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Semi—outomotion is a readlistic condition: It is
both pushed and pulled by reality, also of-
fers an auto-generated attitude to reality which
couldn’ t be auto-generated; Semi-automation
is a psychological state: It is governed by sub-
jectivity and objectivity one after another so as
to injected oneself into a condition of rejecting

“integrity” ; Semi-automation is a reality of terri-
tory: Itis a history that mixes and intersects all kinds
of chances, expectations and accidents, a joint
which may be deliberately or automatically in all
kinds of ideology.

Semi-automation is a creative condition: There
may be no absolutely autonomic creation when
Semi-automation replaces it as a manner of
creation or thought to link with plan and imple-
mentation, front and back, work and exhibition;
the semi-random and semi-deliberate, semi-con-
scious and semi-mad, half-loath and half-con-
senting condition, which admits half-finish for self,
can also refresh oneself at any moment to over-
throw a non-existent production line.

The exhibition is wished to break rules with no
purposely selected works in order to discover
more possibilities of art creation via this kind of
“semi-automatic mode” .
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Li Ran(b.1986) works and lives in Beijing. He graduated from Oil
Painting Department of Sichuan Fine Arts Institute in 2009. He is
the Founder and member of “COMPANY” project. LiRan uses
various media to create and reviews his art experience in prac-
tice in order to find the border between artist and art itself. Re-
cent selected exhibition including: “Former West, Documents
Constellations, Prospects” , HKW, Berlin, Germany (2013);

“ROUNDTABLE” , The 9th Gwangju Biennale 2012, Gwangju,
Korea(2012); Unfinished Country: New Video from China, Con-
temporary Arts Museum Houston (CAMH), Houston, USA(2012);

“l Want To Talk To You, But Not All Of You” , Goethe-Institute
Open Space, Shanghai, China.
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“Before Indulgence, After Freedom”, the theme is a discrip-
tion of the ‘Grey’ area during my creation. | think we have to
face the normalcy that there is something beyond descrip-
tion during the process of art production. Like the broken
languages, the unshareable knowledge and experiences,
the performance out of state, etc., instead of critique, they
are another reality indeed. Such kind of situation is like an
interesting veil which makes it difficult to tell from works of
each other, or it could be interpret but out of context. There-
fore, we are indulged in an untouchable status.

| want to show a tip of iceberg of the creation by this video,
which reveals a variety of components, as the words, con-
fession, repentance, retrospection, declaration, deduction,
etc. are all included into this fragmentary, broken, and par-
tial set. All the expressions seem to be lack of objects, re-
sponses, and mutual spirit. Somewhat embarrassingly, time
after ime, we experience the social events that have already
been put into the material library and mix them with the ex-
pression of the emotions which is consistent ostensibly but
discontinues actually. “How to deal with the pause during our
conversation?”, “How to share the shape of cogitation with
each other?”, “What are we producing?” these questions
are only arouse from a twist of my creation. (Text by Li Ran)
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BTSN RERINESSLENEIR. YFEehEMAYHTRBIRE The photos are the stills of the full stage set. These two photos are the
B, XFSKBR 11t E —EN = N kiE. evidences which support they are in a same physical space when ev-

ery character is narrating separately in the video.
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Li Pinghu (b. 1976) lives and works in Shanghai. He participat-
ed at the 52nd Art Biennale di Venezia Migration Addicts, Italy
(2007), and held a solo-exhibition at 2577 Creative Garden in
Shanghai, China (2006), and has lately been featured in Time
of the Dragon - Contemporary Art from Shanghai, Rauma Art
Museum, Finland (2012).
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Plane Flying over Space in-
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Oil on Canvas
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Sunlight Through the Aban-
doned Room 1
Oil on Canvas
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Lu Lei (b.1972) works and lives in Beijing, graduated from Sculp-
ture Department of China Fine Arts College in 1998. Recent
exhibitions including: Jungle II, Platform China, Beijing (2013);

“Evidence” , Newage Art Gallery, Beijing(2012); “Black-
borad” , ShanghArt H Space, Shanghai (2009); Lu Lei solo ex-
hibition, Hanart T2 gallery, Hongkong (2008); Amateur World,
Platform China, Beijing (2007); Thirty-Eight Solo Exhibitions, 2577
Creative Garden, Shanghai (2006).
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Lu Lei has a paradise plan, and the work ‘Like the other side’
is part of the plan and based on fountain. The whole instal-
lation is like a paradise been cut off and placed on crosstie
stand. The work adopted a traditional Buddhism graphic,
and he designed to have black oil spew out from these four
animals’ bottom. Because he wants to strengthen the atmo-
sphere which is the public recreation facilities always been
shadowed by industries, and the industrial environment nor-
mally hide behind these facilites. The dinginess, the smell
and the noise, these are the enemies of producing happi-
ness. Therefore, He has an assumption to comply by the
work he presented, which is the conflict between the joy and
the perception outside of pictures whether creating another
kind of strength.

Every different group of people has their own ‘paradise’ ex-
iting in their mind, it could be a garage, could be a hospital,
and could also be an abandoned cormer. These places re-
corded their own smell, atmosphere, texture, element and
emotion, the creation will change by the different neighbor
environment. A cut off ‘paradise’, is like a fountain wait to be
repair. The installation applied an amount of industry related
materials which against the purpose of letting paradise pro-
ducing happiness. The oil been spewed out represents the
dirty and smelly substances instead of ol it self, when these
kind of substances interact with happy, harmonious image, it
seems will create a paradise that happened in the other side
rather than reality.
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Just Lie the Other Shore
Watercolor on Paper

58 x 85 cm
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