GESEIVA

universal gravitaion

RINE 31
Censor installation

2007
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ABOUT MY “REALITY" , *“MEMORY" , AND "EXPUNG-
ING”

“Reality” is the word inseparable from your judgments and choices, and no matter which class
you belonged to, or what kind of values, attitude and stand you hold, it influences you from time
to time. My reality looks seems like I’ m holding a television remote control, and I’ m constantly
changing the channels, then | switch off the television.

The relationship between the self and reality seems a bit like naturally leaving home and just as
naturally coming home for a spell. No matter whether coming or going, it always has something to
do with home. | think it is appropriate to use this metaphor to describe my relationship with real—
ity.

| try hard in my work to show the so-called “fact” from a neutral standpoint, but it is almost
impossible. When | decided to present my idea to the public through media, it was just the proof
of an inclination of my attitude and stance, whether or not it was intended. In these two works of
mine | acted more like a manufacturer with a purpose than a by—stander: “Think carefully, where
have you been yesterday” (referred to as “Where have you been” hereafter) and “Your secret
is my weapon” (referred as “Secret” hereafter)

| am not sure what part of reality could strike me most, | am only aware that spending everyday
here would eventually result in something that would strike me. Some of these occurrences are
left in my memory as edited details, and some are completely forgotten. These may not constitute
the source of my works, but at least | would not employ them intentionally. In general, my works
are produced by the “stimulation” of reality. It has nothing to do with being moved. In deal—
ing with my works, in general | would develop them from a certain idea, formulating them bit by
bit in the course of development for the purpose of intensifying what | want to express and in the
hopes of some metaphysical discourse. Of course, self-control is one thing, but when your work
is put in front of the public, it is another thing.

Truthfully | have been trying hard to break free from some of some previous things, including
symbols and devices. | think everybody will face their own transformation, some gradually, some
as a way of leaping forward. The real beginning with the idea of memory of reality and fiction is
the videos “Where have you been,” in which | was able to discover some hidden dimensions
of some works. | think it could be one of my new approaches to creation. Recently | am espe—
cially interested in the idea of “expunging.” | remind myself | had this idea in 2006 in the “No
Kassel Documentary of 2007” , but the direct motives and feeling of the work participating in

the “Homesick” exhibition come from last year’ s video “Where have you been” . During

its filming, the first reaction of most people interviewed was the question of whether or not the

221



222

(20074, FE/RZBIXEE)
— AN EARETET B EFERXEBENERLITX

LEANA XN R AEES R DUE R (PEAERRVERN, BEHRZIERRES LD , R EEREZERES, FIMEEEREN. &
ARF. 2RV Fods. W WOBHIAA S AR, BREEST—FE, A SERVEHE A E XA G FEFE ) 2 AR AR, 2RE
IR NAZISE R, E—ARE T 2 B3R TA0 A A 325 1) 5 28R SCHR R & 15 N AZ R Se N RE, RS — K ?

ZRFRE FURAKE  AEHOPRAE AEAKKE EZRIIKE EREESERE RIHERE Em AL
IR
I i xi8:

1. fEJ5UE T20074E6 H 16 H——9 H23 H 5512w 5 ZE/R SCRRRE I IX BRI, J0UHs R 287K 1K) o LA BLA RO, SIS,
WA HH s SCP Rt B s T B A e I R PR o, B AR 5 B P JF e iR B 5 B “383K, 20074+
EREEXHRE. 7

2. TEAEREIRMES, HFIARR A A L AURE AT O 351 2) 5 28 /R SCHR FEE 1) P9 7345 JEL 40 2 B e o

1. KF “20074, FERIREXER” IHTHAIFERS:
I AEIREEE T, SATEGEHEHAERBNNE, TRERNFZRN, ERIEAFZARI, ErTUEA:

http://www.shiyong-art.com e mzsmmin. fnmaetkiitt, wiomrsss 5
HRI 2, (200696 51— 200740 01) , AEARINBA FUR LSRR, BT KAL (SRR, FERRID T
DS

“Sorry, There will be no Documenta in 2007”
a virtual plan about 12th Kassel Documentary from artist

Today the world is filled with biennales, not to mention those in the preparation phase.The global art
events are every where. Curators, artists, art organizations, foundations, galleries, collectors and
audience shuttle around the world to catch the scene. Is it time for “art” to take a rest? Could Kassel
Documentary,one of the most important biennales in the world,act as an example to take a rest first?

Let the artists relax. Let the curators relax. Let the critics relax. Let the audience relax.
Let the art organizations relax. Let the art foundations relax. Let the sponsors relax.

Let the galleries relax. Let the media relax.

Proposal A:

1.During the period of 12th Kassel Documentary from June 16 to September 23, use panels to wrap
up venues like the museum,beer factory,cultural station stop and other newly added satellite venues.
On the panel written “Sorry, There will be no Documenta in 2007”

2.Delete or hide all the information on 12th Kassel Documentary on the internet or magazines.

Proposal B:

Under the theme “Sorry, There will be no Documenta in 2007” do a survey through questionnaire.
Note: Whether you are in the field of art or not, please give your choice for each question.Your
answer will be displayed and issued, as part of this proposal. Please give your full support

please visit http;//www.shiyong-art.com !l!
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During the period of 12th Kassel Documentary from June 16 to September 23,

use panels to wrap up venues like the museum, beer factory,
cultural station stop and other newly added satellite venues. On the panel written

“ Sorry, there will be no Documenta in 2007 ”
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“Sorry, There will be no Documenta in 2007” - a virtual plan about 12" Kassel Documentary
from artist

Today the world is filled with biennales, not to mention those in the preparation phase. The global
art events are every where. Curators, artists, art organizations, foundations, galleries, collectors and
audience shuttle around the world to catch the scene. Is it time for “art” to take a rest? Could
Kassel Documentary, one of the most important biennales in the world, act as an example to take
a rest first?

Let the artists relax.

Let the curators relax.

Let the critics relax.

Let the audience relax.

Let the art organizations relax.

Let the art foundations relax.

Let the sponsors relax.

Let the galleries relax.

Let the media relax.

Proposal A:

1. During the period of 12th Kassel Documentary from June 16 to September 23, use panels to
wrap up venues like the museum, beer factory, cultural station stop and other newly added
satellite venues. On the panel written “Sorry, There will be no Documenta in 2007”

2. Delete or hide all the information on 12" Kassel Documentary on the internet or magazines.

Proposal B:
Under the theme “Sorry, There will be no Documenta in 2007" do a survey through
questionnaire.

Questionnaire on “Sorry, There will be no Documenta in 2007”
Note: Whether you are in the field of art or not, please give your choice for each question.
Your answer will be displayed and issued, as part of this proposal. Please give your full support.

1. Do you know Kassel Documentary? A.Very Well B.A bit C Heard of, but don’ t know its
details D. Don’ tknow

2. Have you visited Kassel Documentary? A Willgo B. Too far away. C Never thought of. D.
We don’ t belong Europe Union and it’ s hard to obtain the visa E. None of my business

3. Do you think visiting exhibitions is important in your life? Why? Can you read the artworks?

A. Very Important B. Average C.Soso D. Notimportant \Why?

E. Can F. Very difficult G. Read them according to my own interpretation H. Don’ t know how

toread |. Others

4. As an artist, what does Kassel Documentary mean to you?
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A The showcase of best art in the world  B. Have the authentic power C. Personal successful
goal D. Culture Mission E. Misleading

5. One German citizen defines Kassel Documentary as following “Itisavenue to see the emperor’ s
new clothe after buying a ticket and waiting in line.” What’ s your view?

A. Prejudice B.That’ sart C. True and needs to change D. It’ s Ok for fun. E. The public
needs to be educated. F. Others

6. Apart from Kassel Documentary, Venice Biennale, San Paolo Biennale, how many existing biennales
or those in preparation around the world? What’ s your view on the “biennale phenomenon in the
globe?”

A Above 10 B Above 20 C. Above 30 D. More

7.As a person involved in the art community, how many global art exhibitions do you visit annually
including biennale, triennial or other important art exhibitions? Do you find any difference among
them? Whom are they influential to?

A. Public B. Curator C. Artist D. Art Organization E. Gallery F. Collector G. Media H. Others
8. Do you feel exhausted to cover so many exhibitions?

A Excited. B.It" smyjob C.Don’ tfeel exhausted D. Very exhausted

9.What about if 12" Kassel Documentary stops because there are too different aggressive biennale
around the world?

A. A disaster to art B. Hurt the public C.Anti—revolutionary D. Sensible, very constructive E.A
solution with no solution F. A goodidea G.Won’ t bring any change

10. As an artist, you are invited to join 12t Kassel Documentary, what’ s your reaction if it stops?
A.Can’ trecover fromit B. Furious C. Unfair, wantareason D. Continue my own artistic ideal
E.Treat is as a joke. F. No particular experience because never attended

Nationality:
Occupation:

Shiyong 2006, Shanghai, China
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Sorry,there will be
no Documenta in 2007
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|2 documenta 12 preview - Microsoft Internet Explorer
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WL - EWE
Realistic. Reality

28.5cmx21cmx8P

2006
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A phosphorescent text (which look as white as a wall under a ray of light, and as blue as the sky in
the dark)extracted from internet is applied in perspective and with density on the walls .

As the public enters in the dark space, walls show some luminous words, accompanied with
sounds, playing non stop. As soon as spectators' feet hit pets' dish plates displayed on the floor,
lights are turned on, glowing words and sounds vanish automatically leaving a white space with
pet dishes on the floor.

After 2-5 seconds, lights are turned off, words and sound reappear.

about the artwork

everyday i have the same dreams. little by litte i start to doubt that this is not a dream...l am sure
then that this is surely not a dream. On the contrary, the fact i was believing that "this is only a
dream ", was a dream.

ShiYong
5/2006
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“B, AT RMBRZERA”
“Sometimes, Infatuated with details result in lack of
imagination”

ZEHENKE, JERT
Synthetic Media Installation, the size is variable

2006

BEMNZINMHEBFETPREEINABTNEYERET "2 BT B BHERTAT
EMRZBRNBHERTY 2R HEANATROIRNNERSILIT:

JUIBR~NA—, HEXEEUBETRMKRERNEMETR, —AXFHRESIREEE G5 B &
& JUKERXARE, SRATEUBLERIRINAZHNR Y, —BRREAFTFBFERTANZZ BRI
EX; —BHRRERAMFINEBEHREY, JLKABTITTEXES, TREREHITE
WARAYE R, —IBRRABITEBEELEZENRAR,; JUKKKRBEFEELHXFICR,;, —4H
EEMEARHINEEIRBITRE, UR—HEET EBANBEE -

MeE 2006.8 F L&

After “artistic” remanufacturing of the accustomed things in our daily life, | found out that
sometimes infatuated with details result in lack of imagination. | hope to pay close attention to our
imaginary and memory by “artistic” erasing:

Some daily photos in different sizes turns out to be abstract patches covered with colors; a news
magazine with all the characters erased; some underexposure or overexposure photos that prevent
from identifying; a paragraph of mumble telephone recording; a pile of carbide once was the token
of love; some pictures with celebrity portraits trimmed and meaningless background remained;
a magnifier with the lens polished to blur; some letters dipping into the water with handwriting
corrasion; a group of dialogue areas showing no identified contents; and a set of sockets that can’ t
be inany use------

Shi Yong 2006.8 Shang Hai
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you just can look far
RIERR NI E—To TR~
Environmental censor installation—— the size is variable

2006
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FZNAEELE
We Don’ t Want to Stop

K*E
Installation

673cm(l )x 103cm(W)x 63cm(H)

2006
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Making an illusional aircraft

The motive and imagination of this works comes from the inspiration every time we live in an
environment of “speed” . “Shanghai GE” unquestionably numbers in this list that develops in
a spurt as well as  “New Image” (the project | have been proceeding for many years) that I’ m
always indulged myself into the illusion | hastily fly in the air.

It s not a coincidence that “Shanghai GE” was established in the year of 1997. My project
“Shanghai New Image” also started from that year. Both of the two are the certainty base on the
years “stand in Shanghai, Towards the world” “ change considerably in a short space of time”
and “attract the foreign investments” . We can say that “Shanghai GE” and “Shanghai New
Image” come and grow up in the same year.
So | make efforts to combine their relevant characteristics into totally new realms of fantasy. For
me, they are truth and as well as dream—chasing future: We can’ t stop. Also, we don’ t want to
stop.

Shi Yong 2006.9.15
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FaEE, XEREZTTHBET?

Think carefully, where have you been yesterday?

Z xR
Video

2007

AR, BERRRETIBXT? " —aBHFEFREXNOIE, sIKH—BREEFH
AERE, XUEURTAETAREHE, T&2FATHUEELPFSHENIRIEL,
flEMEdES BRI RUE. EERILHHIENICILEBIINE, ZARBITERS
FESSHAEERE, FAERY. FRMEHA, —HTHEVMEIZERAEEEEFEN
ML, MR —FE “HL" XEFRHTENORPTREHBA. Bk FeE,

Think carefully, where have you been yesterday?” this brief question with
an interrogatory tone reveals one by one realities and life’ s of various
human beings.

This new video work composed of interviews, completely discarded the
vocabulary of his previous works. Interrogatories observe, even intrude the
interviewees’ memories and self—acceptance. By questioning closely and
inducing, the artist exposes life and realities of people from different

kind, professional background, social classes; “realities” that are
sometime ludicrous made up stories, falsified and re—created.
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| was memorizing this dream last night




| felt that | was aimless

l can't tell you




| have lost about 200, 0OORMB
which is equal to a two rooms apartment

| didn’ t prostitute yesterday evening




have to hurt a woman in my life
my mother then she will be my wife

| haven’ t any relief
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