e _as B




HRIBE Y
Revolution's Romanticism

55 | Photography
144 x180 cm | Ed. 8
2007 | CXYUO83

FEREENEMERSEL T AFEMIE
L, E—MER ARG E oI I8 B 7w
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Revolution's  romanticism is a word whose sense
of language totally don't accord with the truth. Its
only value is being strictly shown as a picture the
way | took.
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Dusk of Mr. Chen

== | Photography
144 <180 cm | Ed. 8
2007 | CXYU081

BRECAEZDINARRIS A, XEMHNE, #— o MEEaE
B,

Mr. Chen is a melancholic poet. This is his dream, which is
submerged by 100,000 words of describing the dusk.
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Wang and His Women
| P 2ph

Wang is not rich but he has experienced much in moral
life. He claims that he has several wives but actually he
has kept single for a long time. He always buys cheap
women's boots and put them in front of home. He
thinks that he is a amorous king. And sometimes he
also steals others' boots.
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~inger

152 | Photography
144 <180 cm | Ed. 8
2009 | CXYUQO/3

KR EREDNFE, el LB RElE, 58
— NEREYMTE,

This is the finger print | found on a sofa. It spreads there
quietly and lonely, pointing to an inexplicable direction.
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Big Shoes

- C2 A
. BE— MRS R
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Only in a pair of big enough leather shoes, my
friend could tramp your fucking head and walk
away for a long enough distance and bear any
jolt. So he needs a storehouse which is full of
shoes to show his mental condition as if being
absorbed in thought while being taken photos.
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Manler's Next Door

HELANEIE A RDRY

The title uses harmonic tone between Chinese
and English. The English part is full of narrate
sense but the Chinese part is a mixture of anger
and mess. This is an unbalanced and maniac
instant feeling.
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Burning Book

122 | Ph oNy

It is a dangerous game which won't happen
truly. We always have a sudden impulse to do

something guilty in a bookstore. When we find
a good-written book, we start getting vigilant.
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Stranger

8 | Photography

an

XX 5
144 x180cm | Ed. 8

2009 | CXYUO097/

S ARIEIR, XEE”%ﬁ%”mﬂ@.waﬂu
ZIFAE TN AR, B2,
The fear of others and the nonego trend of self and the dramatic expectation of the unknown.
Our sense of being is constantly confirmed by the things we know, however, maybe every
stranger possesses an ambush to the appellation |.
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Cast aside

5% | Photography
WAAXW Ocm Ewd
XY J093

aYaYaYa
2009

7 #14* MR R, B

A L >R -/ NPZES
B, HIUAE NESHEFES

RIFHE. FATRMARENRE BIEEN

Open the cover of every sewage well, watch and spurn, from which we can get
satisfaction. We always get the nutrition of self-affrmation from the shadows. And we

get peace in the downward gesture.
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—ortune of the Kingdom
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It is an incompetent imagination about desire,
greed, plunder and dirty exploitation.
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Central Bank 1-3

S5 | Photography
144 x180 cm | Ed. 8
2007 | CXYUO/8/79/80

EEEHEE, IXEnm S SFHERRITR, XEPRRT, — P ARRERESECENNME
B%. IERIER M RER E MR AR P R ERITI T,

This is a splendent vault. This is a wise and moral banker. This is the Central Bank. These all come
from the poor dwarf's imagination for his power and money. | asked him what he wanted to be, and he
answered that he wanted to be the president of the Central Bank.



It is a complete attitude. And it is much
sincerer to surrender to everything than to
fight against everything. He is even opposed
to the attitude. He doesn't think or ponder
and let it be get through completely.

SR A AN RIDR T PR m SRS — T BT £ X E BB
Rudely Touch Others' Dreams and Curiously Experience the Most Sincere Apology from an Anarchist in symbolic Order
B2 | Photography | 120x 80 cm | Ed. 8 ] 2008 | CXY_3646
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Counterrevolution

Revolutionary is a super form which contains a
pure counterrevolutionary and a revolutionary
without distinction. It means that revolutionary is
not a sort of arousal but a need.
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Surrender to everythings everythings

5= | Photography
84x120cm | Ed. 8
2007 | CXYU086

R FMHRBVSE, BATER— VIR B — DI A EINR . S EAFERRS,
ARk, AER, M—R, KRR, STFEZ.
It is a complete attitude. And it is much sincerer to surrender to everything than to fight

against everything. He is even opposed to the attitude. He doesn't think or ponder and let it
be get through completely.
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2 young dwarves, a construction site and a temporary parlor, which are occupied with something or
nothing at dusk or night.
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A Letter
%% | Photography

144x180cm | Ed. 8
2007 | CXYUO/ 7/

AR THE S AT S —HEIE,

Every broken mirror is a letter which is written back
to the sky.
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Society

55 | Photography
144 x180cm | Ed. 8
2009 | CXYUO089

A try for illustrational and social realistic
image-creating, which imitate Repin's Barge
Haulers on the Volga.
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Untitled

B | Photography | 144 %180 cm
Ed. 8] 2009 | CXYU094

BSNE, —X BEFMANNEOTEASERIF EARTTEEREGREMR, MAFETCEREE
XK SRR ER 1. FMHRE SRR IR IR 7. SARAHEREAT—E
T, FARER AR,

In digression, whatever a couple of young men do would make themselves seem like gay except beating
up each other. It has been difficult to express our intimate care for friends as a hetero on this planet.
The heteros have been instigated by homosexual successfully. Of course | do not dare to offend any
homosexual, and | also believe that no one does.

EX A4 E

Face 1o Life

5= | Photography | 144 x 180 cm
Ed. 8] 2009 | CXYUO88

TERBARE (EXATE) KR TBAZAEN—BEXE, BERASHIRIT N
FomE MY, R MEEREES, WARNRI A, HSREEARKAE A
BERE,

The title of this work Ongoing life comes from an inspirational article on a common
magazine. The content of picture is also designed like it is full of tribulation. | don'
t want to satirize anything by giving the feeling of a road which is on an abort.
Actually, life itself is a kind of low experience originally.
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Traveler

B% | Photography
144180 cm | Ed. 8
2009 | CXYUOY6

We travel on crabsticks. Our crotches are juvenile
and our gestures are screwy. What we see are all
empty rooms.
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Road Half Roao
5% | Photography

144x180cm | Ed. 8
2009 | CXYUObE

—BINAIFTEIER A, —RESMIE AR, —BE
ZEUPEIR T, ARG R R AR .
A group of perplexed young persons, a bus which breaks

down in the fields, an indescribable journey and the coming
shower and dusk.
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It used to have a robbery here which
involved RMB 2700 and a gun. It is a very
lyrical place.




2 18]
Between

5= | Photography
120x180cm | Ed. 8
2007 | CXYUO008

KTaCAMA, KT EIRIAT.
KT HAVRE—MERIETS,
It is about self and others, virtual

navigate and the gesture we keep as
a community.
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Revolution

&= | Photography
120x180cm | Ed. 8
2006 | CXYUO16

an e — VI N MIFTIEER N .
Revolutionary is a deep abyss of perplexing.

ERIE
Who is Who

B | Photography
120x180cm | Ed. 8
2006 | CXYUO023

R, NEBCRE, BECRIENITEANER, E2NEES S ME mENSNTREERX,
Who is who? It is not who am I. It may be not important about who am | but who is that one. What is
significant is the identities of others.



TRICAFBLE SR
Those things you said

g5 | Photography
120% 180 cm | Ed. 8
2006 | CXYUO21

RET XM, HHN, SATHREL,

A heroical and unavailing fight with the unknown.
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B2 | Photography
192x90cm | Ed. 8
2006 | CXYUO22

— N ASBEET KRR
THE, £ THES

A man, standing in the river with upper body out, opens a
piece of newspaper, which is about news, the information
we receive and how we receive.
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Anyone

B | Photography
120x180cm | Ed. 8
2006 | CXYUOO05

BN BH®EAETHRMNBES. HIMMESAETHRNES., BNNTAHAAR
zEMec, }MMPI=RAIRERANES, DA HLEEEA, FHA1E
KECHA—D MR BHEHSINAE S E—FEIS.

We don't own our body or language. We are not represented by our actions or

consciousness. "Individual" is actually anyone. We require ourselves to be an
individual, however, it is a skill to become self.
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Saturation

5% | Photography
120x180cm | Ed. 8
2006 | CXYUO17/

VISREFERERURIE AR MBI RO 3 O SR A0 — 2

The absurdness of reality is that you cannot escape from being the part of world you spurn.




$5.57 | Photography
120x180 cm | Ed. 8
2005 | CXYUO14

1527 | Photography
120x 90 cm | Ed. 8
2005 | CXYUO15




X JL | Here

= | Photography
o60x160cm | Ed. 8
2005 | CXYUO019

AL | There

=5 | Photography
60x160cm | Ed. 8
2005 | CXYUO0Z20




£ | King

152 | Photography
60x80cm | Ed. 8
2005 | CXYUO12

(BRILYCXI DB L)X ARE 5T ANTAERAX, X IR b2k,
LERUWEEEEE K,
The photographs named "Here", "There" and "King" are related to the personal
sense of being, which is about when, where and who you are. The answer is
like the parachutist who drops off.




| Lash

BIMFE 1% | Single-Channel
Video

A0/7" | Ed. 6
2004 | CXYUO33

TR, HRREEHENEE, —FUUEE, —MEENSATEALER %ﬁ%éfﬁwﬁﬂﬁ
Emet, SRR A 2YgE ﬁIE%/?ykwﬂf*jﬁ"ﬂﬁ%B»F. I AEERNEE, G ER—=R
Q#Kﬁo,fﬁ##%%%%ﬂﬁ%%?ﬁi?,&%E%fﬁ%%mﬂﬁmme%M$
HAMAIFFIEZTE . R BRI T S RS AN E S RO ERR 52 (8] hTA‘%,OBL

A piece of ray is a whip, and the time is an individual religion. Here is a path of mountains, and an
exhausted man who is towing a tree from the bottom to the top of the hill. It will be a highly intense
flashlight in one second. This is a myth of an innermost being of a person, mostly about struggle and
expiation .So the memory of them is not coherent, and the desire is the most brilliant thing, recurrent fate
is whipped time and time again.
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TR, NoIBE—RrAl, RTATAIERE,

A topless young man is dragging exhaustedly. Gain in the dark, compromise of body and mind, never-
ending situation, bogging down deeper and deeper.
You, impossible to not know anything, things about all the dakness.
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BIMEE | Single-Channel Video
530" | Ed. 6
2007 | CXYU043

n ) B AR CEHE, W
, /F‘LLI—J&T/LL ‘ JLL/ Z/ fa ‘

'tj’ [\ E /wﬂ f I% u/ J‘J
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'Bl" is a fierce beast in legend which stands for
imprisonment.

This video is initially an individualized phycological
scan presenting a moment surrounded by
constraint, disturbed by confusion and wrapped by
desire. Then it is the fierce conflict caused by the
slaving and enslaved relationship between reality
and ourselves. The individual heroism impulse of
our attempt of change will probably become a
comical performance. But the reality itself is exact
the monster hidden in our deep heart. The roaring
trucks in row are circling a person trapped in sludge.
There is no way to get out that a sense of frustration
constructed a prison in each of our hearts.
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Love You BIg Boss

BIFRE | Single-Channel Video
41 Ed. 6
2007 | CXYU041

B, —BETS, HAEA, REABSHEENHENTE TS EEEEER,

B LR, BREMNERER, BILNRIRESRIL, 25 _ ERRELAST JEE‘/“HEI/J\ﬂ MPREFL R A R
DISL Rt At —/\\%i}\//\/jjj] cAL BT ENHE=ER [ SRR T AT H
%$XLX‘ZEXJ ERREWNGEZE., MEERAERR RERBEREMNXETSERERENA, 3

WA —EES LRERERX, A—HHEIETECXTEMEEN, FINIRERCXME—
A4\ EmEmn . FARM A RBE AT IS S T A SRR IEFHE.
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theatre, a group of baggers, street artists, disabled
Apeople are playing American national anthem
inharmoniously by using their shabby broken instruments
which is comic and sad, the dual mistakes of moral,
unbalanced ideology symbolization, all mess on the stage and
the sense of ridiculousness implies a kind of virtual politics.
The truth may like this,a twisted and massive ideological
society is stuffed with the lowest level of socialism, capitalism,

feudalism and the most deceptive sensation towards them.
From the perspective of an artist, | shot these people from
the lowest social class and laugh over their awkward actions
on stage, on the other hand, | criticize myself that it's immoral
to do like this but at the same time | remind myself this is an
immoral work because | am not able to declare what is the
basic correctness in the society where | exist.
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Queen Lili's Garden

BIEE | Single-Channel Video
80'| Ed. 6
2004 | CXYUO25

XExTZ, URFA A NEE RN A
+. NHESHERRE BT T RS
R, KEECARNOERERZEEX
T EBHRERYERNERNE. HRLAE
TANBBE—2FH—amW . FIBENE
oL EZARAT.

This is a film about love, loneliness, and
strange inner world. The narrator of uncertain
identity unfolds the story from subtitle,
fragments from everyone's inner image
alternate with existing or non-existing false
stories. "All women in the world have one
name - Lili." All loves and losses are alike.




BB RRIE e E TN ]
Several moments extending to a night

BIEE | Single-Channel Video
11'34" | Ed. 6
2002 | CXYUO037

FBRINERVE . BUZRNAYsE, WEEREENDE LI, ShdEs. AR
RS E, HUEFME R RE R NMERAIYIM NS 5B E = 8A 1B,
—HRALRENET. BRENEE ARRNWR, APURRINRE, 8—X, =
R KIMMA—Z], AN EMNE—E, HRARMTFERERTELI N RE
B,

Similar to the memory clips, the boring action and back ground music of fickleness made
up the video stream. We try to oblivion what we considered useless, but they rooted in.
Reluctantly mechanic memory and the scary of delusion of persecution constitute the
rest of our mental world.

The video is made of some meaningless scenario,a dark mood,mischievous playable,and
mechanical foolWhen the night is coming,all the feelings combine together and it seems
someone is looking for the endless stories.
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Several moments extending to a night 2

4 BEIGESE | 4 Channels Video Installation
728" | Ed. 6
2004 | CXYUO29

MEARFCFA T A FEXT X SR 17 AN R RS
AL 2 BRI A K38 Yt i B4,
FEEE, YT A% T. XEAZIEE
KRR AR, EIREHMNE X MESFH AREA.
HNMAREACHE L EX T ERANTEL L LR,
wRbE—MEEENX., ©HBH SN ETELS
AR N, EILEA E—IRN— VIR N2 e
TEERNNEEENVE S ENER MR — 1% HE
TEAL B E RIS se, VRANE B AR IRAIER 7E A AY
SREBARE B BEPR & T B B Ot R AT 2R3

Sight will be led to the reasons and motivations of my
examination and identification of the world, to confront
the imagined scene and urgent possessiveness. Be
it overlapped images,or parody of some behaviors,
these are not what we really want to conquer; they are
just props we appropriated from the world. We only
provide our own insights to react with the trajectory of
the world. Image is also a form of props. It appropriates
neural reaction from retina to the brain. On such basis,
everything is just hypothetical facts left on retina in the
right time, in the right place, and under the right reason.
You should know, your body, including your eyes,
cannot serve directly the crazy performance of the
fleeting world.






\erry Christmas

BIMREESE | Single Channel Video
2'36" | Ed. 6
2007 | CXYUQO27/

XE— PR TXC./'\M#\ ViEmn, EHl—PE&EATENIA, BEFTR, RAEMTALE ;ﬁHE éé
WEZ NG FT S mﬁﬂ%? XNEEEE, MR AN, ANEEDPmi
ERMIE W%&m . BARRHRAA M EFAORR, SR, AEsl 2 XN gEAYIR
This work is full of fun and delight. To create an enemy who is the most impossible one, then chase and
fight with him. There is nothing happier than chasing and fighting with Santa Claus. This is not about a
devil youth, not the anger to his authority, not a violent absurdity, not the contradiction between the west
and east, not even cultural conflict, not at all. It's just a way to find some impossible happiness.

/\
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WF@J“ R o SlNgle Lnanne

—HEARENRRE IEMNN IRER TR ERHE R AR AEE. KRl
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A group of rural workers carrying their tools are walking in the wilderness without any facial
expression. There is no beginning or ending. It's a black karma which seems to indicate the most
contradicted and miserable social class in reality or even the history. The work leads us to a group of
aimless routes by a kind of depression which is similar as the struggle and conflicts in life that we are
quite familiar with, like the revolts and public movements in history. Reality goes back to its start. We
are able to feel something will happen but have no clue what we could change.
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BIMFEEEE | Single Channel Video
12'| Ed. 6
2009 | CXYUO/72

EmE—MRE B BRNRIERE S —MBAXTEANBIE, —FXTRIRAIRE,
—MRB AR, — MR ar MR NERE TR AR, )N EMR[E 100 FRIER
BTG PRI —&. —EXENTTERAIEN BN —IERRRRIR G Rk, £
ISR TR BEUSHETME, RALMRERIILI TR,

It uses a violent obstreperous passion to indicate the politics of adolescence which is full of
flaming rebellion and rejective attitude and it is an aesthetic appreciation and liberation of a
violent revolution. It is similar as one of the screen-shot of the endless political movements in
the past 100 years in China. A group of young people are excited throwing bundled books
into blaze. In the carnival atmosphere, there is no political correctness but only beauty of
pulling out and ashes of illusion.
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VWho Is angel

BIMFEE | Single-Channel Video
2'36" | Ed. 4
2001 CXYUO39

ML EZEMN BN, RERENOR, XERNNLNER, L2
R E R
The man whose leg cannot touch the land is wandering in the dark street,

and the sound of barking at night keep going. Whether he is pleased with
satisfaction or stressed of besieged?



—EEHTRENELE, T, RN CIEEs), BEERENEWELR,
HIENTT, BAHEREE, KBRIFREIUTREANEZ AL
REHOBBRMAUIIIRE ., B AR CRMNES SRR ERE T EEI LR
A&,

The video provides us some visual residues that cannot be consumed,
some hysterical emotions, fallen, dark mental activity, lethargic outlook, odd
behaviors, unreasonable logic. Everyone has a stubborn darkness in their
inner heart to balance the evil of reality.

01 @k, F&, 15368, 2007
01 Mangy Dog-Mangy Dog, Video, 1'36", 2007

02 - R TEE, FM&, 477, 2007
02 Mangy Dog-For Living, Video, 47", 2007

03 FsIa-HMIFEBTF AL, R, 29529%, 2007
03 Mangy Dog-Can | Be You Dad, Video, 2'29", 2007

04 FEE-kEF, 2%, 19188, 2007
04 Mangy Dog-Blind, Video, 1'18", 2007

05 MR-/ Mz 2, &, 507, 2007
05 Mangy Dog-The Dream of Thief, Video, 50", 2007

06 MEI9-2ARE, &, 3%, 2007
REMARBEDE LN 7 o 06 Mangy Dog-Das Kapital, Video, 3, 2007

.e_,:,"_

07 M -HIgEEIE, &, 175108, 2007
07 Mangy Dog-The Chinese Hamburger in Gu Dun Road, Video, 110", 2007

08 R ELEN, &, 19508%, 2007
08 Mangy Dog-You Treat Me Caustic, Video, 1'08", 2007

09 MEDaTEKEE, R, 195068, 2007

N 09 Mangy Dog-Aquaphobia, Video, 1'06", 2007
& 5 4o

10 mEE-%, &, 508, 2007

M an gy Dog 10 Mangy Dog-0, Video, 50, 2007
\ T - R A RIS AR KRB, R, 255028, 2007
12 iﬁ%{% | 12-Channels Video 11 Mangy Dog-The People of the Northern Hemisphere Is Still in Hot Water, Video, 2'02", 2007

Ed. 6 12 BEO-KHT, RMR, 15018, 2007
2006 | CXYU034 12 Mangy Dog-So Sweet, Video, 101", 2007
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BIMFEZ | Single-Channel Video
2'38" | Ed. 6
2007 | CXYU099

BAMEERENFRAB S ERMNERANED,
RNEZ4, BUhRFENwBAaS. FEI]
RTERENFEZTR A SN A —imNRES
PRI,

The things we want to get rid of consist of the
most fundamental part of ourself. Whatever it is,
the centrifugal force will take it out of us. And in
the revolving dizziness, we are happy to mingle
ourselves with stuff on the other end.
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(3600W) XAEE R HYATREES 3600\ has always been about more than just a
—FMETHE, 100 BT E XS HEE collection of florescent lamps. 100 lamps are tightly
FIE—#S, Mu—sKE KRER, BF8 L placed side by side, blending together to look like
BHELASNNEETE—REANE a huge piece of silk on which a colossal octopus
W, SAE—MEEENEY Y& is outlined in ink. The octopus is a translucent
2, cRAEABIEHN AR, M invertebrate whose ability to expel ink and flee quickly

MEYLEE, FEEFR FEARER is a useful defense mechanism against its predators.

BERRUWBEIENEMH, mETk In this installation, the octopus is not expressed
FEHCTEANEERER 2 FREENS as a translucent figure against a dark background
. ERRZIRE. Bt E, el but as a series of black outlines set off against the
REKEZEETHIEE,. EE 3600 LAY white surface produced by the lamps. This choice
ARERICE, ToRIRR, poAEE 5 of composition produces a striking contrast, which
HIHEERNE. compels the viewer to see the ink-expelling octopus

(3600w) 285402005 4 4 FALMN as something like the moving brush in a traditional
Ak R Chinese painting. Yet in contrast to the subtle and

harmonious qualities of the work, the lamps also
produce harsh glares due to their unstable power
supply, adding an element of violent forces from
outside the main picture.

3600W was shown at the Contemporary Art
Exhibition in Hangzhou.
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1560m?2 Sky

®E | Installation
580 x 165 %x 120 cm
2005 | CXYU103
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%8 | Installation
Dimension variable
2005 | CXYU102



Bé:xf 1971 FATMHE, B 1999 F& 10 BT RIS T ARZALESEME, K
NFBAMRZAE AT EN IR, BETERIEZANEEL AR —,

PRIE = BTE R Ia A 2IE EARZUFMERUAR BIENAE, BB HRF THENFLEMT, 7
I AR IR O @Bl R RN GIER. (FREFRYA— R, —axa,
— P EIMEELITEIINER, ek, HRL, KBINS MRS EMKIIAER, 5E
IHREEARE T,

IHANEEE . (AR - BREaDNE, BmMdts (2012)  AHAZ4ER. B89,
Jb5t (2010) , F RS, EMEYIH ), B8 (2009) ; FANT, MC, 7&428, [ (2008)
ZURKREM, THE PROJECT IR, 212, £E (2008) ., IEHIZIMEZELS. 173rhagIiM,
EEFTE ARME 2004—2013, EMIUMTHEATE, #HEH=2 (2013) ; FEW 180— FTAAIER .
REFTRG, RIS R ANEDIE, E£E (2012) , FEUKREAR - HFEZ—RERBI AN,
EAIIMRZEARIE, B35 (2011) . SHANGHAI KINO, SHANGHAI KINO, {(I/RJEEARLE . Is+ (2009) .
N EARNERE, BAFIT (2008) ; M5 EFCWUAEE (2008) , DRAPEAUX GRIL, CAPC—
DR EARZERIE, JKE (2007) ; 2006 £ IWNFfE, #5E, (2006) ; &% — 4k, HA (2005)
#R =R . CASTELLO DI RIVOLI HBMREARTE , #E , BAF (2006) . ShHjE LNTFRE,
F/g (2004) .

hen Xiaoyun (1971) was born in Hubei province. Since his participation in
Cthe group exhibition 'Art for Sale' held in Shanghai in 1999, he started his
contemporary art creation and practice in video art, and has become one of the most
important experimental artists in the most recent decade.

Chen Xiaoyun's works are always in an artistic and poetic style, with perceptual thinking
running through narrative structure, and use individual fragments of consciousness
as a ferry to the real world in a video format. His works usually start with a caption, a
dialogue, or a motion, being overlapped, refined, and abstracted, to stir up our known

world to be crazier and more ridiculous, or more hesitate and more vain.

Shanghai Kino, Shanghai Kino, KUNSTHALLE BERN, Switzerland (2009); 16th Biennale
of Sydney, Sydney, Australia (2008); Havana Biennial 2008; Drapeaux Gril, CAPC-
Musée d'art Contemporain, Bordeaux, France (2007); The Busan Biennale 20086,
Busan, Korea (2006); Yokohama International Triennale of Contemporary Art 2005,
Yokohama, Japan (2005); T1- TORINO TRIENNIAL, Castello di Rivoli Museo d'Arte
Contemporanea, Torino, ltaly (2005); 5th Shanghai Biennale — Techniques of the Visible,
Shanghai Art Museum, Shanghai (2004). His recent solo exhibition including: "Zhuiku
Tablet" Annotation-CHEN Xiaoyun Solo Exhibition, ShanghART Beijing (2012); Why Life,
ShanghART Beijing (2011); Emerald Tablet held at ShanghART H-Space, Shanghal
(2009); Faint at MC, Los Angeles (2008); Love You Big Boss at the Project Gallery, New
York (2008).



ShanghART
T 16 4 &

EIRMER & H=E )
ShanghART & H-Space

EEmRETIEE505165&185 4, 200060
50 Moganshan Road, Bidg 16818, Shanghai 200060 | T: +86 21-6359 3923 | F: +86 21-6359 4570
wwww.shanghartgallery.com | info@shanghartgallery.com

BRI EE

ShanghART Taopu Warehouse

LEMRERKISS (LIREL) | 200433

Bldg 8, No.18 Wuwei Road (near Qilianshan Road), Shanghai 200433 | T: +86 21-6359 3923, +86 21-3632 2097
www.shanghartgallery.com | info@shanghartgallery.com
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