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Things from the Gallery Warehouse is a series exhibition programme
that ShanghART Gallery has been running over the past four years.
"Gallery warehouse", standing as the venue where art pieces are kept
with its unique structure and system that differ from these of art museum
or art collection, barely enters attention of general public. We therefore
select and present to our viewers some of works which are rarely or
even never displayed in Shanghai. Yet "these things" either have been
shown in some other grand exhibitions or exert profound influences
over the evolution of their creators. The series exhibition, for this
reason, provides opportunity to reconceived presence of the period that
contemporary art has been experiencing, the events that took place, as
well as the values embodied in the artworks.

Things from the Gallery Warehouse 4 includes two video works by LI
Pinghu, About Light (2006) and Flight Line (2007). Aiming at sarcasm
of the status quo ante, the artist planted destruction in advance into his
productions. His strength was connected to the timeline of respective
works. From visible depletion of physical energy in About Light to
explosion of unnoticeable force of indoor installation in Flight Line, both
of them spelled in LI's approach the result of individual consciousness
waiting in a standardized environment.

What occupies most of the exhibition space is Plant Republic by artist
SHI Qing who has previously implemented this project in Guangzhou
and Beijing in 2011. A chaotic system which defies any attempts of
definition is constructed. Filled with configuration of his works and
thematic tastes, this project centres on "wildness", targets at systemized
system like parks or botanical gardens and further develops from
"plantation” its creative thoughts. Stepping into artistic tribes built up by
SHI, one can sense the growth of community in paralleled relationship
where multiple individuals co—exist constantly at distance.
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About Light, 2006
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About Light, 2006
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LI Pinghu presented his performing artwork About Light in Delighting Therapy during Thirty—Eight Solo
Exhibitions in May 2006. The artist was laying in the ceiling of the showing room, an arm holding a
chandelier through a hole until he became too exhausted to keep and finally left it to fall down. The entire
process lasted for approximately six minutes which was recorded in this very video. A certain sense of
"waiting" permeated into every single second of the performance as well as viewing experience. Artist
waited for his physical energy running out whereas viewers waited for the occurrence of the accident.
Finally, the chandelier fell down on the ground and the image was plunged into darkness after sparks of
light and electricity.
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Flight Line, 2007
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Back in 2007, LI Pinghu finished his video work Fight Line on the building site of Shanghai Honggiao
Airport reconstruction project. Close to the runway lights, the artist managed to construct a house
installation of 5m x3m x 3m whose central axis lay in alinement with the trace of flying—off aeroplane
and whose window faced with the direction from which it took off. Within the house, by setting a study
desk, a bookshelf, a tea table, a bed and some other everyday stuffs, the artist imitated a standard
living environment. As an aeroplane took off, the installation was slowly lifted up by one end along the
incremental height in the sky. Until the aircraft flew above the house and disappeared, everything fell
down and slipped to the other end under the force of gravity. The video captured the entire process of
the "house" waiting for the aeroplane and finally ending up with mess.
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Plant Republic, 2011

201April to June 2011 in Guangdong Museum of Art in Guangzhou, SHI Qing implemented his
project Plant Republic during the exhibition entitled Guanxi: Contemporary Chinese Art. By imitating
ecosystem and organizational structure of plants, the artist achieves his own methodologies for self—
observation, categorization and systemization. The relationship between the configuration of the work
and its components renders the simulation of "wildness" by SHI, who counterworks with this concept
against "systemized system such as parks or botanical gardens" and therefore reflects on the system
established by modern science.

Subseqguently in October 2011, the artist finished Plant Republic 2 in Guanxi exhibition in Today Art
Museum in Beijing. Between the conformation of this very piece and complicated structure of "wildness"
that is Plant Republic, there lies probably certain connection. Both control and loss of control during
implementation constitute his production. By discussing the possibility of validity of artwork, SHI offers his
own answers to the question that under which condition an individual becomes a ecological system: the
model of the power of community in paralleled system as well as the description that "a community rests
on external organization rather than internal integration where multiple individuals co—exist constantly at
distance".

Wild and parallel: Here is a plant structure as ecological and systems organizational perspective, thus we
don't need a method, but a way of organization. It is a method of art self-observation, organization and
preparation. It is definitely not an isolated and fragmented work in the system concept; The wild is against
the plan in advance, against the advanced concept, emphasis on self-organization, grow, develop and
open at the same time. Concepts is a practice start, neither a reason, nor a result. No cleanliness, no
single style in the work, no reason and support within the system. Only the difference can establish an
effective ecological structure. Community is an external organization, not an internal integration. Multiple
singles exist and individuals keep in distance.
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