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ShanghART Gallery is pleased to present Birdhead's solo exhibition: Welcome to Birdhead World Again at
ShanghART Gallery H Space from 26th April to 7th June 2015. This exhibition shows the latest artwork with the
consistent creation style.

SONG Tao and JI Weiyu set up Birdhead in 2004. They started their art creation through a large quantity
of photography works, showing various social contradictions and controversies that have been ignored
and evaded by people. Shanghai as their birthplace has been rising rapidly, but sfill houses its fragility and
inferiority which is infended to be unveiled by Birdhead. And their works, like a blast of fresh air, has been
brought to gradually break the fancy-looking shell of the city. While the word'Shanghai’ in their works has
been transforming bit by bit, Brdhead's works have become more mature as they have devoted themselves
to art creation more than ten years. This solo exhibition is meant to review the past work, but to make a claim
as well. Let us enter the world of Birdhead and search for the most common but ignored real word.

Birdhead is keen on traditional Chinese culture, but did not show their inferests in classics until the Tang Poem
Song Jambic Verse in 2011. Just like they said, they have been enlightened and creating by insfinct. And the
implied connection between the past and the present in their works seems to be inspired and generated by
their gene and blood in their body. This feature is going to be illustrated in the exhibition. In ferms of curating
and displaying, the gallery decides to create a yard-like space with'three jins' (‘'jin’ in Chinese means ‘enter,
progress and forward’). ‘The first jin'is designed to present 370 photographs that were shot in recent years.
The Chinese character ' # ' on the wall, which constitutes two Chinese characters —* &7’ (female ) and ‘2>’
(little or few; young), is the highlight in that space. ‘The second jin'exhibits the latest work For a Bigger Photo
that is framed by traditional lacquer. The collection in this space is the exiract of the theme. Visiting the
world of Birdhead is a process of fransformation from being open o being private. When you expect to see
something more exciting in ‘the third jin’, the arfists suddenly define all the chaotic images and ingeniously
configuration as ‘the world of Birdhead' which seem:s like a puzzle but tells everything.

Their first photography catalogue is Bird Head published in 2004, which has only two copies and one of them
is missing. But their works can still be easily found in many art fairs and well-known art organisations like Tate
Modern, The Museum of Modern Art (New York) and Ullens Foundation etc.



1. WOECREISLIER , B8, 2015

Welcome to Birdhead World Again, Shanghai, 2015
2. REBRK

SONG Tao's Portrait

3. FHIEHEK
JI Weiyu's Portrait

4. RTERNEBFA 2015-4
For a Bigger Photo 2015-4

5. ATEAMEBA 2015-5
For a Bigger Photo 2015-5

6. HEMpES
Chan Tui Long Bian

7. B3R
Birdhead's World

LR REELAXIFRI S 2T
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PLANAR GRAPH OF THE EXHIBITION



E
Works



R T o i b e it |
(e [l | 1 [ G
PP e S—
P a2 e 4 A AT
P I e L
L E [V Vel S
ST L e |
] et Rt ] o] Selom

‘--m-ﬂ-nﬁﬂ=ﬁ-_-

B D 0 4 S R I M s
sme  CIERERERN 27O G ol R R ed B

[ A e
W, NPT B

s s i, 1P 2 0 P o e L O
Bl 2 e BT D, O e i

s Pl S I e P i Y

e L] e a s BRTRMIEES

WHARREISLRIHER |, Eig, 2015

#

B i Nk P T30

EpiEL /K
SN LRSS

]

Ol CPMIES
Ly

b am T 4l Siee
LR D

1 R

N, B, 24k &8, REFRRSUTRRIER
FEERERS, FEEREETERA, BEEEZARMIER
Welcome to Birdhead World Again, Shanghai, 2015

Wood, Python Skin, 24k Golden Foil, British ILFORD Archival Photographic Paper
Chinese Lacquer, Wet Mounting Technique of Traditional Chinese Painting, Epson UltraGiclee
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WMERRESLIHR | £i§, 2015
Welcome to Birdhead World Again, Shanghai, 2015

bz
Shao Nv

%57, 24k £, BEF/RESBIRMIER
EPIP%% R, Eiﬂlf’éfﬁlu,m?&i?f EBEEZ AR
240 x 97 x5cm
Wood, Python Skin, 24k Golden Foil, British ILFORD Archival Photographic Paper
Chinese Lacquer, Wet Mounting Technique of Traditional Chinese Painting, Epson UltraGiclee
2015
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WBERREISLMHER | £ig, 2015
Welcome to Birdhead World Again, Shanghai, 2015

5EB
Part

BEEZ MR

Epson UltraGiclee
365x371mm (56 Pieces)
2015




WMERRESLHIHR | £i§, 2015
Welcome to Birdhead World Again, Shanghai, 2015
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Part

BEEZAME
Epson UltraGiclee
690x427cm (99 Pieces)
2015



WMERRESLHHR | EiF, 2015
Welcome to Birdhead World Again, Shanghai, 2015

ISEl
Part

BEEZAME
Epson UltraGiclee
627x427mm (90 Pieces)
2015



FFEHER , RiEEHEK
K, 24k 8, HEFR/REKGERIEMR
HEEFRERS, FEESZEETERAR, EEEZARRE
126 x 100 x 5 cm (x 2)
JI Weiyu's Portrait, SONG Tao's Portrait
Wood, 24k Golden Foil, British ILFORD Archival Photographic Paper
Chinese Lacquer, Wet Mounting Technique of Traditional Chinese Painting, Epson UltraGiclee
2015
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HATEKXHERR 2015-4
K, HEFREWEREL
HEEFRERS, FEESZEETERAR, EEEZARRIE
220x120 x5 ¢cm
For a Bigger Photo 2015-4
Wood, British ILFORD Archival Photographic Paper
Chinese Lacquer, Wet Mounting Technique of Traditional Chinese Painting, Epson UltraGiclee
2015



A TEXAEER 2015-5
N, BERREBTRRIELR
FEERERS, FEERERIEHEIAN, BEEEZARMER
250 x 120 x5 ¢cm
For a Bigger Photo 2015-5
Wood, British ILFORD Archival Photographic Paper
Chinese Lacquer, Wet Mounting Technique of Traditional Chinese Painting, Epson UltraGiclee
2015



“RTERNEBRE 2015-4, ATEXRERF 2015-5" HPE
"FOR ABIGGER PHOTO 2015-4, FOR A BIGGER PHOTO 2015-5" DETAIL
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BEFHEAR, BT
hEESRERZ, PEEREBRERAR, FIRERA
66 x88x5cm
Chan Tui Long Bian
Black Walnut, Python Skin
Chinese Lacquer, Wet Mounting Techniqgue of Traditional Chinese Painting, Silver Salt Photo by Handmade
2015
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K, BEF/REBTRMIELR

FEEFRERE, FEESZEETARRAR, BEEEZARRHIE

500 x 170 x 9cm

Birdhead's World
Wood, British ILFORD Archival Photographic Paper

Chinese Lacquer, Wet Mounting Technique of Traditional Chinese Painting, Epson UltraGiclee
2015
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Above all, mounting production of each piece combines technology in three areas:

Firstly: some of the photos are traditional silver-salt photos hand-made in darkroom; the other photos are printed
by Epson UltraGiclee on British ILFORD archival paper which is made of cotton and acid-free. Both photo printing
technologies are proofed stable physically and chemically in current stage.

Secondly: All mounting of photos and wooden plates between is adapted wet mounting technique of traditional
Chinese painting. The bonding material is fraditional paste without acid, which is made of flour by hand.

Thirdly: all frames, wooden plates carrying pictures, as well as the surface of photograph are sealed in fraditional
Chinese lacquer to prevent them from outside air. And it solves the problem of deformation of wooden frames and
plates caused by temperature and humidity changing in different seasons.

About paint:

Some are traditional Chinese natural lacquer (For thousands of years, widely used from furniture to dishes in daily
life). Some are Japanese synthetic lacquer of food grade in modern society (commonly used in Japanese lacquer
chopsticks cups and plates and other tableware).

Artwork has been a materialized proof of human civilization since ancient fimes. Image, a medium of art, has only
been preserved on paper no more than a century. How to conserve these images exactly? This question confributes
fo the study and discovery of framing tfechnique. The essence involved here actually refers to the inherent art in
those images. The materials (like frames, glass and hangers) that were simply meant to protect have already started
to interact with the photographs in terms of senses and mentality. Therefore, the framing becomes artistic in a way
as well. Or it could be said that they act as supporters for art. In fact, the technology and technique, which are
closely related to art, have been scattered and applied in the eastern and western art history, as well as the modern
and contemporary art. For instance, western oil painting, Chinese ink painting. Plus, Bill Viola's videos, and Hiroshi
Sugimoto’s photographs could be the argumentation as well. What Birdhead is currently working on regarding
framing is exactly based on the above. The delicately framed photographs could be seen as the way that how we
appreciate eastern framing technique. Apart from that, they illustrated the efforts that we have devoted in terms
of preserving photographs by modern technique. That leads to a further study of visual art. The world of Birdhead,
eventually, could be interpreted by various imaging ways, while immersing audience in the sensational emotions.
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EBMH =& ShanghART H-Space Installation View
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EBM H =& ShanghART H-Space Installation View
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FEBMH =@WH  ShanghART H-Space Installation View
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SPACE 2

FI&M H =EWH  ShanghART H-Space Installation View
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FI&M H =EWH  ShanghART H-Space Installation View
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HEHMH =EIH  ShanghART H-Space Installation View
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EBM H =@ ShanghART H-Space Installation View



=E 3
SPACE 3

HEHMH =EIH  ShanghART H-Space Installation View
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BIRDHEAD (Song Tao & Ji Weiyu)

b. 2004 , work and live in Shanghai

Basic

1980 Ji Weiyu born in Shanghai

1979 Song Tao born in Shanghai

Education

2000 Ji Weiyu graduates from the Shanghai Arts and Crafts School

Song Tao graduates from the Shanghai Arts and Crafts School

Nomination

2013

The First Hugo Boss Asia Art Award

Solo Exhibitions

2015
2014
2012
2011

2010
2009
2008
2007
2005

Welcome to the World of Bird Head Again, ShanghART H-Space, Shanghai

Birdhead Solo Exhibition, Yifeng Galleria (Bottega Veneta), Shanghai

Welcome to the World of Birdhead Again-London, Paradise Row Gallery, London, U.K.
Birdhead: New Village , EX3 Centro per I'arte Contemporanea Firenze, Florence, Italy
Artist File 2011 The NACT Annual Show of Contemporary Art, National Art Center,
Tokyo, Japan

Welcome to the World of Birdhead Again-2010, Guangzhou; Lianzhou

Birdhead: Ji Weiyu & Song Tao, Chinese Arts Centre, Manchester, U.K.
Landscape,ShanghART F-Space, Shanghai

Birdhead 2006+2007, BizArt, Shanghai

Welcome to Bird Head World, ShanghART H-Space, Shanghai

Group Exhibitions

2014

2013

Performance and Imaginations: Photography from China 1911-2014,Museum Stavanger,

Stavanger, Norway

My Generation: Young Chinese Artists,Tampa Museum of Art, Tampa, FL. and Museum

of Fine Arts, St. Petersburg, Florida, U.S.A.

The 1st Beijing Photo Biennale, Aura and Post-Aura, The China Millennium Monument,

Beijing

Hugo Boss Asia Art Award, Exhibition of Finalist Artists, Rockbund Art Museum,
Shanghai

Portrait of the Times, 30 Years of Chinese Contemporary Art, Power Station of Art,
Shanghai

2012

2011
2010

2009

2008

2007
2005

Projects
2012
2009

Shanghai Surprise, A Group Show on Contemporary Art in Shanghai, K11 Art Mall,
Shanghai

ON|OFF, Ullens Center for Contemporary Art (UCCA), Beijing

New Photography 2012,The Museum of Modern Art, New York, U.S.A.

9th Shanghai Biennale, Reactivation,Power Station of Art, Shanghai

Architectural Photography - Made in China, Guest Exhibition of the International
Photography Scene in Koeln Museum of Applied Arts, MAKK, Cologne, Germany
The 54th Venice Biennale——ILLUMInations,Venice, ltaly

Focus Shanghai, Lu Chunsheng and Birdhead,Thomas Erben Gallery, New York,
U.S.A.

China Power Station: Part IV, Pinacoteca Agnelli, Torino, Italy

Emporium, A New Common Sense of Space, The National Museum of Science and
Technology "Leonardo da Vinci", Milano, Italy

Reversed Image, Representations of Shanghai and its Contemporary Material Culture,
Museum of Contemporary Photography at Columbia College Chicago, Chicago, U.S.A.
Shanghai History in Making from 1979 Till 2009,Shanghai

Up Close, Far Away, Kunstverein, Heidelberg, Germany

The World of Other's, A Contemporary Art Exhibition, Museum of Contemporary Art,
Shanghai

New Photography in China, One of the Largest Surveys of Emerging Photography
Talent from China, Hong Kong Fringe Club; Hong Kong Art Center, Hong Kong
China Power Station: Part Il,Astrup Fearnley Museum of Modern Art, Oslo, Norway
The 1st Lianzhou International Photo Festival, Double Vision, Culture Square
Lianzhou, Lianzhou, Guangdong

Xin Cun,The Swatch Art Peace Hotel, Shanghai
B.A.G Art Project,ShanghART Gallery, Shanghai

Collections

Tate, London, U.K.

Astrup Fearnley Museum, Oslo, Norway
MOMA New York, U.S.A

Guy & Myriam Ullens Foundation, Switzerland
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ShanghART Gallery & H-Space HRERMEEF H =208

EFWE 505, 16 M 18S#, LiE, E 200060

50 Moganshan Rd., Bldg 16&18, Shanghai 200060, China

T: +86 21-6359 3923|F: +86 21-6359 4570|info@shanghartgallery.com

ShanghART Taopu EIEMEE

ERXEERE 1518 5 (IEELWLRK )8 S, b, AE 200433

Building 8,1518 Wuwei East Rd. (Near Qilianshan Rd.)Putuo District, Shanghai 200433, China
T: +86 21-3632 2097

ShanghART Beijing &EMILR

XA EAM 261 5, b=, FE 100015

261 Cao Chang Di, Old Airport Road, Chaoyang District, Beijing 100015, China
T: +86-10 6432 3202| F: +86-10 6432 4395|infobj@shanghartgallery.com

ShanghART Singapore  EA&MF NG

FIJERE, LOCK 8 9 5 02-22, #hliE 108973

Gillman Barracks, 02-22, 9 Lock Road, Singapore 108937

T: + 65 6734 9537|F: + 65 6734 9037| infosg@shanghartgallery.com

www.shanghartgallery.com
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