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Bornin 1968 in Hangzhou, Zhejiang Province, YANG Zhenzhong has been
living and working in Shanghai for almost 15 years with a career closely
related to the development of new media art around the area. Since the
end of 1990s, he has been curating and organizing with artists including
XU Zhen a dozen of highly influential contemporary art exhibitions. They
have not only enlivened the atmosphere of the new media art industry in
Shanghai, but also helped with the promotion of the artist himself onto an
international stage. One of the recurring themes in YANG’ s work is the
urge to emphasize with anirreverent attitude the many contradictions
and derangements of society while the other central in his research is the
(mis)perception of space and its political and psychological
appropriations. The artist has previously displayed in a string of prominent
exhibitions including Venice Biennale, Shanghai Biennale, Asia Pacific
Triennale of Contemporary Art, Lyon Biennale and so forth. His works can
also be found in collection of significant public and private institutes such
as MoMA New York, IKON Gallery (UK), Fukuoka Asian Art Museum,
Musée National d’ Art Moderne and the UBS Collection.
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= The site-specific work Trespassis an diis .'.'" __
embrocmg pedestrian crossing in whic the
typical pattern of black and yellow stripes
covers the entire area of the installation,
designed to be walked through and explored.
As soon as the viewer enters the space, he can
perceive a sense of displacement, as if walking
on level bars, but is also given the thrilling
possibility to overcome physical limits and
transgress special norm. He can also decide not
to enter this space at all, "peeping" at it through
the hole in the middle of a vertical structure at
the entrance of the installation’ s area.
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Video Installation
15 Minutes
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The majority of YANG’ s video installation is reminiscent of his previous “Sleepwalking Is a Therapy” videos. A camera walks through
the city of Shanghai experiencing the busy streets and city sounds. The audience soon learns that the camera is looking for a dark
hole, any dark hole. Once a hole is found and the camera is given escape from society, the person behind it may breathe. At one
point the camera is no longer held by a person walking through the city, instead it is in an aircraft over the city accompanied by radio
music and talk. As it gets closer the radio becomes clearer, but from further away one hears more and more static. This illustrates the
chaotic nature of city that can only truly be observed from a distance. And only when one is alone may they be free. The video is
presented in a manner that extenuates the overall message. In order to view the video one must place their heads in a hole in the
wall. Just as the camera is surrounded by city, overwhelmed and needing air, so is the viewer.
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Installation | Automatic traffic barriers

F & Main body 91*33*27.5cm x 2 Pieces

H#E Mechanical arms 300*9*4.5cm x 2 Pieces
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The level crossing of this installation is constantly activated. Its non-
stop movement up and down releases a contradictory message
about the possibility to get access to what’ s behind it. Puzzled by
this schizophrenic rhythm and incapable to take any decision or
step forward, the viewer stands in front of the crossing bars trying to
elaborate an interpretative strategy to this charade.
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Wk Let’ s Puff
2002
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Video Installation | 2 Screens with synchronizer
14 minutes 29 seconds

Edition of 5
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Let's Puff starts from the interplay of two
synchronized images set face to face: a
young woman puffing and a busy street.

Every time the woman breathes, the image
of the street moves away from the viewer.
The rhythm of the traffic and the angle of
perception are altered with that of the
woman's breath.
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Collection

BRI EARTE Fukuoka Asian Art

Museum
{HARER ZEARLE Birmingham Museum and
Art Gallery

igE Exhibition History

2002 £ jE _EEWNER The 4th Shanghai Biennale
E3EEARME, 138 Shanghai Art Museum, Shanghai

2003 E50B B R BT WEERE The 50th Venice Biennale
By e, B AF Venice, Italy

2006 ##iRE N E YANG Zhenzhong Solo Exhibition
IKONZEARTE, {4AE), & E IKON Gallery, Birmingham, U.K.

2007 ki Global Cities
SR KT, FFEARE, 3, #E Turbine Hall, Tate Modern, London, U K.

2008 k1 Overpass

RPN E YANG Zhenzhong Solo Exhibition

CANVAS INTERNATIONAL ART, fa[iEr4: 7, 157= Canvas International Art,
Amsterdam, The Netherlands

2012 &5 - B4E4: ¥r+ Video Bureau Archive 4: YANG Zhenzhong
Jt3= Beijing

2013 K&k Metropolis
WA B £ Reflections on the Modern City
{HRREEARIE, RS, £ E Birmingham Museum and Art Gallery, Birmingham, U.K.
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ZRONJ Solo Exhibition
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B4k Straight Line
2012
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Video | Single-Channel Video
7 minutes 22 seconds

Edition of 10
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In this short film YANG utilizes some of his favored themes of space and urbanization. Similar to works such as <Sleepwalking Is a Therapy>,
<Let’ sPuff>, and <Passage>, this video is filmed with a narrow frame of an urban landscape. The focus of the film is on an elderly man who
walks the edge of the curb with his cane. There is no sound save for the passing traffic and general city noise. At first the film seems
mundane and without purpose. But if one takes the time to watch the film YANG has once again manipulated the vision and perception of
the audience. The length and width of the frame provides only one street, no intersection, and only one sidewalk. At first the man who is
walking the “straight line” is unable to be seen. But as we watch, the man gets closer. One is both amused and perplexed at the idea of
this slightly crippled and elderly man walking a “straight line” . He does seem to trip slightly, but proceeds gladly. Just as society and the
city follows a “straight line” of growth and development so does this man, with an unknowing and pleasant smile. Though characteristic
of YANG in its repetition and bland nature, the video contains a subtle message, and, if nothing else, provides amusement and artistic
pleasure.



38#9ps Shanghai Face
1999

TSRS E | R, KEL VIR
Video Installation | Overhead projector, water tank, mechanical elements
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Filmed above the crowds on the bridge at the
intersection of Nanjing Road and Xizang Road in
Shanghai, the scene is viewed through the eyes of a
mask that is placed in front of the camera. The video is
then projected from underwater filled glass pan to a
screen on the ceiling. The installation is set up in such a
way that the vibrations emitted from the soundtrack will
disrupt the surface of the water, which in turn disrupts the
projected image.

BIEsR
Exhibition History

1999 #8m: YRZARE Art for Sale
381515, 38 Shanghai Plaza, Shanghai
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Red Venus
Sitting in a
Corner

2010

BEZE | NEEW, RFEER
Sculpture | Stainless
steel, car painting
220*208*118cm
Edition of 3
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A five-pointed star is
abundantly meaning
symbolises "glory and
epitomises Venus, bot
goddess, i.e., femininit
personification of bea
Venus Sitting in a Cor

every aspect of the implications of such a / 3 B £y
star, languorous and vibrant, being a large / oS ¥
red star itself. Leaning in the corner of the 4 -

room, she is tranquil yet unstable, bearing

a shining look that is paralysed if

unyielding. Rather than the forces which

used to be positive and revolutional, and ~ .
now imperceptibly undermined, the piece

displays a lounging female deity both

stretching and resting in an ambiguous,

intriguing and evocative posture.

it 3% Exhibition History

2010 BxgHA 2010 Useful Life 2010
E&MH=E, 3§ ShanghART H-Space, Shanghai

2012 #BF2{& Super Bodies

FZEBEBRFEYRZIA. HEMBIT=FR

The 3rd Hasselt Triennial of Contemporary Art, Fashion and Design
EEFIRS Belgium



4= Fences
2013
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Installation | Iron and mirrors

F {4 Main body 145¥1014*40cm
= Stools 52*44.5*15cm x 10 Pieces
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A long horizontal mirror with vertical bars reflects the images of visitors standing in
front. The visitors see themselves "outside" the cage (but what they see behind it is
their reflection, which means that they are trapped init) or inside the cage, andin
this case the image received is again theirs. While faithfully reflecting external
images, the mirror deceives us and gives back contradictory messages, because
inevitably double.
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o Installation | Three monitors, a video

/goncove glass fish bowl, iron

2.5%x2.5cm
30 Minutes
Edition of 3
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In a large fish bowl filled with water and 4 small
water pumps, monitors are placed inside that
show a human mouth repeating, “We are not
fish” .

R RidsR
Exhibition History

1996 M - & Image and Phenomena
EZEARZEER, H/H Gallery of China
National Academy of Fine Arts, Hangzhou
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Collection

M+ M+Collection
&% Hong Kong
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<Pleasant Sensation Passing through Flesh> is another “massage chair”
installation produced by YANG Zhenzhong after <Massage Chairs - Then Edison's
Direct Current was surrendered To the Alternating Current> back in 2003.
Compared with the six horizontally set massage chairs, the new one is with its
bottom fixed on the wall, which as a result creates a distance between
audience and artwork. While the last series evokes association with  “electric
chairs” , this one can not even be recognized as a massage chair at the first
glance and looks instead like an abstract and absurd machine in future. The
installation composes of three sets of movable machineries and makes regular
movements set by its programme including rubbing, kneading, patting and
vibration when connected to power. Looking at this mechanical movement,
viewers are able to catch the humor sense of the artist. With the open and close,
up and down, and gyration postures, this work implies some seducing and
happy feelings and leaves questions for viewers in a relaxed and erotic emotion
and a calm mechanical form.

& %5id % Exhibition History

ER-IR BT RN — % B < Revitalising-A Gathering upon Awakening of Insects
ERMEE, L35 ShanghART Gallery, Shanghai
2012
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Pleasant Sensation Passing Through Flesh — 1
2012
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Installation | Massage chair
100*60*106cm
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nstallation | Massage chair
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'[‘j%@%ﬁﬁlﬂ% -3 BEE-REAEMERARNZARE Place of Residence—withé\kr]tists

i i — from Brazil and ina

Pleasant Sensation Passing Through Flesh — 3 EHIHESHL £ ShanghART H-Space, Shanghal

2012 2012

KB | LS i Collection
Installation | Massage chair

ArtNow International

152*67*86cm
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23 Exam
2012

s E

Video Installation

23 minutes 37 seconds
Edition of 10
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In <Exam> YANG Zhenzhong illustrates a complicated dynamic between two
unexpected topics. The subjects of the video are two young women wearing
nothing but suggestive silk undergarments. The way in which they interact is
intimate and nearing erotic. They share laughs and seem to play around in a
childish nature, and do so on a bed. The camera assures the audience of the
erotic nature as it films the bare legs, full lips, and other such highly feminine
parts of the women. Still, among this pleasant and questionable scene, YANG
places a strikingly surprising topic: politics. The two women play as they read
aloud from a standardized political textbook. The highly serious and standard
narration seems to clash with the playful interaction. One is left amused by the
coupling of such topics, yet wondering why. It is possible that YANG has
created a politically powerful video, in which he illustrates the relationship
between modern Chinese politics and the youth of a nation. It is also possible
that one may appreciate the video in its simplicity, and find complacent
amusementin YANG’ s ability to once again alter our perception of a
common theme by degrading a heavily serious topic with a jovial scene.

R 55183 Exhibition History

MiE Passage

@ZIRABPE YANG Zhenzhong Solo Exhibition
38 Shanghai

2012

I REB R #iE R0 %5 7 The Discreet Charm of the Bourgeoisie
LR AN I Contemporary Visions on China

&4k, &35 Taipei, Taiwan

2012
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