another>:

I employed Joseph Kosuth’s One and Three Chairs as the starting point for my work, since it is 
not only a piece of conceptual art, but also one which has been legitimized with the power of lan-
guage in the context of contemporary Western art history. Adding the image of a contemporary 
Chinese artist to it equals adding an accepted concept of the so-called “contemporary Chinese” 
to a contemporary Western concept of the power of language. Therefore, the original concept that 
Kosuth’s chair embodies inevitably transforms into a concept of the mutual relationship between 
the Chair and the Chinese sitting on it, furthermore, leading us into a level of reality, a reality of 
communication, which is under the protection of muti-cultural strategy and a current cultural scene 
and, which, conditioned by the mutual guarantee required by both the center and the fringe, deals 
with how to offer a valid stage and how to produce legitimized performances.

1997 Shi Yong
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约瑟夫·科瑟斯 《一把和三把椅子 》作品现场照
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