


Zhao Renhui



A ot

THE
NATURE
COLLECTOR

1.10 - 2.18 / 2015

EEMERE=E
ShanghART Main Space
LiETHETFILE 50 S 16 St
Building 16, No.50 Moganshan Road, Putuo District, Shanghai



MBS

vyl
e

Bee Tra
Bl

P

le Sticker

4,

EAZTVIN

p No.1

ound, Bee Specimen



ShanghART Gallery Shanghai is pleased to present Robert ZHAO Renhui’s exhibition “The
Nature Collector”, his first solo presentation in China.

Zhao is an emerging Singaporean visual artist whose practice includes photography,
performance, video and installation. Austere and mysterious, his works explore the
relationship between humans and the nature, and frequently appropriate on the language and
processes of science.

For “The Nature Collector”, he unveils new works themed around the idea of animal traps.
Traps are a source of fascination for Zhao, who sees them as elegant physical manifestations
of humankind’s knowledge of a particular creature. To best lure an animal into your trap, you
need intimate knowledge of that species, as well as its habits, preferences and weaknesses.
Zhao's images of traps, however, are open-ended and unexplained. They are landscapes
inviting contemplation, and are possibly, ruses: Is the artist telling the truth? A splash of blue
in jungle landscape is simply titled Bee Trap, and what appears to be a photograph of small
red balls hanging in trees is called Apple Moth Trap.

Some works take on a hint of menace, touching on ideas of entrapment, punishment and sin. In
Eskimo Wolf Trap Often Quoted in Sermons, a bloodied knife is stuck in a bed of snow. Behind,
a text describes how a wolf, lured by rabbit’s blood on the knife, will lick the knife, cutting its
own tongue, getting more excited by its own blood, till it eventually bleeds to death.

Zhao's work also explores notions of boundaries, systems and control as human beings
attempt to know and catalogue the natural world. In “He Counts the Stars and Calls Them
All By Name”, a large photograph shows 4784 insects meticulously arranged and labelled
with information of their provenance. The Biblical reference alludes to a complicated power
releations between scientist and subject, human and animal, classifier and classified.

ZHAO Renhui (b. 1983) is an award-winning artist based in Singapore. Among many accolades,
he has been awarded The Deutsche Bank Award in Photography (2011) University of the
Arts London and The Young Artist Award by the Singapore National Arts Council (2010). Solo
exhibitions include Flies Prefer Yellow, Kadist Art Foundation, San Francisco (2014); Fake
or Reality, Galarie Anzenberger, Vienna (2014); A Guide to the Flora and Fauna of the World,
Primo Marella Gallery, Milan (2014); The Last Thing You See, 2902 Gallery, Singapore (2014);
The Institute of Critical Zoologists, Chapter Arts Centre, United Kingdom (2012); Living Proof,
Bangkok University Gallery, Thailand (2012); The Land Archive, Institute of Contemporary Arts,
Singapore (2011); The Whiteness of Whales, Fukuoka Asian Art Museum, Japan (2010): If a
tree falls in the forest, Substation, Singapore (2009).
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150 IFRMER , 28, HIBIR

Diameter: 2.5 cm (x 150 pieces)

Artist's Studio, 14th December 2014

150 Found Insects, Ethyl Alcohol, Glass Vials
2014

E—X®&E), ERRETLEZIT FUERN 160 RE
150 insects collected in the lamp of the artist's studio in one night
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"Eventually, a wolf will approach the knife and
begin to cautiously sniff and lick the frozen blood.
After believing it is safe, the wolf will lick more
aggressively. Soon, the blade of the knife becomes
exposed and it begins to nick the wolf’ s tongue.
Because its tongue has been numbed by the cold
of the frozen blood, the wolf is unaware that he is
being cut, and the blood it now tastes is its own.
Excited at the prospect of fresh, warm blood, the
wolf will hungrily lick the blade all the more. In a
short time, the wolf will grow dizzy and disoriented.
In a matter of hours, it will die from blood loss,
literally drinking itself to death. As horrible as this

picture is, it illustrates an important truth.
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200 x 300 x 20 cm | IMAGE 74 x 111 cm

Eskimo Wolf Trap Often Quoted in Sermons

Photograph mounted in diasec | Eskimo knife, Polyurethane, 300 kg of
Sodium Bicarbonate

Edition of 5

2013
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150 x 210 cm

He Counts The Stars and Call Them All By Name
Glossy Plexiglass, Digital Print, Aluminum Panel
Edition of 5

2014
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Each 74 x 110 cm (x 3 pieces)

There are somethings that we know we do not know
Matt Plexiglass, Digital Print, Aluminum Panel

Edition of 3

2014
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, Digital Print, Aluminum Pane

Edition of 3
2014
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Edition of 3
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74 x111cm

Apple Moth Trap

Matt Plex
Edition of 3
2014

s, Digital Print, Aluminum Panel
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74 x111 cm

Monkey That Talks

Digital Inkjet Print, Semigloss Paper
Edition of 5

2013
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ZHAO RENHUI

b. 1983, works and lives in Singapore

Prize
2011
2010
2009

2008

Deutsche Bank Award In Photography, University of the Arts London
Young Artist Award, Singapore

Arts Creation Fund, Singapore National Arts Council

United Overseas Bank Prize, Painting of the Year Award, Singapore
PhotolLevallois Festival, Special Mention, France

Solo Exhibitions

2015
2014

2012

2011
2010
2009

The Nature Collector-Robert Zhao Renhui,ShanghART Gallery, Shanghai

A Guide to the Flora and Fauna of the World, Primo Marella Gallery, Milan, Italy
The Last Thing You See, 2902 Gallery, Singapore

Fake or Reality, Galarie Anzenberger, Vienna, Austria

Flies Prefer Yellow, Kadist Art Foundation,San Francisco, America

The Institute of Critical Zoologists, Chapter Arts Centre, United Kingdom

Living Proof,Bangkok University Gallery, Thailand

The Land Archive, Institute of Contemporary Arts, Singapore

The Whiteness of Whales,Fukuoka Asian Art Museum, Japan

If a Tree Falls in the Forest,Substation, Singapore

Group Exhibitions

2014

2013

The Origin of Beauty, Dramatic Nostalgia Busan Museum of Art, Korea

Ocean of Possibilities, Noorderlicht Festival of Photography, Amsterdam, Holand
Going, Going until | Meet the Tide, Busan Biennale Korea

Origins Memories & Parodies, Daegu Photo Biennale Korea

Mapping Asia, Asia Art Archive, Hong Kong

Truths, Facts, Fictions, Lies,Photolreland, Ireland

A Time of Dreams, Moscow International Biennale of Young Art, Russia

Landscape: the Virtual, the Actual, the Possible?,Times Museum, Guangdong
Grandprix Fotofestiwal, Poland

Unearthed,Singapore Art Museum, Singapore

Ghost Nature,Gallery 400, University of lllinois, Chicago, America

Projections Animalieres ,La Box, Bourges at The Ecole Nationale Supérieure d'Art, France
The Land Archive, 24/7 Sculpture Square, Singapore

Do You Believe in Angels2, MO_Space, Philippines

Going Where? , A Special Group Show for Singapore Artists, ShanghART Singapore,
Singapore

If the World Changed, Singapore Biennale, The Peranakan Museum, Singapore
Photoquai 4, Museum de Branly, France

Novel Ecologies, Cross Art Projects,Sydney, Australia

The Artist, the Book and the Crowd,Substation, Singapore



2012

2011

2010

2009
2008

Projects
2014
2013
2012

2011

2010

Living in the Ruins of the 20th Century,University of Technology Sydney, Australia
International Festival of Photography,Mineiro Museum, Brazil

The Realm in the Mirror, the Vision out of Image, Suzhou Jinji Lake Art Museum, Suzhou
Engaging Perspectives, New Art From Singapore,Centre of Contemporary Art, Singapore
President’s Young Talent Exhibition, Singapore Art Museum, Singapore

Earth Works,PPOW Galllery, New York, America

Adapting to the Anthropocene,Unesco House, Paris, France

Encounter: The Royal Academy in Asia,The Institute of Contemporary Arts, Singapore
Beast Bloom for Thee,Canna Galarie, Jakarta

Between Conversations,Yavuz Fine Art, Singapore

EDIT: Image Fetish and Phobia,ShanghART H-Space, Shanghai

Right Here, Right Now, Format International Photography Festival,Derby, United Kingdom
Terra Cognita, Noorderlitcht Festival of Photography, Amsterdam, Holland

FutureMap, Zabludowicz Collection,London, United Kingdom

FutureProof,Singapore Art Museum, Singapore

Hijacked Ill, Contemporary Photography From the UK and Australia, Perth Institute of
Contemporary Arts, Perth, Australia

We Who Saw Signs,Institute of Contemporary Arts, Singapore

Territories of the Real and Unreal, Langgeng Arts Foundation, Indonesia

Animal Talk,Jendela Gallery, Singapore

Not Too Far Away,2902 Gallery, Singapore

A Touch of Violence,National Arts Gallery, Albania

Haven't You Heard?,The Hong Kong Arts Centre, Hong Kong

When Species Meet : A Gaze That is Nonhuman,MOMA Warsaw, Poland

Emerging Wave,GoEun Museum of Photography, Korea

Art & The Law, M1 Fringe Festival, Jendela Gallery, Singapore

CUT 2010, New Photography From Southeast Asia : Parallel Universe , Valentine Willie Fine
Art, Singapore

Photocinema, Format International Photography Festival ,Derby, United Kingdom

We Decided to Go to the Zoo But It Was Raining, Photo Levallois Festival ,Paris, France

Kadist Art Foundation, San Francisco, America

Earth Observatory of Singapore,Singapore

National Museum of Wales,Residency by Chapter Arts Centre, Wales, United Kingdom
Langgeng Arts Foundation,Residency on Dutch Colonial Archives, Holand

Bangkok University Gallery ,Tailand

The Arctic Circle Residency,Arctic Circle

Ffotogallery, Wales, United Kingdom

Fukuoka Asian Art Museum,Japan



EIEMEFE&HZE ShanghART & H-Space
EEmETLIES051658&18S4#, 200060

50 Moganshan Road, Bldg 16&18, Shanghai 200060

T: +86 21-6359 3923

F: +86 21-6359 4570

www.shanghartgallery.com | info@shanghartgallery.com

HEMWERE ShanghART Taopu Warehouse
LiBTHREIRIE18S (GEFBELLES ), 200433

Bldg 8, No.18 Wuwei Road (near Qilianshan Road), Shanghai 200433
T: +86 21-6359 3923, +86 21-3632 2097
www.shanghartgallery.com | info@shanghartgallery.com

EHEMERILEZIE ShanghART Beijing
JERMEAR YIRS 712615, 100015

No.261 Caochangdi, Old Airport Road, Chaoyang District, Beijing 100015
T: +86-10 6432 3202 F: +86-10 6432 4395
www.shanghartgallery.com | infobj@shanghartgallery.com

EIZMEEEFINEZSE ShanghART Singapore
#HITERB, LOCKIZ9502-22, #ifini, 108937

9 Lock Road, #02-22, Gilman Barracks, Singapore 108937
T: +65 6734 9537 F: +65 6734 9037
www.shanghartgallery.com | infobj@shanghartgallery.com




