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ollowing the finish of the first show in "Warehouse" series,
ShanghART Gallery is pleased to present the next one: "Things
from the gallery warehouse 2".

Like the previous one, the show will exhibit several large—scaled
installation works stored in the warehouse of ShanghART gallery in
series. For years, ShanghART Gallery provides platforms of exhibitions
for outstanding artists. It is worth mentioning that considerable unfamiliar
works are stored in the gallery warehouse—the rear base of exhibition
spaces.

As the second show of the "warehouse" exhibition series, we bring you
the works form Hu Jieming, Shao Yi and Yang Zhenzhong. The work
"1999-2000 Lengend" by Hu Jieming was exhibited in San Francisco
MoMA in 2000. The work collected information from all available media
in China within a short but special night: Dec. 31, 1999 to Jan. 1, 2000.
The artist put all the collected information on transparent films and built
several new spaces with them. The work teased on the prevalent saying
like "the distance of the world is reduced by information" in a careful way,
or we are now involved in a question like: how to keep your independent
thinking in the separated spaces by visible information?

"Broadcast" (2008), another remarkable work from Shao Vi, was
grouped by 59 old cable speakers that he collected in the rural places
in China, and he let the speakers talk simultaneously, about private
conversations but political propaganda.. And the famous work by Yang
Zhenzhong - "Massage Chairs — Then Edison's Direct Current was
surrendered To the Alternating Current” (2003) will keep the sounds they
emit, the whirrings and rhythmical clickings echo ominously in the gallery
interiors they now occupy, evoking a response that is a far cry from any
of the desired effects of massage.
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1999-2000 f&2F
The Fiction Between 1999 & 2000, 2000

R, 888, etk , IEEgTNT | 1/ 8s , CD Bl

Films, iron shelves, nylon string, blue spotlight, speakers, CD players
540 x720%x630cm

HJMUQ032
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1999-2000 &5
The Fiction Between 1999 & 2000, 2000

FEREGRE, BNBEEREWAIEXTERZY, ESTHENNAMER, HIVSEHREEIMEE. 55
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Shanghai—based artist Hu Jieming has spent more than 15 years exploring the deeper realities of a cultural
vertigo that emerges when a China that is increasingly open to Western ideals is wired to West that is
increasingly enchanted by the surface details of Eastern culture.

Hu's primary mode of expression has been through video installations. In 1996 he created New Journey
to the West, a video whose narrative reflects the conflicting pressures felt by the Chinese in their relations
with the Western world. This video allegorically examines the feeling of obligation to look to Western culture
for cues on technological and commercial advancement (as well as for direction in contemporary art), while
still wishing to preserve spiritual and cultural traditions unique to China.

In the Fiction between 1999 & 2000 (2000), Hu Jieming takes on a more universal challenge, the daunting
proliferation of media and information engendered by the Internet. Hu's huge information labyrinth is
constructed from screen captures collected from across the Web and network television during the twenty—
four—hour period from midnight of December 31, 1999, to midnight of January 1, 2000. It represents the
difficulties we all face in navigating through a world where information can be empowering, but only if we
can filter through the barrage of useless images and texts that cloud our minds and dull our instincts. Hu
asks, "What will we choose to do when we are controlled by information and lose ourselves?"
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{ERREBIC R Exhibitions History

010101 AR ZEAR IBE LR ZAEYDIE, IBE LWL, ZEE, 2001 *
010101: Art In Technological Times San Francisco Museum Of Modern Art, San Francisco, USA, 2001 *
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Broadcast, 2008

B&IMED2 D, RERE , WEBERSEHIFX—AE , b M EERBIR , UNREMBFoHE

52 broadcasting radios, several recording boards, a set of time relay machine and control switch
5 transformer power supplies and other electronic components, etc.

96 x 300 x 13.5cm (% 59 pieces)

SHYU001
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Broadcast, 2007

XA ERT T LSBT ER, BT XWERIX L RRZE, VFRBEHTETNE), HREREX
MigRAB R T RENAICIZ. ZRARB—1ENSZHAER &, 850 WAER BERERNmE, 54520
WEIE, XETEZERNER—EEIANSTHES, HPASHERMANREIFASNIIRS . SNFENRAESR
FIEIR, (BERIRFIARAT &, HPPIAEXEMTH.

The broadcast radios of this kind were popularly used back in 1960s and 1970s. Collected by the artist
around Zhejiang Province, these readymades remain almost untouched, bearing historical memory
themselves after the long passage of time. An eletronical timer is utilised to control all the radios, which
are set to voice at the same time for 20 seconds every 50 seconds. The sounds displayed respectively
by these radios are recorded by the artist and most of them are from private conversation or meetings.
One finds the work a noisy unity when juxtaposed, yet whose content is clearly heard if s/he takes a
close step to any of them.

{ERERICR Exhibitions History

ERNEE, SIERMYERERE, £18, 2010

ESe, LERZARFuL, Eifg, 2008 *

ShanghART Taopu, ShanghART Taopu, Shanghai, 2010
Light Fogging, BizArt, Shanghai, 2008 *
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ZE. |EX, BHENETBES TXRE
Massage Chairs — Then Edison's Direct Current Was Surrendered to the Alternating Current, 2013

IREERE

Massage chairs

90x64x92cm, 80x70%x93 cm, 115x63x85 cm, 92x52x 95 cm, 65x66 x97 cm, 97 x 57 x92 cm
JEEFE Pedestal : 92 x 50 x 70cm

Y2743



#iR® | YANG Zhenzhong

RER. |EX, BEHENERBES TXRE
Massage Chairs — Then Edison's Direct Current Was Surrendered to the Alternating Current, 2003

EXEKET, 6 BIREFRIIRICHREFNRERY), IZSEEIERE,; BRI, RESSEHTERE. BaFE
e, HRFETENEEESERRDEMNAN. REGEREPIHERRNING, SERPIZERGRBERIAS
HWpL—A “BREIR" FER. Gk, BRENERBHESTRRE" 2WHE LEBETEE IR KERIIFE .
ZIBENTRRE I SRANRSTIISL FIEER AR B S SMERTHNEY, BREHES, —IRERZMERBEH,

MiE: HRIcH, BWENTHPEANDE NERSE, XKNSMHFRIENE, SEHE “ERKRBRKR" 19t
SEIE, 1890 FEHERBANIMNREMNER, ILAMIBNBRRSONBR, RIS IR SR PR ERIRB T
B, IEEARAIRE, A EXREBAE EFEALEERREIAGE” o REXMFREEMEISNIANSET “2Re”
ET e IR, ERBMEMETIRELRIR, RRBESINNAECHKEBENA.

This installation consists of six massage chairs whose exteriors are peeled away and soft fillings
removed, consequently resembling a row of electric chairs. Once turned on, they begin automatically
and respectively to knead and pat, producing a string of rhythmic sounds, powerful and even delightfully
energetic. With their skeletal configuration, the general function of the machines, which aims at the
relaxation of its users, composes a set of "implicative" contradictions. The title of the work, Then Edison's
Direct Current Was Surrendered To the Alternating Current, in fact states how the story of Edison
defeating Nikola Tesla ended. The behaviour of the former is simply preposterous yet suggestive of the
reality: what is advanced, despite being shrouded once by a vested interest, will embrace a bright future
sooner or later.

Note: The history tells that Edison, to defend the direct current that he had promoted enthusiastically,
took all sorts of actions to attack alternating current, including circulating the rumour concerning the
danger of the latter. In 1890, the American inventor bribed some officials in a prison in New York State
for execution of criminals by electricity instead of noose, i.e., the alternating current provided by Nikola
Tesla. It was reported at the time that "dying on a chair powered by alternating current is much more
horrible than a rope". In spite of such disgraceful conduct that led to people interpreting "alternating
current" as synonym of "death" for a short while, its advantages were not consigned into oblivion.
Instead, it became widely used in the time of Tesla.
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ShanghART Taopu, ShanghART Taopu, Shanghai, 2013

Three Viewpoints to Asian Contemporary Art, The Museum of Contemporary Art Kiasma/The Finnish
National Gallery, Finland, 2007

Yang Zhenzhong, lkon Gallery, Birmingham, U.K., 2006

Zooming into Focus (SAM), Shanghai Art Museum, Shanghai, 2004
Second Hand Reality, Today Art Museum, Beijing, 2003 *
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