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In this 10 min video installation, different episodes play simultaneously on the four screens. The artist has arranged several
different scenarios and symbolic props which make it easy for viewers to feel the pervasive ambiguity which can not be put
into words. On one hand, our imagination is tempted by the delicate details, but on the other hand, our imagination is limited
through a very rigorous structure. The gradual increasing sound of the violin = musicians pulling repeatedly with A in C major
tortures the audience's visual and hearing senses. A man with a hand full of colorful balloons, moves his arm rhythmically
up and down. A young girl sits, smiling, on the mattress covered by flowers. The shadows of a flying flag reflect on the wall.

Through the language full of hints, artist wants to express critical attitude towards the control.
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Colour inkjet
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Consisting of seven color photographs, Zhu Jia captures the 'critical embarrassment' from a daily life scene, like these group
of young people. One of them holds a microphone to 'sing nearly like shouting without caring anything' , the other people are
just standing together, with dismissive and indifferent expression on their face which forms a sharp contrast, reflecting an
undercurrent of suppression and surveillance as the background . Privacy is carefully opened and exposed in front of the
group of observers. Zhu Jia also put a seemingly irrelevant parrot into this series, to remind audience that gorgeous feather
and good language skills, lack of companionship and limited freedom are related with the similar atmosphere and scene. The
beautiful appearance and excessive expression does not come from self-contained thoughts and open environment, it may
be a performance, also could be actions under the enforcement.
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Single-Channel Video | Colour, Actual sound
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The camera angle replaces the dialogist's viewing angle. In the continuing process of dialogue without any clue and actual
content, 'the dialogist's viewing angle' casually goes across everything which is touched by the visual range. Sometimes, it
focus on the part details, such as other's corners of eyes, lips, eyebrows, and it sometimes aimlessly sweeps the environment
where they stay. In the 10 minutes process, the viewer is unable to identify the main body of the video.




IEEFETIEE
Distance Makes a Distance

SN | WBBE R G, BEERS

Multi-Channel Video | Two Channels colour video, actual sound
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The work is composed by two parts of videos. The left part shows a singer sang a song without music accompanied, while
stereo equipments are playing the singer's singing; the right part shows a young man sitting on a tall rounded chair serenely.
He stares into somewhere without any expressions. A young female dancer dances around the man with rythms and there is
not connection between them any more.
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Photograph | Colour Inkjet
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between language, logic and semantic components.
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Frig, BfE. {155, aEREEN, BEENIZEETN, atmosphere. In the hidden levels of meaning, time, task and place are artificial, only anxiety is real.
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Single-Channel Video | Black & White, Audio post-production
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A miniature camera strapped on the arm of a second player records the movementof a basketball player, who is the only figure
in the video and therefore seemingly playing alone inside a basketball court. The camera man's perspective and angles are
determined by the movement of the game, as a response to the basketball player's moves. The audio is edited to heighten the

melody and rhythm of the movement, emphasizing the freedom and uncertainty of the image.
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