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Creative stamina as the artist Huang Kui showed in his works throughout the years, his ideas are always leaping and changing with no hurry of formation of them. Huang Kui put his own experience and sentiment which drew from social
life into his works, and finally to display them with a humorous but critical way.Huang Kui was born in Renshou, Sichuan Province in 1977. He graduated from Sichuan Fine Art College, Oil Painting Department. He currently lives
and works in Shanghai. Recent exhibition include ChinalChinalChinal!l-Chinese contemporary art beyond the global market-First section of “40+4, Art is not enough! Not enough!” project, Fienze, Italy(2008), Biennale Cuvée-
Weltauswahl der Gegenwartskunst (World Selection of Contemporary Art), Ok Center for Contemporary Art Upper, Austria (2008), 52nd International Art Exhibition la Biennale di Venezia Migration Addicts, Campo San Maurizio,
Venice (2007), Starting from the Southwest-Contemporary Art Exhibition, Guangdong Museum, Guangzhou (2007), etc.



45X Tit-for—tat 1999-2001
B Series of photographs

BFE—MELS A LM T SRMKIMEE, FHRX—ZEHBTRER
“HHEEMRXT 2%

| played with perspectives between buildings and a needle, and took
pictures creating an effect of “Tit—for—tat”

$H4£4E3F Tit-for—tat (1999-2001)
185 photograph
(100 x150) cm




H484EXF Tit-for—tat (1999-2001)
8%, photograph
(100 x150) cm



% I'm Cold
2001
174 Performance

001 FERRHRN—K, RES LR EETHERER, JERZHHE.
HTEERSERRA, FETENGHT, ATEREBERTIET, FRAENM
BEETHHAEHE, RTMHBAHBRAERNSTF: BV ! TANT
B, ‘Bt 2AFIZIBHI, BIETEE, REEMNE!

On the hottest day of the year 2001, in Chongging, | wrapped the
upper part of my body with some plastic film partly holed, and laid
down on the scalding hot floor. My body unceasingly perspired,
but the sweat could only pass through the holes, slowly revealing
the words: “1’ m cold!” . During the process of the performance,
the two characters appeared progressively, becoming more and more
obvious until they faded completely in the water.




B S FNIE R A R
Contact without Shot & Rave
2001

1T Performance

HE—EAGBNER T HEEEREBEEE, SB—FERIBBZMNEK
M E B IRE, WBIMEENAR. RFEXENITAEZAECRE. 1
BERFIAILE. —/HE, RBTAXA-FAMBE, WiEXH505 MF,
BHEWABIREE!

In a room closed by a bullet—proof piece of glass, naked, | drank
alcohol. As soon as | emptied one glass, | threw it towards the
glass wall. The public was standing on the other side. | repeated
the process until | was drunk, and couldn’ t control myself
anymore. After one hour, | drank almost one liter of rice alcohol,
and broke about 50 glasses; people had to carry me out!




SRS FNIEW A9fE S Contact without Shot & Rave (2001)
1T Performance




TIX-725 A Public Example - Medicine

2002
1TH/%E

Performance/Instal lation

HEIVEERERT —R/NMR () , HEHR—INIRHSIBALTIEFIL
FHIER, X7 —VET AMMELEASIF, MERIRHIERE R
m, XIMEEEAMRCRNRENRREIMERE XL, 202FKBAHSE
MFFRELERERRIFTHMT (BHHBRMET FHEO) B T50010A
migsk, FRAMEMMEEZNESE “%” . (EREAXRSEERARRFIT
it BEWERIRR.

In 1919, Lu Xun wrote a story, Med/c/rne, about a person who tried
to cure his son from tuberculosis by buying a mantou (rice flour
bread) previously dipped in the blood of a hero who has just been
shot. In this story, this hero is in fact Qiu Jin. On one day of
year 2002, at midnight, | went with an assistant to the place where
she has been shot (in Shaoxing, at the crossroad on Liberation
Road), and displayed 500 mantou dipped in human blood. | also
wrote with blood the character YOO (medicine) on her statue. Many
passers—by surrounded the statue, commenting it, until policemen
cleaned everything out.
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TAX-75 A Public Example - Medicine (2001-2002)
1TH/%8E Performance/Installation



BRERF 2 Hr Jumping Blues
2002
1T Performance

HIBXBOMBERAERRETE, EFTA R0 RO NF L EINE,
HHMEBERE—HReEMHTN. RIBESR, ARREER A SR,

| poured about 10 bottles of rice alcohol into a white basin
displayed on a square piece of glass of 50 centimeters wide. | was
wearing a grey t—shirt. | lighted the alcohol, and wiped my skin
with it.




| swear , | have never seen a glass!

ENHFR— N A
Five Cups & a Liar
2002

174 Performance

FERRARIFN, WATHNKEESTRSRE, PEFETIORIHK!
BEXF:

The sound has been previously recorded. During the performance, | was synchronized with the sound.

Sound’ s content:
1. 53%?7;51&?]’5@3 By! 1.This cup was not broken by me!
BEE, RKEBITEEXAMF! | swear , | have not broken this cup !
2. ‘3(ﬂ¥£ﬁ5(17f_m?tﬂﬁ+ﬂ']' 2.1t's really not me who broke the cup!
REE, XEMFIRAFZEITHE! | swear, the cup wasn't broken at all!
3. XMFEALTBERILFTRERI? ! 3. How can it be me who broke the glass?!
HAL, L*EZKT)ETIE O#F! | swear it’ s not a glass!
4. 3($T¥E'Jﬁﬁ7rmﬁﬂﬁ+ﬂ']' 4. It isn” t me who broke the glass!
FKEALE, FHMKRMEERBHF! | swear , | have never seen a glass!

My hand has been inadvertently scratched.

5. ﬂ)"rJL,Tﬂqq Es =RVl 1%5'&!‘:!’];573}%1’1&{#5’] ''''' TSRS 5 RE GG - - - 5. Did you hear it? There came to me a cracking sound--:Hahaha. ..



42 Capture
2003
1T Performance

BHE ()

EREMFS, BENERMEETS, R T2TREANGKERE—E
RNLE, REFEFEXIBRDEAXMZEARRPEIELESHE. —FFE
LFREAEREETTERENITE, RAALAPNLFETLEELGIN, 45
BENER—T. MEABNENNEENED, SENEESIEERESH
EE, G, ENEZRMEREEEERREL THL S, BAREAHA
WMELBZPRY “HEHOAN” , NRT=E, BTHEX, EEXNAHE
BELMEFE.

FIFEFAMZE T AE (BARANTE, FURHMEET AR |
BHEMNBLATEITACH L, FROEERTH—RETLE. AR
FIFRBBENH TR, EERERNEINBELEFE. EERABAX
BEESLHTNEXLEELZ, U “RY” B2, REEERH, BLBXH
MHME—EHENFHEATE, (£t RHREMERNEYE.

Huang Kui, “Capture”

Huang Kui’ s artwork started at the beginning of the exhibition. He
wrapped a knife with a 2 kilometers—long fishing line, then walked
silently with it among the audience and the artists. At first, no
one noticed anything about it, until they stumbled on the almost
invisible fishing line. Then, bit by bit, more and more spectators
focused on Huang Kui’ s movements, following him as he was walking

Of course, it was hard to tell then where he has been passing by.
Everyone acted as the “line-holder” without being aware of it

walking from the exhibition space to the workplace and then to the
lady’ s room. The line was everywhere. At a certain point something
happened — it’ s hard to tell when exactly as no one was really
aware of it — the line tied Huang Kui’ s own body with a column of
the gallery. He first intended to remove the line, but it turned
out that he got more and more bound. The artist started then to cut
the fish line with a knife and “rescue” himself. Huang Kui said
later that the line was so tight on his wrists and arms that he
could hardly feel his blood circulating
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=it BH Freedom of Speech
2004
Bl K photograph

B4R FRILFEE—ABH4TTLE, XFEE). XEXFEFERHE
1A

Texts containing about forty thousand characters have been printed
on four pages of a book, their size are extremely small. These
texts have all been censored by the Chinese government.



J&E Black & White
2004
1T Performance

1. WHEEAXRXHES (ERANES) BEEXTEH. FF. £ ©
BHE. THHEMNEHERS!

2. BRI 1FHERBREAELENAENENAMNAXH SRR
(HRAWNEES) !

3. HWE—PEBEALSHMIAAL! FiHEEMD!

4. BABLEMATHBEHBLEMALIEERER, SHh—&EFR (HRA
WEE) !

1. Parts of the Human Rights about freedom, equality, life’ s
rights, faith and religion are written in English on a piece of
glass.

2. A man, wearing white clothes and a white hood, writes on a piece
of black cloth the Human Rights in Arabic language

3. On the floor is displayed the head of a man, wearing a black
hood, bleeding

4. Once in a while, the man lifts the head from the floor and read
with it the Human Rights.




FE#EH Superstructure
2005
T Installation

Huang Kui (RZE)R) “ERER” , HERFIIGREEERE—RALER
it 1, BNMEFRENMEPEIENER. T FRIMEXERF EER
EZEMR, IAERITNTZMEY PO REXKE. ENEFEABR
TAWMRFEER. FRERD, AREEMIRS FHALA, WHIIXH
AEREZMFTHF BEOHTERIFE. F—Mz, “LRER” X—iF
& ETPESAREERMTHNE, ZEFE, MiHuang Kui (BE) BE
E‘;EF, TREFRUTFERARSLERBERNEKNFTHNE, MPEZSHHET
#ig.

Superstructure by Huang Kui from its display to the title is more
provocative then we could see at first sight. Bamboo sheets,
reaphook and hammer are the installation’” s main symbols. The bamboo
sheets specific material for Asian region in the construction,
fields something that refers to the new rise of shopping malls
and sky scrapers, all done by hands of migrant workers. The bamboo
in traditional context symbolizes intellectuals and literates that
became the symbol of the countries re—construction and paradoxical
urban development. At the same time superstructure term in Chinese
mostly represents countries leadership, law etc in the Huang
Kui’ s work superstructure seems to paints out the lowest level
of labor workers and urban construction around China. The hummer
and reaphook in between bamboo sheets bright and sharp implies
the problem of the superstructures democracy, human rights and
survival.




B A Glass
2005
1T Performance

— AR LSRR T — BN, EREREETUER-NAGRT—#,
FMEEA, RHRE, XPARZAREE.

A glass is inlayed in the floor. As you look through it you can
see a crazy person, insulting people non stop, making some strange
noises. It is the artist, Huang Kui.




IKEEM A Glass (2005)
174 Performance
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Wigwam

2005

#E Installation

E—IERE, LFRRENEREERE, SRTUEXLEE FRERE
ERR.

A few thousands photographs of catastrophes are hung in a tent, a
huge fan blow on them and make them wave.




Z=A
Pretty Woman
2005

Bl photograph

BELITH

Folded pretty women
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A man shall not be so shameless
2006

B K Photograph

SEMANFRFOE, XRANMEES AN ORMRE LN T —LRDNAET, . RR, FEEHRHEE. MXANAETRDE-NHBNNBANESF— T HAN—@E: “ ATERLIEIX

RN | AL B YRR B R !

In the vein of Dialogue, Huang Kui photographed people pronouncing words adding this time some details on each picture, for example: rice, vegetables on the teeth, etc. The sentence

was declared by an authoritative person: “A man shall not be so shameless!” These persons are probably shameless as they talk!



T
Whip
2006

HEE Installation

HEMMBEETF: —FIRKNBWFERELAENES AHRMOER BFRNBELERMARXUMEZHTHAREN, EH. AT, FH. HEEE. —PMAMEFHEEIVESIMBLNES
“ER7, HIEFIRBUAERNEHE, RIERASHERE: WREESAFMEIRES—MEE, ERRETEHN “FHmE” EX, Mt hBE#Ht S e EHTRERRM AR,

Huangkui and his whip: “A whip 3 metres long swings on the wall incessantly, making a huge din.” The whip with a built—in mechanism serves as a metaphor with different meanings
in different cultures and contexts: violence, inflexibility, rule of law, sado—masochistic sex, etc. One’ s perception of the whip will “migrate” according to the culture
and context, thus reflecting on the site—specific and temporary nature of the work itself: once the installation is removed from Singapore to another place, it would lose its
“Singaporean” meaning and go on to adopt another metaphorical persona as defined by the dynamics of the new place.



#5F Whip
(2006)
2 F Installation




R

Scale

2006

28 Installation

HE (FR) 1§ IR HERELEWFRSUENFELE, MAEKEE
AH, BIRMAEANRTHVEZENE—MHRE, RREHOLEE—
MedBiRgE, THIRRHMAESHNHE. WHSERFBEREKEE, &
MAHENEAERTE, EAERICRERREL, FHEEEM MERE
EHEFOIMEENXARBIE MM A RIT, AMSIHSAENEE. B
AT R E S P RIRIT SRR

Huang Kui's project, Sca/e, is designed to calculate the cumulative
weight of all the spectators visiting this year’ s Shanghai Biennale.
Visitors are invited to weigh themselves on a scale at the entrance
of the museum. The data is then processed by a computer and sent
to a LED screen installed at the exit. This project demonstrates
creation and design in the field of measurement.




FR Scale
(2006)
# B8 Installation




XX7T

XX YUAN

2006

1TH/%E Performance/Installation

BER (xT) BHTHEINB ARSI FERIZAESMEDGRMEE
ME., XLHEMFEH (R3955, 295 017T) , ERZWLEIFT, ELTHR
REBET, EMANEHFEE, KHEX. ERIKSR KEN “&%” ,
REFMENASEN, EAEREEZEN, HSREEEMHESENHREN
BER. FEEMNRREE X, WT ‘B M EEBESIIZRELE
BEMEN, BXMEFSIERN, BEMIERSHRATIALE “HAH
<7 HEXZMER. EEBERE, ERr “ERBAMFBILW” (A
http://hey. ionly. com. cn, jial HER: 2007-1-22) . BA# S, FREU—
EREFEE. MEXR, E—EHNMERR, ERMESHES%E. L “H
X7 WMABREERM “O8” MEZRERFLEMNES, BERE,. XhE
BERZHRESEERBMMERR. EENENSELRIIEEENN, TRENE
B, EEMARRZENEETR. MBRFESK, IMFEELXRANR—TZ
=8, MAREMREN. EPERASAERENAFTXENT, HEIR
MR TIERNER, “BB&EN” hEELREPIHFEREMERND
Aol Epa

—4F (BEfAThat’ s all right, BHBFBEERB) X/MATEER

The artwork xx Yuan, by Huang Kui, consists in an amount of money
borrowed within a month from various friends and relatives,
using all kind of excuses. Bills and coins (all together 955
295, 01 Yuan), exposed to the public, was presented in an opened
briefcase, under a strong light, and watched over by two guards.
The loan wasn’ t legally insured. The whole process was based on
private relationship and many years of trusting. These financial
relationships are unstable and fragile, without mentioning the
embarrassment feelings. In China, where contacts’ network is
always important, Huang Kui managed to accomplish this artwork.
“Friends” also waited with anxiety the end of the exhibition to
see their money back.




XXJT XX YUAN
(2006)
1TH/% 8 Performance/Installation



ER=% RTFHEMHA ERmS 1ERES

Artwork No. 3 Secret keeper Artwork No. 4 Artworks No. 5

97 x 130 cm 2007 150 x 150 cm 2007 240 x 540 cm 2007
#HE;HE  Oil on canvas #HE;HE  Oil on canvas #E;HE  Oil on canvas



1. 1EBAE 1203567114076 B EF AT & A B9FE  Artwork No. 9 Rooms 1203 and 1407 hide secrets which cannot be revealed 29x80cm 33x80cm 35x80cm 36x80cm 50x80cm 50x80cm 53x80cm
80x80cm 2007 FELLE R RIMER EBAKT R /\3k Looping images 8 Backlit films

24E@EtE  Artwork No.7 240 x 540 cm 2007 #TEHE . 28  Oil on canvas,installation

3IEGB+E 1EGE1+—5 (%5635T) , (%#56457) Artwork No. 10« Artwork No. 11 <The 563rd page> . <The 564th page> 120x160cm 2007 T#A Light box
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10 Milligram

160.0 x 120.0 cm x 3 Pieces 2008
f LihE Oil on canvas
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Indeed | never told you what I've seen actually BSC(I) e’gg 0 'mgggg -portrar
160.0 x 120.0 cm x 2 Pieces 2008 D x20.0cm

#_LimE Oil on canvas % LihE Oil on canvas



1B LLITRILME , HEEIME REIIE 2009
They Still Look Beautiful , A Solo Exhibition Of Huang Kui Installation view 2009




1B LXERILME , HEEIMR RIEUIFE 2009
They Still Look Beautiful , A Solo Exhibition Of Huang Kui Installation view 2009




XELRZ—MEO 3. KT, WEIRE 2009
Heaven is only an excuse  480.0 *240.0 cm  Digital, light box, miniature video  Edition of 3
FKEEFBCENEA 3 BRIA, HIRNEIERHZE 8 Things From The Gallery Warehouse 3 Installation View,ShanghART Gallery H-Space, 2011




tEFEEM?  fTA, EE, X% 2007
Does God exist?  30.0 * 90000.0 cm  Performance, installation, video
KEEFBCENEA 3 BRI, HRMERHZE Things From The Gallery Warehouse 3 Installation View,ShanghART Gallery H-Space, 2011
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ShanghART Gallery & H-Space FHi& 49 ERFHZ 8]

BT LERS0S, 16F1185# £iF, HE 200060

50 Moganshan Rd., Bldg 16&18, Shanghai 200060, China

T: +86 21-6359 3923 | F: +86 21-6359 4570 | info@shanghartgallery.com
Fragat ] Opening Hours:

EEMEEE ShanghART Gallery &k Daily 10am-6pm

Ei&MEEHZEE ShanghART H-Space 4% Daily Tpm-6pm

www.shanghartgallery.com



