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Installation
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To establish a 6m (long) x 1.55m (wide) x 2.4 m (high) art space ( entrance is in the one side, and the
equipment control room is on the other).On three walls inside the space densely arranges 100 PVC
puffed dagger ( the height is 165 cm ).

When the audience doesn’ t enter the inner space, there is normal lighting. The daggers are weak
from fatigue. When someone enters and touches the ground pedal (the pedal connects with the
switch), the lights immediately turn off. The daggers become inflatable, standing erect, throwing
red light and simultaneously emitting impetuous breath whir from the speakers.

Some features about inflatable objects:
To get instant results—— to act quickly, getting hard of soft rapidly
Light while looks heavy——flexible and mobile, easy to carry

Presenting strong effects while costing you little time—— when being inflatable, it’ s just like the
real thing
It’ s absolutely artistic concept——If you say it’ s sword, it’ s sword; while you say it’ s gun,

thenit’ s gun
Conclusion (I can’ t help unbosoming you the truth):
It’ s really good material that can be used on blade edge!

Shi Yong 2003.12.1
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Sl h—LBE=E
Gravitation——Shanghai night sky

SRS
Lighting Box installation
5b6xb0x236cm

2003-2004
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B SR BB THRERNSHERSHIT,

—ERFEEET, BEREMAT, DREBLTLE

i85 2005838

Onc when | was talking to an European friend of mine, he started speaking of his different im-
pressions of Beijing, Shanghai and New York. He said, “Beijing and Shanghai look as if they are
constantly changing, but there seems to be no change. New York is quite the opposite;it looks as
if there were no changes, but it really is changing.” | understand that Kind of statement, because
it’ sanissuel’ ve recently been paying close attention to. It’ s also the reason why | am par—
ticularly interested in  “virtual reality”

“Gravity—Shanghai night sky” is exactly a concentrated appearance of that kind of “virtual re—
ality” . These mirage-like big city building images all come from the city of my birth, in which that
we call “open to the outside world” , awindow to attract foreign funds, the significance of these
super—high buildings has not only been greatly consolidated; furthermore it has almost become
our attempt, against the so—called “globalization” , to surpass all international imagination znd
hope.

Some things are indistinct, other things are enlarged, the illusion begins here---

Shi Yong 2005.3
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photography
91cm x 72cm X 6pic

2004
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The conversation in a love relationship has been used again to reflect the reality of art exchange.
(similar with the First Date)
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Performance and document

2004
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W5 2004.8. T i

My proposal is: To entrust a courier to observe audiences through watching and communication. Then
he narrates to the artist his judgment and analysis (the content will be recorded by the artist as
archive).

Procedure:

Making 15 copies files both in Chinese and English (A4)

The contents of the file consist of artist’ s biography (including: artist’ s portrait, identity
characters, signature and fingerprint mark) and audiences’ files (including the courier’ s conclusion
and the paper for the audiences to subscribe).

When the courier introduces SHI Yong’ s work, he has to stand at attention and fagade to the audiences
to read aloud once of the file. After finishing the job, he submits the file to the people. Whatever
the reaction, the courier is asked to look at the audiences silently for one minute. Afterwards, he
can talk with the people at his wish (1-3 minutes).

It aims at presuming audiences through observe and communication: the audiences’ features, character,
interest, taste, social circles, and etc. After accomplishing the above, the courier should possibly
persuade the audiences to sign and mark their fingerprints

(If encountered with the circumstances that someone denies to sign or mark, the courier should
first ask the audiences the reason of their denial. Persuading them to write down the reasons is

appreciated.)

Shi Yong 2004. 8. Shang Hai
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X LEAlR
The Heaven .The World

SRS
Lighting Box installation

A47cm x 420cm x 1bcm

2004
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“g&ﬁ”
CONTINUOUS

BHRERER ( ) 8’ 18"
Video 8’ 18”

2004
HE0 T AEADER ( I RAERE B LR R ) ,H%@&mf &, LW

£ B3
REEXGEEELTK ( AEMERE ) , XoxEZTK (1HEMNER)
BUYEEER. (XF)

| this video,31different images of people were taken. they all dressed the same asin the New
Imag of Shanghai, and arranged in sequence, which seeme as before. The TV set is placed verti—

cally. There is neither voice over nr backaground msic.
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“2& ﬁ”
CONTINUOUS

BRH
photography

50cmX75cmX3 1@ (MR <F 65x91cm)

2004

BN ABE A E ( EEBENNIBREN EEHTEER ) ,H%%&Wf Ehe, 1N
REERFREET ( FEBEE ) , XXBTL (HHROER)
BUYEEER, (L5 )

| this video,31different images of people were taken. they all dressed the same asin the New
Imag of Shanghai, and arranged in sequence, which seeme as before. The TV set is placed verti—
cally. There is neither voice over nr backaground msic.

198



.199



200



201



202



203



204



205



206



