


Lin Aojie HAEH]

“A strategy without art is not well-structured.”
REZANKBAZFIRF.
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iPad painting, Archival inkjet print, Mounted on aluminum
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My Global South is a work created for Lin Aojie's solo exhibition at ShanghART
Singapore in September 2024, his first major solo presentation in Southeast
Asia. Using his signature humour, Lin questions the concept of “Southeast
Asia” by referencing “The Situation in the Far East” and incorporating
contemporary geopolitical motifs.
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Presenting the work of a Guangzhou artist at S.E.A. Focus further challenges
conventional regional boundaries, inviting reflection on his inclusion in the
Southeast Asian art scene. Including areas like Guangzhou, Hong Kong, and
Taiwan in the demarcation of Southeast Asia in his work, Lin playfully
reimagines what it means to be a “Southeast Asian artist,” expanding the
possibilities of regional identity. Perhaps Lin Aojie is a Southeast Asian artist.
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Lin Aojie HAEH]

Lin Aojie, born in Guangzhou in 1986, graduated from Guangzhou
Academy of Fine Arts, Oil Painting Department in 2010. He lives in
Guangzhou, currently working in Beijing and Shanghai.

Presented through video, photography, painting, text, etc., Lin Agjie’s
artistic practice departs from his personal experiences. The artist has
a keen and delicate record of the trivial details of daily life or
deliberately planned events with strongly improvisatory and
humorous images, while a seemingly dispassionate tone threads the
whole narrative structure. By beating around the bush he tries to
question, ridicule, and criticize the capitalist mode of production, the
artist's survival predicament, and the relationship between artists and
other art professionals.
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Li Dezhuang Z={&[S

Li's landmark “Well M Farmland” (Jing Shan Tian) series draws from his study of
Chinese Han characters. Combining the most representative Chinese
characters # (well), i (mountain), H (farmland) with three basic geometric
shapes: circle, friangle and square to represent each of the Chinese
character, Li created this contemporary ‘new ink painting’.
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Ink and acrylic on paper 7K 2R LR A
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Li Dezhuang Z={&[S

Li Dezhuang, also known as Lee Teck Suan, was born in Singapore in
1953. Winner of the 2023 64th Chinese Literature and Art Medall
(Taiwan), Li Dezhuang studied western art and graduated from
Nanyang Academy of Fine Arts in 1970. As a modern poet,
columnist and Chartered Fellow (FCILT), his varied experience
provided him with a diverse perspective. In 1984, he won the runner-
up prize in the 3rd UOB Painting of the Year competition.

In 1986 and 1988, Li Dezhuang was invited to participate in
exhibitions in New York. For the past thirty years, he continued to
travel to New York, visiting museums to study the works of abstract
masters. In 2001 however, Li decided to turn his perspective towards
China. At the invitation of Shanghai Pudong Artist Village chief Liu
Gang, he relocated to the artist village. Subsequently he established
a large-scale art studio in Linhai city, Zhejiang province.
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Lai Yu Tong i@

Newspaper Painting No.108 iR#k%E 108 =

2021

Synthetic polymer paint on newspaper 5B &5%% TR
63(H)*76*4cm | IMAGE 57.5*70cm
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Lai Yu Tong i@

Newspaper Painting No.109 R4k E 109 =

2021

Synthetic polymer paint on newspaper & B &5 TR
63(H)*76*4cm | IMAGE 57.5*70cm
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This series of works is created using a local newspaper as source material fo examine
image culture, consumption, and living in Singapore. Working with images in a fime
of image saturation, the artist employs gestures of collection, appropriation,
reduction, and arrangement as primary modes of artistic production.
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Lai Yu Tong i@

I've been interested in children’s art and have been learning to make art like
children. | was looking for an appropriate subject to apply these art-making
styles that | was learning from children and decided | would draw cars; one of
the things | terribly dislike about the messed-up world we have created for
ourselves. | realised that the strokes of children were harsh and almost violent,
and it made sense for me to be drawing cars in this way.
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Car Drawings (Old White Car) 5ZE%4E (IHBBRZE)
2022
coloured pencil on paper 24k ¥ 44
30(H)*37.5*3cm | IMAGE 18*25.5cm
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Car Drawings (Jeep Renegade)
RELZE (FERESE)

2021

coloured pencil on paper 4 _E¥ 44

30(H)*37.5*3cm | IMAGE 18*25.5cm
LYT_9061

Car Drawings (Dog Drinking From Puddle)
RELZE (F7ERKEHrIK)

2022

coloured pencil on paper 24k ¥ 44

30(H)*37.5*3cm | IMAGE 18*25.5cm
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Car Drawings (Flyover) 5% %48 (S30EH)
2022

coloured pencil on paper 24k ¥ 44
30(H)*37.5*3cm | IMAGE 18*25.5cm
LYT_9855



Car Drawings (Dog Drinking From Puddle) 5% %4E (JE7EB/KITHAK)
Artwork detail 4%



Lai Yu Tong §iF8@

Artwork mock-up {EfLiERY

Dead Animals (Domestic Scene) Rk EXWzY (BxR =)
2024

Pine wood K

Approximately 200 x 300 x 300cm | Dimensions variable R ~j 8] 3¢
LYT_0005



Dead Animals (Domestic Scene) is an installation that consists of various
household furniture—a chair, a table, a bench and a shelf—with six sculptures
resting on them that each resemble an animal—a dog, a parrot, a praying
mantis, a lizard, a squirrel, and a chicken. The animals are all dead. Made out
of burnt wooden blocks sawn to geometric shapes, they lay motionless in
foetal positions taking the furniture as their final resting place.
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Lai Yu Tong i@

Lai Yu Tong (b.1996) routinely investigates notions of the mundane
and adequacy in daily life by way of drawing, sculpture and
photography. The artist’s practice relies on the conditions of
observation (ie. what can be seen or heard from his apartment
windows, wherein he also has his studio) and modest, ubiquitous
materials like newspapers, cardboard boxes, and wood. From this
perch, symbols of life emerge and are recorded, marking the
innocuous as peculiar, sad, hopeful.
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ShanghART M50 &4 M50

EREXEFLES05165H, L&, FE 200060

Bldg 16, 50 Moganshan Rd., Putuo District, Shanghai, China 200060

T: +86 21 6359 3923 | m50@shanghartgallery.com | info@shanghartgallery.com

ShanghART WB Central &4 78=HK

RLXAFRTEK2885 41, g, HE 200032

Bldg 4, No. 288 Ruining Road, Xuhui District, Shanghai, China 200032
T: +86 21 6359 3923 +86 18917671295 | info@shanghartgallery.com

ShanghART SUHE &#& 4875

BLZXN 230522204, £F, FE 200085

204, 2/F, 30 Wen'an Road, Jiang'an, Shanghai, China 200085
T: +86 21 6359 3923 | info@shanghartgallery.com

ShanghART Beijing &ML=

XA EEERI261S, b=, FE 100015

261 Caochangdi, Airport Side Road, Chaoyang District, Beijing, China 100015
T: +86 10 6437 3032 | infobj@shanghartgallery.com

ShanghART Singapore &N FTINH

=HIJERE, LOCKEE9S02-22, #ilni 108937

9 Lock Road, #02-22, Gillman Barracks, Singapore 108937
T: +65 6734 9537 | infosg@shanghartgallery.com

www.shanghartgallery.com



