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Liong Shaoji is well known for working with
animals and nature in his art. But to understand
his work, we must understand something of the
Chinese fraditions he is referring fo when he lovingly
rescues fragments of China’ s architectural past
from destruction, wraps references to the sadness
and the strife of human life in raw silk thread, and
atones for the unrest and the competition of
the floating world by sitting on top of the sacred
mountain of his village watching in a mirror how
the clouds go by. We must know a little at least of
the all-encompassing importance nature has in
Chinese thought, and the ancient poetry that has
canonized the images of silk and bamboo, candles
and clouds, as symbols fleeting of life, of suffering
and generosity. But even while referring to Chinese
fradition and associative philosophy, Liang’ s works
target the here and now, transforming those well-
known references into thoroughly contemporary
installations and performances. Demanding unusual
expertise and extraordinary techniques, his works
are slow in the making and difficult to interpret. His
installations don’ t easily submit to commodification
- they should be seen as the residue of actions and
thought processes, indeed as markers of a chosen
path of life, rather than as mere objects.

His early works consisted of serenely abstract
hangings and installations made from textiles, often
including bamboo as well. They made him a well-
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respected figure in international exhibitions of arts
and crafts. But he felt that this was not enough
fo satisfy his desire to make art. In 1988 he started
working with silkworms, breeding them and using
them in his works. From that moment on, a whole
new oeuvre emerged, in which he tries fo combine
biology, bio-ecology, weaving and sculpture,
installation and action. Generally these works are
entitled Nature Series, followed by a number and
a date. He refers to them as sculptures made of
fime, life and nature, as “recordings of the fourth
dimension” . Many works consist of objects (often
objects trouvées) wrapped in the silk threads he
has his silkworms spin around them. The silkkworm
symbolizes generosity; its thread human life and
history. Liang often makes use of this symbolism
to soften or ease the violence, cruelty or sadness
represented by the objects he uses.

Marianne Brouwer

Liang Shaoji was born in Shanghai in 1945,
graduated from Zhejiang Fine Art School, and
studied at Varbanov Institute of Tapestry in
Zhejiang Academy of Art. Today he resides and
works in Linhai. Liang Shaoji has exhibited widely in
international Biennales and Triennales, the Venice
(1999), Istanbul (1999), Lyon (2000) and Shanghai
Biennales (2000 and 2006) among them. Recent
exhibitions include CLOUD, ShanghART H-Space,
Shanghai (2007), Mahjong: Contemporary Chinese
Art from the Sigg Collection, Hamburger Kunsthalle,
Hamburg (2006).



Installation Works
2011-1986
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Window

Installation | Frame, Silk
40.0 X 60.0 cm x 3 Pieces
2011
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8 Series-Kui Kutze

Installation | Silk, Lron Wire
Dimensions Variable
2009
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8 FM—RAT (FEB)
8 Series-Kui Kutze (Details)
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8 Series-Transformation Installation | Neon Light, 2009
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8 Series-8
Installation | Video, Microscopes & Live Silkworms
2009
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Coftton candy

Performance. Video & Installation. Silk & Rusty Steel Bars
2009
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Extremes of Wood
Multimedia Installation
Size Variable, 2006
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Art of war by Sun Ziyi

Tapestry | Linen & Burned Bamboo
300.0 X 225.0 X 10.0 cm

1986
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Extreme usage of the fossilized
wood by the artist. With its
iregular edges, the wood retains
an air of the inartificial. Well-
known for themes like life and
nature in his work, the artist
has kept silkworms for over
two decades as a means of
observing the living condition
of these creatures. As the artist
commenting on his artwork said,
his work is not prepared for any
specific exhibitions but rather
arises out of his own desires. Living
on Tiantai Mountain away from
noises of cities, he enjoys tending
to his silkworms, capturing the
very nature of life and then
expressing this spirit in his artworks.
In this piece, ancient camphor

wood might be understood as
strengthening fleeting time and
space, or representing the circle
of life from flourishing to decline.
However the spirit is still faintly
visible in these works, albeit via
the broken fragments of wood
as they evokes a subtle play on
words that the artist introduces
by linking nature, the silkworm,
and the philosophy of Zen (Note:
the Chinese word for silkworm &
can is pronounced similarly to the
word for Zen ## chan producing
a phonetic play on words ). Once
again, the combination of both
life and nature receives a fresh
interpretation in this work.

Installation Works
LK 25

Broken Landscape Series

2008
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Broken Landscape (Detail)
Installation | Ancient Camphor Wood
Dimensions Variable

2008
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lizk (B#ER)

Broken Landscape (Detail)




Installation & Video Works
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Nature Series
2008-1989
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Cloud / Nature Series No.109
Video, 12' 30"
2008
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B &% - FF Nature Series-Sketch
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Sacrifice / Nature Series No. 107
Installation | Charcoal, Silk & Wax
2007-2008
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Helmets / Nature Series No. 102
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Helmets / Nature Series No. 102 (Detail)
Installation | Miners' helmets, Headlights, Silk
2004-2007
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Babies / Nature Series No. 15

Installation | Performance, Red Satin, Dried
Cocoons & Adoption Cards

1994-2008
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MF = Adoption Cards
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Nature No. 106
Installation | Silk, Mirror
240.0 X 240.0 cm

2007
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Listen to the Silkworm/Nature Series No.98
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Listen fo the Silkworm / Nature Series No.98
Installation | Sound Installation
2006

~—ia The next page
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Mounted / Nature Series No. 103
Installation | Two Piles of Newspapers, Silk
2004
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o ERPTRAZZE/ BREY 79
Chains: The Unbearable Lightness of Being / Nature Series No.79
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Chains: The Unbearable Lightness of Being / Nature Series No.79
Installation | Polyurethane colophony, Iron powder, Silk
Dimensions variable

2003
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Candle / Nature Series
Installation | Bamboo, Wax, Silk
Dimensions Variable

132 Pieces

2003
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Self-roped / Natural Series No.31
Performance & Video Installation | Silkworms, Female body
2000
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B4 - Fis
Self-roped - Sketch
2000
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Natural Series No.31 B-3
Sculpture | Silk

90.0 X 50.0 X 60.0 cm x 1 Piece
2000
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Natural Series No.24
Photo

98.0X 135.0cm
1999
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BRAET 25
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Natural Series No.25
Photo & Video
98.0X 135.0cm
5'36", 1999
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In 1999 Liang Shaoji made a video of himself walking
barefoot on metal shavings (previous page), because he
wanted to feel what the silkworms felt as they were crawling
over them. (In 1992 Liang started to research how to make
silkworms weave on metal shavings). He got a full truckload
of shavings and spread them in the factory’ s courtyard.
The factory workers were his public.

Liang: “l didn’ t expect it to be so incredibly painful. The
smaller the shavings, the more painful they were. There
was no way out, no way to escape the pain except to go
forward until | reached the end of the courtyard. | had to
go to the hospital afterwards. During that performance | felt
like any human being in distress who has no way to give up
or to get out of the situation he is in, and still you have to go
on living ...”
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B 5 24.25
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Natural Series No.24.25
Installation | Two videos, Metall
Shavings, Metal Frame, Silk

1800.0 X 800.0 X 700.0 cm

1999
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Natural Series No.32
Installation | Silk, Cocoons
1200.0 X 800.0 X 160.0 cm, 1998
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Natural Series No.8
Print

80.0 X 50.0cm
1993
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Natural Series No.23
Photo
48.0X72.0cm

1992
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Natural Series No.4

Installation | Metal shavings, Silk & Cocoons, Approx
1200.0 X 600.0 cm, 1992
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Natural Series No.1
Installation | Barbed Wire, Desk Globe, Silk
25.0 X 30.0 cm, 1989



Painting Works
2009-2008
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Ink Color-1
Painting
2009
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Ink Color-2

Painting, Mixed Materials
2009
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Chain

Painting | Drawing
39.5X27.0cm
2008
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LIANG Shaoji

Biography

Basic

1945 Born in Shanghai, Guangdong Zhongshan native. He lives in Linhai, a small town near the Tiantai Mountains.
Education

1986 Studied at Varbanov Institute of Tapestry in Zhejiang Academy of Art.

1965 Graduated from Zhejiang Fine Art School.

Prize

2009 Prince Claus Awards

2002 Chinese Contemporary Art Awards (CCAA)

Solo Exhibitions

2009 Liang Shaoji Solo Exhibition, Prince Claus Fund, Amsterdam, The Netherland
An Infinitely Fine Line——Liang Shaoji Solo Exhibition, Zendai Moma, Shanghai
Liang Shaoji Solo Show, Galerie Karsten Greve, Paris, France

2008 Broken Landscape, Liao Shaoiji Solo Exhibition, ShanghART Beijing, Beiiing

2007 Cloud, LIANG Shaoji Solo Exhibition, ShanghART H-Space, Shanghai

Group Exhibitions

2011 Growing Up, Exhibition celebrating SWFC 3rd & ShanghART Gallery 15th Anniversary, Shanghai World Financial Center, Shanghai
Windflower, Perceptions of Nature, Kroller-MUller Museum, Otterlo, The Netherlands
The Shape of Time, The Multi Narrative History in Contemporary Chinese Art, Iberia Center for Contemporary Art, Beijing
Nature Contract, Shanghai Times square, Shanghai
Community of Tastes: Chinese contemporary art since 2000, MAC USP, Brazil
2010 One by one, ShanghART Group Show, ShanghART Gallery, Shanghai
Credit Suisse Today Art Award 2010, Today Art Museum, Beiiing
Community of Tastes: Chinese contemporary art since 2000, Museo de Arte Contemporaneo (MAC), Chile
Nature of China - 2010 Contemporary Art Documenta, the official opening exhibition of True Color Museum, True Color Museum, Suzhou
Reshaping History: Chinart from 2000-2009, Special Documenta, China National Convention Center, Beijing
All about the Bed, ShanghART Gallery, Shanghai
You West | East, Chinese Contemporary Art Exhibition, Shenzhen Art Museum, Shenzhen
2009 The Fifth Dimension, Art of Fiber and Space, MoCA, Shanghai
Metamorphosis, ShanghART at Huaihai Rd 796, Shanghai
The Fifth Dimension, Art of Fiber and Space, He Xiangning Art Museum, Guangdong
Yi Pai - Century Thinking A Contemporary Art Exhibition, Today Art Museum, Beiiing
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Another scene - artists' projects, concepts and ideas, ShanghART H-Space, Shanghai
2008 2008 Beijing 798 Art Festival, Art is not something, 798 Art Cenftre, Beijing
The 3rd Nanjing Triennial, Reflective Asia, RCM ART MUSEUM, Nanjing
Poetic Realism, A Reinterpretation of Jiangnan-Contemporary Art from South China, Centro de Arte Tomds y Valiente, Madrid, Spain
Selected, ShanghART H-Space, Shanghai
2007 Aired, ShanghART Gallery, Shanghai
The Sixth Shenzhen Contemporary Sculpture Exhibition, A Vista of Perspectives, OCT Contemporary Art Terminal, Shenzhen
A Vista of Perspectives, OCT Contemporary Art Terminal of He Xiangning Art Museum, Shenzhen
2006 6th Shanghai Biennale - Hyper Design, Shanghai Art Museum, Shanghai
Poetical Realism: A Reinterpretation of Jiangnan, RCM Art Museum, Nanjing
Mahjong: Contemporary Chinese Art from the Sigg Collection, Hamburger Kunsthalle, Hamburg, Germany
2005 Mahjong, Contemporary Chinese Art from the Sigg Collection, Kunstmuseum Bern, Bern, Switzerland
2003 Second Hand Reality, Today Art Museum, Beijing
China Now Art Exhibition, China Millennium Monument, Beijing
Junction-Chinese Contemporary Architecture of Art, Lianyang Architecture Art Museum, Shanghai

2002 The 2nd Pancevo Biennial, Pancevo, Serbia
The Italian Fiber Art Triennial, Italy
2000 Gate of the Century: 1997-1999’  Art Invitation Exhibition from China, Gate of the Century: 1997-1999’ Art Invitation Exhibition from China, Modern Art Museum Chengdu

The 3rd Shanghai Biennale, Shanghai Art Museum, Shanghai
The 5th Biennale d'Art Contemporain de Lyon: Parfage d'Exotismes, Lyon Art Museum, Lyon, France

1999 48th International Art Exhibition Venice Biennale, APERTO over ALL, Venice, ltaly
6th International Istanbul Biennial, Istanbul, Turkey
1998 Im Spiegel Der Eigenen Tradition: Ausstellung Zeitgenossicher Chinesischer Kunst (A Reiew of Tradition), Chinese Contemporary Art, German embassy in China, Beijing

Jiangnan: Modern and Contemporary Art from South of the Yangzi River, Emily Carr Institute and Design, Vancouver, Canada
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