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Shi Qing’ s work is hard to categorize and always evolves
in both media and methodological tools of perception.
From behavioral analysis of psychology to study of
geopolitical conflict in the globalized world, from socialist
cultural heritage to actual geographical environment in the
nomadic space, a wide range of topics have come under
his attention. His recent projects are more focused on
everyday life politics and artistic production relations.

Shi Qing, born in 1969 in Baotou, Inner Mongolia, lived and
worked in Beijing for almost two decades before moving
to Shanghai. A selection of major exhibitions in which Shi
Qing has participated includes: Santa Fe Biennale (U.S.A,
2008), Guangzhou Triennial (China, 2005), Prague Biennale
(Czech Republic, 2005), Busan Biennale (Korea, 2004).



. B M3ER Ex Colloquial Stage
#2 HREe R~HEF Installation & interactive video Variable size 2000



E52i%  Weapon Chart
188 | RS HED Photography | C-print 100x100cm 9pcs
edition of 8 2001




1 BE#m=ZK Black Taboo Series
# & Film still
MER | B Video | Single channel
3 ANz SR 3 dividual videos
edition of 5 2002
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Ktk The Flood

# B 474 Installation performance 2002



H7<% The White Shirt Died Early
B8 | #HELHEN Photography | C-print 120x160cm
edition of 5 2004




FwtHE+/\49 Wander off

158 | #R54ED Photography | C-print
100x100cm 3pcs

edition of 5 2005



SENER CTARASHENE, RAZRRAEGPERRSEUEEN —FL4R: RS TAFTEYENREREECNER REY)
HEANEKEYZEER, REFEBRAUNRRE, BANESRESUNAMHRARTHTHXENE? ZRIAVEDE K
AERIE, RET—HMNBELSNEERHERE, RAPESAREERNINSUER.

Beijing Botanical Garden, located in west suburb of Beijing, has offered a clue for the artist fo question the
spectacle construction in modern China. How, when devoid of religious implications and knowledge of global
botany that has been closely related to colonial history, is this globalized spectacle from the West incorporated
into the cultural fabric of an Oriental city2 In the artist’ s view, the botanical garden functions as a symbolic
Other, an imaginary consumption of the West and a spectacle tool for China to reconcile with modernity.



JtHEYIE Beijing Botanical Garden
G 1644 video 1éminutes
2006



+a+/\% 10: :18
B2 | A3 HEN Photography | C-print

125x150cm 2pcs

120x120cm 1pcs
edition of 5 2006



SHEOERE IRNBUNZEGERBERRPEREXENPHALCENERELR, HhEMBENMER DD ERERASEH
HEBRX, REEFAITSOEEMRNEY, MARKTITFHEMNKEELE, MEFENERNIIHNSFE—&, B
SRR AEREHR T HRMERNIERS.

This highly stylized video intends to sample the post-cultural-revolution collective psychology in China. Four
characters in the video offer a metaphor of anorexic as a symptom of social psychological ailment. From
obsession with meat and corpses to body disciplined by the everyday experience of queueing, the work shows
how individual is driven to a corner during the huge social transformation



JREE Anorexia
1858 | R HED Photography | C-print 160x160cm
2pcs 2006



‘ . JREJE Anorexia
ZE 474 Installation & performance 2006



BSHY7 Installation view

BiEHER Electricity Confrols Emotion

55 | #F hED Photography | C-print 100x100cm
edition of 6 2006

M4l b3 Electricity Controls Shanghai

B8 | RS HED Photography | C-print 120x120cm
edition of 5 2006



BEAZE AYUVNERBTIL, FHEHBEREEE, B - M450LIL, HAARIFM—NMINYIILEE, EXTIREFN
ERBBEELIL. LILHNEBES —RNAEFG? HETH, EREIAAZEETHRMBE—ENER, NENBSEREH
TEUEEHTAHALZILOHRN. R NEMEFIRABOKRATAASRDN, XUXEHEMNER, HLESH, LK
ZILREHEEX, EERMETEENETFEHAHHN.

Xiao Wang comes from Hebei and makes a living as a driver, He has a four year’ s old little girl, going to a
kindergarten out of the fifth ring road in Beijing. Each day after work Xiao Wang goes to pick up his daughter.
Does his daughter know what he is doing? | asked her already. It seems that what she is the most familiar with are
the scenes with her father after his work. In fact, part of Xiao Wang’ s life is constituted by what he imagined to
entfer his daughter’ s world. | cut Xiao Wang’ s pictures separating and reassembling head and members like a
shadow theatre’ s puppet, | numbered them and asked his daughter to make a picture puzzle, to see her own
vision of her father’ s life.



i

INEFIZIL - NEREE

Driver Xiao Wang and his Daughter - Xiao Wang 's relaxing
B | #RLHED Photography | C-print

1.80x240cm x 3pcs 2.100x100cm x 1pcs 3.50x80cm x 1pcs
edition of 5 2007




<=1ty New "Empty Fort Strategy”
HRIZRE Beijing Opera performance 45' 2007




HRAEE E-WPEEEE, AIEREHABER K, MAESAZE[AER BEREQABRITE. AR 100 TRHBENEMHE
RIFE, XX 100 tHENREIRAHR, HTRFEENRK, REENSHRERET, IYEIKESHER; £45i
i 100 TMEMRBRESHE, ET—MRHBERERLEE, EENETH. EEMMNER. BENTERNEM 2008 F 47 3
HE8H, SEE 1839 XE.

Rented a medium-sized van, loaded two tons of coal in Beijing, started from the beginning of the Grand Canal,
and drove along the offshore highroad. Stopped the car at the spof where an amount of RMB 100 yuan of petrol
was consumed, purchased an amount of RMB 100 Yuan of local food or edible oil, offloaded the same weight
of the coal, and kept the car’ s total load the same. Continued driving after a value of RMB 100 yuan of petrol
was filled, stopped at next spot where the petrol was consumed, and repeated above actions until arrive in
Hangzhou. The whole journey was from April 3rd to 8th, 2008. The total mileage is 1,839 kilometres.



’ 5 e s
2008 04 03 Beijing Tongzhou LEUEMN IEFZAELL 2008 04 03 Beijing Tongzhou FLEUEM HNiHRS 2008 04 04 Hebei Qingxian JAILEE EMEE

2008 04 06 Jiangsu Pizhou STFHEBM FALAIE 2008 04 06 Jiangsu Huaian ;T7NER immaRk

2008 04 07 Jiangsu Yangzhou IFHEM KEBHH 2008 04 07 Jiangsu Yangzhou ;IFHFM BEHANKTAE 2008 04 07 Jiangsu Suzhou ;IFHFM IHAEE 2008 04 08 Zhejiang Hangzhou HTHIMN IEAREIRRF

1794 NB EZ1ZHIKIENE XHEEREMIE 1794 km Resources' Geography of Jinghang Grand Canal
E | BA % He Ex K E 5B Project | Pictures, video, food, coal, water, map, gasoline,ect.2008



XEZPEEHMA—DHENE EREMAENFLEAESEZHNHT; CEHFERRENERBY — ZRRMBARGKTFE,
EHMRXBAARYSHHNERIMER, RENFHEEOEEMRBEELE LHBRTHENE, MEEIREETRESKER
BEFSTHMEMEXAFSESHERHRE, #THEXERNEERKRMBR DR,

Han Zhong is a historical city in the Northwest China, known as the birth place of Zhuge Liang, a famous
chancellor of Shu during the Three Kingdoms period. It's also one of the natural habitats of panda. In this project,
the artist approaches his subject in a journalistic way, interviewing local people and tourists about the possibility
of Zhuge Liang meeting Panda in history. The real intention is to push the icon of global consumption to confront
regional cultural symbol in its birth place, in a way that a tentative exploration and imagination of consumerist
culture comparison is possible.



AN ZI8IC When Zhuge Liang Meets Pandas
MR | L& Video | Single channel 35'
edition of 6 2007



SHEXHELY IR —HERIGRAREZENHESAEIXERKE, RAREAFZIANRENIOEES, RS
EXERBRAEMAREXIHPRTIAT, BNERETREBRFLHRIANARLR, AETFHNES: RESEFRN
MAERBY, RAAXXPARBHEBPHAFLE, NMAUSENMHAXOESIHFARBRIEEZRBRANESRERLNREL, X
MRFEXAE TN ERESRETE .

The installation consists of furniture-sized ‘architecture’ that is installed in the layout of a traditional factory. A
mixture of office furniture and living appliances from the planned economy era fit inside these factory buildings.
The size of each building fits around one piece of furniture like a glove. China’ s socialist construction confirms
modernist culture while preserving local experiences gained through national liberation. This unique structural
combination of family and production units has confributed to progress of civilization. How to carry on this
heritage in a critical way so as to resist the powerful frend of homogenization in foday’ s world is in the same
direction with art’ s task to preserve cultural pluralism.
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I Factory

KB | ERAAR, KA, 124, RITE

Installation | Container Wood, Furniture, 12pcs, variable size
edition of 3 2009




WEETFEN FAUMRMERALXAANMEBERSE, HPERMHBEEARRN, —MEENRTHBIBIE IS —TH
BRBHMNARY, SERNORSEMAENNEEM BN 2R, BRMBEART XAEFX R B RIROERENTEL
ENMFEHNAEG, ZANNAHREEMFZARMUEETFE, THELRBEARENEZH.

Geography before spectacle as capitalism today is closely linked to the society of spectacle, where the
production and consumption of images define the basic social structure, art production is in danger of
becoming one of tools for capitalist spectacle control regime. “Geography” is a concept used by the
artist to resist spectacle techniques and also represent a cultural retfracing fo the moment before the
emergence of capitalist system.



REZA—AF B—WARE

RENG, FHEHIH=E 2010

Elementary Spectacle : exhibition with Shi Qing & Shao Yi
Installation view, ShanghART H-Space 2010
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EFKZEN Elementary Spectacle

RE &4 | N REEEKR AT FIR B AR
Installation & Painting | Flour, polyurethane foam,
plaster, cardboard, wood panel, caster wheels 2010



FRMAMPENE GREREFMNBLAEIXEFXAZERN, RIBAEIXNEFIEONZRSZAREBRAN, BHXH
EEHREHENTSG, RREECSHEIERET, SR —FEFRNHIERRIAIR, BT UZ AR SCE AR R R 2 5 R 81 fEM
hELZER, EXEMMRNOTE, EMRVNENEL TR

Surplus and mediating value the production of contemporary art and capitalist production relations grow on
each other, thus you can’ t deny the capitalist production standards without opposing to the institutionalization
of artists. As soon as you fall prey to self-institutionalization, you are consumed by your own work, which turns out
to be a new system with no less manipulating power. The surplus strategy of artistic practice emphasizes creation
that happens mid-way, between process and material, and cut from its original intention consciously.



=Mk 2N Bird-and-Flower Painting for the Proletariat
RE & &\ | REEER AT FR AR L Wk
Installation & Painting | Polyurethane foam, plaster, cardboard, wood panel, clay, steel 2010
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Bird-and-Flower Painting for the Proletariat
KE &4\ | BREAK AT KR AR fhL M
Installation & Painting | Polyurethane foam,
plaster, cardboard, wood panel, clay, steel 2010



REFHER —HIAMEES T (HHEREE) RERSENAXTEMNEETRERFRM L, AETAMEESZEIZ
EW%E, RE—ARBRPEMTIXLB WETHRER, AAEGEAMTFERZE— I SERTRE, FRRLEN
NERBEENEE.

Bang bang and fluorescent lights: a group of oddjob street haulage workers (called “bang bang” in local
dialect) are asked to lug full baskets of fluorescent light tubes to get on a boat that travels upstream. On the
boat, we could see city lights getting dimmer and dimmer until complete darkness falls upon us when we arrive
at the final stop—a power station in the suburb of Chongging. A fransmission tower is built with bamboo—the
fraditional local construction material—and the light tubes covering it are lit to resurrect its lost life.



IR EZEHFH Monster is always Blunt
TR | 7 BRITE BE MEE

Performance | Bamboo, light tube, electrical wire, bamboo basket 2008



ZRMIK 2008 FERRBE-—MNAFENELTEFMRINZELFE, SEXRIBMZARIE, BHHBENERA. BEAFAEL
BRELRENHZE. APEXRNABARKAE—EN, MUFERAELSHRETRHTNNZRY, LEFEXMEMNE
BAX. BELELXHZAZRAAIIN, ROSEAFLHNERERNT, SBTRAREMEAIMZRKRFNOTFRE, — iy
MHEERRANZRREBER —HRE.

The artist invited a Mongolia cook in China to Santa Fe in 2008 to participate in an art project in which the cook
would feach local Indians and Mexicans to cook Mongolia food. In China, exchange and food always go hand
in hand, so it's hoped that what would be left to the local people is not only the food, but also this mild way of
communication. But the attempt proved to be futile. Under the highly institutionalized mode of dialogue from
both sides, any regional exchange aiming at heterogeneity is destined to become yet another show.



FHEMFE: —RBERABIR R E
Mongolian messenger: experience nomadic style of cuisine
B 5% RIS XF 85k Photography, video, print, literature, food, and seasoning 2011




HESFT BEYEXERIAE— N ERESNRARALRE, FUMBTENTZ 1%, ME—EHZENAR, EE2—1Z2
REENE. ARAMEFHNTTE BFAREAFHES T DN IMIZMERNOER; E%E)iiﬂ%ﬁﬁ%}”&'], Rx#E&kiT, BIFE
HAR, ANEKENBE, FRAHS. ASREIEXERER, FT2HA, OFE2ER, EFREEZABMEIRER, ©
REFBE—XEHE, T’Enuzlé]Tﬁﬁ%ax?ﬁ?Fﬂ%i%, RENMERANEAMZE, ZEFUTTUEZIEINEBRES, H#
REFIINBAR, FTERAMES, SPEEKFE, MMRIEFER.

Wildness and Parallel here in this work, plants are deemed as ecology of structure and systematic organisation.
What is required, therefore, is not one method, but the organisation of a set of methods, i.e. a methodology
for self-observation, constitution and instfitution of art. The notion indicates by no means artworks existing in an
isolated and detached manner under the concept of institutionalisation. Wildness opposes pre-scheme and
prioritisation of concepts. Instead, it accentuates self-organisation, co-development of growth and construction,
as well as openness and dynamics. Neither reason nor outcome, a concept marks merely the start of work
practice. The morbid fear of getting dirty, or mysophobia, should be avoided inside the colonies of artworks. Also
any single fendency of style should not be offered. Neither covering nor establishment of meanings is required
between works. Only when the elements inside a system don't serve each other as either reasons or supports, can
an effective structural ecology be set up by heterogeneity. The core of community lies in external organisation
instead of infernal infegration, where multiple individuals co-exist at a certain distance.



BEYILFE 2 Plant Republic 2
KE | BEEEK AT 458 AR
Installation | Polyurethane foam, plaster, Carton, wood 2011
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HEHHEFE 2 Plant Republic 2

RE | BEEEK AF 58 AR

Installation | Polyurethane foam, plaster, Carton, wood
2011



ZREFPANGD FREZARE=ZAARIMERINEREA D “£F1T8" dREF: HEANBREERIZE- AL T
XHARREL. FRESRERZAREFHNTE, KEEEARERBNEFXR (MAZRUKE) PIRHOWE, F
mEBHZARMIAANHEENREER, BERHFHHENTE, INECREENERRUNBUYE, ZAREREFZLERA
WEXEFFNFTEHERZD, MAZRUNEFENBBEIREZRET S, IEPNER-ERANEORENTIARZIE—1E
NOHERE, Z—ITEXCERNZAMZARNEE:, MEFHBETERNARN, MIEAMNES, TUEERES—1
BREXNZREFHRERRNEMNRE, HEBZARNFNEZ NS EBFZ T ALIRE.

The Labour in Art Production this piece of work was initiated from the moment when the artist accepted
simultaneously with another three carpenters the same "production order”, which demanded the four to finish
individually a wooden construction of Gothic style during the same period of time. Today, the work intends to
bring back the idea of labour found in art production, attempting at the discovery of new defects in deliberately
concealed production relationship (instead of scene installation). During the execution of this piece, both the
artist and the workers were confronted with the saome scheme. It served both the requirement of estimation
of workload and the purpose of annihilating the originality of artwork. The artist is reduced to the identity of a
general worker in real life, rather than alienated to specific objects of empathy for the performance of labour. In
such process, he set up a tentative community with workers who held certain advantages in skills and strength,
whereas the other implication refers precisely to the disenchantment of both art and artists. Mechanical
reproduction abolishes the authenticity of artwork, while the duplication of labour can be seen as the emphasis
on the value of display of art production on another level, which also suggests the exchangeability between the
bodies of artists and workers.
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BHARMNERREHARMER What kind of requirements there is what kind of art
HEB | A/ Installation | Wood 332x240x400cm 2011
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Biography

Basic
1969 Born in Inner Mongolia, Lives and works in Shanghai

Solo Exhibitions
2010 Not long enough, Space Station, 798 Art District, Beijing
2009 Shi Qing TADAIMA, Looking for Sweet Home, Gallery Artlier, Fukuoka, Japan
Halfway House, Shi Qing Solo Exhibition, ShanghART Beijing
2007 When Zhuge Liang Meets Panda , A New Project by Shi Qing, ShanghART F-Space, Shanghai
2006 Electricity , Bizart Art Center, Shanghai
2004 Lost Prediction, DDM Wrehouse Art Center, Shanghai
2003 Black Taboo, 25000 Cultural Transmission Center, Beijing

Group Exhibitions

20M Relation, Guangdong Museum of Art, Guangzhou
How we to do?, Heng Lu Art Museum, Hangzhou

2010 Elementary Spectacle: exhibition with Shi Qing & Shao Yi, ShanghART H-Space, Shanghai

2009 Warm Up, Minsheng Art Museum, Shanghai
Shanghai Kino, Shanghai Kino, KUNSTHALLE BERN, Switzerland

2008 Lucky Number Seven, SITE Santa Fe Seven International Biennoal, Santa Fe, New Mexico, U.S.A.
Asking for It, Everyday Neurosis in Chinese Contemporary Art, Mackintosh Gallery, The Glasgow Shool of Art, U.K.
Santa Fe Biennale (U.S.A, 2008), U.S. A.

2005 The Second Guangzhou Triennial, BEYOND: an extraordinary space of experimentation for modernization, Guangdong Museum of Art, Guangzhou
Prague International Biennale of Contemporary Art, National Gallery Prague, Czech
Prague Biennale 2, Expanded Painting and Accion Directa, National Gallery, Prague, Czech Republic

2004 4th Busan Biennale—Contemporary Art Exhibition, Busan Metropolitan Art Museum, Busan, Korea

2003 Return Nature II: Pastoral, An Exhibition of International Contemporary Art, Shenghua Arts Center, Nanjing
Return Nature I: Trojan Horse—An Exhibition of International Contemporary Art, Shenghua Arts Center, Nanjing

2001 Hotpot, Kinesisk Samtidskunst, Hustnernes Hus, Oslo, Norway

2000 Sound, Art Exhibition, Contemporary Art Gallery, Beijing

1999 Food for Though: An Insight in Chinese Contemporary Art, Canvas world art/Canvas Foundation, Amsterdam, Holland
Beijing in London, ICA, London,UK
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