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Fake Yourself Well! - Reality Swap Through Cctv

We love to cheat ourselves with cctv. How wonderful it is to be able to voyeurize and stalk ourselves for
ourselves for fun!

On the menu are three choices: Orwellian Big-brotherian around-view-monitoring, or a detective-story-
like pervert’ s voyeurism? But why not taste this one on the present exhibition: to replace or exchange
reality by circulating it in a monitoring system?

Oh, how blissful it could be if we can transplant People’ s Square to a remote village in the far west! And
it must be a liberating experience if we exchange their roles between a model CCCP cadre in a suburban
village in Shanghai and a model worker in a whisky distillery in Scotland! And who says that a hooker
does not have a greater plan for life than a feminist banker working for a foreign investment bank in Pu
Dong?

Yes, yes, all our occupations and identities are now in tatters. No one is doing a great job in the literal
sense. We only do petty jobs to feed the monitors that are faithfully taking care of us all. We compete
to convince ourselves that we are each doing a great job, knowing fully well that we are running out of
stories. We use monitors to fake ourselves.

So wish you all fake welll And happy new year!

—— LU Xinghua



BESLEE, BFMIER

Bt THEER—MEEFNESMESH  ERSUYPERRRE, RELE, LN EEBERMOERRBNZ2EHENEN WL TR EIRESR T,
EMREATZESFIRI KGR LAEEN, MERMNBBELEFPREAE, UESREBERRT, RIKERFLTEEREE. (RER, SUXRFTERE, WEEFEI—
MR, DEENXE, EEARNEEMARIEN security, HFFENTE, ME—HHLER, ¥R, EURSARRNABEETELFRATLNERT

EiF RFAEE, WESABAEEMNALENGEEOM, YRETKEEFHIUM, FRERIXMAELE, E—HFERENSEE. EFARBERE, SHEGELL
FAUENRR, RERX "W WEIE, ZHEZE, Bk, EEREBIERILLREN, EBENNEEZLERYE, FMEERE, EERRATHR—RILEEE
B, RIDERZK, WERETHL? SENBEXRETHRIMNOAETR,

B GBENMELE, STNENNACE, HNE, F7XHENRE, BBTUEIR, AAKE—TT. HNBEELIHEABRREUL, BENEKFAERAN
RAET, X2—™HAX. REHNA, SOMEEIEFNENEEENE, LWR LS BEFERAXEREFXREZABTLANREBERERE, XMRENEFR
B—HNB? ER—NFEERINVE, EREAXEBERNERD, BERUE—DARN, RIOKH, REF—HITABNENE. —RABX &R FX
BRED, /R RMAAEEENGReIRE, F—TAREZ K. HLXETXEELFR?

FoH, BRMNUESELE, HXZAHEMEERBBC BHELREES.
Bi: SWRET, RERBFAEE. FEARBEREMN, RULFKT, RTENERS, HANEHRE, SSAECANMEF ETUE, fRIOERT.

T ORAXRBENEZFHU cotv. RUNARARREZEE—NMITEBRRAHLFEN—IREENIA, HXEEHNE-IPZEET KB —MBR. RER
BRZBEITREE, MAZATREIET TARLRE, ERMNEANTIAFRLHFERE, E4SEIX, TANMUEES, IR LANRSENERIE, =
ERMELSERNER. mlZHIEIABERY, THEEERE. ENEXIFELREE, BRAMMNBCTRIN, XRA, BEFRL, EFE. Etp2FESR. (3@
P - REHEY) RMERRERARNBEEINHEETANFE R,

Bi: H¥, IMREMRER, AHRASEEER. #E—FER, HREERMER, BRENAEEN L, BNIWEENSEREEX, BREETE, EHR. #
FE, HREHFE-IEEHARNEAA, MERRMNNEANENTEMENN, ENTEF, BERMNFLEN—MER, AHT2BIMNNEERLER, FERRSR?
2EMNFEECES.

2011 %12 R



Dialogue between LU Xinghua and ZHANG Qing

LU Xinghua (LU): The installation of cctv is an excellent experiment of die soziale Plastik (or die soziale Skulptur). Initially it did not exist in society but you build
it and leave the reality looped inside the system. Your work, | suppose, is talking about the possibility of constructing a certain reality. Cctv equipment in your
work is not sent by the nation to prevent something happening. Instead, reality will turn out incomplete without it in our daily life, like a tent without support
poles. Your point is that reality does need monitoring, even as support on hypothetical or psychological level. Security, as Americans claim to promise, is not
real security but pre-guarantee. In this case, cctv system is by no means omissible from our everyday life.

ZHANG Qing (ZHANG): If you pay close attention to surveillance footages on web or TV, you will realize the difficulty of finding out the suspect committing a
crime. Unlike what happens in a movie, where camera always faces the right way when director intends a most emphatic portrayal of misdeed, cctv monitors
are sluggish showing the images you want. They make lazy observants diligent because you are supposed to dig it out. You will still be baffled even if | hand
you a surveillance video of crime scene: what exactly is he doing? Undoubtedly, cctv changes the way we look.

LU: The position from which cctv peeps is the place where dominator sits and overlooks. Now with such equipment anyone can make their way and sneak
a peek. We all watch the reality through surveillance monitors, like children keeking at the stuff of their parents. It is a new chapter of reality where people
under suppression detour around suppressors and watch behind them. In Shanghai, for instance, China is often examined through the eyes of American or
British art commenters. Does it make any difference with cctv?lt is a position, awfully boring. And yet it has components of games. Surveillance monitor is a
dominator,as indifferent, aloof and unconcerned as God. Ordinary people get excited furtively when they look at the screen, a moment like the time when we
are little and we open dad's wallet to check out slinkingly how much there is. In fact, what can we do even if we know?

ZHANG: Yes. The way we look at Shanghai and ourselves now is actually quite like the one used by BBC.

LU: Otherwise, you feel like not watching when you have watched. The evening news is there for comforting: Big harvest in farms, tons of money in banks,
tellers busy around counting the number, national leaders shaking your hands and you just feel wonderful watching all of these.

ZHANG: | name my exhibition as cctv. What | film is to create a perfect character beyond anyone's imagination who is an idol people can rely on. | spent more
than two months in the Scotch factory where | found out workers, compared with their counterparts in my country, enjoyed a higher social status in an even
more socialistic environment. In communication with employers or bosses on top rank, there was no image of bootlicking. Welfare benefits were all good and
people worked with enthusiasm. Hierarchy, however, did exist, though they refused to admit. It was invisible but it was there whatsoever. One of my works,
Learning from Tom, is to satirize the figure of social worker in capitalism.

LU: It is practically an exchange, a swap of two realities. It is just like a game built up by cctv which then adds what is missing. It is thoughtless of us towards
surveillance. We find it bad and we want to remove or avoid it. Monitoring, in fact, does not invade into our life. Instead, it is produced because of our
subjective need to watch. Its vices speak symptoms on our side. Why do we live so miserably and why do we need cctv? Because our need of it goes first.

December 2011
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The People's Secretary

AR | BEEE, IEIERKR

Video | Single Channel, Surveillance Video
17'30" with 7 edition

2010
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Borrowing languages from typical practice for propaganda of leaders and officials in 1980s in China, ZHANG Qing rendered meticulously every single
detail of the remarkable figure of "a people's secretary" by surveillance cameras. The work retained vigorously realistic and ideological characteristics,
where government-people relationship, party regulation and developmental patterns were all comfortably woven into the script. Too flawless to imagine,
a perfectly dependable idol was feigned by the artist for general public. The voiceover, on the other hand, was read only in English by a professional
broadcaster of Chinese nationality. Set purposefully, such linguistic environment seemingly caused the divorce between artwork and Chinese context,

amazing viewers with experience of bizarreness and malpositioning.



the extensive spread of swine flu was effectively contained and
a possibly severe economic loss was prevented.




dozens of officials and ordinary citizens waved their arms and
loudly shouted “Long Live the Communist Party!”
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(Learn from Tom Smith)

M | 2R, MIEFEEKR

Video | Single Channel, Surveillance Video

13'41" with 7 edition
2011
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Approaching by sarcasm and insinuation, the video work publicised an excellently performing worker in whisky factory from the angle of capitalism. From
the view of surveillance system, ZHANG Qing realised his production functioning as source of evidences and clues by capturing the scenes of a good
person whose performance, on the other hand, dragged the truth into an unknown state.

September and October 2011, Learning from Tom Smith was displayed in Glenfiddich Artists in Residence 2011 Exhibition. Introduced to images they
were long familiarised with, however, viewers merely ended up with their further perceptions being deliberately cut off by the artist utilizing Chinese work
title, film subtitle and voiceover as calculated disguise.
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Tree

®E | &% 8K, 8k, BRE R, WKL

Installation | Iron, Rubber, Lens, Granite, Paint, Flashlight
560x360%260 cm

2011
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REMTFE, MXTLTRIRNITAEFFRETSET,

Ten surveillance cameras, after being enlarged 27 times, are fixed upon a special support, resembling a tree, bent under overload. The lights flash
every 15 secondes, imitating cctv equipment in public area, which functions as implication of surveillance being operated. Sustaining an invisible
and yet overwhelming existence, surveillance is both evaded from and confronted with. Enlarged monitoring system and its distorted configuration

prompt amplified visual effects. All over the world, people are uniformly surveilled and compelled to sell their privacy for existence of the system. Such
unconscious behaviour, nevertheless, is standing over the edge of collapse.









##EEIE No.1- 4

Suspects No.1-4

XE | Bk, B, BRE WK

Installation | Whiteboard, C-print, Marker pen, Magnet
127%x180x50 cm x 3 pcs, 122%x180%2.5 cm x 1 pcs
2011
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Invented by the artist, Suspects was virtually a game similar to that of "police and suspects". For videoing and monitoring, ZHANG Qing installed cctv
systems in EU Pavillion and British Pavillion in Shanghai Expo, Shanghai Metro (People' Square Station) and Buckingham Palace. Putting himself in view
from surveillance room, the artist could arbitrarily doubt anyone appearing in these images, based on one's activity, outfit or simply momentary perception
fleeting across the mind of surveillant, targeting at any innocence, sensitively and imaginatively. He developed his deduction on whiteboard from video
snapshots, decisively judged one as a "suspect", reaching conclusion about the crime he was about to commit, and finally deployed a thorough plan of
arresting. The process of Suspects being generated appears absurd, which however reminds us of retrospection on rights enjoyed by "surveillants". The
reality that "everyone in fact remains exposed to suspicion of privileged surveillants" is rendered as certainly as existence of this very artpiece.
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##5¥IE No.4 Suspects No.4 T | Ak, 188, 0% W% Installation | Whiteboard, C-print, Marker pen, Magnet 122x180%x25cm 2011
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##EZ¥IE No.1 Suspects No.1 HE | QR B, 5% HE% Installation | Whiteboard, C-print, Marker pen, Magnet 127x180%x50 cm 2011
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#%E¥IE No.2 Suspects No.2 HE | B9k, 185, IR, %  Installation | Whiteboard, C-print, Marker pen, Magnet 127x180x50 cm 2011
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#%EFIE No.3 Suspects No.3 KE | B8R, B, BRE % Installation | Whiteboard, C-print, Marker pen, Magnet 127X 180%x50 cm 2011
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There is one thing | do better than others

KE | BER&, S, REETRE, =F8H, B, 848, K

Installation | Surveillance Video, Plexiglass, LCD screen ,Cardreader, Fan, Sponge, Wood
120x80x 15.5 cm (H&RAE When closed )

2011
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There is One Thing | Do Better than Others showed the replica of an enlarged makeup kit whose contents were replaced by fourteen screens set in
diversified colour temperature and chromatic aberration. Twelve of them were for video display while the other two English subtitle. ZHANG Qing recorded
daily life of a female escort whose funs, games and talkings were both ordinary and absurd. She narrated her life to a stranger (the artist), including the
profession she had been engaged with, past time and certain privacy. The entire story was laced by an overly dignified tone, which as a result, completely
blocked listeners from understanding the truth behind. "There is one thing | do better than others", mentioned several times during the monologue,
possibily spoke the consciousness held by this individual in society. Whereas the "makeup kit" appeared to signify the profession of an escort, the
behaviour of making-up and colouring laid to some extent in alignment with disguise of human nature.






FE—mEFIAE  There is one thing | do better than others F&ER  video still
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ZHANG QING

Biography
Basic
1977 Born in Changzhou, Jiangsu Province
Currently lives and works in Shanghai
Education
1999 Graduated from the Changzhou Institute of Technology
Prize
2004 Won a Nomination of CCAA

Solo Exhibitions

2011 cctv-Solo Exhibition of ZHANG Qing, ShanghART H-Space, Shanghai
2009 Don't Go So Fast, Zhang Qing Solo Exhibition, ShanghART Beijing
2007 Frame, Bizart Center, Shanghai

Group Exhibitions
2013 Futbol, Banco Republica of Montevideo, Uruguay
Transmedia Art and Fashion Exhibition, Palais de Tokyo, Paris, France
Re-Reading, ShanghART Singapore, Singapore
A Miscellany of Arts, The Visual Rhetoric of the Young Generation, Jinji Lake Art Museum, Suzhou
Move on Asia, Video art in Asia 2002-2012, ZKM | Media Museum, Kalsruhe, Germany
Single Room, Contemporary Art Exhibition, SSAW Boutique Hotel, Hangzhou
2012 It Takes Four Sorts, Cross-Strait Four Region Artistic Exchange Project, Travelling Exhibition: Taipei; Macau; Hong Kong; Shenzhen
Time Within Time, Zhujiajiao Contemporary Art Exhibition, Zhujiajiao, Shanghai
China Onscreen Biennial, Los Angeles and Washington D.C., USA
2nd N Minutes Video Art Festival, Shanghai
Rotating Shanghai lll, Photobiennale Thessaloniki-Part B, Thessaloniki, Greece
TransMedia Art & Fashion Exhibition, Shanghai Sculpture Space, Shanghai
JETLAG, Kunsthalle Faust & Hannover Messe-Messehalle 6, Hanover, Germany
2011 The Glenfiddich Artists in Residence 2011 exhibition , Glenfiddich Distillery gallery,Scotland, United Kingdom
Abandon Normal Devices Festival 2011, FACT (Foundation for Art and Creative Technology), Liverpool, U.K.
Move on Asia, the End of Video Art, Casa Asia-Barcelona, Barcelona, Spain
2010 Big Draft-Shanghai , Kunstmuseum Bern, Bern, Switzerland
Reshaping History: Chinart from 200-2009, China Youth New Art Invitational Exhibition, China National Convention Center, Beijing
Room without a View, Freies Museum Berlin, Berlin, Germany
San Sheng Wan Wu, Opening Program of Zendai Contemporary Art Exhibition Hall, Zendai Contemporary Art Exhibition Hall, Shanghai
Inside/Outside, An Evening of Short Videos From China?, Montclair State University , U.S.A.
2009 REVERSED IMAGES, REPRESENTATIONS OF SHANGHAI AND ITS CONTEMPORARY MATERIAL CULTURE, Museum of Contemporary Photography
at COLUMBIA COLLEGE CHICAGO, Chicago, U.S.A.
Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang, Shanghai Songjiang Creative Studio, Shanghai
MUTE, ShanghART Gallery, Shanghai
2008 The 5th Small Productions Event, Shopping Gallery, Shanghai
Trans Local Motion—7th Shanghai Biennale 2008, Shanghai Art Musuem, Shanghai
ChinaDorm, Video, Installations & Objects, Eastlink, Shanghai
Insomnia Photographs Exhibition, Bizart Art Center, Shanghai
Building Code Violations Il , Long March Space, Beijing
Deep Pond and Float Chamber, Nanjing Qinghe Current Art Center, Jiangsu
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