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Silk Radiance: Liangzhu Dreamscape by Liang Shaoji
Preface

How distant are five millennia?
Measured in silk and light,

the answer gleams:

a mere 1.5 seconds to return

to the ancient state of Liangzhu.

This is an ode—
a gaze cast back
through the corridor of Chinese civilization.

Archaeologist Mu Yongkang observed:

Jade, silk, lacquer and porcelain are our ancestors’ four gifts to humanity, material
testaments to a conceptual realm revolving around luminous softness. Emerging in
prehistory (jade: 9000 years; silk: 5300 years; lacquer: 8000 years), these divergent
substances share one aura: the serene glow that caresses the soul.” Yet beyond
this, jade and silk became the very parchment on which China’s cultural conscious-
ness was inscribed.

Here, artists converse with Liangzhu—
in silk’s lexicon,

history’s meditations,

poetry’s syntax.

Fifteen works unravel cosmic dialogues:
nature and universe,

time and life,

being and beings,

eternity and the now...

rekindling questions:

How to weigh life’s essence?

How to thread past with present?
Where lies the root of our cultural sap?

Like the silkworm'’s tireless thread,
Chinese civilization spins

through millennia—

unbroken,

unspooling.

That primal light of antiquity
still pierces the mists of time,
a beacon

for our onward journey.
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The wood of cloud’s root, is it heavy or light? In stillness,
return to the roots and return to life.

The grandeur, vastness and desolation of history are im-
bued within the interwoven roots and vigorous branches
of ancient camphor wood. The silk spun by silkworms
consists primarily of fibroin, a life-nourishing amino acid.
As silk covers the remnants of ancient wood, the essence
of life seeps in. This is a life ritual of healing, solace,
self-redemption, and the creation of life.

This elapsing “root of cloud”, ascending while making
light of the heavy like white clouds, is the present mani-
festation of existence and the existent.
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Silkworms spin silk in the trajectory of the figure 8,
repeating a continuous dispersal. This figure “8” is at
once the secret code to a silkworm’s weaving of life
and the mathematical symbol “eo” of endless infinity.

This video work captures the silkworms spinning in
the trajectory of “8”, viewers are welcomed to interact
with the silkworms by also using sandpaper to draw
“8” on the mirror.






03 & ZZ Silkworm Spinning 111

8% ~ 2247 video, silk

BUESBLOUNLKEETEREZ D, FAKS . &I+ 24
Z2#), TRZE LR, MHBIR, MRIRLTHBEREM RS
— MR —REERNE R ML EELEE, E¥RR
7}<QS£E/woﬁ'ﬁﬂﬂ$§T—7rﬂ$%§¢ FRIERF M TRV £ E

REGIEKERRARMER, KSUERNELE  FER

P Eﬂ@%?@;*ﬂ?@gg, LK. 258 ENE Rz L

R, WiE. i EF 5 ERRBZ R RERETLRR, 845

BEFNABBEETRKOLET, INEWINZARMMIEETE

R LRIRRVERYE AR - REEMR LAY 0, B E B IRARTE, iN%
R MLBERZMNES, BEE—IKET Mo

Within landscape scrolls woven by silkworms with their very lives,
the changing seasons unfold, alluring and dreamlike. At the be-
ginning of spinning, thousands of silkworms clustered together,
covering the stains of their excretion. As much more silk gradually
emerged, various patterns contributed by various spinning densi-
ties, radian and length appeared bit by bit. Likewise, the patterns
of flowing water evolved constantly, as the curvature and length of
the silk loops changed due to the varying temperature and humidity
conditions: murmuring in spring, gurgling in summer, meander-
ing in autumn and freezing in winter. Accordingly, the stains left by
worms resembled scenes in the paintings: wild grasslands, dash-
ing mountain streams, vast fields, steep hills and even an ancient
world. When the spinning ended, some cocoons were buried under
the silk. The silkworm frass scatters like river stones, falling amid
the shimmering silver light. Eventually, a swarm of beautiful moths
turned up and fluttered away from the spun silk, just like winter
blossom coming into sight from the snow.
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Waterwheel and plough are the emblematic cornerstones of ag-
ricultural civilisation and continuous pioneering. Seeds spring up
and are inscribed with the dappling light and shadow of silkworm
script. Nature and culture, time and life’s stillness and move-
ment, the false and the truth are all intertwined.
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History is like silk fibre running endlessly.
History is also like a wisp of cloud scudding into oblivion.

Slowly the cluster of silkworm crawl and wriggle, casting
a shadow on screen and forming an extraordinary piece of

calligraphy - the ancient Chinese calligraphy of silkworm
script, resembling memorial inscription on high cliff or
tattoos on skin. Consisting of the shadows of silkworm'’s
movements, the calligraphy is highly expressive: some
raise heads eagerly, some squirm arduously, and others
drop down accidentally. They become a fable of history,
the history of the hero, the great, the pain and the turmoil.

As the silk grows thicker and thicker, light is gradually
blocked and the characters of silkworm script disappear,
leaving only a stele deprived of any inscription and the
sound of humming. Words are not fully uttered, and history
not fully unfolded either. Witness of existence of those who
exist, the wordless stele is also echoed by the plaint for
the departed and implies an understanding of the passing
of time. All things fall into void and finally oneness.
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glass, laser projector, jade disc replica, white marble, pottery, silk
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How far is five thousand years from us?

A silkworm can produce 800 to 1400 meters of silk in its lifetime. This translates to
about 250 meters per day, assuming a spinning period of 3 to 6 days. For a silkworm,
the 5,000 years of Liangzhu’s existence translates to a distance of 5,000 years x 365
days per year x 250 meters per day = 456,250,000 meters. Light travels this distance in
a mere 1.52 seconds: 456,250,000 meters divided by 299,792,458 meters per second.

As the viewer presses the button of the laser projector, light travels from the present to
the ancient Liangzhu civilization in about one and a half seconds. A thousand years pass
in a flash, and the past and present merge into one.
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Circular silk foils of incredible thinness and ethereality qui-
etly cast their shadows on the wall, seemingly emerging then
disappearing back into the wall, extending an infinite tunnel
of time...
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Silkworms delight in spinning silk repeatedly around the edg-
es of objects, building a rim. With their tenacious will and
ability to overcome hardness with softness, they tightly con-
ceal the sharp edges of weapons.
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It is said in Dao De Jing: “Elusive, yet holding an image;
vague, yet containing substance”. Silkworms are light
chasers, they bite through and crawl out their eggshells
when they sense light. Together, silkworms and light con-
struct a thin, quiet, void, and elusive “field” constructed
collaboratively by silk and light. On the surface of the
Cong wall composed of square and circle, silk traces pro-
duce expanding halos under light refraction, like quantum
entanglements in the universe. The physiological struc-
ture of the silkworm, consisting of the anterior silk gland,
posterior silk sac, and spinning hole, forms an interesting
intertextuality with the square and round channels of the
Cong body, instigating a discussion on the concepts of the
universe, nature, time, and life.
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The entire process of a silkworm’s life can be de-
scribed as “the gossamer trace of life”. The long web
of silk bears traces of its transformations and move-
ments, along with all its excrement: eggs, silk knots,
cocoons, pupae, moths, silkworm excrement, the
yellow stain of its urine, and other distinctive scents.
These original “natural” remains of life constitute
a silkworm (Zen) painting, a Chinese humanistic
landscape, depicting the adventure of life, the pain
of transformation and the tenacity of rebirth, like a
broken landscape scroll filled with the vicissitudes of
life.
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Seed-Song of
the Eternal Spring
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Across the Liangzhu archaeological sites, rice
fields blanket the distant hills; while in the gallery,
seeds glow pristine and full of life. Across millen-
nia, grains burst from husks with undiminished vi-
tality - a timeless ode to spring’s renewal.
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Creative Notes of Silk Radiance

Heidegger said that “the poet’s vocation is to return home, returning home transforms the native land into the origin
of intimacy.” Today | am honoured to participate in the preparation for the special exhibition in celebration of Liangzhu
Musuem’s 17th anniversary, an opportunity that has allowed me to come in close contact with Liangzhu - the scared
place of ancient civilization in Southern China.

When it comes to the methodology and trajectory of studying history, archaeologists, philosophers, and artists all en-
ter through different perspectives. For me as an artist, it is through my own practice and existential experiences that |
pursue a questioning of the universe and nature, time and life, existence and the existent, eternity and the contempo-
rary...

| summarised the works in my “Nature Series” as four words “silk, thought, history, poetry”. Amongst which “silk”
refers to the creative medium, one that involves the interaction between me and the living vector of silk - silkworms;
“poetry” refers to the Distant and Poems, it is the ideological shore towards which scientists, philosophers, artists
all venture in pursuit through creativity, it is an ultimate spiritual aspiration. But “light” is a form of poetry. Light is
not only the vibration and extension of particles, but it also possesses characteristics of divinity, religion, and human
perception.

In this exhibition, | emphasised the relationship between silk and light, the “perceptive ability” of light, and attempts
to let light be the guide of the exhibition, and the guide to enter the remnants of Ancient Liangzhu Civilization for
observation and meditation. In truth, silkworms are chasers of light, silkworm eggs need to be exposed to light for
the worms to bite through and crawl out. In the anatomy of the silkworm, the structure composed of the anterior silk
gland, posterior silk sac and spinning hole is reminiscent of a cathedral. Approximately 80% of silk consists of fibroin,
and since this amino acid is the “element” of life, silkworms not only eject silk but also an implication of salvation.
This is why | believe: silkworms are messengers of light. As it is said in Dao De Jing: “Elusive, yet holding an image;
vague, yet containing substance”, this is the thin, quiet, void, and elusive “field” constructed collaboratively by silk
and light. When | discovered that cocoons produced double images under diffuse light, seemingly moving and coming
to life, | had the idea of using live silkworms to create soft sculptures. In the history of art, it is light that opened the
vision and spirituality of Impressionist artists, creating a new, vibrant image of the world. But for me, it is through the
conversation between silkworms and light that | attempt to discover the origin of “existence” and the latent shadows
in the void of life. Interestingly, the behavioural science of silkworm reveals that during their silk-spinning movement,
their bodies and the interface generate different angles of 30° to 50°, thus forming the silk traces in the shape of an
“8”. This figure “8” is neither the Oriental Tai Chi symbol nor the mathematical symbol of infinity “e", it represents
life’s continuous cycle of nirvana and rebirth.

At the entrance to the exhibition, | designed an installation for the work 8, so that when the audience enter, watch the

silkworms spinning silk in the trajectory of the figure “8” and imitate the drawing of figure “8” using sandpaper on the
mirror, it will be an unforgettable experience of life... Meantime, across the dark space of the exhibition hall, there are
many light spots pulsating in the shape of “8".

On the walls of the exhibition hall there are two video works Stele and Can Chanchan (Silkworm Spinning). Ste-

le depicts the movements of silkworms, gathering and dispersing as they spin silk. The shadows they cast are like
inscribing a historical monument with “Silkworm Writing”; for Can Chanchan | leaned in close to capture images of a
silkworm’s journey from spinning to pupation and finally transforming into moths. Depicting the macro through the
micro, it also creates the illusion of the four seasons, spring, summer, autumn, and winter within the images. Like
silk, history meanders continuously; like silkworms, history is constantly transforming and re-emerging from its co-
coons... The history of silkworms is the history of the universe, a microcosm of the history of human development.



Echoing the silkworm inscription in Stele are several sculptures based on symbols resembling writings from the
Liangzhu civilization. This sacred land of Southern Chinese civilization has not only unearthed many exquisite jade
cong, jade disc and textile tools, but also a large amount of seeds. The exhibition displays numerous seeds composed
of white marble and ceramic, covered with a layer of silk. Silk and jade are not only common materials used by the Li-
angzhu civilization, the two also symbolise attributes of “warmness” and “purity”, or as it is put by the ancient saying ”
*E" (huaiyu), meaning to be generous and virtuous. This is why | titled this series of work as Seed: China’s roots and
the spiritual treasure of Liangzhu.

Planar Tunnel, with an extreme translucency akin to that of jade, are simultaneously slices of history and time whilst
reflecting the naturalization of chips manufactured by modern civilization. It was once exhibited next to a Mawangdui
silk gown, later at the Museum of Contemporary Art Cleveland in the United States... Tunnel of silk, tunnel of light,
tunnel of information, extending infinitely, this is called “J" (du), which means crossing. It possesses connotations of
transcendence and is homophonic to “EE” (meaning degree] in “Eill” (meaning measurement), thus silk becomes an
instrument of measurement.

At my studio in Tiantai, Zhejiang, | often gaze from afar at Liangzhu, this emblem of permanence. Yet how far apart
am | from her? If | raise 3 to 5 sheets of silkworm eggs per year (each sheet has approximately 25000 eggs), and each
silkworm spins 800 to 1500 meters of silk, then at this rate, the total length of silk spun by all the silkworms I've
raised since the late 1980s until now would be able to circle the Earth forty times - the Earth will become a cocoon.

| thought about Einstein’s concept of light years. To calculate roughly, travelling from Tiantai to Liangzhu only takes
0.0006 second. Hence, it's obvious that the distance between eternity and the present is not vast and immeasurable,
but only a fraction of a second, like a white horse passing through a crevice. Therefore, eternity is in the present. The
glow of Liangzhu shines beside me.

Beside the Water Courtyard at the museum is an organic installation, corresponding to the white marble and silk
Seed. The early rice sprouts and joyously sings, the seed of Liangzhu’'s spirit passes down millenniums hence.

Walking out of the exhibition hall,, one faces the ruins of the Liangzhu Ancient City. | placed a telescope on the site of
the Mojiaoshan Palace Ruins, to gaze into the future. As such, we step into the exhibition, under the guidance of silk
and light, experience 8, Searching Through Silk Traces in Space, observe Seed and the divine The Light of Cong which
is emblematic of the universe through its square and round spaces, the circular traces on the transparent surfaces of
the installation produce refractions under the mechanisms of light, following the movements of the audience, rotating
and expanding like stars, forming halos, as light moves through the dark space, entangling whilst peering into the
future through the holes on ancient woods. Now, the ancient, the present and the future, all throughout the globe, are
connected into a singular timeline by silk and light. We follow silk and light to survey five thousand years of Liangzhu
civilization and miracles, marvel at its spectacular creativity. It is revealed in plain sight, that the vitality of ancient
Liangzhu is a time-transcending and everlasting movement of light!

Liang Shaoji
July 3, 2025



Bk Distant View

N~ BiniR%& wood, telescope equipment









RRE

LIANG SHAOJI

RAE, 1945 FHETF £E,

20t 4E80ERFHEF EEARERITM I E (Maryn Varbanov) IRR A, 2 EFHRHITHRE
CALRGEN+FR, REEBLESARSEYE, EESHE. HEF TANIGR R E#TIR
%R, E T UENESHREANENUS BRAEAFE. UBE ERRIZON “BRRT . MK
ERFBTHEL. TBMFN, FRAEELTHAE,

Liang Shaoji, born in Shanghai in 1945.

In the late 1980s, he studied soft sculpture under Maryn Varbanov at China Academy of Art, then
started experimenting with silkworms. For nearly forty years, Liang has been indulged in the
interdisciplinary creation in terms of art and biology, installation and sculpture, new media and
textile. His Nature Series sees the life process of silkworms as creation medium, the interaction
in natural world as his artistic language, time and life as the essential idea. His works are fulfilled
with a sense of meditation, philosophy and poetry while illustrating the inherent beauty of silk.
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