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hanghART is pleased to present "Things from the Warehouse 5" as
Spart of a continuing program at the beginning of 2013. Since 2009,
a series of exhibitions have made possible for large—scale installations
that have been in storage, to be viewed by the general public.

Many artists at ShanghART have created installation works that were
once shown at exhibitions and later sent back to our warehouse. "Things
from the Warehouse" is not only a re—organization of archival memory,
but also an attempt to set up a new context for spectatorial interpretation.
With the double displacement of time and space, the exhibition may
trigger the possibility of deconstructive and critical readings of the
artworks in a new light.

The artworks include: "Summer 2009" by YANG Zhenzhong (last shown
at "Shanghai History in Making from 1979 To 2009", curated by Biljana
Ciric); "Untitled — Drawer 1" by ZHANG Ding (shown at "Restless:
Photography and New Media" at MoCA Shanghai in 2006) and
"3600W" by CHEN Xiaoyun, a massive drawing on light tubes (shown at
"Generations" exhibition at ShanghART H-Space in 2008).
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3600W, 2007

RE, 103 RITE L2E

Installation, painting on 103 lighting tubes
300%x121x12 cm
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3600W, 2007

(3600W ) XMNEEF, BXIABIEA—THEERE, 100 MEXITEEEZHHIIE—K, HN—KEXNESR,
BRLERASLMAOMNES 2 —REXNEW, SHAR—MBRERNZY, X228, cRETBEIRINAS
EEEE, NMENE. FLERES, FEARENESKRAREIENESMW, MERIKERTHRNEEERLE
2 FRENSW, FAGRIINRE. BWHE, XIsUHEKZEEFEZEE. BHE L 3600 R RENR, +oRIR,
B AEEZIMIERNE.

3600W has always been about more than just a collection of florescent lamps. 100 lamps are tightly placed
side by side, blending together to look like a huge piece of silk on which a colossal octopus is outlined in
ink. The octopus is a translucent invertebrate whose ability to expel ink and flee quickly is a useful defense
mechanism against its predators. In this installation, the octopus is not expressed as a translucent figure
against a dark background but as a series of black outlines set off against the white surface produced by
the lamps. This choice of composition produces a striking contrast, which compels the viewer to see the
ink—expelling octopus as something like the moving brush in a traditional Chinese painting. Yet in contrast
to the subtle and harmonious qualities of the work, the lamps also produce harsh glares due to their
unstable power supply, adding an element of violent forces from outside the main picture.
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LIANG Yue's photographic work focus on moments drawn from ordinary life, she observes and elaborates on
a uniquely ambiguous, uneasy assortment of public space. The images are linked to an elusive time and the
question of presence. Her scenes of distant frenzy co—mingle possibility and problem, and leave the viewer
uncertain about their specific mood and theme, it is precisely this feeling of contradiction that makes her
photos so fascinating and attractive.
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BENEE
The Density of History,2011

EBE , 1848, BR

Free—standing sculpture, foam, spray paint
151 %101 % 165cm

MIU123
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BERNEE
The Density of History, 2011
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Unlike traditional sculpture making material, the series of large—scale sculptures and installations entitled
Divinity mainly uses special material called polyurethane foam. Later in the work process, the foam gets cut
and sprayed paint on it. The series also includes the reuse of readymades such as three—ply boards and
leather, as well as extractions from traditional sculpture images. Among these, the large—scale works even
reach over 4 meters and occupy the exhibition hall with its indomitable images. The works look solemn and
dignified, their profiles as well as their appearances were produced roughly but without the angular effect.
The large surface sprayed in black paint transforms the material, which is originally light and soft, to a heavy
and mysterious effect.
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2009 FEX
Summer 2009, 2009

B, 5

Photograph, installation
Edition of 5
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2009 FFEX
Summer, 2009

HIRFRIZAR IR T I RERE AT A SRIRE . thRAXENMEHEE SRR BRI RN,
bt EBME —LEHREINNER, kT, KRABITAMAERENLESER. tLENE, BEERRRNT
X BEMIEREIRT —MEEENER, AERAEENEGRE LNEEIANERL, ESRERERIELE,

The desire to challenge normative notions of social behavior informs the practices of YANG Zhenzhong's
work. He is preoccupied with China's intrinsic disharmony and extreme discrepancies and often touches
upon taboos such as death and out—dated social norms. His approach is metaphorical rather than narrative.
His videos often start from witty ideas, employing image repetition and rhythmic coordination of sound,
language and image.
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Li8E1979-2009, £, 2009 *
Shanghai History in Making from 1979 Till 2009, Shanghai, 2009 *
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1. & 2. o’k
Untitled, 2006 Untitled, 2006
IBxRZ , [T48 BxE , {718
Old furniture, light box Old furniture, light box
90 x50 x 45cm 75x 45 % 32cm
ZDU004 ZDU036
3. & -HE2 4. B 5 X& - wE1
Untitled—Drawer 2, 2006 Untitled, 2006 Untitled—Drawer 1, 2006
IHxRE | T18 [HxREA , kT%8 IHxRE | T18
Old furniture, light box Old furniture, light box Old furniture, light box
100.5x54 x 100cm 118 x 92 x 52cm 120 x 78 x 60cm
ZDU002 ZDuU003 ZDU001
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1000 £E8E
1000 Calories, 2009

K58, shipHEt4)

Light box, animal excrement
101x 101 x14.5cm
ZQU041
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1000 EEEE
1000 Calories, 2009

SAFMEH T —REBPERF, ERPE—LF, MRS, TRER, MFAXLEHY), BXRMNESE—HF £iEe—H
HIZREE, IZRBMBRIZZ DRENRYHIZ PRIEE, JLUTERE), 121000 FBEME NIRY, ez 0H
BMEE, UXHEMTESAMTLUEES P HEIME S PHENY, XE—MEE PHEIERIMR R ENRESE
THIMRIR o

The artist found randomly an ordinary Chinese farmer household with a sheep, two geese, ten rats, and two
dogs, which led the same life every day by eating the same food. Give the food consumed and the calorie
it contains, one may calculate the amount of excrement to be produced on daily basis. By extension the
number of the animals which eat food of 1000 calorie everyday becomes also countable. It presents an
outline of study into micro—data of household ecology.
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The 5th Small Productions Event, Shopping Gallery, Shanghai, 2008



& 1| ZHU Jia

ki
Forever, 1994

ERRRFIAM
Single—channel video
27 minutes 16 seconds
Edition of 3 + 2AP
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FBEER Video Still
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Forever, 1994
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KRAESMXZHNRIFAZFRAE—E, NTHERREHRIELEEY T SRR



& 1| ZHU Jia

Forever is a masterwork by artist ZHU Jia, in which an old—fashioned tricycle was readapted into the
installation with a small video camera fixed on its left wheel. As the vehicle moved forwards, urban landscape
in Beijing was thus captured. Accompanied by a noisy snore, the rhythm of rotation was controlled mainly by
traffic on the roads, leaving the viewers dragged into a giant vortex of dizziness. Completed in 1994, Forever
enjoys an international reputation as an experimental video work in early history of Chinese contemporary
art and has been exhibited several times in important venues including New York MoMA (Museum of Modern
Art), etc. The artist in this piece concentrates on "the relationship between images and psychological and
visual experiences". Attaching the camera to the wheel is in fact an action which gets rid of grasp of human
eyes and hands and reminds spectators of existence of the camera, as well as viewing as behaviour itself.
Reeling and bizarre, these images outline a unique visual experience of cities in existence. Simultaneously,
the background sound conveys a message which is paradoxical and unexpected: forever revolving and
forever monotony are woven peacefully into a same fabric where unusual experience is reconstructed after
disturbance of audiovisual perception.
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Uncertain Pleasure—Special Topic Exhibition, Art Beatus Gallery, Vancouver, Canada, 1997
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