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he concept of “Climate Theatre” originat-
Ted from a crazy plan about weather fore-
casting envisaged by Lewis Fry Richardson,
a British scientist during the First World War.
Shielded inside a theatre-like structure, global
weather could be instantly computed and anal-
ysed from the data of more than sixty thousand
people. Usually,“climate” is used metaphorical-
ly as a synonym for complexity and uncertainty,
the exact qualities in contemporary art system
to be rediscovered and reactivated in this proj-
ect. SHI Qing attempts to put “climate” as a
third party or unexpected conflicts introduced
into his project, which is penetrated and inter-
nalised into the entire practice. Corresponding
to such climate, “terrain”, namely the microen-
vironment of Cao Chang Di,is treated as both
subject and context of observation and interpo-
sition and interacts with the organisation and
reproduction of regional spaces.The purpose
of this project is not to get the models of live or

fictional participation,but constantly emphasis
on the mechanism for action involving with an
outsider and the tripartite partnership among
action,living space and art producing.“Climate”
in living environments is both rhetorical and

practical.

This new project will be on view at 4 p.m. on
18th May, 2013 in ShanghART Beijing and runs
until 18th June. Additionally, it will be preluded
by a string of practice in form of art events in
Cao Chang Di and surrounding areas. What we
see in galleries’ presentation are normally only
some parts of the entire art producing, where-
as the complexity in art lies in art’s conflicts
with systems and art itself.

SHI Qing, born in 1969 in Baotou, Inner Mon-
golia, lived and worked in Beijing for almost
two decades before moving to Shanghai. A se-
lection of major exhibitions in which SHI Qing

has participated includes: Reactivation - 9th
Shanghai Biennale 2012, Power Station of
Art, Shanghai (2012); Santa Fe Biennale U.S.A.
(2008); Guangzhou Triennial (2005); Prague
Biennale, Czech Republic (2005); Busan Bi-
ennale Korea (2004). Recent solo exhibitions
include: All That Is Solid Melts into Air-SHI Qing
Solo Exhibition, ShanghART H-Space, Shang-
hai (2012); Flower & Bird View of Proletarian,
SHI Qing’s studio, Shanghai(2010); Halfway
House, SHI Qing Solo Exhibition, ShanghART
Beijing (2009); When Zhuge Liang Meets Pan-
da, A New Project by SHI Qing, ShanghART
F-Space, Shanghai(2007); Electricity, BizART,
Shanghai(2006) etc.



F45MZEE | Installation View Outdoor
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BFiZ=E | Installation View Indoor
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Caochangdi Runway

Caochangdi is geographically close to Beijing International Airport/ Large amount of travel

Design a runway for Caochangdi/ when planes take off and land/ enjoy Caochangdi art and living area
For review / gallery and art space will exhibit works or perform with wide-open window

Because of noise/ Construction windows in living area are very small / no regular staff in art space

The runway separates the art area from living area
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Caochangdi Drift

Caochangdi is located in Northeast fifth ring road of Beijing/ in border between urban and rural area/
Transition point of city’ s contraction and expansion

Two completely different geographical plates/ studios and galleries composed of art area / Low-rent
group living area lives most local residence and taxi drivers

Erode and permeate each other/ interdigitate/ Reallocate spaces at every moments

In accordance with different production and consumption ways/ living and traffic plates separate and
joint/ as tide falls and rises
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Caochangdi Dam Theatre

Caochangdi confronted destruction before/ Significant Three Gorges Dam relocation came to a close at the same time.
Build semi-circle ancient Greece ladder theatre / living area is built above stylobate / like potential energy savings in life

Art spaces and studios are concentrated in the bottom of the high-rises of Dam / exhibit through wide-open window

Residents and audience could gather in the amphitheater at any time / viewing art and holding public events
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Caochangdi Window

Different political spaces in Caochangdi are gathered in a Babel Tower shaped building.

Arrange by openness and public / Order is from top to bottom/ Observatory> Outlook Port> Hospice >Administration >
Residence place> Museum> People Square

The size and density of the window / is a visual presentation and react upon social organization relationships

The connection of spaces is located in the central of elevator/ each political group is isolated completely
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When routines become form
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Attist's schizophrenia leads to internal heat

It's reinforced by the artist with vision and material during the daytime

However, the questions begin to be raised in night
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