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2 % CAO SHU

WiFEEMT1E8i8

Lion and Tiger Never Meet
2020
AR, Woe ., B4, WK 3b, BBIEF
model paint, acrylic, wire, raspberry pi 3b, screen
R~AZ5 | dimensions variable
edition of 3 + TAP
CS_0486



widigE, SMARENERANR, FERERMNMFEZEESMEIAITES, HLAR
RBBE—RWF, A LERBESEE—RE. EF/NFREMEZFCHZHIHMEIFH
ZREEFF, EMNEER, ITEETEFRBIKRMN, HAZHEE.

Though the photography device, when the audience open both their eyes, they will see an
overlapping image of the lion and tiger. While closing the right eye, they will see a lion,
and while closing the left eye, they will see a tiger. | remember when | was in primary
school, the most controversial thing with my classmates was which beast was stronger.
The teacher replied that they lived on different continents and would never meet.

W75 Detail



fRi@ 4+ CHEN WENCUN

112589

We're Free, 2024

o _E5H® | oil on canvas

200(H)*150cm CWC_9484



fRi@ 4+ CHEN WENCUN

utaa-uss, 2021
o AEl. L5848 | oil on canvas, mixed media
180(H)*120cm CWC_2881



fRi@ 4+ CHEN WENCUN

F1F
Cheers, 2024

B AIEHMEE R | aluminum, acrylic, oil-based color powder
128(H)*70cm CWC _7531



fRi@ 4+ CHEN WENCUN

TR TR B
Why Don’t You Please Me
2024
. ARG RES
aluminum, acrylic, oil-based color powder
70{H)*120cm
CWC_0253



53 GAO YINGPU

FEX SR #HEO (Z: KAW; A 3IE)
Monsoons and Currents Import and Export
[Left: Changbai Mountain; Right: Camel)

2022
L mE
oil on canvas
30(H)*20cm (x2 pieces])
GYPU_ 2669



Z/\$ JIANG XIAOYU

RIK
Deep Water
2024
mERE
acrylic on canvas
80(H)*60cm
JXYU 8457
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£
Flower
2021
m_LEZRE R
KRR B0 I E5F. KF
mixed media on canvas
charcoal, gouache, ink, mineral paint, watercolor
100(H)*100cm
OT_035%4
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TR
Untitled, 2023

mLZmaR
R, B3, St EF. KE
mixed media on canvas
charcoal, gouache, ink, mineral paint, watercolor
60(H)*60cm

OT_1962
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TR
Untitled, 2023

mLZmaR
R, B3, St EF. KE
mixed media on canvas
charcoal, gouache, ink, mineral paint, watercolor
80(H)*60cm

O0T_2599



B.D.2023_ &% #1
B.D.2023_Untitled#1
2023
PARKE
charcoal on paper
176(H)*194cm, framed 197*216*7cm
MX 3224



BX#EH

Perpendicular Spontaneity
2011
HZRABRETTED FITEAAIE
inkjet print on arichival paper, handmade walnut frames
95(H)*95cm (x2 pieces)
edition of 3 + 2AP
MX_ 6240



=7 XIAO WENJIE

iE 121022
Tuo 121022
2022
m_LEHE. &
oil and acrylic on canvas
155(H)*175¢cm
XWJ_4179



=7 XIAO WENJIE

IE 240224
Tuo 240224
2024
m_LEHE. RiE
oil and acrylic on canvas
170(H)*170cm
XWJ_3114



7 YIN YUNYA

EFf &5

Rooms Series
2024

DUGNE IS NS
shell, photo paper, lacquer
each 15(H)*15*3cm | with frame 60(H)*150*6cm
YYY_8433



FE97E YIN YUNYA



ok 2 ZHANG WENXIN

A

Bonfire
2015

304 SREAEH UV FTE]
UV print on Type 304 stainless steel mirror sheet
97.4(H)*120cm
edition of 3 + 2AP
ZWX_1610



ok 2 ZHANG WENXIN

EIVZER
Eye of the Cavern
2021

T TEE 0 2 AR
pigment print on archival inkjet paper
96(H)*120cm
edition of 3 + T1AP
LWX_7126
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J & DING YI

+x 2019-B17
Appearance of Crosses 2019-B17
2019

FILLRE. KatEEaHn. mEe
acrylic, watercolor pencil, and pencil on handmade paper
56(H)*38cm, framed 71(H)*52.5*5cm
DY_1475



sAIRE, HU XIANGCHENG

& - 029P
The Obscure - 029P, 2018-2023
o E 2558 | mixed media on canvas

124(H)*84*5.5cm HXC 8212



sAIRE, HU XIANGCHENG

£E - 0B62
The Obscure - 0B62, 2012-2018
o E 25448 | mixed media on canvas

170(H)*136cm HXC 3666



sAIRE, HU XIANGCHENG

#
Shoes
2023

HAAR, AR
pine wood, birch wood
15.5(H)*15*36cm (2 pieces]
HXC_2592



FRERED LIN AOJIE

TTARWMAXTR, ME AEARKE
B FURPNEL, ”
“Guangdong is known as a cultural desert,

and being an artist in Guangdong is more
like being a lonely soul in the desert.”

EmEE MEARTRPBIINAE
I'm a lonely soul in Guangzhou's art desert
2024

257K 9.5%6.5%6.5cm, FHK _EMELE 4.2%6.5cm, iPad ZAE/# T8 284k 50*80cm

Perfume 9.5%6.5%6.5cm with Sticker 4.2*6.5cm, iPad Painting Mounted on aluminum panel
50*80cm

edition of 3 + 1AP
LAJ 4397



FRERED LIN AOJIE

MEER
Blessing Set
2024

ARG E W R BT Bl AR TR 1R
Mouse painting on computer, Archival inkjet print, Mounted on aluminum
180(H)*150cm
Edition of 1 + 1AP
LAJ_1310



Xl 5% LIU YI

SR AICAhE [R5 2E E 2-A
Original Paintings of Chaos Theory 2-A
2014

FRFERTE. PEBER F KSR
original painting from animation video, Chinese paint on Chan Yi
19(H)*34cm (x15 pieces)
LY2_4099



Xl 5% LIU YI

SEIC B iE R s 2AE 2-B
Original Paintings of Chaos Theory 2-B
2014

FLRERTE. PEEER FIEKRSEL
original painting from animation video, Chinese paint on Chan Vi
19{H)*34cm (x20 pieces)
LY2_7395



kS ik YAO QINGMEI

BB - hRiE

Mole - Print, 2021

A IRZY | etching on copper plate

17(H)*24cm | framed 30*40*5cm

edition of 10 YQM_ 6272, YQM _0064



ZHEZE JIANG PENGYI

BYFEZ 2 519"
Dark Addiction 519"

2021
MEREBMELDRA-LTZ
Konica Color PC paper RA-4 processing
60(H)*50cm | with frame 78.5(H)*68.5*6cm
JPY_9998



5% YU YOUHAN

2017. 10-1
2017
m ERE
acrylic on canvas
70(H)*100cm (in 2 pieces) | each 70*50cm
YYH_ 1348
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3k Bl ZHANG DING

HER #4,9
Vortex #4,9
2018-2020
NN 24k . HIRTE 24k & UV EDRIC PC #YBE. JHIR. IKIB
24-karat gold plated stainless steel, 24-karat gold plated brass,
UV printing, polycarbonate, paint, glass
65(H)*54*8.2cm
/D 1968,6451
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CAO SHU

B (b.1987) BRI BIVEEN LIRS MR 3D HFRR. BFIEXk. MExRENE, ETRAK
A RAEMHAR, BHENERRAEEERNEFNHINEIERMSHEER A5
WEZBRATE—E, ERNRIAEERMARKERESEFEXEXIYRFNE
o

ITHIEREEERINMNERE. RIIZAEWIE. BERBAREANIE. BEE Matadero =
REARZMHR L, FE M+ BYIIE. UCCA DEEANIE. LEXRZAEWIE. TNIEE
Bt XKBEZEAIE. OCAT LiEIE. ItmEEEARIE. A4 Sleep Center ENHEREH,
IEEERZARSINTHTEZE/R Atelier Mondial(2017), BA# R & £ 8] Bazaar(2019),
AR R e E Muffatwerk(2023) g3 #th, BRIt 29, EEHNIERBABERZHHNEEE
REPT, OREUBLERASHNEBRET. FEEMRNE D, K=ZBEH. EXEER
EBONEBERERFTE FRlE T fREIRZAESS. BEAREANIE. XBEX
ARIE. RUZAREES S IIEARNES, WELTHPEERER,

Cao Shu(b.1987) primarily works with narrative 3D digital moving image, video
game, and site-specific installations. His works are based on research and sensory
experiences of specific locations, intricately weaving the complex production
mechanisms and mythical metaphors behind computer graphics technology with
historical archives and social issues. His recent series of works revolves hauntology
narratives related to collectivism in personal family histories.

CAO Shu is the recipient of the 2022 OCAT x KADIST Emerging Media Artist Award,
Exposure Award of PHOTOFAIRS Shanghai (2021), and 2017 BISFF Award for
Outstanding Artistic Achievement. He has been the artist-in-residence at multiple
institutions such as the Atelier Mondial Basel(2017), Yokohama Koganecho Bazzaar
(2019) and Muffatwek Munich and Goethe Institute(2023). He has exhibited in art
museums around the world, such as Kunsthausbaselland, Matadero Madrid Centre for
Contemporary Creation, White Rabbit Gallery Sydney,M+ Museum Hong Kong,Power
Station of Art Shanghai(PSA),UCCA Center for Contemporary Art Dune, BY ART
MATTERS Hangzhou, Macao Art Museum, OCAT Shanghai, Sleep Center New York,etc.
In addition, the works have also been shortlisted for the main competition units of film
festivals around the world, including the Leipzig Documentary and Animation Film
Festival, Message to Man International Film Festival, Annecy International Animation
Festival, Milano Film Festival, Ottawa International Animation Festival, Film Festival
Hannover, International Adana Golden Boll Film Festival Finalist,etc.



PR IE] A
CHEN WENCUN

PRIEAT (b.1991) MIAEEFZ T Mo AR BN FHRRERZRRER, AREKFEWVT
CHEARKRZNRAZARER, REERZAZE R RERTHREEAZREEZAFE R
SERER,

PRIEFTHIZARECMER B RRND, KFANHBZAMIEER, AR SHE, KRR
TN EFEFENANIAR, BMEACINEEENA, HEET 2. EKEHNEEZRR
HITR B MHNEMERIES. XAMERCILEFER, BHSHEN, BFSE. RE.
REMMWME R,

Chen Wencun(b.1991) is currently based in Hangzhou, where he lives and works. He
holds a Bachelor’s degree from the Printmaking Department of the Central Academy
of Fine Arts (CAFA) and pursued postgraduate studies at Chelsea College of Arts,
University of the Arts London, as well as the Royal College of Art in the United Kingdom.
He is currently a faculty member in the Department of Integrated Painting at the School
of Painting Arts, China Academy of Art.

Chen’s artistic practice is a process of introspective exploration, emphasizing shared
human experiences over individual differences. His diverse body of work reflects a
profound awareness of living within a particular era, examining how the times shape
individuals and engaging in reflections placed within a broader, long-term temporal
framework. His work addresses themes such as language, text, and collective memory,
spanning multiple mediums, including painting, printmaking, installation, and video art.



T Z
DING YI

1962 F£4TF Eig, WIAE. £FT LB, HOFSUHEESE. M2, TEXENEFR. N
80 FREHFAN, BUEFS "+ FURZEARN X" EAEHMELENAR, URKR
BREMARNIEGRIANKZRE,

TZHERESKABVEFMERE ZEEH, 8F LB KREBEWIE (2021); FE M+ E1Y
1B (2021); LXK ZAEWIE (2020); [HELWIMAZ A EWIE (2018-2019); HiREHEE
IiE ( FIEFEE/REEE / EEAL, 2017-2018); HHRFHUALZT K (2017); ERELZHZ
AReil (2015); HHFRETE HEB/REXEMERIEERSEEE (2015) ; 5 MAXXI EY11E
(2011); IERICEFHAKZ A (2007); I TARE. BEINRE. AN FEEZIPEME
ARIEXE (2005-2009); AMIX EXEIHRHNENRIE (2001) &, KBEEFNFREEESE 45
FERRENER (1993) . £ 1 BEYKX=FRE (1993). £ 1N BRENER (1998). 5 1 [F1#
BE=FE (2001), £ 6 JE LB WEFE (2006). £ 7 BRYIMEWNFE (2012). £ 7EE L
WEE (2016),

The practice of Ding Yi encompasses painting, sculpture, spatial installation and
architecture. He works primarily with “+"and its variant “x” as formal visual signals,
above and against the political and social allegories typical of painting in China. He
chose this sign in the second half of the 80s as a synonym of structure, rationality and
of a pictorial expressiveness that reflects the essence of things.

Ding Yi has exhibited extensively at various institutions and galleries, among
many others, The British Museum (London, 2021); M+ Museum (Hong Kong, 2021);
Power Station of Art (Shanghai, 2020); San Francisco MoMA (2018-2019); Solomon
R. Guggenheim Museum (New York/Bilbao, 2017-2018); Daimler Contemporary
(Berlin, 2017); Centre Pompidou (Paris, 2015); Lehmbruck Museum (Duisburg, 2015);
Museo Nazionale Delle Arti Del XXI Secolo MAXXI (Rome, 2011); Ullens Center for
Contemporary Art (Beijing, 2007); Exhibition tour in museums in Bern, Hamburger,
Barcelona, etc. (2005-2009); Hamburger Bahkhof Museum Fiir Gegenwart (Berlin,
2001). His works has also been included in 45thVenice Biennale (1993), The First Asia-
Pacific Triennial of Contemporary Art (1993), 11th Biennale of Sydney (1998), Yokohama
2001 International Triennale of Contemporary Art (2001), 6th Shanghai Biennale (2006),
7th Shenzhen Sculpture Biennale (2012), 6th Busan Biennale (2016).
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GAO YINGPU

2SI, 1993 FHETFZHM, 2016 FENVFHEEAZRSEXRMITEE, WAFNIE
FHMo

ERENEMESRABRAERE, FmRRESNTASARLTIHE, FNEEXSFR
RREEHEFITHEENESHSHEE, RIERAEES DA FRERETLE K11,
EREZ AP, IR CAFAM WEFERE,

Born in 1993 in Jilin, Gao Yingpu graduated in 2016 from the Multi-Dimensional
Expression Studio of the China Academy of Art. He currently lives and works in
Hangzhou.

Gao's creations include painting and painting installations. His works reflect on
the collision and fusion between individuals and local consumption in the cultural
migration, akin to monsoons and ocean currents, expressing both commonality and
individuality. His works have been exhibited at Shanghai K11, Tank Shanghai, and the
CAFAM Biennale in Beijing.



BATTL4E
HU XIANGCHENG

AL, EARERBANZAKTE, RNOTIARNZANRREMR L. 1950 FHET
£i8,1976 F AN T EiBXREIZ M, IV EESRRARAZEL. /\+FERHHIERR
BEZARFEIMELE, T 1991 FEWVEFRERIEMN. RESFHHSIFER, FHTF 2000
FEIPEERIFEOEITIRAMXIZELE. £ 2012 &, b= EIFEIZ AR EI/E. 85
TURRMERZE MABNBEEE, METERRESEXN. SEFHIHRR, ATEE
NEENAEFREREZNFE, B AMIEmEEXREERNFKIR.

RNFRESMERTEANER, REMABMER, BFPESAMER, LEBNER,
B=FR, I N=RE, EHhEENREEE, LEIRZEAREMIE " XX\ " PEE
ANIE “ BIATLHIE " EEBRIEEAE “ IRATANTT " #IEARE “ 588 "

Hu Xiangcheng, a pioneer of China contemporary art, has dedicated his life to delving
into and pushing the boundaries of art. He born in Shanghai in 1950, and was graduated
from the Shanghai Theater Academy(STA] in 1976. His academic journey continued as
he shared his knowledge with students at his former school and Tibet University. In
the mid-1980s, Hu set his sights on Japan to further his artistic pursuits. After earning
his credentials in 1991, he embarked on a global odyssey, traversing Africa, Europe,
and the Americas to deepen his artistic research. Upon his return to China in 2000, he
shifted his focus to rural revitalization efforts in the Jiangnan region. By 2012, he had
fully recommitted himself to the realm of artistic creation. Hu Xiangcheng’s oeuvre is
a tapestry woven from the rich threads of his multifaceted experiences, reflecting a
profound exploration of diverse cultures and identities. His work is characterized by its
enigmatic and evocative imagery, which serves as both the signature and the driving
force of his art.

His works have been included in local and international exhibitions such as the San
Paulo Architecture Biennale, the International Sculpture Exhibition in Venice, the
Contemporary Sculpture from China Exhibition in Hague, the Shanghai Biennale,the
Yokohama Triennale, and the Guangzhou Triennial. He has also engaged in several solo
exhibition: Asking Every Day, Power Station of Art, Shanghai; Endless Dialogue Without
Beginning or End, National Art Museum of China,Beijing; Now&Beyond, Shanghai
Himalayas Museum, Shanghai; Echolocations, Zhejiang Art Museum, Hangzhou.



BINVR
JIANG XIAOYU

BINR, 1990 FHETERKE, 2014 FAR EWFI)IIERZRRBE R, 2020 Ft
BV F I EARZ BB R, MEFHNITETER,

BNRNAE RS MRS, tbRAUEMARIBLERETEHEERIAEZM PR RRNES,
EERERLEEEPNLE, HNRAEBEINERNRARRMERCLE, ZEMEE
SAENLAEFNERER, ATBRMREANESERIRSNIZEBRHIHAIE
ZFEERNACER. BNRNITIERTREMAISS NS, MESEREN BRMIBHER
MRS EEX, XEEFUEE. RiE. BRENEEEERA. IE5BBNAS, BED
BT, HIFIERA,

Born in Chongqing in 1990, graduated from the Oil Painting Department of the Sichuan
Fine Arts Institute with a Bachelor’'s and Master’'s Degree, and now lives and works in
Chonggqing.Jiang’s paintings are restrained and introspective. He strives to eliminate the
redundancies and complexities often found in everyday imagery or materials, resulting
in a concentrated and pure visual effect. Through profound insight and heterogeneous
treatment of imagery, Jiang attempts to depict the complex encounters of individual
lives in real-world situations. This approach aims to reveal and metaphorically address
the internal activities that people experience when facing an ever-changing and
turbulent world.

Jiang's work deliberately minimizes narrative elements, focusing instead on exploring
and conveying emotional and spiritual realms. These works, which appear dark,
absurd, and eerie, simultaneously reveal simplicity, charm, and whimsy. They are both
vivid and poetic.



YIS
JIANG PENGYI

2L, 1977 FET AL, BV FhEZERER, MITEEFTIER. BaifEm=E
ZIUER . REAEN, BOFISERZRMAR IS PR ER, 2IMEMEER
HIRSMNERS S8 =Ko

BEZNERKSRERMASLAHNBKE, 8FKTACHFESS ZEFRIHN
ZAREER XEREEES. EETNIARZAKEES. EAFREERBRERITZEAN
Wi BAF Aletti IRITES SMIERPRERFREANIE,

FRERAOR TN #E: 2020 SFE 3 BarTur |F K. 2011 FREAF 4 S 441155 (ArtVerona)
Aletti R, 2010 FEXRITHEZAKTEZSARK 2009 FERE=FEBLLAM
HEEREEESEX, 2012 FRES SH/RFEREBENFR, F RS Prix Pictet tHF
HREREBERX,

Jiang Pengyi was born in Yuanjiang, Hunan Province in 1977, graduated from the China
Academy of Art, and currently lives and works in Beijing. He creates a kind of surreal
spectacle and delicate narration of the scene, mostly, by photo and video, to reveal the
barriers and confusions of the individuals.

Jiang Pengyi was awarded the BarTur Photo Award in 2020, Aletti ArtVerona Prize
for Photography in 2011, the Jury Grand Prize from the Société Générale Chinese Art
Awards in 2010 and the Tierney Fellowship Award from the First Annual Three Shadows
Photography Award in 2009. Jiang was invited to participate in the Helsinki Photography
Biennial 2012 and was nominated for the Prix Pictet 2012.



MEED
LIN AOJIE

FREEEN, 1986 SEHAETT M, 2010 FEEWFMEAZBRMER, MEF T M, TETIL
=ALis.

MEHNERERRE. B SE. XAFERN . EZ2AIEEMTERZLR, Z2AKRI
AR N MBI R E R, S MARMICREIEEFPHNUBRADRIER
HNTASEH, ANEUAEEARBEENERRLRZFTRESED, HELEZEN
TR ANBEREXEFR EAREFRRURZANNVESZAR ZBARXRFET
FR%E. WA

Lin Aojie, born in Guangzhou in 1986, graduated from Guangzhou Academy of Fine Arts,
Oil Painting Department in 2010. He lives in Guangzhou, currently working in Beijing
and Shanghai.

Presented through video, photography, painting, text, etc., Lin Aojie’s artistic practice
departs from his personal experiences. The artist has a keen and delicate record of the
trivial details of daily life or deliberately planned events with strongly improvisatory and
humorous images, while a seemingly dispassionate tone threads the whole narrative
structure. By beating around the bush he tries to question, ridicule and criticize the
capitalist mode of production, artist’'s survival predicament and the relationship
between artists and other art professionals.



X 3%
LIU YI

X%, 1990 FHETFHITIK, 2016 FEWVFHEZEARFER, RESMLEFN, BoIFEE
o BT L EKE. HE. HERESSESFSHEN, RITALXNSERNSFEDS
L, REASERRASHNEEFRFREBREZSTUANFRRAEH—MHINRIES,
RENBESZENRE.

R EIETY (RiEL) . CRMIE) . (EA) . (BFE=) . (—REBYT—EX). (B
KEB) AXBELENBRISER) . OO (FHREET, X7) M FIXAE) SHER
BEm, UR (BEIAR) M (akihx) FERESEm.

Liu Yi was born in 1990 in Ningbo, China. She obtained her Master's degree from the
China Academy of Fine Arts in 2016. Currently, she resides in Hangzhou. She utilizes
various mediums such as animation, multimedia, and space installation to reflect
her daily experiences and explore the potential of her works. Through her eclectic
creations, audiences are able to delve into a distinct parallel world.

Her video works include such as Morning and Dusk, No More, Burning, When | Fall
Asleep, My Dream Comes, Origin of Species, Chaos Theory, A Travel Inward, Into The
Void, A Crow Has Been Calling for a Whole Day, and The Earthly Men. Her collaborative
stage works include Spring, River, Flower, Moon, Night and Idyllic Lives.
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LV YAN

55, 1981 F£4EFTILE, 2005 FEWVFHRREAZRAEREN TR, WIIEEE
FIE=Ro

EENAESRESERTERELHAETRN "KM "R ", tEEEEFRETRSEHR
EENRE, EME5BRRAELER—MER SR — MR ATEZERMISERRE, =
RERABTEBNREREE EXEEREECHATEHENELE, BHENKZTRT
ZNERTENE RS HEMNERETEREN,

Lv Yan (b. 1981, Tangshan, Hebei Province) graduated from the Oil Painting Department,
Studio 4, at the Central Academy of Fine Arts, Beijing, in 2005. He currently lives and
works in Beijing.

Despite the lack of “elegance” and “greasiness” that traditional skills bring to paintings,
the traces of the brutal rupture in Lv Yan's works, the brushstrokes and scratches
always produce a kind of pain. It's like a patient who can’t help but revel in the pain,
enjoying the pleasure of pain that's all their own. The artist throws himself into an
unresolved desperation. There is a physicality to his work that cannot be substituted for
through the collapsed lines in his paintings.
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MU XUE

25 (b.1979) HEREES UK BIOBESHAELFIEMRITEGSEEZEBHXER,
ARTNIRAXZERTNE SR ZHARPRBRR X, REMMUEEFT IR ZERK
7, HEREBA. F.HWERARLNEE, REEREERPNARNESENERERZE
MR

(BEIRIBNEGREMEFIEREIRE, MEA KN EBHNZRNMRERELH PEHEN,
B—REAEHBRTZARERANEXEINEREFNSHZBNPEXR, XE/ER
BEZEARREABUSERINEHS/IEAXRRNRR " WENL ", TEEEA—
BEME, PERSHEHRLERONE RMESIMIHFNERNEE,

Mu Xue's (b.1979) work reveals the intricate relationships between surface narratives
(the images) and their hidden causes (dynamic truths) where critical events act
as catalysts in her work. Inspired by contemporary studies in humanity and social
sciences, Mu explores themes of individuation, the collective unconscious, and the in-
between tension; visualizing a mental landscape that reflects the non-hierarchical,
ever-circulating dynamical of being.

Each drawing unfolds the dynamic relationships of complex subjects/events that
interested the artist highly and at different periods, resulting in a map-making of
the unspoken complexity of the artist’s internal evolution - an exploration of her
relations to the foreign world in her surroundings as a diasporic individual - during
the inexhaustible exchange while continuously evolving with the internal and external
conflicts and harmony.



A
XIAO WENJIE

WX AN, 1982 FFETF&HE, 2002-2005 FHEFUIIEARER, MITEEFTFIER FX
RNREFEREN "B " FHE—L )| OKE, FHEXR, BEXEERNIZEF
E—N % IS, i EREENOZT T EZ K E X

PR XARNSEIZIERETIHANFE RO, MLEMHNERXRERMREEEE L,
X—RILMNEERZMXERNENRE, RERH, AREFHE, 8XTERES 7
SERE LY, AT IR RIANIERR. A, EfRSHA SEENEERRNIRE, &2
FREMANSERS EMITHNE, NX—RKiR, tt—EEHRBAIMEECHES, XM
EHXL "

- ¥R

Xiao Wenjie, born in Hong Kong 1982, studied at Sichuan Academy of Fine Arts from
2002 to 2005, and currently works and lives in Beijing. Xiao Wenjie speaks with a strong
accent of "Gangpu (Mandarin mixed with Cantonese) " and “Trump". In his opinion, there
is no such thing as a "good” concept in painting. His works, like his accent, cannot be
defined.

"When Xiao Wenjie's paintings gradually shed their recognizable images, the color
relationships of real things were preserved in his paintings. This gives his paintings the
difficulties of abstraction and the weight of reality. Recently, he began to express his
feelings directly, and color deviated from the constraints of reality which then became
the evidence to his independent expression. However, the material sense formed by the
obstruction of canvas, paint, and brush still firmly bound his paintings to the heaviness
of reality. From this point of view, he has never left his own language, which is reality”

-Wang Guangle



Wk iE oK
YAO QINGMEI

WK, 1982 FHETHNIE, MEE. TIETERIEM. BRI EITR TRESH
Hith 2 BRI RR, @I A HZEFT T, UNELERENEERRERE, thayel
PEX BRI EIR B R e, 1@ A ME MR SRR RREME N NE SRR R K
RAOEIHANEMNERRRRIEME AR RN . BT A /Em 0
BEEENAE, hEFLIBRRANFERBREE DR EM, wRtIFRE T RN
HEMARL R, RERENTFRERNMMNZGHNBEBERRALHILERI, BESR
MRETRIMAR. R HFE BENXFHANEE, URIRZFEEEBERNRSE,

Yao Qingmei (b. 1982, Zhejiang) currently lives and works in Paris. Her practice focuses
primarily on performance, video and related installation, incorporating elements
of scenography, costumes, texts, lectures, games, sound poetry, and contemporary
choreography. By intervening in specific spaces, she disrupts established rules,
explores the symbols of everyday life, and examines how bodies nurtured by these
symbols gain or lose power, breaking the boundaries between performance and its
setting.



FHEIHE
YIN YUNYA

FEIHE (1990, Sichun, China) E— I EHAENZAR. £SHRE. BIEE, BILTIER
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Yin Yunya (1990, Sichun, China) is an artist, ecological researcher, and writer based
in China. She graduated from the Beijing Film Academy and the University of the Arts
London with a degree in photography. Yin ‘s research and practice are often based on
the in-depth investigation of the sensibility of human’s rational concept and materials.
She uses materialswhich can be recycled,combining th materials’spirituality with
the strong and complex human nature by metaphors. She is committed to seeking
the resonance between the sociaty structure and the ecological environment, so as
to obtain a method to interpret the complex commonalities in human nature and the
relationship between the individual and the collective, and power. Her works are often
considered reflective and poetic. Yunya Yin has exhibited internationally, and widely
participation in residency.
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Yu Youhan was born in 1943 in Shanghai, where he continues to live till his death in
2023. He graduated from the Central Academy of Art and Design, Beijing in 1973.

One of the most important and influential artists in China, Yu Youhan'’s artistic practice
dates back to the 1970s, while the 1980s is widely considered the beginning of Chinese
contemporary art. As a leading pioneer of Chinese abstract painting and political pop
movement, Yu's oeuvre combines multiple perspectives, investigating the structure
of cultural identity in China through various pictorial techniques. His paintings—
ubiquitous yet intriguing—has had a major impact on the art scene, and inspired a
younger generation of artists.
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Zhang Wenxin (b. 1989) is an artist now living and working in Hangzhou. She received
her MFA from California College of the Arts (2013). She sees herself as a terrain
builder. Her work is not to build landscapes and wonders but to simulate the intricate
terrain between human and nonhuman minds. She uses images, films, installations,
and soundscapes to bring forth perceptual journeys that guide the viewer to dive into
the strata where mechanical time and magical time intertwine.
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Born in Zhangye in 1980, works and lives in Shanghai. His practice often consists in
large scale projects including installations, sculptures, videos, paintings, frequently
animated with live performances. These works presented as a whole, with a
strong performative, musical, dramatical nature, explore notions related to human
perceptions, collective consciousness, conflict of wills, power as well as psychological
and physical manipulations. Zhang Ding's exhibitions and projects reflect on alienations
taking place in a social and political context, and stage scenes with confrontational and
chaotic natures.

Selected solo exhibitions include: “Observation Points ", ShanghART M50, Shanghai,
2024; “Zhang Ding & Teppei Kaneuji: Two Clubs, How Art Museum, 2023”; “Zhang
Ding: CON TROL CLUB”, Fosun Foundation, Shanghai (2020); “High-Speed Forms”,
OCAT Shanghai (2019); “Safe House”, the Bunker, Wyoming Project and the KWM art
center, Beijing (2018); “VORTEX", ShanghART, Shanghai (2017); “Devouring Time”, RAM,
Shanghai (2016); “Enter the Dragon llI”, Gillman Barracks, Singapore (2016); “Enter the
Dragon II”, Chi K11 Art Museum, Shanghai (2016); “Enter the Dragon”, ICA London, U.K.
(2015); “Gold & Silver”, Galerie Krinzinger, Vienna, Austria (2013).
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