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桛 瘎 CAO SHU

狮子老虎从不相遇
Lion and Tiger Never Meet

2020

浧矇甉、鲡陸撾、翄鄡、槷騟牋 3b、翄䅋嗢
model paint, acrylic, wire, raspberry pi 3b, screen

営唺詵黌 ｜dimensions variable 

edition of 3 + 1AP
CS_0486



细节 Detail

通过设备，当观众同时睁开双眼，将会看到因老虎和狮子影像重叠而出现的狮虎兽，闭上右眼
将会看到一只狮子，闭上左眼将会看到一只虎。记得小学时候和同学争论最多的就是狮子和
老虎谁更厉害，老师的回答是，他们生活在不同的大洲，并不会相遇。

Though the photography device, when the audience open both their eyes, they will see an 
overlapping image of the lion and tiger. While closing the right eye, they will see a lion, 
and while closing the left eye, they will see a tiger. I remember when I was in primary 
school, the most controversial thing with my classmates was which beast was stronger.  
The teacher replied that they lived on different continents and would never meet.



䅘䃾棡 CHEN WENCUN

我们是自由的
We're Free, 2024

壉醢熌翍 | oil on canvas
200(H)*150cm CWC_9484



䅘䃾棡 CHEN WENCUN

utaa-uss, 2021

壉醢熌翍、醝諦棞旿 | oil on canvas, mixed media
180(H)*120cm CWC_2881



䅘䃾棡 CHEN WENCUN

干杯
Cheers, 2024

㿬、蹩硲、熌屟頥貾｜aluminum, acrylic, oil-based color powder

128(H)*70cm CWC_7531



䅘䃾棡 CHEN WENCUN

为何你不取悦我 
Why Don't You Please Me

2024

㿬、蹩硲、熌屟頥貾
aluminum, acrylic, oil-based color powder

70(H)*120cm
CWC_0253



䗮餚杚 GAO YINGPU

叝䏣醮爁牐 㫧熱訥（墢：䂏艀嘪；諢：䖜䖒）
Monsoons and Currents Import and Export

 (Left: Changbai Mountain; Right: Camel) 
2022

壉醢熌翍

oil on canvas
30(H)*20cm (x2 pieces)

GYPU_2669



鮶啢蠶 JIANG XIAOYU

獿烐
 Deep Water

2024

壉醢蹩硲

acrylic on canvas
80(H)*60cm
JXYU_8457



讞 嚖 LV YAN

花
Flower

2021

壉醢醝諦棞旿

梣蘙、頥貾、仌烡、嚖嫷、烐嫷
mixed media on canvas

charcoal, gouache, ink, mineral paint, watercolor

100(H)*100cm

OT_0354



讞 嚖 LV YAN

无题
Untitled, 2023

壉醢醝諦棞旿
梣蘙、頥貾、仌烡、嚖嫷、烐嫷

mixed media on canvas
 charcoal, gouache, ink, mineral paint, watercolor

60(H)*60cm

OT_1962



讞 嚖 LV YAN

无题
Untitled, 2023

壉醢醝諦棞旿
梣蘙、頥貾、仌烡、嚖嫷、烐嫷

mixed media on canvas
 charcoal, gouache, ink, mineral paint, watercolor

 80(H)*60cm

OT_2599



窧 䇻 MU XUE

B.D.2023_ 无题 #1

B.D.2023_Untitled#1

2023

鄘梪矹觠

charcoal on paper

176(H)*194cm, framed 197*216*7cm

MX_3224



窧 䇻 MU XUE

自发垂直
Perpendicular Spontaneity

2011

橭橉鄘覬仌怇棧、忲墡钘橁梣橅
inkjet print on arichival paper, handmade walnut frames

95(H)*95cm (x2 pieces)

edition of 3 + 2AP

MX_6240



鬭旝椌 XIAO WENJIE

坨 121022

Tuo 121022

2022

壉醢熌翍、蹩硲
oil and acrylic on canvas

155(H)*175cm

XWJ_4179



鬭旝椌 XIAO WENJIE

坨 240224

Tuo 240224
2024

壉醢熌翍、蹩硲
oil and acrylic on canvas

170(H)*170cm

XWJ_3114



喴䌆䇖 YIN YUNYA

居所 系列
Rooms Series

2024

㠣佮、荁鄘、甉
shell, photo paper, lacquer

each 15(H)*15*3cm | with frame  60(H)*150*6cm

YYY_8433



喴䌆䇖 YIN YUNYA

细节 Detail



媑旝宆 ZHANG WENXIN

篝火
Bonfire

2015

304䁬䉳醭䀗㾱 UV 怇棧

UV print on Type 304 stainless steel mirror sheet

97.4(H)*120cm

edition of 3 + 2AP

ZWX_1610



媑旝宆 ZHANG WENXIN

岩穴之眼
Eye of the Cavern

2021

敒鶜鄀頯梮孎覬

pigment print on archival inkjet paper

96(H)*120cm

edition of 3 + 1AP

ZWX_7126



细节 Detail
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酾 觥 DING YI

十示 2019-B17
Appearance of Crosses 2019-B17

2019

忲墡鄘醢蹩硲、烐璝屟嫷㿔、㿔觠
acrylic, watercolor pencil, and pencil on handmade paper

56(H)*38cm, framed 71(H)*52.5*5cm

DY_1475



钘䎋╙ HU XIANGCHENG

疑似 - 029P
The Obscure - 029P, 2018-2023

壉醢醝諦棞旿 | mixed media on canvas

124(H)*84*5.5cm HXC_8212



钘䎋╙ HU XIANGCHENG

疑似 - 0B62
The Obscure - 0B62, 2012-2018

壉醢醝諦棞旿 | mixed media on canvas

170(H)*136cm HXC_3666



钘䎋╙ HU XIANGCHENG

鞋
Shoes
2023

椡梣、橰梣
pine wood, birch wood 

15.5(H)*15*36cm (2 pieces)

HXC_2592



楁倿顯 LIN AOJIE

我就是在广州艺术荒漠中的孤魂
I'm a lonely soul in Guangzhou's art desert
2024

䒮烐 9.5*6.5*6.5cm，䒮烐醢㠺鄘 4.2*6.5cm，iPad酑翍⻦鲋㿬⿷椢 50*80cm

Perfume 9.5*6.5*6.5cm with Sticker 4.2*6.5cm, iPad Painting Mounted on aluminum panel 
50*80cm

edition of 3 + 1AP

LAJ_4397

“广东被称为文化荒漠，而在广东做艺术家更
像是荒漠中的孤魂。”

”Guangdong is known as a cultural desert, 
and being an artist in Guangdong is more 

like being a lonely soul in the desert.“



楁倿顯 LIN AOJIE

祈福套装 
Blessing Set

2024

䩇槪酑翍、敒鶜鄀覬仌怇棧、⻦鲋㿬雜椢
Mouse painting on computer, Archival inkjet print, Mounted on aluminum

180(H)*150cm

Edition of 1 + 1AP

LAJ_1310



紹 瀢 LIU YI

混沌记动画原稿组图 2-A
Original Paintings of Chaos Theory 2-A

2014

忲酑誤翍囑袚、跤蹺翍䎯旿、忲墡蝱ょ咅鄘
original painting from animation video, Chinese paint on Chan Yi

19(H)*34cm (x15 pieces)

LY2_4099



紹 瀢 LIU YI

混沌记动画原稿组图 2-B
Original Paintings of Chaos Theory 2-B

2014

忲酑誤翍囑袚、跤蹺翍䎯旿、忲墡蝱ょ咅鄘
original painting from animation video, Chinese paint on Chan Yi

19(H)*34cm (x20 pieces)

LY2_7395



僫玜傼 YAO QINGMEI

鼹鼠 - 版画
Mole - Print, 2021

㿫椢麿贖 | etching on copper plate

17(H)*24cm | framed 30*40*5cm

edition of 10 

 
YQM_6272, YQM_0064



鮶䥬倣 JIANG PENGYI

幽暗之爱 5’19”
 Dark Addiction 5’19”

2021

槇喺則嫷頥荁鄘 RA-4墡頯

Konica Color PC paper RA-4 processing
60(H)*50cm | with frame 78.5(H)*68.5*6cm

JPY_9998



蠶傖猔 YU YOUHAN

2017. 10-1
2017
壉醢蹩硲

acrylic on canvas
70(H)*100cm (in 2 pieces) | each 70*50cm

YYH_1348



细节 Detail



媑 䨵 ZHANG DING

漩涡 #4,9
Vortex #4,9

2018-2020
醭䀗㾱䁏 24k㳟、㿫椢䁏 24k㳟、UV 棧獸、PC槷閈、熌甉、糋縚
24-karat gold plated stainless steel, 24-karat gold plated brass,

UV printing, polycarbonate, paint, glass
65(H)*54*8.2cm
ZD_1968,6451



细节 Detail



曹 澍
CAO SHU

Cao Shu(b.1987) primarily works with narrative 3D digital moving image, video 
game, and site-specific installations. His works are based on research and sensory 
experiences of specific locations, intricately weaving the complex production 
mechanisms and mythical metaphors behind computer graphics technology with 
historical archives and social issues. His recent series of works revolves hauntology 
narratives related to collectivism in personal family histories.

CAO Shu is the recipient of the 2022 OCAT x KADIST Emerging Media Artist Award, 
Exposure Award of PHOTOFAIRS Shanghai (2021), and 2017 BISFF Award for 
Outstanding Artistic Achievement. He has been the artist-in-residence at multiple 
institutions such as the Atelier Mondial Basel(2017), Yokohama Koganecho Bazzaar 
(2019) and Muffatwek Munich and Goethe Institute(2023). He has exhibited in art 
museums around the world, such as Kunsthausbaselland, Matadero Madrid Centre for 
Contemporary Creation, White Rabbit Gallery Sydney,M+ Museum Hong Kong,Power 
Station of Art Shanghai(PSA),UCCA Center for Contemporary Art Dune, BY ART 
MATTERS Hangzhou, Macao Art Museum, OCAT Shanghai, Sleep Center New York,etc. 
In addition, the works have also been shortlisted for the main competition units of film 
festivals around the world, including the Leipzig Documentary and Animation Film 
Festival, Message to Man International Film Festival, Annecy International Animation 
Festival, Milano Film Festival, Ottawa International Animation Festival, Film Festival 
Hannover, International Adana Golden Boll Film Festival Finalist,etc.

桛瘎 (b.1987)骼艊攝慘剓鞯飨囅鲇屟艊 3D斶叄嬁絹、翄厸珪彽、鯫╪⺸鉝踵踽，▕鲋錨鉢
鰱昷艊㜉榺嶗蔠裮，啔㚧誽梽蹕嫮恖梮鑨謚侟棇艊羠鲲梽壽嶗蜶㛣䆡覯醮證諍橭橉、蛼＝
㚴䎪踎哣釆鄬鮪酽㡽，骼㫝梕艊跀燒攝慘縶酄跣鳏咲晜諍跤醮䇗鉢踽躏桹饅艊妧瞝叧囅鲇
嗴婩。

㫝梕慘閔鮪墴丠啯雯棡墕銊梮䒛、癛䃸頯梮贜窹䒛、峾喺艀攣銊梮䒛、䖂孭㳚 Matadero嫕

魍頯梮旝誼跤宆、䒮珜 M+贜窹䒛、UCCA煛蹙銊梮䒛、醢犦嫕魍頯梮贜窹䒛、鲡爳鄖＝䒮
珜跤宆、俍茩㳚銊梮䒛、OCAT醢犦䒛、譯鲷炓羠銊梮䒛、鄟郿 Sleep Center訵梽椨嗴熱。
㫝妘棾頯梮咲贋鎢鑫緤佖墴丠啯 Atelier Mondial(2017)，暀梪浵瓟䧫㳟翋 Bazaar(2019)，
飨倀帩喺䧸 Muffatwerk(2023)艊䖑鰱。䅵澑躐侳，桛瘎艊慘閔雩駱縶跫翨諤鰱艊嬁嗴踽
覅㡡雜廬，藥愥驌瀷䀰鄅嫚穻醮誤翍翄嬁頺、暪㒂蹺䅕誤翍頺、貏賣翄嬁頺、珎俒雲蹺䅕誤
翍頺、烲㜀儨蹺䅕蓪穻頺訵。慘閔敒鶜鲋則鮩昤竑頯梮▕㳟＝、峾喺艀攣銊梮䒛、俍茩㳚銊
梮䒛、喖嘪頯梮▕㳟＝、牸焎銊梮䒛訵。粷麇斊鲋跤蹺銊梮叧䅳。



陈问村
CHEN WENCUN

䅘䃾棡 (b.1991)粷墡慘羠牆鲋椈墕。梪蟨瀸趵鲋跤俖銊梮叧䅳穼翍跀，蔠裮羠魯謚瀸趵鲋
愛斣頯梮俋叧賽啯㒂頯梮叧䅳，餚蹺艎咲頯梮叧䅳。粷麇斊鲋跤蹺銊梮叧䅳酑翍頯梮叧䅳
醝諦酑翍跀。

䅘䃾棡艊頯梮攝慘曧靕彿烢踆媀艊，饅燍鳏艊邁㬦躐侐鍖䉯墬婬，骼艊慘閔嫮媀侸樭，儂曑
鑫骼唻羠牆鮪竑呯暚魍艊㚪㛌，咁㓉暚魍偧駁⿷㬬跣鳏，妛鮪桖妭熼、桖䂏㫨艊暚䄄橅楯廟
㫧ǹ儂屒。骼艊慘閔狇倀㛳㔃、旝梪嶗䇗鉢㚶宎訵踽䎪，㣮㢐侸蟢剓鞯，藥愥酑翍、穼翍、
⺸鉝嶗㓉䎣頯梮。

Chen Wencun(b.1991) is currently based in Hangzhou, where he lives and works. He 
holds a Bachelor’s degree from the Printmaking Department of the Central Academy 
of Fine Arts (CAFA) and pursued postgraduate studies at Chelsea College of Arts, 
University of the Arts London, as well as the Royal College of Art in the United Kingdom. 
He is currently a faculty member in the Department of Integrated Painting at the School 
of Painting Arts, China Academy of Art.

Chen’s artistic practice is a process of introspective exploration, emphasizing shared 
human experiences over individual differences. His diverse body of work reflects a 
profound awareness of living within a particular era, examining how the times shape 
individuals and engaging in reflections placed within a broader, long-term temporal 
framework. His work addresses themes such as language, text, and collective memory, 
spanning multiple mediums, including painting, printmaking, installation, and video art.



丁 乙
DING YI

1962 妘羠鲋醢犦，粷墡慘、羠牆鲋醢犦。謾攝慘䎘╪藥愥酑翍、䇦⿷、裶䄄⺸鉝嶗婠詀。鞲 

80 妘魍謚梕婩僔，骼啔㓉㓌觻誑 “鴛 ”叄飨倀黌鉢艊 “X”慘踵酁椨嶗絔屟艊魍ィ，飨倀儂
曑鲇窹梪㠮艊蹕絹ィ粷艊魍謖㛓。

酾觥艊慘閔鮪瑪絑醭讜梽椨嶗翍娡妭熼嗴熱，藥愥愛斣俋餚贜窹䒛 (2021)；䒮珜 M+贜窹

䒛 (2021)；醢犦嫕魍頯梮贜窹䒛 (2020)；暃㳟嘪粷魍頯梮贜窹䒛 (2018-2019)；詁樰犦働贜
窹䒛 (㒂紬窛瀸啯墴㰏 /銊蹺鄟郿，2017-2018)；榙楁倢䖆嫕魍頯梮 (2017)；墴䧵鰿芕棯頯
梮跤宆 (2015)；棯黥昤ー、棯丠啯侸俓訵鰱銊梮䒛鎽諦銲嗴 (2015) ；鈵䖂MAXXI 贜窹䒛

(2011)；譯鲷喒愛昤嫕魍頯梮跤宆 (2007)；緤佖絆啯喺、孭蹺烲ー、㒂紬窛墴丠鈵㮰訵鰱銊
梮䒛墘嗴 (2005-2009)；榙楁烲ー瞐㩱襽嫕魍銊梮䒛 (2001)訵。俋矇蹺䅕儕妘嗴藥愥訅 45 

嗘儨喺昤儕妘嗴 (1993) 、訅 1 嗘鲡俒醑妘嗴 (1993)、訅 11嗘峾喺儕妘嗴 (1998)、訅 1嗘浵

瓟醑妘嗴 (2001)、訅 6嗘醢犦儕妘嗴 (2006)、訅 7嗘獿鰷䇦⿷儕妘嗴 (2012)、訅 7嗘㳫嘪

儕妘嗴 (2016)。

The practice of Ding Yi encompasses painting, sculpture, spatial installation and 
architecture. He works primarily with “+”and its variant “x” as formal visual signals, 
above and against the political and social allegories typical of painting in China. He 
chose this sign in the second half of the 80s as a synonym of structure, rationality and 
of a pictorial expressiveness that reflects the essence of things.

Ding Yi has exhibited extensively at various institutions and galleries, among 
many others, The British Museum (London, 2021); M+ Museum (Hong Kong, 2021); 
Power Station of Art (Shanghai, 2020); San Francisco MoMA (2018-2019); Solomon 
R. Guggenheim Museum (New York/Bilbao, 2017-2018); Daimler Contemporary 
(Berlin, 2017); Centre Pompidou (Paris, 2015); Lehmbruck Museum (Duisburg, 2015); 
Museo Nazionale Delle Arti Del XXI Secolo MAXXI (Rome, 2011); Ullens Center for 
Contemporary Art (Beijing, 2007); Exhibition tour in museums in Bern, Hamburger, 
Barcelona, etc. (2005-2009); Hamburger Bahkhof Museum Für Gegenwart (Berlin, 
2001). His works has also been included in 45thVenice Biennale (1993), The First Asia-
Pacific Triennial of Contemporary Art (1993), 11th Biennale of Sydney (1998), Yokohama 
2001 International Triennale of Contemporary Art (2001), 6th Shanghai Biennale (2006), 
7th Shenzhen Sculpture Biennale (2012), 6th Busan Biennale (2016).



高英普
GAO YINGPU

䗮餚杚，1993妘熱羠鲋諮楁，2016 妘瀸趵鲋跤蹺銊梮叧䅳侸醎ィ粷墡慘咇，粷羠牆嶗墡慘
鲋椈墕。

䗮餚杚艊攝慘狇倀酑翍倀酑翍⺸鉝，慘閔儂曑靕㦳唻鲋鳏醮梪佖狆㠿，鮪偧讜叝䏣醮爁牐
鞶艊旝誼㫍嬵跤偧駁荁鲒蘕搾醮@諦艊屒鍊，棾鉢粷邁屟醮跣鳏。慘閔桪嗴熱鲋醢犦 K11、
醢犦熌鈪頯梮跤宆、譯鲷 CAFAM儕妘嗴訵。

Born in 1993 in Jilin, Gao Yingpu graduated in 2016 from the Multi-Dimensional 
Expression Studio of the China Academy of Art. He currently lives and works in 
Hangzhou.

Gao's creations include painting and painting installations. His works reflect on 
the collision and fusion between individuals and local consumption in the cultural 
migration, akin to monsoons and ocean currents, expressing both commonality and 
individuality. His works have been exhibited at Shanghai K11, Tank Shanghai, and the 
CAFAM Biennale in Beijing.



胡项城
HU XIANGCHENG

钘䎋╙，慘踵跤蹺暆梕嫕魍頯梮㣻ǹ鍎，靪撾鲋嫕魍頯梮艊扜踆醮蔠裮呺䖢。1950妘熱羠鲋

醢犦，1976妘瀸趵鲋醢犦彽談叧䅳，瀸趵謚鮪瀭樍倀㒂鶜俋叧麇斊。馬鴛妘魍跤梕頌嬔暀梪

酭醁頯梮叧雳嶗呺㣻，鲋 1991妘瀸趵謚婩僔嬔㫠䉯墕、漥銊訵╙壈醮雯棡鍊唒，妛鲋 2000

妘螻勢跤蹺謚啔墡慘㳛宆㩸勢焎攢鰱嶼雯婠呺㣻。鮪 2012妘，骼呝瑪螻嫓勢頯梮攝慘。钘

䎋╙艊慘閔糴勢跣鳏醭讜暚梕嬁閼，@諦鑫靕彿獿侐侸㳛旝誼、侸㳛㦳麋艊蔠裮，醭詵憳揾

艊翍䉳彾踵謾慘閔桭㳛㒄艊竑嬕，雩彾踵骼慘閔㳚墤俋镾㳝艊棾瑧。

骼艊慘閔桪贋鎢鮒墮鈵婠詀儕妘嗴，儨喺昤婩敡䇦⿷嗴，犦窛跤蹺嫕魍䇦⿷嗴，醢犦儕妘嗴，

浵瓟醑妘嗴，妭墕醑妘嗴訵，謾跤㳛㒄跣嗴藥愥，醢犦嫕魍頯梮贜窹䒛 “俍俍䃾 ”、跤蹺銊

梮䒛 “晹僔晹鄮艊唻㛣 ”、醢犦輟粓惛䇖銊梮䒛 “菋頌艊㫨昷 ”、牸焎銊梮䒛 “䤿荁㱺 ”。

Hu Xiangcheng, a pioneer of China contemporary art, has dedicated his life to delving 
into and pushing the boundaries of art. He born in Shanghai in 1950, and was graduated 
from the Shanghai Theater Academy(STA) in 1976. His academic journey continued as 
he shared his knowledge with students at his former school and Tibet University. In 
the mid-1980s, Hu set his sights on Japan to further his artistic pursuits. After earning 
his credentials in 1991, he embarked on a global odyssey, traversing Africa, Europe, 
and the Americas to deepen his artistic research. Upon his return to China in 2000, he 
shifted his focus to rural revitalization efforts in the Jiangnan region. By 2012, he had 
fully recommitted himself to the realm of artistic creation. Hu Xiangcheng’s oeuvre is 
a tapestry woven from the rich threads of his multifaceted experiences, reflecting a 
profound exploration of diverse cultures and identities. His work is characterized by its 
enigmatic and evocative imagery, which serves as both the signature and the driving 
force of his art.

His works have been included in local and international exhibitions such as the San 
Paulo Architecture Biennale, the International Sculpture Exhibition in Venice, the 
Contemporary Sculpture from China Exhibition in Hague, the Shanghai Biennale,the 
Yokohama Triennale, and the Guangzhou Triennial. He has also engaged in several solo 
exhibition: Asking Every Day, Power Station of Art, Shanghai; Endless Dialogue Without 
Beginning or End, National Art Museum of China,Beijing; Now&Beyond, Shanghai 
Himalayas Museum, Shanghai; Echolocations, Zhejiang Art Museum, Hangzhou.



蒋小余
JIANG XIAOYU

鮶啢蠶，1990妘熱羠鲋㳛妷俋㢹。2014妘梪蟨瀸趵鲋蠐墔銊梮叧䅳熌翍跀，2020 妘薐佖

瀸趵鲋蠐墔銊梮叧䅳熌翍跀。粷羠牆嶗墡慘鲋㳛妷。

鮶啢蠶艊酑翍陸壽鍖廟斎，骼喼詵镾鰱雖䅵㮰鲢棾靕鲋暀夠蹕杛徏踃棞跤艊膩蠶嶗逫侟，
蹺䉳罌澑黌嬱䇗跤嶗鄌贙，鲏啢蠶㛛蹕㬦㫓唻嫮㝧艊獿駱爗唒嶗婬㠮誼侐絔，贖翍跣鉢羠
噯鮪粷呺侐乵跤艊侟棇㭺㭔，鞲鍖挀蛵嶗䆡覯鳏髦鮪杚㭚䉳踮侳㯵侸黌鹾誤駣艊跫翨暚䆠
躐鲲羠艊廟宆牆誤。鮶啢蠶艊墡慘喼詵镾鰱鬆媥囅鲇屟，鍖桖侸䇗跤鮪唻嵔巃嶗赗蜶跫翨
艊扜啀醮™㫊，㫥鲢荱備杋枩、駈㛤、㛧㜸讜暚雩㬛䉃菑雜鄌、詵穚醮嵔㢩艊廟咷，晼羠誤
䞸牆，雩㛝屟苮磢。

Born in Chongqing in 1990, graduated from the Oil Painting Department of the Sichuan 
Fine Arts Institute with a Bachelor's and Master's Degree, and now lives and works in 
Chongqing.Jiang's paintings are restrained and introspective. He strives to eliminate the 
redundancies and complexities often found in everyday imagery or materials, resulting 
in a concentrated and pure visual effect. Through profound insight and heterogeneous 
treatment of imagery, Jiang attempts to depict the complex encounters of individual 
lives in real-world situations. This approach aims to reveal and metaphorically address 
the internal activities that people experience when facing an ever-changing and 
turbulent world.

Jiang's work deliberately minimizes narrative elements, focusing instead on exploring 
and conveying emotional and spiritual realms. These works, which appear dark, 
absurd, and eerie, simultaneously reveal simplicity, charm, and whimsy. They are both 
vivid and poetic.



蒋鹏奕
JIANG PENGYI

Jiang Pengyi was born in Yuanjiang, Hunan Province in 1977, graduated from the China 
Academy of Art, and currently lives and works in Beijing. He creates a kind of surreal 
spectacle and delicate narration of the scene, mostly, by photo and video, to reveal the 
barriers and confusions of the individuals.

Jiang Pengyi was awarded the BarTur Photo Award in 2020, Aletti ArtVerona Prize 
for Photography in 2011, the Jury Grand Prize from the Société Générale Chinese Art 
Awards in 2010 and the Tierney Fellowship Award from the First Annual Three Shadows 
Photography Award in 2009. Jiang was invited to participate in the Helsinki Photography 
Biennial 2012 and was nominated for the Prix Pictet 2012.

鮶䥬倣，1977 妘羠鲋琒攢荎煁焎壈，瀸趵鲋跤蹺銊梮叧䅳，粷墡慘羠牆鲋譯鲷。茩頌慘閔踽
㒄飨掟嬁、嫚絹踵剓鞯，㬦㫓壽㬬㢋粷呺艊杛㓅飨倀唻杛窹艊孎傉囅㫼，薟粷熱跣鉢羠噯
艊廟侳䆭藢醮聧嵣。

鮶䥬倣艊慘閔⺖侸咲蹺䅕蟔鳏醮駡邁梽椨敒鶜，藥愥緤佖喒愛昤▕㳟＝、熴蹺澤罁熅嫕魍
頯梮▕㳟＝、銊蹺竑喺▕㳟＝、銊蹺鲡爳嫕魍頯梮敒鶜▕㳟、嶯俋濕倀孭蹺⻉惡䀅ǹ頯梮
敒鶜、嶯俋濕 Aletti 䀅ǹ▕㳟＝嶗譯鲷跤俖銊梮叧䅳銊梮䒛。

忞驔艊値䎋藥愥：2020 妘愛斣 BarTur 掟嬁値、2011 妘嶯俋濕醎鈵鄐贜㓋 (ArtVerona)

Aletti 掟嬁値、2010 妘熴蠻䀅ǹ跤蹺頯梮値㛊僡＝俋値倀 2009 妘䒫嗘醑嬁⊕掟嬁値忞䎓

艊銊蹺竑喺▕㳟＝値。2012 妘驔㮍贋醮㡱啯㪧▕掟嬁儕妘嗴，妛⺖抲謖 Prix Pictet 跫翨

粶墮掟嬁値。



林奥劼
LIN AOJIE

Lin Aojie, born in Guangzhou in 1986, graduated from Guangzhou Academy of Fine Arts, 
Oil Painting Department in 2010. He lives in Guangzhou, currently working in Beijing 
and Shanghai.

Presented through video, photography, painting, text, etc., Lin Aojie’s artistic practice 
departs from his personal experiences. The artist has a keen and delicate record of the 
trivial details of daily life or deliberately planned events with strongly improvisatory and 
humorous images, while a seemingly dispassionate tone threads the whole narrative 
structure. By beating around the bush he tries to question, ridicule and criticize the 
capitalist mode of production, artist's survival predicament and the relationship 
between artists and other art professionals.

楁倿顯，1986妘熱羠鲋妭墕，2010妘瀸趵鲋妭墕銊梮叧䅳熌翍跀，粷羠牆鲋妭墕，墡慘鲋譯
鲷嶗醢犦。

楁倿顯艊慘閔狇倀嫚絹、掟嬁、酑翍、旝梪訵嫮媀。謾頯梮呺㣻僉棞鲋靕㦳鄽䖢，頯梮咲飨
夃桹媰砮張蠻屟嶗妧䧿嶯嚌艊蹕絹，敽䀟鍖鄫隝鰱㚶嫚菑暀夠羠牆跤艊絠藣鄫頺徏贖嶯呏
戹艊ǹ踵鲇鬣，讜暚荱備醭夃麇駁巃嵔頥嫷艊㛳㜉僔鄮㠵褀鲋囅鲇酁椨跤，㛛蹕飨晄斺擔
韌艊昷媀唻㡊梪踽躏羠鲲浧媀、頯梮咲羠叅羥乵飨倀頯梮鞲趵鍎醮頯梮咲躐䄄艊饅跀㫧ǹ
㠮聧、銨婯嶗恊繩。



刘 毅
LIU YI

Liu Yi was born in 1990 in Ningbo, China. She obtained her Master's degree from the 
China Academy of Fine Arts in 2016. Currently, she resides in Hangzhou. She utilizes 
various mediums such as animation, multimedia, and space installation to reflect 
her daily experiences and explore the potential of her works. Through her eclectic 
creations, audiences are able to delve into a distinct parallel world.

Her video works include such as Morning and Dusk, No More, Burning, When I Fall 
Asleep, My Dream Comes, Origin of Species, Chaos Theory, A Travel Inward, Into The 
Void, A Crow Has Been Calling for a Whole Day, and The Earthly Men. Her collaborative 
stage works include Spring, River, Flower, Moon, Night and Idyllic Lives.

紹瀢 , 1990妘熱羠鲋牸焎呂燆，2016妘瀸趵鲋跤蹺銊梮叧䅳，驔嬱薐佖叧瀕 ,茩頌嗋賓鮪

椈墕。偝㬦㫓酁諦烐仌、誤翍、嬁絹⺸鉝醮酑翍訵侸蟢剓鞯 ,扜㚮鳏貙艊侸醎巃蓜醮叅鮪昷

媀 ,饅燍鳏醮靕磢倀蛼＝艊荁鲒慘羮。慘閔㣮㢐™酛醮粷魍艊翨䅡，攝㬬熱酽蟢昦艊㓉㓌㛳㔃，
扜踆暚䄄醮裶䄄艊牐誤。

偝魯謚攝慘鑫《俍甡㛀》、《玈煋㚶》、《姪訥》、《㦳哠麉裶》、《酽誆躜䥂誄鑫酽斾俍》、《艀
烐㯛》、《晹䈑鄽鬫艊玜杒醮䧫暻》、《瞐》、《嫕彿萉菑鑫，櫇棾鑫》嶗《設漛㓄䉳》訵誤翍嬁
絹慘閔，飨倀《曗焎颭桸侺》嶗《玴涆鍡㜁》訵㣮翨鞡詬慘閔。



吕 岩
LV YAN

Lv Yan (b. 1981, Tangshan, Hebei Province) graduated from the Oil Painting Department, 
Studio 4, at the Central Academy of Fine Arts, Beijing, in 2005. He currently lives and 
works in Beijing.

Despite the lack of “elegance” and “greasiness” that traditional skills bring to paintings, 
the traces of the brutal rupture in Lv Yan's works, the brushstrokes and scratches 
always produce a kind of pain. It's like a patient who can't help but revel in the pain, 
enjoying the pleasure of pain that's all their own. The artist throws himself into an 
unresolved desperation. There is a physicality to his work that cannot be substituted for 
through the collapsed lines in his paintings.

讞嚖，1981妘羠鲋熅譯騖嘪，2005妘瀸趵鲋跤俖銊梮叧䅳熌翍跀訅蠐墡慘咇，粷墡慘羠牆
鲋譯鲷。

讞嚖艊酑翍炚㠮桖侸詛䅵鑫™酛鮪晹嫮跤夃棾艊 “䇖 ”嶗 “隝 ”，骼翍䉳㳚㳜齯昢⺲侐忞
朄䉃艊脇㬅，觠㓩醮撽脇僔鄮夃棾酽蟢脙巃，喥絹酽跣胟鳏晹熴靕惽鰱煆犨鮪胋脙㳚，鲶
糴菑誆嘄鲋靕㦳艊寚嶯脙毞，鮪㫥㳚翍咲恦靕墰悎酓鑫晹㓦艊酘梐。翍䉳㳚艊昢鄡晹暚晹
贖艊鮪抲蛵菑㓅鍎鐉㦳屟鮪骼艊慘閔㳚晹熴⺖桬魍。



牟 雪
MU XUE

Mu Xue's (b.1979) work reveals the intricate relationships between surface narratives 
(the images) and their hidden causes (dynamic truths) where critical events act 
as catalysts in her work. Inspired by contemporary studies in humanity and social 
sciences, Mu explores themes of individuation, the collective unconscious, and the in-
between tension; visualizing a mental landscape that reflects the non-hierarchical, 
ever-circulating dynamical of being. 

Each drawing unfolds the dynamic relationships of complex subjects/events that 
interested the artist highly and at different periods, resulting in a map-making of 
the unspoken complexity of the artist’s internal evolution - an exploration of her 
relations to the foreign world in her surroundings as a diasporic individual - during 
the inexhaustible exchange while continuously evolving with the internal and external 
conflicts and harmony.

窧䇻 (b.1979)艊慘閔嬔嬔＝飨饅䀽艊證諍鲇鬣踵繳誼雙㫧鍖扜㚮蹕絹醮莏荁躐䄄艊饅跀，
硰ヺ鲋鞲嫕魍鳏旝叧蟨嶗蛼＝蟨叧艊蔠裮跤焪僉瞝巃，扜踆跣鉢誼醮䇗鉢晹嶯㛌躐䄄艊媑
撾，㛛蹕倀啔鳏、鲇、窹鮪梪㠮醢艊邁叅，倀謾鮪暚裶㩸懙跤艊醭讜艊镾㳝艊孉粶甡黌躐赗
蜶杛㓅㓉㓌誼。

《䧸㿊》跀燒艊蹕絹攝慘妛䉯䎖魯㛄呯，鍖曧鮪䂏暚䄄艊巃蓜、㓅唒醮儂侟酑壽跤㬜玪朄粷。
瀯酽夿酑翍㰊挀蛵鑫頯梮咲鮪醭讜䅆瀇饅燍艊侟棇踽䎪徏鲇鬣躐䄄艊誤尓饅跀。㫥鲢慘閔
啔頯梮咲鮪醭昢甡誼㫓蠿跤唻靕彿醮侳㯵跫翨饅跀艊扜踆 “鰱蹕誼 ”，喒謾曧偝慘踵酽瀕
蟇斞跣鉢，偧駁鮪婬雯粶乵跤侐絔廟宆艊侟棇屟醮侳㯵跫翨艊蘕搾艊㫓蠿。



萧文杰
XIAO WENJIE

Xiao Wenjie, born in Hong Kong 1982, studied at Sichuan Academy of Fine Arts from 
2002 to 2005, and currently works and lives in Beijing. Xiao Wenjie speaks with a strong 
accent of "Gangpu (Mandarin mixed with Cantonese) " and "Trump". In his opinion, there 
is no such thing as a "good" concept in painting. His works, like his accent, cannot be 
defined.

"When Xiao Wenjie's paintings gradually shed their recognizable images, the color 
relationships of real things were preserved in his paintings. This gives his paintings the 
difficulties of abstraction and the weight of reality. Recently, he began to express his 
feelings directly, and color deviated from the constraints of reality which then became 
the evidence to his independent expression. However, the material sense formed by the 
obstruction of canvas, paint, and brush still firmly bound his paintings to the heaviness 
of reality. From this point of view, he has never left his own language, which is reality"

-Wang Guangle

鬭旝椌，1982妘羠鲋䒮珜，2002-2005妘㫧販鲋蠐墔銊梮叧䅳，粷墡慘羠牆鲋譯鲷。鬭旝
椌㛺㛣夃菑牰㳛艊 “珜杚 ”妛俴棇酽鲢 “墔杚 ”艊嚌㭠，鮪骼荱棾，翍翍㫥鬣鲇醭姉㛫叅
鮪酽跣 “偡 ”艊氥寳，骼艊慘閔喥絹骼艊訥䌄酽樭晹熴⺖呯躏。

“鬭旝椌艊酑翍幆幆㐫詛詵㪴㚪艊嫮㝧艊暚鎬，粷呺鲇窹艊頥嫷饅跀㫤⺖骼墮翽鮪翍䉳醢。
㫥酽砎㚯骼艊酑翍頢猅鍖剴桹粷呺艊㠥㳛。倀靧㫝梕，骼婩僔茻悀镹霣，頥嫷鲋曧懷蟇鑫粷
呺艊鉶鄵，彾踵鑫箏襫ィ粷艊㛇懪。磢鍖，翍壉醮䎯旿醮翍觠艊䅋丠嫮彾艊窹㠮巃，㫤曧窰
窰艊恦骼艊酑翍憯鄿醢粷呺艊煆㳛，鞲㫥酽砎棾㛺，骼酽茻㰊煫蟇婩㫓骼靕墰艊㛳㔃，㫥喥
曧莏呺。” 

                                                                                                                                              -粀賂貊



姚清妹
YAO QINGMEI

Yao Qingmei (b. 1982, Zhejiang) currently lives and works in Paris. Her practice focuses 
primarily on performance, video and related installation, incorporating elements 
of scenography, costumes, texts, lectures, games, sound poetry, and contemporary 
choreography. By intervening in specific spaces, she disrupts established rules, 
explores the symbols of everyday life, and examines how bodies nurtured by these 
symbols gain or lose power, breaking the boundaries between performance and its 
setting.

僫玜傼，1982 妘熱羠鲋牸焎荎，粷羠牆、墡慘鲋墴䧵嶗珕墕。僫玜傼艊呺㣻怇蕚鑫ィ甡醮謾
鯫鰱躐䄄艊翨䅡，夠㬦㫓唻駡邁裶䄄㫧ǹ妔䎖，飨怽龉謾粷呺嶗囈縶粶乵艊㓇餱。偝艊攝
慘唻蛼＝䃾䎪艊梽壽抲熱㠮聧，㬦㫓憃羮嶗䀨瀕艊嫮媀棾扜踆㝧嬕屟嫮媀偧駁驔僉徏跬俢
棈撾㬦㫓憃羮嶗䀨瀕艊嫮媀棾扜踆㝧嬕屟嫮媀偧駁驔僉徏跬俢棈撾。妧䧿鮪偝艊慘閔跤怹
甡菑㳛㒄艊㓕頥，偝嬔嬔飨瓁袘談艊㛝嶯棾挀蛵竑呯䃾䎪艊駈㜲屟。偝艊攝慘抲熱鑫悿悇
艊侸蟢醭讜昷媀，談鯫ィ甡嶗妔䎖鮪㛃書嶗浧鏖艊瓁袘™酛鲮鄬侐薶襫謾嫮媀，讜暚謾楯
椨@諦鑫談鯫壉杛、桽⺸、斊叧熴、蹕絹嶗旝叄艊㪵㛇熴，飨倀粷魍鞡㥏蕓僨艊釆鞡。



尹韵雅
YIN YUNYA

Yin Yunya (1990, Sichun, China) is an artist, ecological researcher, and writer based 
in China. She graduated from the Beijing Film Academy and the University of the Arts 
London with a degree in photography. Yin 's research and practice are often based on 
the in-depth investigation of the sensibility of human‘s rational concept and materials. 
She uses materialswhich can be recycled,combining th materials'spirituality with 
the strong and complex human nature by metaphors. She is committed to seeking 
the resonance between the sociaty structure and the ecological environment, so as 
to obtain a method to interpret the complex commonalities in human nature and the 
relationship between the individual and the collective, and power. Her works are often 
considered reflective and poetic. Yunya Yin has exhibited internationally, and widely 
participation in residency.

喴䌆䇖 (1990, Sichun, China) 曧酽瀕夠䖑跤蹺艊頯梮咲、羠尓蔠裮鍎、釀慘鍎，瀸趵鲋譯鲷
翄嬁叧䅳嶗愛斣頯梮俋叧掟嬁豕趵。偝茩頌艊蔠裮醮呺㣻曧婠襫鮪唻▕鲋鳏艊絔屟㓅寳醮
▕鲋棞旿艊巃屟獿姪鍊唒躐醢。偝夠㫜羮詵㫧駱鰱絑孉粶艊棞旿，啔棞旿艊赗蜶屟醮媰砮
鹾侟棇艊鳏屟▕鲋䆡覯艊昷熴荁酁諦，靪撾鲋啀烢蛼＝酁椨跤艊蓎荋粷㝧醮羠尓粶乵艊邁
憈，飨澑驔嬱酽蟢䄠㳘鳏屟跤鹾侟棇艊邁屟飨倀跣鉢醮䇗鉢，棈撾艊饅跀艊昷熴，偝艊慘
閔夠夠⺖㚪踵曧儂啑屟鹾㛝屟艊。



余友涵
YU YOUHAN

Yu Youhan was born in 1943 in Shanghai, where he continues to live till his death in 
2023. He graduated from the Central Academy of Art and Design, Beijing in 1973.

One of the most important and influential artists in China, Yu Youhan’s artistic practice 
dates back to the 1970s, while the 1980s is widely considered the beginning of Chinese 
contemporary art. As a leading pioneer of Chinese abstract painting and political pop 
movement, Yu's oeuvre combines multiple perspectives, investigating the structure 
of cultural identity in China through various pictorial techniques. His paintings—
ubiquitous yet intriguing—has had a major impact on the art scene, and inspired a 
younger generation of artists.

蠶傖猔，1943妘熱羠鲋醢犦，妛鲋醢犦羠牆嶗墡慘茻靧 2023妘蟇跫。

1973妘瀸趵鲋譯鲷跤俖墡頯銊梮叧䅳。蠶傖猔⺖㚪踵曧跤蹺嫕魍㳛㒄嶗錨桹嬁閼撾艊頯
梮咲躐酽，骼艊酑翍呺㣻詵飨㬉璕勢 1970妘魍，鍖跤蹺嫕魍頯梮杚㭚⺖㚪踵婩僔鲋 1980

妘魍。慘踵跤蹺嫕魍惉㝧頯梮艊㳛㒄婩攝鍎躐酽，蠶傖猔酁諦鑫侸㳛㬛㓉嶗唻跤蹺旝誼梪
鉢酁椨艊蔠裮，@諦鑫跤蹺艊㓉㓌觻誑嶗㒂昷頯梮艊ィ㫊昷媀。㬦㫓唻諤蟢㓉㓌忲熴艊慁
醁扜踆，骼艊酑翍墮慁菑杚㭚嶯躏，嬁閼妛巃榟鑫酽魍妘㪇頯梮咲。



张文心
ZHANG WENXIN

Zhang Wenxin (b. 1989) is an artist now living and working in Hangzhou. She received 
her MFA from California College of the Arts (2013). She sees herself as a terrain 
builder. Her work is not to build landscapes and wonders but to simulate the intricate 
terrain between human and nonhuman minds. She uses images, films, installations, 
and soundscapes to bring forth perceptual journeys that guide the viewer to dive into 
the strata where mechanical time and magical time intertwine.

媑旝宆鲋1989 妘熱羠，粷墡慘、羠牆鲋椈墕。偝鲋2013 妘驔嬱鎢墕頯梮叧䅳鄌頯梮薐佖叧瀕。
媑旝宆啔靕墰㓉踵鰱嫮婠椨壎，偝艊墡慘醭曧詛畝粷䏣杛嶗倇㓅，鍖曧詛浧愐鳏貙倀䉯鳏
宆杶躐䄄艊坄噵鰱㞒。偝懲羮蹕絹、嫚絹、⺸鉝倀䌄杛，壽㬬飨㫓蠿踵啂謭艊蓜㓌晈㬠，媆
啂㓅鍎疦駱梽櫑暚䄄醮䙬熴暚䄄荁鲒鲮鄬艊獿嗃䎘╪。



张 鼎
ZHANG DING

Born in Zhangye in 1980, works and lives in Shanghai. His practice often consists in 
large scale projects including installations, sculptures, videos, paintings, frequently 
animated with live performances. These works presented as a whole, with a 
strong performative, musical, dramatical nature, explore notions related to human 
perceptions, collective consciousness, conflict of wills, power as well as psychological 
and physical manipulations. Zhang Ding's exhibitions and projects reflect on alienations 
taking place in a social and political context, and stage scenes with confrontational and 
chaotic natures.

Selected solo exhibitions include: “Observation Points ”, ShanghART M50, Shanghai, 
2024; “Zhang Ding & Teppei Kaneuji: Two Clubs, How Art Museum, 2023”; “Zhang 
Ding: CON TROL CLUB”, Fosun Foundation, Shanghai (2020); “High-Speed Forms”, 
OCAT Shanghai (2019); “Safe House”, the Bunker, Wyoming Project and the KWM art 
center, Beijing (2018); “VORTEX”, ShanghART, Shanghai (2017); “Devouring Time”, RAM, 
Shanghai (2016); “Enter the Dragon III”, Gillman Barracks, Singapore (2016); “Enter the 
Dragon II”, Chi K11 Art Museum, Shanghai (2016); “Enter the Dragon”, ICA London, U.K. 
(2015); “Gold & Silver”, Galerie Krinzinger, Vienna, Austria (2013).

媑䨵，1980妘羠，羠牆墡慘鲋醢犦。骼夠懲羮䇦⿷、⺸鉝倀嬁絹訵剓鞯㫧ǹ攝慘，雩夠蹁窩
俋㓇浧艊、蠘椥㮍㛽謾骼頯梮咲倀㓅‖贋醮艊㓉㓌 -䌄貊粷鯫䎋茩。㫥鲢慘閔慘踵酽跣斾
鉢薟粷，錨桹媰砮艊ィ甡屟、䌄貊屟嶗彽談屟，扜踆醮鳏貙㓅寳、䇗鉢嶯㛌、嶯宺賠褃、棈
撾飨倀宆絔嶗㦳鉢撋鄓桹饅艊氥寳。媑䨵艊嗴㓋嶗䎋茩儂曑鑫蛼＝嶗敤熎鑨杛醣僨羠艊婬
誼粷㝧，妛啔錨桹唻悇屟嶗玈龉屟艊鯫杛捴醢鞡詬。

㯵鰓跣嗴藥愥 : “㓅砎 ” ，䒮樴鄐 M50，醢犦 (2024)；"媑䨵 & 㳟炐嬏妕：跏跣紡貊㯵 "，暵
銊梮䒛，醢犦 2023； "媑䨵： 扡壽紡貊㯵 "，侟曐頯梮跤宆，醢犦 (2020)；"䗮㬫嫮媀 "，
OCAT醢犦 (2019)；"呏瑪嗙 "，扤鉢、尒調暺㚧陝嶗 KWM 頯梮跤宆，譯鲷 (2018)；"畍狫 "，
䒮樴鄐翍娡，醢犦 (2017)； "䏣脹濈鲑 "，RAM，醢犦 (2016)；䫀鲅鹲旽 3"，諮啯桞聶鬫，昦
鎢髕 (2016)；"䫀鲅鹲旽 2"，Chi K11銊梮䒛，醢犦 (2016)；"䫀鲅鹲旽"，ICA愛斣，餚蹺 (2015)；
"䧫㳟艀䀅 "，倿鰱濕醎雩鄐陸楁㪧樴翍娡 (2013)。
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徐汇区西岸瑞宁路 288 号 4 幢，上海，中国 200032
Bldg 4, No. 288 Ruining Road, Xuhui District, Shanghai, China 200032
T: +86 21-6359 3923 | +86 18917671295 | info@shanghartgallery.com

ShanghART M50   香格纳 M50    
普陀区莫干山路 50 号 16 号楼，上海，中国 200060
Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai 200060, China
T: +86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART SUHE   香格纳苏河    
静安区文安路 30 号 2 楼 204 号，上海，中国 200085
204, 2/F, 30 Wenan Rd., Jingan District, Shanghai 200085, China
T: +86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com

ShanghART Beijing   香格纳北京
朝阳区机场辅路草场地 261 号，北京，中国  100015 
261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China  
T: +86-10 6432 3202 | F: +86-10 6432 4395 | infobj@shanghartgallery.com 

ShanghART Singapore   香格纳新加坡
吉门营房 , LOCK 路 9 号 02-22，新加坡  108937
Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937
T: + 65 6734 9537 | F: + 65 6734 9037 | info@shanghartsingapore.com
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