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“V&P”, combines of the first letter of ‘Video” and ‘Photograph’, is the last exhibition of ShanghART Beijing in 2014 that will
open on December 20th, during which over 20 pieces of video and photograph by a dozen artists, including: BIRDHEAD, CHEN
Xiaoyun, GENG lJianyi, HU Jieming, HUANG Kui, JIANG Pengyi , LU Chunsheng, LI Pinghu, LI Ran, LIANG Shaoji, LIANG
Yue, SHAO Yi, SHI Qing, SUN Xun, SHI Yong, TANG Maohong, WANG Yuyang, WANG Youshen, XIANG Liqing, XU Zhen,
YANG Fudong, YANG Zhenzhong, ZHANG Ding, ZHU Jia, ZHANG Qing, ZHOU Tiehai etc., will be presented. It’s the first
group exhibition focuses on video and photograph since ShanghART Beijing opened in 2008 with many of the works making their
first appearance here.

As a medium of art, video and photograph has been developed for over two decades in China, changed from the former “new me-
dia” pioneer to a indispensable element of contemporary are that has now been widely recognized and accepted, while the “Video
Database” program of ShanghART gallery is entering its sixth year. If each piece of video work represents a pixel of the image of
contemporary art, then the purpose of this exhibition is to open a door for entering the video world, and to see whole scenery by a
restricted view.
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@ 5,3 | BIRDHEAD

TRRO: Wl = —— P s — | B A
The Light of Eternity: Two Peaks Piercing the Clouds - For Dayi Again | Photograph Installation | 2013 | BH_2019



Fiké = | CHEN Xiaoyun

TN | 1558
The Enemy | Photograph | 150x120cm | ed.5 | 2006 | CXY_8886



a FiBE 2 | CHEN Xiaoyun
FERR IR b2 — AT HEST BORS: RRRIEIER | B

Special knowledge protection association made an assumption on “language” Burning is the negative form of light
Photograph | 186x148.8cm | ed.5 | 2014 | CXY_6567



e g | ZHANG Ding

HhEkhE-2 | $
Buddha Jumps over the Wall-2 | Photograph | 120x160cm | ed.6 | 2012 | ZD_2483



e gL | ZHANG Ding

hBkhE-1 | B
Buddha Jumps over the Wall-1 | Photograph | 120x160cm | ed.6 | 2012 | ZD_5663



@ #% | HUANG Kui

THFRI-ATFE 12 | kT4
The Thousand World Series-Lightbox 12 | Lightbox | 110x110cm | ed.3 | 2010 | HKUO070
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@ W& | YANG Fudong

BEFBE N4 | #52
Lock Again Nr. 4 | Photograph | 86x114cm | ed.10 | 2004 | YFDUO0G9



@ W& | YANG Fudong

A EB N2 | 55
Lock Again Nr. 2 | Photograph | 86x114cm | ed.10 | 2004 | YFDUO027



@ #— | SHAO Yi

B (—) | B
Chasing the Light (One) | Photograph | 110x160cm | ed.5 | 2013 | SHY_6245




@ #— | SHAO Yi

B () | B
Chasing the Light (Two) | Photograph | 110x160cm | ed.5 | 2013 | SHY_5929




@ EAEH | WANG Youshen

BPoK - THBE - FRG6-03 | MR EZREBPR | B, K, B, TR, BE
Per square meter-Washing -My Landscape 6-03 | Mixed Media on photo | Photograph, Water, Gypsum board, |100x100cm | 2010-2014 | WYS_1288



WAL | LIANG Shaoji

T | B
Snow City | Photograph | 40x60cm | ed.3| 2014 | LSJ_2453




WAEFL | LIANG Shaoji

F | R
Snowfield | Photograph | 40x60cm | ed.3| 2014 | LSJ_1796



PBEMEZE | JIANG Pengyi

W No2 | 5%
Intimacy No.2 | Photograph | 188x148cm | ed.5 | 2014 | JPY_0890



m F K | XIANG Liqing

Fe-1 | B
Press - 1 | Photograph | 100x78cm | ed.10] 2007 | XLQUO033



JiE & | SHI Yong

PEFE LR | B
Be Redefined a New Image | Photograph | 37x51cm | ed.10| 2002 | SY_3751
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@ [4Bé = | CHEN Xiaoyun

Bl T AL | B R
Evolutionary History of Syrup Cosmos | Single-Channel Video | 14 minutes 56 seconds | ed.6 | 2013 | CXY_8022






MR | R
Evolutionary History of Syrup Cosmos | CHEN Xiaoyun

TREE AT N, BRIHEABDEFIR B REh, AL A, KRB HF EIER PRSI TR T
THRIIAGE, WOT—Z1, FTFTIRZERI T ER/ANASh, AL — PRS2 i il .

Close-up shot of a heated sugar cube, the amber color and the flowing viscous matter. Dogs barking at
a distance, subtitles of one’s monologue continue to narrate one’s emotions, zooming in at one moment.
Space, size and location are irrelevant. The work fictionalizes an earnest nonsense.



@ WA | HU Jieming

—rEP—EAE GRATE - ARR) | R
100 Years in 1 Minute (Richard Diebenkorn) | Multi-Channel Video Installation | 35x75x15cm |2014 | HIM_4169



@ WA | HU Jieming

—rB— B PR - B URTE, B - TP | LR
100 Years in 1 Minute (Robert Mangold, Eduardo Arroyo) | Multi-Channel Video Installation | 65x65x15cm [2014 | HIM_1269



@ I | HU Jieming

—orBM— B4R (DU - RS, T - XA RENTR) | B
100 Years in 1 Minute (Hans Hoffman, Henri Gaudier Brzeska) | Multi-Channel Video Installation | 35x51x15cm |2014 | HIM_5310



@ I | HU Jieming

— AP —E AR BT /RIAGE - SERHMERE) | £ IR
100 Years in 1 Minute (Alberto Giacometti) | Multi-Channel Video Installation | 23x65x15cm [2014 | HIM_1942



@ s | HU Jieming

—Ir PP — AR (BINR) | OB E
100 Years in 1 Minute (Picasso) | Multi-Channel Video Installation | 51x25x15cm |2014 | HJM_3959



B —
TN ey

LEEE
I.H




—rBM—EE | A
100 Years in 1 Minute | HU Jieming

SREW PR K BRI SRS MAERE R, AR, B BT EEEX 2 E fh B H R
3y, HERB SRR . @idX1100— g Ba et (R mARSLH) #E, FMMETRE
I FA) o A i ) A ) T TS ) 3 SO, R B BE AR (AR S5 R AL R -

Based on classic modern and contemporary art works, artist§ team has transformed them into vid-
eo clips by means of improvising changes directly onto them. The absurdity reflected in these 1,100
one-minute videos imbues the images shown on the boxes with a kind of weird timelessness, blurring
visual memory and values to the maximum extent.



@ Bkt | GENG Jianyi

W | L
On the Way | Single-Channel Video | 3 minutes 52 seconds |2003 |GJY_6561



wr | Bk
On the Way | GENG Jianyi

FAGBBHEY, BRI RK2emZAAR T, B KR SR O SE 2B MR LG, TrUCRR R gE N, RSP, DR —kad
BERORHIAR 284 ] J5OF ;SR B A R R R, EERLSER A e fE R ROy B ik m g, B ARz el T B, & B AR 4
B AMIRSPAT RN T PRI AE NI 5B B BAE R %), AR ST R 2] ] 1848 0 A R (R R R 5 R BE R SRR ESE, B RTe. X2
2003FERE M —A I “SPAT" BT S LR R

The video starts with black picture gradually covered by 2x2cm squares. After a shot pause, the whole picture zoom out from abstract color pieces to
smaller mosaic and step by step turns into an entire composition in the vision effect. Taking place of the mosaic, parallel tracks viewed through the
raindrop window which is focused for a while before the retrogradation happens and decomposed into pixels which we saw at the beginning. This
film is part of an event titled “Parallel” in Hangzhou China.



@ iz

B | BB
Never Take Off | Single-Channel Video | 5 minutes | 2002 | ed.5 | ZJU020






BT | RN
Never Take Off | ZHU Jia

PR BT —REF 747 R VTETIBA I HUE b A ) Jif 17 228, T8yt
AL HUIE SN A AR SF R 1) R TRER — 215 24 AL R A HR SR H AT, DR AT AN
PR A 5 ke R 1) O BE b B ASEADUES . e 220 SR AR "R A T B 295 RS R i R R AR s — PG ey
A i TEPRIB R B PR A AT I PSR A BE _EES A — 2R — RO R AL

Never Take Off records a Boeing 747 aeroplane taxying on the runway. Both passengers and on-
lookers wait for it to take off. The aeroplane moves endlessly along the runway. ZHU Jia uses a
metaphor by using airplane taxying and never taking off, which is that people living in the city all
have one or many airplanes never taking off whilst waiting.



@ FEk¥E | ZHOU Tiehai

WO | ALY
Will/We Must | Single-Channel Film | 9 minutes 17 seconds | 1996 | ed.5 | ZTHO014






WA | R
Will/We Must | ZHOU Tiehai

AR VBRI, R PSR K INEARINEE, 45
RIFBA N B, A T T REI AR % DR A 5%
E, RS, mEAESSEEREN ZE, L2
SRR TAETT AT LERRIGE o 19964F H BURX AL A
] 57, 7 55 1 bR B ) S, Xk B B4 AN AL PR S5 Y
P, BN S — L8 RS 2

A iR =t TR AR, B BB
B T, B AR AR R, BT
PIEATHAR) FEAERE>  (1997-2002) —4F, FEFHIFI04E
REISCACREERH ¥ AE AN, AR ANFEEER L

It combines humor and sadness, the artists and artistic environ-
ment today is still the same, perhaps, it attracts less attention
as the system of auction, gallery and art fair is growing which
narrows the environment and operating methods. Came out in
1996, did this work correspond with the trend of integrating with
the world, resist with its identity and environment, or sneer at
the people around?

Will/ We Must is a 35mm film work, taking the form of early si-
lent film in aspects of the chapters, the dialogues and the montages,
which was shoot one year earlier than Yang Fudong’s Estranged
Paradise(1997-2002). It carries the anthropological sense of the
cultural environment, daily life and individuals in 90s.



18R | HLEEAA
18 Days | Single-Channel Video| 23 minutes 56 seconds | 2006 | ed.5 | XZU090






18K | 17E
18 Days | XU Zhen

8K LR TIRE B BRI A B HIH CHL. dH5. a0 R ik s
A E B M = UCE M . R FE R E R TR 2N B A AT T B A BRIk, PR /N T8 B
AT E BRBURZEAT T BRI B

“18 Days” records a trip that the artist underwent with the goal of crossing the borders of China’s neighbor-
ing countries with remote controlled toy weapons.
Xu Zhen bought some remote control weapons. Then on the boundary line between China and neighbouring
countries, he remote controlled these toy weapons entering into neighbouring countries. The documentary
in this work recorded the whole course in 18 days.



@ Ph# | SUN Xun

R | g
Clown’s Revolution | Single-Channel Animation | 10 minutes |2011 | ed.6 | SXU470
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WKL) | PN
Clown’s Revolution | SUN Xun

CGFRLT > ST HLAPR—A B0, B EARE A, XA 2 LA MES, R RAT—H
BT — AR, S — AN B BRI BLSE, (B AU T 2EARIB A AL 5 2 Hh . T 3 SCRY 44 7 N BE AR FRAT 1B 5
R, FE TR SR,

Clown's Revolution is about a real island where a group of poets live. It’s a small and completely Utopian society,
and a dream we have been pursuing; it is an Utopian reality, which exists in a life pursued by art. The English title
is more like a process we are seeking, which is full of absurdity and metempsychosis.



@ B | ZHANG Ding

ki | HEAL
Buddha Jumps over the Wall | Single-Channel Video| 2 minutes | 2012 | ed.5 | ZD_4608







fhBkiE | 5k
Buddha Jumps over the Wall | ZHANG Ding

SOMIRIEASE BT s R RN BB SR Y. M8, SRS, RIE T e A R 1 R E AT Tl
BOMHEATIRNL, LD R g5, @ ASERER B EARIATHE R . R IR EER LIRS =9, siYra M E A
B OB B R T ARIRAE , focJm SARKE A s v B ST T B AR ], DOAL G TR AN Fr, R IEARES, IELE T K MRAR
PERh R SRR TR . IR SE T A L BEHE 7 J A0 TE, RfB <BhBkss> (M IE B, b “BhBkEE" TiH AR
e BERIBRE, G SRR 5

According to Buddha Jumps over the Wall, the famous cuisine made of animals ingredients such as pig, lamb, chicken, duck, fish, turtle and so
forth, ZHANG Ding produced a group of animal plaster sculpture. He invited special effects expert from Shanghai Film Studio to carry out the
controlled explosion, imitating the shootings and explosions and utilising advanced filming technology. Accompanied by the magnificent and
solemn symphony, animals plaster sculpture were blasted, one by one and then massive explosion, and finally shattered into pieces. High-speed
camera lens grasped every moment of the blasting, with liquid and debris flying everywhere in a shocking and cruel manner. It continues with
the unique aesthetic expression always displayed in ZHANG Ding’s works. Similar to the preparation of cooking materials, the video Buddha
Jump Over the Wall, as the beginning point of the whole project, provides materials for the other works in the exhibition and lays foundation
for the entire atmosphere.



9 Zs5EpE | 11 Pinghu

KN | BEEI
About Light | Single-Channel Video | 6 minutes 23 seconds [2006 | ed.5 | LPHU002






KT | TR
About Light | LI Pinghu

20064F5 F, AP REHE “38NMRT Z CEIRIGYT HPSLHE TATOMER CGRTO ¢ EARFAMFERUE
AR RT I RS, FERAEHT EIF—AFL, P MIERE - HEemtT, B2 A MK
TIBTEE R A 1k o W ATHARE , BIZARK I o0 Bhig IR KE, 17 0 72 f 218 S5 il
Fo TEAT ARSI GWE P RFERM “EE , ERFERERINFEE, WARIEEFRIM
R, RJEMATERY, BOCIYSE N B o

LI Pinghu presented his performing artwork About Light in Delighting Therapy during Thirty-Eight Solo
Exhibitions in May 2006. The artist was laying in the ceiling of the showing room, an arm holding a chande-
lier through a hole until he became too exhausted to keep and finally left it to fall down. The entire process
lasted for approximately six minutes which was recorded in this very video. A certain sense of “waiting”
permeated into every single second of the performance as well as viewing experience. Artist waited for his
physical energy running out whereas viewers waited for the occurrence of the accident. Finally, the chan-
delier fell down on the ground and the image was plunged into darkness after sparks of light and electricity.



@ 723 | LIANG Yue

H | B
Moon | Single-Channel Video| 20 minutes | 2012 | ed.5 | LY_6755






H | %I
Moon | LIANG Yue

H B B B % 207> Bty A ER 28 5% T 2073,

This is a video about the moon moving for 20 minutes, takes with a telescope, just a recording of the moon

for 20 minutes.



9 FE% 22 | TANG Maohong

TERE b | Zaishm
On the Way | Multi-Channel Animation| 8 minutes 28 seconds | 2008 | ed.8 | TMHU019







TEM L | R
On the Way | TANG Maohong

TR EBt b BBRNAERLSE “KIER" MEESREFESZMAR. KR 2455 A% L
R HR T IR ARAR IS, IXANFRIE S T AT (i) 2 iR AR SRRy , i AR 3 A L R AT
XORHERT AP AR Y R UE b, TR R SRR R A A, XK
T IER R A T a5, SRAMEEA T LRGP S g i 3% SRKLIL. 5.
LROTHI B EOR RIS R RIS £ BUE. AR=BN A, 23 BIRE XA B R
B2 BUFEREATIN A LR K R TEFR T RETE A B -

Revolving around the concept of a “Big World”, the pictorial content of his artwork On the Way unfolds
imagination and constructs its own organization. A special appellation by foreigners of Shanghai as a me-
tropolis, “Big World” includes all the imaginations and expectations concerning urbanization, whereas its
understanding by people living in the city refers only to the land under their feet here and now. The most
important part of the “Big World” concept is its inclusive character, which counts as well as one of the big
city’s real inherent qualities: only if there are inclusiveness and tolerance, can communication and creativity
be accessed via the flow of Trans Local Motion. With animated images of red, yellow and green lights, the
artist expresses the themes traversed by past, present and future which serve as three temporal epochs cor-
responding respectively to the narration of the city’s historical memory, its present progressive tense as well
as the future’s indefinite possibilities.



@ FiA 4 | LU Chunsheng

ATV B R TR | B
The First Man Who Bought a Juicer Bought It Not for Drinking Juice | Single-Channel Video | 27 minutes | 2008 | LCSU073






B AL BARNR R TR | BiEA
The First Man Who Bought a Juicer Bought It Not for Drinking Juice | LU Chunsheng

%ﬁi%wﬁ“%—Akﬁ#mm%ATmﬁT%%ﬁ”,ﬂATﬂkﬁ%ﬁm% MR R
B N — A AR —AROLES , BT 2 08 R AT e REE XA BRI A AR - B
IRHTER /NI CHHE B R %ﬁﬁiJﬁjbf“ﬁﬁﬁJiFki%EEﬂﬁ%ﬂiﬁ@ﬂéiﬁﬁﬁiﬁ, TE 24 I BT AR BRI g —
FSCH FT T 5 %S, XA A A RERIE. AT, SRFIAEEER
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FABRPAENES, —ANEMARARENTFVERBCRIIL, 5> BORHNZE R fif & AU -
BRSNS UTE B OB Q1 10 57280l i 5495 R o

Lu Chunsheng’s film, The First Man Who Bought a Juicer Bought It Not for Drinking Juice, mixes doc-
umentary and fantasy to theatrical effect. The characters in the film are both human and mechanical, and
represent the consequences of the globalised era in their repetition of senseless acts. Orson Welles’ fictional
account of an alien invasion in The War of the Worlds which was mistaken for a real news item, is the impe-
tus for the film. It illustrates the influence of technology, mass media and the power of fear.

The two protagonists in the film are a reaper machine, used for harvesting grain, which is given Franken-
stein-like characteristics, and a mechanic who cares for and repairs it. The film casts a relationship between
man and machine in which humanity is denigrated to serve an alien species born from its own hands.
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EEHEE | B
Beijing Botanical Garden | Single-Channel Video| 16 minutes | 2006 | ed.5 | SQUO069
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x| AE
Beijing Botanical Garden | SHI Qing

WX YIRS S R 5 ANZE R RN, SRR A E A E S . —
ANENAER, DAY N E. 2R R YR .-

Through the introduction of background, history and relationship between humanbeings of Beijing botanical
garden, artist hope the appearance of a new botanical garden. The botanical garden is focus on people’s life,
local plants and for public space.



@ 3% | ZHANG Qing

5] 18 - ST ST | R
Learning from Tom Smith | Single-Channel Video| 13 minutes 41 seconds | 2011 | ed.7 | ZQ_0462



WA - BRSO EE
Learning from Tom Smith | ZHANG Qing

DLt A 32 SCOL A 7 U — R AR U SR BT AR . &R ZARK U RERN
PR S SRR S B AT B B o ISR RS — T R IEIR AR R BOR IR, iR T — M ANFFEM
Yy A Gk W 4 1 R & HARANE T T o
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Approaching by sarcasm and insinuation, the video work publicised an excellently performing worker in
whisky factory from the angle of capitalism. From the view of surveillance system, ZHANG Qing realised
his production functioning as source of evidences and clues by capturing the scenes of a good person whose
performance, on the other hand, dragged the truth into an unknown state.

September and October 2011, Learning from Tom Smith was displayed in Glenfiddich Artists in Residence
2011 Exhibition. Introduced to images they were long familiarised with, however, viewers merely ended up
with their further perceptions being deliberately cut off by the artist utilizing Chinese work title, film subtitle
and voiceover as calculated disguise.






of the Standing Committee of the CPC Discipline Inspection Commission,

@ 3 | ZHANG Qing

The People’s Secretary | BAE& LA
The People’s Secretary | Single-Channel Video| 17 minutes 30 seconds | 2010 | ed.7 | ZQUO056



The People’s Secretary | FEif
The People’s Secretary | ZHANG Qing

T 2 LA SOAE UL A% B T 3R kil B Il Bl —A> "ELEBIL” KOukE
EREMTCE MBI R ARG ORA R ZUILSE A RO SRHE, B 5 ARIIK R BUEH
AL SR MU &5 S A AR S B B 22 HEBE N JRIAS , B3 bl i 7 — A2 1k vl LUAR 5
MR, XAMBRCRFBIEATIL R ESAMITEAE . SRARAY m A1 — 00 58 G o B R 9 o 53 )
B, DU, EARFABBCEMNIE S B EIERBE T EEE, SRR —
ML A LE 20

Borrowing languages from typical practice for propaganda of leaders and officials in 1980s in China,
ZHANG Qing rendered meticulously every single detail of the remarkable figure of “a people’s secretary”
by surveillance cameras. The work retained vigorously realistic and ideological characteristics, where gov-
ernment-people relationship, party regulation and developmental patterns were all comfortably woven into
the script. Too flawless to imagine, a perfectly dependable idol was feigned by the artist for general public.
The voiceover, on the other hand, was read only in English by a professional broadcaster of Chinese na-
tionality. Set purposefully, such linguistic environment seemingly caused the divorce between artwork and
Chinese context, amazing viewers with experience of bizarreness and malpositioning.



@ #PEH | YANG Zhenzhong

Beitk | BB
Shower | Single-Channel Video| 3 minutes 59 seconds | 1995 | ed.5 | YZZV12






Wk | R
Shower | YANG Zhenzhong

AR RFE215) Bh45Hh, 190 Ph4sFPAFTIR, 5708h3080 0 LB, 673 $h2080 RATIIR, 45380 hi
o, A BhoR N ET

MCE VORI REA T, ARSIk FEB R, T H b g s, X057 K — A B A AR R Y
R R — AN B FB A R A RHIRR -

With the humorous march music, the guy who wears shirt, pants and hat was taking shower seriously. The
movie seems to depict a change from a simple progress with clear destination to a fussy and self-amused

action.



@ FEHREE | WANG Yuyang

CHIEEAY 2 | BRERBEE
The Moon Landing Program 4 | Video Installation | Dual-Screen Image Storage Device| 69x120cm | 1 minutes 18 seconds | 2010 | ed.3 | WYY_5791



CHEE A 20 | EA8E
The Moon Landing Program 4 | WANG Yuyang

AE b LS B T R 196948 R AT B A SLDLRARVUA, T — IO AT RE (T H I 5% o T il 7 21
VEE R MRV R i KT OCRIBEE. , T 42 i 0 Z0 R 3 J s 6 1T 5 4 24 O HLAE
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2T, A CARE ARG MRS, JEEIE CRGEET JFERRR, RN R
%ﬁ*@rm%ﬁ%ﬁ , TERHH BRI RIS FESMXT "R M BUEE 45
BRI SRR B S TEE

Based on the video tape recording U.S. astronauts landing the moon in 1969, the work is a perfect copy of
the whole process. In order to realize process, props, costumes, and scene construction, lighting settings are
required, the photographer had to find appropriate angle based on the original video footage, and the actors
had to perform in accordance with the old photographs.

Finally, the fake live video record of Moon-landing is finished, which will be displayed with the original one
together. At the same time, props will be displayed in a glass case, looking like an exhibit in a science and
technology museum. The work starts off by questioning the concept of “image”, and follows on by casting
doubt on science, history and politics.



) 24 Liran

WNZHLEHZJE | SRR
Before Indulgence, After Freedom | Single-Channel Video| 15 minutes 50 seconds | 2013 | ed.5 | OT1_5731






BAZELHRZE | 2R
Before Indulgence, After Freedom | LI Ran

RAZHT, AWZET XAE RN TAWER AL TRM R HARR, ARG R R A R R R
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“Before Indulgence, After Freedom”, the theme is a discription of the ‘Grey’ area during my creation. I think we have to face the normalcy
that there is something beyond description during the process of art production. Like the broken languages, the unshareable knowledge and
experiences, the performance out of state, etc., instead of critique, they are another reality indeed. Such kind of situation is like an interesting
veil which makes it difficult to tell from works of each other, or it could be interpret but out of context. Therefore, we are indulged in an
untouchable status.

I want to show a tip of iceberg of the creation by this video, which reveals a variety of components, as the words, confession, repentance,
retrospection, declaration, deduction, etc. are all included into this fragmentary, broken, and partial set. All the expressions seem to be lack
of objects, responses, and mutual spirit. Somewhat embarrassingly, time after time, we experience the social events that have already been
put into the material library and mix them with the expression of the emotions which is consistent ostensibly but discontinues actually. “How
to deal with the pause during our conversation?”, “How to share the shape of cogitation with each other?”, “What are we producing?” these
questions are only arouse from a twist of my creation.
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