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hao Yi's meticulously made objects
Soperate on the threshold between
sculpture, installation art, and craft. In many of
the new (2010/2011) works, the unexpected
combination of stylistically distinct objects and
material suggest various kinds of personal and
mythical relationships. Combined together,
these objects and paintings comprise subtle
geometries and undistorted perspectives.

Shao Yi was born in Hang Zhou in 1967, he
lives and works in Hang Zhou and Shanghai.
Recent exhibitions include Elementary
Spectacle, ShanghART Gallery, Shanghai
(2010); Light Fogging - Shao Yi Solo Exhibition,
BizArt Center, Shanghai (2008); Things from
the Gallery Warehouse, ShangART H-Space,
Shanghai (2009); Contemporary Art Exhibition
in Songjiang, Songjiang Creative Studio,
Shanghai (2009).
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BR—NF& | Shao Yi Solo Exhibition._-+. -
BERMALIR | ShanghART Beiing  ——=
2015

SFEM: IEFENEBRIFE
Fetish: Contradictions inside the rotation

A2 | Installation

12274 | Deformed Steel Bar
620x1/0x150 cm
2014~2015
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S MRESELTENX
Fetish: Object in nonsense
4% | Installation

122740 | Deformed Steel Bar
525x280x280 cm

2014~2015
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Totem Producing is the artist’'s ideas about

‘object’, production and the spiritual image
of ‘object’. Shao Yi uses realistic rules
and materials that generated by ‘object’
and ‘reality’ as the production source and
place them into his symbolized system. At
the same time, he sets requirements for

distillation and transformation.

Totem is an imaginary image that
produced to meet people’s need for
spiritual materialized symbol and hope.
This image as a carrier of ideology
and realistic rules, often presents
certain richness. However, Shao Yi's
totems comes from his sensibility

and imagination of ‘human producing

objects’. These objects which house the
nature of reality may be the products of
industrial civilization, or certain damaged
material form that have been produced
by accident. Or it might even be his
original ‘form’. However, the emerging
aesthetics, after spiritual transformation,
are being continuously extracted during
the producing process. These ‘human
producing objects’, possessing the
characteristic of totem, have abundant
values in terms of aesthetics and texture,
which can reinforce and strengthen the
‘object’ by converting the production.



k&8 | Paper Crane

258 | Installation
Pt | Steel Plate
125 x 125 cm
2015



4A5 1 | PaperBoat I

25 % | Installation
ik | Steel Plate
120 x 180 cm
2015

A0 | PaperBoat II

25 % | Installation
ik | Steel Plate
125 x 180 cm
2015



R | Spirit

A2 | Installation

715 | Coloured Glaze
98 x 42 x 42 cm
2015
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"This series features the artist’s research
and ideas regarding ‘object’, ‘creation’
and the spiritual image of ‘object’. He
spiritualises the industrial products and
presents them with an aura of certain
symbols, totems and ceremonies.”







ARG FERE

KA 2010

Yi Xi Yi Xi

Wooden mold 27 x 49 x 27 cm

JiXJ#2 Base dimension. 40 X 40 x 80cm

EEH

AKAE 2010

Shi Na Shi Na

Wooden mold

40x40x 20 cm

JEEJ#2 Base dimension. 40 % 40 x 80cm

BEREBEME

AKE 2010

Tuo La Tuo La

Wooden mold 22 x38x22 cm

JiXJ#2 Base dimension. 40 X 40 x 80cm



FEVEEEVE

AfE 2010
Mo La Mo La
Wooden mold
29 x53x29 cm

EHEEHE

AfE 2010

Du Lu Du Lu
Wooden mold

18 x63%x8.5 cm

BEEEE

AfE 2010

Sa Po Sa Po
Wooden mold
38 x 46 x 38 cm
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RES, 95, FFRRSES,
BIEHESE. FRISE,

At one side of the mould, the artist
combines several practical products
together and bring particular
definitions. Varying from plane
and stereoscopic work to certain
installations, SHAO Yi synthetically
sets up a unigue system of faith-
related signs and makes them
spiritual totems. On the other side,
he packs the signs with red fabric
and winds with golden thread to
create a solemn atmosphere.
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XX #EIlE | XXis Here

A V=PAN

HE (AR | Installation | Mixed media
100x180x46 cm
2010
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- 144 A
One ‘xiang' added another equals ‘nothingness’. What ; E ol I N )

the work currently presents is a kind of xiang'. The oth-

ers are considered to be the opposite xiang'. < NO.th | ﬂg Ness> Ser'es

2017

HE | 2 BRTEEINR
Installation | Steel plate with natural rusts

376x172x267cm (in 5 pic) | 2011 TAEFE | WuZuoXiang







T EAH | WuDingXiang
JoRAE | WuSuoXiang



TAEAE | WuZaiXiang




TAEFE | WuXiuXiang
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ZARFAFE HORFAIZ B M AL TR E R The artist uses cement and glass as the materials 2000 x 50 x1400 cm

SME, BRZEEREDIH ZE R, B R for creation, which eventually contributes to a

FhA RS T SIS BRI FIEE | A 2% sense of ceremony. The feeling of sharpness 201 8

BRI A, and heaviness due to the combination of the two
materials are intended to touch off senses.






i25% | Record
1257 | Photography
107x145 cm

Fd.5 | 2014

ZAK BN IICK NAMEA MR RSB,
B — ML DT IE PR ABIT B’ N XL SN G R, IR
AR Y SVISIARD, X E O ™ A4 R,

The artist photographs the ‘invading moment’ of two
contradictory materials, which creates a visual G-spot that
presented by the violent aesthetic perception, and alters
audience’s cognition habit in order to bring mental stimulation.
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T{ENo.3 | Work NO.3

% | Installation

I UV RRANEAE | Glass,UV glue and frame
32 x 37 x6cm

2013

A—X—R I EWEE Z TR L DAz A, &
DU, 1Bt B4R AE B, —h 8
EHIETT.

This collection tends to pay more attention to the
discovery and application of materials. By using
toughened glass, SHAO Yi manages to reveal the origin
and truth in the illusory world which seems to be his own
practice.
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E{iL | Locate

fE%E | Sculpture

P I IE | Toughened Glass
12x12x12cm

2011

2011 ), ZARZCK FHRHR, AnREp R, JT
b T —AteE, B Q12x12x12) o (i) o (i)
FUUMCIIE AM B BIERIIESR, 2 RHKFIFX LU0
AR T, (HEEN—DRIHE, FHERRA, =
R THNBER, AEeAEvANESE, §—IE
BHAAREGRIEA, Bl T AEA iR, Bl AR —
AR PR B R BN RIS, AR HVIR S
PR RS RS, EHESRYNEBT 2 EFES,



12x12x12

BE¥E | Sculpture

P I IE | Toughened Glass
12 x12x12cm

2011

At the beginning of 2011, the artist bought a sheet
of toughened glass and smashed it into pieces.
That is how he started to create 12x12x12, Hong,
Parabola and so forth, most of whom are made
of toughened glass. When the artist made these
geometric shapes and characters, he usually
started with a point to create an angle or a part of a
geometric figure and then extended more sides and
planes. Countless unique creation processes, as
well as figures are therefore unveiled. For instance,
the frame of a cube features a different physical
status from a cube, as they actually refer to different
time sections even though during the same process.
Sparkling and deactivate glass granules squeeze
each other and reform an entirely different shape
from the original glass.

#h4msk | Parabola

48 | Sculpture

P I IE | Toughened Glass
120 x 80x 2.5 cm

2011

¥ | Hong

8 | Sculpture

Pk I IE | Toughened Glass
20 x 20x 2.5 cm

2011



2014.6.21(part 9)

=% | Installation

THEEIE , ZWEIR] , SRERNTE | =LT0
Specular glass, screen printing,notes written by
paint marker, glass smashed by fist

80 x 60cm

2013

SARZOERAHER (WREFIN RN ARIER) FRVEbEOE A
L MENRENRRE £, FRYERARBLEHNICSEN X Tt
T e e, BAFSEN BRARN—MEEdE.
RN 2SR L2 B AT ER, RETEMN K BENT
HEAPBHNABRKEEBHEN R, ZARFIGX L L F IR B kit
TEE, JHEEMERBRAEIIBIAER, XHEZ(6h2H
B FRZHY.
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SHAO Yi chooses a paragraph from The Work of Art in the Age of
Mechanical Reproduction by Walter Benjamin to be screen printed on the

mirror. ZHANG Mo, a young scholar, underlined and added annotations

l;mﬁmm&,
*H*Eﬁﬁﬂ mﬂ E‘Igﬂgaq paragraph. Some views of Benjamin are actually rather contradictory and the
E m*mﬂo paragraph on the mirror happens to be a ‘fragment’ of the whole book. This

is exactly what was extracted by the artists for art creation. And the picked-

in red, prior to breaking the mirror. The work is a narrating process for the

out part works in concert with the broken mirror.
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This work constitutes wired radios which
were rather popular in 1960s and 1970s.
It shows the public aesthetic appreciation
which features a sense of the time. Each
radio possesses single and clear sound.
When all of them gather together, it feels
noisy and chaotic. As one of the few media
for communication, wired radios have grad-
ually been out of sight. Therefore, the artist
hopes to recall the memories of certain time
by this medium.
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FE i@ | Exposure: Buckets

| b=
ZE | Installation . e
(in 100 pieces) :

2008




AR Bfa A PR RIRIEARNTE T A AURARYL, FRIRR
KLFRLHINR, FHKBEFEREZAZN T HEEAR”
REM—MEE, SBInEERR T E, 28 TRE TP
IR DU S SRS R 2 R AR,

The artist uses the image-forming principle to turn bas-
kets and wardrobes into cameras, shooting random
figures and objects. This work refers to artist’'s idea and
thoughts in terms of ‘photography’ itself by ignoring
equipment, process and the following status of involv-
ing subjects.




£ 1 #6 | Exposure: Wardrobes
2% | Installation

(in 9 pieces)
2008










&3 | Chasing the Light
57 | Photograph

110 x 160cm

Fd. 5| 2013
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X 45K NBYET RAEEMEMR. EARFIEE S IREI.
IREEWSIENOEN R, AEXENRAERS, &
TREEEY, SWEZ =TV EUR . BREEEY
TEh 2P 2 BRIITER .

In these four photographs, SHAO Yi chooses the building
demolition sites and scrapped cars as his shooting
subjects. During long exposure, colourful light is projected
onto the subjects from different angles. The artist
expected potential result, and eventually it tums to be
picturesque.



" = 80mg/100ml"

1552 | Photograph
110 x 7ocm
Ed. 5| 2009
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Love the crosswalk. Drag race. Table socializing. Dealing with.

Second-generation wealth. Drunk driving. Traffic police. City
patrol. Civil servant. Public security. Entertain guests. Bureau of
Finance. Bureau of Industry and Commerce. Find people to do
things. Alcohol content. Passport photo. Corruption. Inebriation.
Functional department. Fringe benefits. Government official.
Pull strings. Forced drinking. Social obligation. Semi-official law
enforcer. Dark and violent. Holes in the system. Love of power
and food and drink. Uniform photo. Announcement board.
Standard portrait.

Note: >80mg/100ml drunk driving




TANEE
<Being Involved in 'Often™

1522 | Photograph
200 x 100cm x 12pic
Ed. 5| 2006
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R SEAIZI 4E 7 — MO AT,







Material: Suits, T-shirts, Ties, Shoes, Socks, Strap and

Underwear.

It's involvement into special part's life. Some people | chose
are very poor, and some are disabled or amentia. | gave them
new shoes and suits to change their life status, and make
them a new image to others. But they still behaved in their
way. These two concepts of normal and abnormal repeated
and make audience a psychological abnormalities between
visual and reality.
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+F55F | Gold Nails
45E (%) | Installation | Gold | 2008 | Ed. 3 o P
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Biography

Solo Exhibitions

2015 SHAQ Yi: Totem Producing, ShanghART Beijing, Beijing
2008 "Light Fogging", BizArt Art Center, Shanghai

Group Exhibitions
2014 In a Silent Way, West Lake Resort, Hangzhou

1+1=5i0?, Sanshang Art Museum, Hangzhou
Starlight , ShanghART Gallery, Shanghai
2013  "Decorative Cup" (Construction Site), A Myrica Village, Hangzhou
"AYi Cup" Theater Series, am Art Space, Shanghai
Single Room, Contemporary Art Exhibition, SSAW Boutique Hotel, Hangzhou
2012 Give Me Five, Contemporary Art Exhibition,
Check Up, Shanghart Beijing Group Exhibition, ShanghART Beijing, Beijing
Time of the Dragon - Contemporary Art from Shanghai, Rauma Art Museum, Finland
Time Within Time, Zhujiajiao Contemporary Art Exhibition, Zhujiajiao, Shanghai
Pulse Reaction, An Exchange Project on Art Practice, Guangdong Times Museum, Guangdong
Revitalising-A Gathering upon Awakening of Insects, ShanghART Gallery, Shanghai
2011 Never Forget the Image Struggle!, TOP contemporary Art Center, Shanghai
Contemporary Art Top Events, Shanghai
A Pile of Passion, ShanghART Gallery, Shanghai
What Is the Name? Solution?, 621 Changde Road, Shanghai
How We To Do?, Heng Lu Art Museum, Hangzhou
2010 DIAL 62761232, A Document On A Contemporary Art Event, ShanghART Taopu, Shanghai
Elementary Spectacle: Exhibition with Shi Qing & Shao Yi , ShanghART H-Space, Shanghai
Police and Her, IFA Gallery, Shanghai
The History of Etiquette, Curated by Darja Lin & Alexis Kouzmine Karava Eff, IFA gallery, Shanghai
Shanghart Taopu, ShanghART Taopu, Shanghai
HangZhou Art Fair, Hangzhou Peace International Exhibition Center, Hangzhou
2009 Things from the Gallery Warehouse 2, ShanghART H-Space, Shanghai
Things from the Gallery Warehouse, ShanghART H-Space, Shanghal
Bourgeoisified Proletariat, Contemporary Art Exhibition in Songjiang, Shanghai Songjiang
Creative Studio, Shanghai
Mute, ShanghART Gallery, Shanghai
Blackboard, ShanghART H-Space, Shanghai
"Interrupt” Contemporary Art Exhibition, Fei Contemporary Art Center, Shanghai
2008 Chinese Freedom, T SPACE, Beijing
Out of Love, Contemporary Art Group Show, Beijing SOKA Art Center
Insomnia, Photographs Exhibition, BizART, Shanghai
Building Code Violations 2, Long March Space, Beijing
The Series of "Small Productions", HangZhou & ShangHai
2006 It's All Right, Contemporary Art Exhibition, Hu Qing Tang Museum of Traditional Chinese
Medicine, Hangzhou
A lot of Dust 2, ShanghART H-Space, Shanghai
2005 A Lot of Ash - A Lot of Dust, Videos & Performance, BizART, Shanghai
The Elegance of Silence, Mori Art Museum, Tokyo, Japan
2004 Dial 62761232 (Express Delivery Exhibition), Contemporary Art Exhibition, BizArt, Shanghali
"Maze" New Media Art Festival of 2004 China, China Academy of Art, Hangzhou
Losting, No Lost, 49th Loft, Hangzhou
Let the Idea to See, Modern Art Gallery, Hangzhou
Format, Contemporary Art Exhibition, 31#Bar, Hangzhou
Is It Art? - Black Show, Noanoa Center, Xi'an
Is It Art? - White show, Shanxi Provincial Art Museum, Xi'an
2003 "Tomb" Modern Art Exhibition, 31th Art Center, Hangzhou
"1119 Joker" Image Exhibition,, Hangzhou
"Order to Eat" Installation Scheme Exhibition, Hangzhou
Bai Ta Ling, Contemporary Art Exhibition, Bai Ta Ling Art Space, Hangzhou

Projects
2011 Club, M50 Taopu, Shanghai
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