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BIRDHEAD

& Untitled

22 Photograph
300*480cm | EACH 50*60cm (x 48 pieces), BHU435, Edition unique

SRIEFIZIEIE 2004 FELBART ‘3L BRAS, MNNEREZZLNRNSIURERMNEERTHNEEEE. 2FRA, i
AR TRERASFENRIRE, AT —HEEGENEEERTRRHIAS FEHHRNLZ SR, B FRE LSEEREIAR
BESSEHHIXR, RAT 80 FRAMIIEEFEN LB CERARIEMN ., XECIZTANGEEHERHRIOMSZEATIREER, SF—#
ZARME T HREINF IR S0

Song Tao and Ji Weiyu founded the photography collective Birdhead in 2004 in Shanghai. The collective's oeuvre consists of
videos and photographs of everyday life in their native city. The snapshot aesthetic of their extensive and accumulative photo—
series, shot in black and white as well as color, deliver a subjective take on contemporary urban reality in China. The frenetic
pace of change in Shanghai, which they lived through in the 1980s, is conveyed by the spontaneous and accumulative nature
of their work, invoking the physical experience of being in Shanghai and the relationship between the body and the city. These
acts of memorization come close to early conceptual and minimalist art approaches, involving an incremental and repetitious
alteration from one piece of work to the next.



BIRDHEAD

it Xin Cun

g, RIEHE Photograph, Framed size
51*61cm, 2005 ~ 2007, BHU445, Edition Unique

#r#d Xin Cun
58, RISE Photograph, Framed size
51*61cm, 2005 ~ 2007, BHU441, Edition Unique

1+ Xin Cun F Xin Cun

B, RI&1E Photograph, Framed size B, RI&HE Photograph, Framed size
61*51cm, 2005 ~ 2007, BHU448, Edition Unique 61*51cm, 2005 ~ 2007, BHU448, Edition Unique

2006 &, BAMMABELER, Ux2 ‘B AAEXE, kBT —METERSHANEY—FY. BFEPHN “SH=H"
RS EETRAMERE, FTLMBIIATEERN, ELEFNNEESHES, TRAERGE, HNEE T THEERESEARERN
SRR

Starting from their personal perspective, Birdhead took Xincun in 2006 as a reflection of the nation and the times, in a typical
Birdhead way. Among them, Xueye Sancun was being demolished as a result of the World Expo Park construction, thus what
they shot is indeed its existence and disappearance. We could therefore find the juxtaposition of the traces of daily lives and
the destruction which is happening now.



CHEN XIAOYUN

PRI

IR RN L AR
Driving out Flocks of Sheep and Ashes All Over the Mountain
B¥E | S, KIBA, $WB2 Sculpture | Bronze, marble, steel frame
194.3*79*69.2cm | Bronze 90.5*50.5*19.8cm | marble,teel frame 105*79*69.2cm | balls (x 30 pieces), 2014, CXY_2016
Edition unique



LUSZE TS, FES— M EMRGE (JITH"+—&i) BF, (I ="+—&iF)
FEFT—PIEBIRFESAINE, X NENSRE—MFEAG— MG “BRE
(/G WIPIN: 7)1

EmMEEARNUIEFZEFR LRI EEeR BRI m LI, BYAE RRAIHIZH
ih, —MMEELSIEHIR, EE TR —RANFIENSENIE.

With sculpture as its main line, and unfolds from a virtual proposition, Twenty-one
Poems of Lenin. Twenty-one Poems originates from a non-ideological tale, in the
end of which, a shepherd speaks to a cuboid: “I have made up my mind to be a

silent object.”

Works presented here follow Chen Xiaoyun’ s poetic narrative style, and extend
from the most basic geometrical shapes to a strongly correlated metaphysical site,

a mini animistic fairy tale, a portable utopian illusion.



CHEN XIAOYUN

PRI

RRBAZRZ, HBAENANZE, 57, FIRERIENRR
You Talked too Much, Including Silence and Acerbity, Whatever, Killing the Traitor Vladimir
B¥8 | #&i4F, AIEA Sculpture | Brass, marble
21.8*39.3*23.5cm | base 13.5*39.3*23.5cm | above 9.7*17*16cm, 2014, CXY_2142, Edition unique



CHEN XIAOYUN

PRI

— I BE AR AO T ZEHE R AUARSR LA — 5508
A Derailing Train Turns My Future to a Snake
B¥E | =43 Sculpture | Bronze
8.8%85.4*9cm, 2014, CXY_3470, Edition unique



CHEN XIAOYUN

PRI

BT 2B AR SR E OB IR E TR
There is a Kind of Sacrifice That You Can Not Wait to Tear Yourself, Full of Joy and Flaunt
Bf¥8 | 4@ Sculpture | Bronze
24.3*53*20.6¢cm, 2014, CXY_4055, Edition unique



CHEN XIAOYUN

PRI

R R EE(RARRIRAL
The Bitterest Sugar Melting in Front of Your Eyes
BE¥8 | %@ Sculpture | Bronze
12.8*12.6*12cm, 2014, CXY_5228, Edition unique



CHEN XIAOYUN

PRI

EZBNBEEFR T HENAE
The Third Flash of Lightning Hit the Red Flag in the Plaza
Bf¥8 | 4@ Sculpture | Bronze
13*42.7*12.7cm, 2014, CXY_8464, Edition unique



CHEN XIAOYUN

PRI

MBS Y 10 BB
Psychotherapy of the Tenth Anniversary of Protrusion of Intervertebral Disc
Bk¥8 | 543 Sculpture | Bronze
25%*15.2*14.7cm, 2014,CXY_3261, Edition unique

= REAREIREN—MJLERS, BTN SINHEME, FR— MmO, SVEX D LS FERFIRANSEEN
B IIRKIA 10 FROERRE I RESIOERTE, tinlE T RRMETENSE, HRET RMBRENEOMES.

Triangular pyramid is a kind of particularly stable geometrical morphology. Distorting it with a destroyed and powerful way
forms a new balance of morbidity. The process of producing this similar pyramid is the psychotherapy for one of my friends
who suffers the pain from having protrusion of intervertebral disc for almost 10 years. He uprights the positive attitude of
physical therapy and strengthens the confidence and courage of beating the disease.



CHEN XIAOYUN

PRI

ERTFTIILEG AR R SREEN AR R ERIRAE
Applicable to All Desultory Irresponsible Symbols with Revolution as the Starting Point

B2 | & C—-Print Photograph | Colour chromogenic print
150*220cm | with frame 209*248*8cm, 2014, CXY_0595, Edition of 5+2AP



CHEN XIAOYUN

PRI

BR=A
Cold Triangle
52 | & C—Print Photograph | Colour chromogenic print
96*120cm | with frame 150.5*144.5*8cm, 2014, CXY_1461, Edition of 5+2AP



DING YI
J&

+7= 2012
Appearance of Crosses 2012

IR | £EHiRZIARE Printmaking | Metalcut
86*120cm, 2012, DY_8942, Edition of 32



HAN FENG

=

iiEm Whirlpool

4@ | T LA% Painting | Acrylic on canvas
200*250cm, 2015, HF_1021



HAN FENG

=

&t Shoe for Bird

BEE | 2R, AL Installation | Sheepskin, Wood
13*19*21.5cm, 2012, HF_1475, Edition unique



LN SMATET . KIRE— 0. SIHTSEARER, HRRHXF—NE: i
RIAIREE, BIREE GRERE CTRIBEDRKIRER—HENRIIMK .

MRFE—RE, HFE KR 152
MRFE—RE, KR STMERS CITRYERENS?
MRFEE—RE, SHFLERROME, HEEREEHTERIB?

These shoes and clothes for birds are a metaphor. They reflect the human world, |
would like to raise the question that if we were all birds whether we would chose to
fly or sacrifice our natural ability to fly, in order to put on a glamourous outfit.

If | am a bird, do | need the clothes ?

If I am a bird, will the "clothes' be the shackles to hinder my flight?

If | am a bird, when | wear the "clothes", do | obtain freedom or do | get burdened ?



HAN FENG

=

82538 Shoe for Ostrich

B | FRR, Ak Installation | Sheepskin, Wood
15*18*29cm, 2012, HF_2152, Edition unique



HAN FENG

=

5 Boot for Bird

BEE | ¥R, Rk Installation | Sheepskin, Wood
64*15.5*21cm, 2012, HF_4805, Edition unique



HAN FENG

=

B Clothes for Swan

BEE | 4 Installation | Leather
157*410*12cm, 2012, HF_5529, Edition unique



HAN FENG

=

B Clothes for Pigeon

BEE | 4 Installation | Leather
20*103*39cm, 2012, HF_9850, Edition unique



HAN FENG

=

5 Bird
ELNT, £30TH, =EIE Moving lights, slide projector, control panel
80*52*42cm | Control panel 10*52*30cm | Light 70*52*42cm, 2013, HF_4108, Edition unique

BRERE , BEMMSHORRENTE, RBARNNE, ESMNASHRIXER.

An installation of the bird. It plans the route and space of the bird's flying to hint the relationship between the artificial world and
man's perspective and will.



HAN FENG

=

iR 6 Waves VI

| | 5 LW Painting | Acrylic on canvas
150*250cm, 2013, OT_3811

(R ) 2EHESEFAMRY  FRETBENFY, “—FiLBESOFSHNITE" . OR IEIEDLE—FMIRERNZ%S, —FBRMREa3cE,
JUEHUMAISERD, BMERFREEIRE, ERATMEAER; Bl “R” WR2MIMANRE, HHRRBMTARBR:, RETARE, GERES,
e, Hk, BiER, BiEk, REENEXMEL. (X E18)

“The Waves” is the most intimate, personal work of Han Feng. It was produced without much mental elaboration, or in his
words, “in a calm mental status” . In “The Waves” , however, you can see rigid lines that incarnate the clashes between
surging and ebbing; the silhouette is almost mechanical, showing persistence even when the colors are faded away. However,
even “The Waves” assumes a calmness, as if there is not much emotion or warmth in it, just like the sea waves, it surges,
ebbs, re—surges, re—ebbs, before it finally fades away. (Jimmy Wang)



JIANG PENGYI

EH5ZE

WrE > Z 1H 35' 16"
Dark Addiction 1H 35' 16"
S | WHEMIESITED , TRk, Belish
Photograph | Archival Inkjet Print, Mounted on Aluminum Panel Black Acrylic Glass
188*150cm, 2013, JPY_3917, Edition of 5+2AP



EXNERIIR A RRAMS MG ERISEERCHIETM . —R. JIRSEH+REKR, &=
NBRBRAEET, FeMBARTeE (T, FENAEREBNITYES. £HE
EREMIE, EXRERF LB FE—R. & %8, IRAEHIT,

The series of Dark Addiction was taken by the technique of direct impression
method under long-time exposure. One or few or a dozen of fireflies were incased
in the camera obscura with black and white film. Let them crawl and fly freely, and
they continued to give a flashing mating beacon to each other. In their short life, the

fireflies left the visible path of a period or the whole life on the film.



JIANG PENGYI

EH5ZE

HEE > Z 1H 45' 16"
Dark Addiction 1H 45' 16"
S | WHEMRIESITED , TRk, Belish
Photograph | Archival Inkjet Print, Mounted on Aluminum Panel Black Acrylic Glass
188*150cm, 2013, JPY_8104, Edition of 5+2AP



JIANG PENGYI

EH5ZE

gz = 17' 33"
Dark Addiction 17' 33"
S5 | WHRRIESITED , T RER. Belish
Photograph | Archival Inkjet Print, Mounted on Aluminum Panel Black Acrylic Glass
188%150cm, 2013, JPY_9938, Edition of 5+2AP



LU LEI
fiti22

S8R The Fountain of Crow
KE | HISIEE SR  KBAER , SKEIREE , BVUH , E4610 , BIKER , TE8
Installation | Casting aluminum sculpture, terrazzo panel, iron base, waste engine oil, compressor, circulating pump, transformer
155*165*290cm, 2015, LL_0405, Edition of 2

RHENEE (EHENSIS) MRITHERE . LUKBEAFIEMEHETN. (FRPRLNBERE— MEIEKFREE R EURAI O,
ESIBMEATKIE. SEUERNSXESEREAINERE, SEREWN, BRHEAIM.

It is a garden consists of water stone and aluminum sculptures, which | designed for The Crow and the Pitcher of Aesop's
Fables. The fountain in the rear resembles a heart pumping out black engine oil from arteries. The figure of crow is implied in
the patterns on the gate, echoing with the fountain to suggest his territory.



LU LEI
fiti22

{Z2&8982 75 Humane Prescription
®E | %, B EE

Installation | Iron, copper, compressor
600*300*150cm, 2014, LL_6525, Edition of 1 + 1AP

“C10H15N” , “C21H23NO5” , “C17H21NO4” , “C15H21NO2” , “C21H3002” , “C13H16CI" , “C17H19NO3”
oEIR “KE”, EERET , “gRE , LT, K, ‘KK, “BH BUESTFR. XEUEFNEESEEN, FRAEE
REFNEBENS TN, WLEL—F "B2BE FRHEEL. B98%, B5R (BTH) 27, URSKES, XENEFRX
BXROTCERANEE TSR EETNNSRAOSERE, LTI, o,

i BRBEEREE PIRRESIOIEHNH RO S, RAGEMEAESIRRE . XERBNEAERTT, HHRZAREERPEE ZHIMA,

“C10H15N” , “C21H23NO5” , “C17H21NO4” , “C15H21NO2” , “C21H3002” , “C13H16CI" , “C17H19NO3”
are Methamphetamine, Heroin, Cocaine, Dolantin, Marijuana, K powder, and Morphine, respectively. The formulas made of
compressor metal conduit are installed on a copper tube in golden spiral, which will be in frosting condition by refrigeration
compressor. Golden spiral, chemical formulas, and refrigeration equipment, these three unrelated elements create calm,
equanimity and aesthetic conflict but also complementary matching and balance.

NOTE: A golden spiral is progressively and infinitely dividing the rectangle based on the golden ratio, and the tangent points of the arc form a
golden spiral. This extreme line is widely used in design, classical paintings and classical architecture.



XU ZHEN / MADEIN

e - IRIMAE)Em

KA — FRRISSENERT , FERRAULSZ MR
Eternity — Herakles, Tang Dynasty Standing Bodhisattva
BEYE | b, AR, HESY Sculpture | Sandstone, artificial stone, fiberglass
288*75*60cm | Herakles 163*75*45cm | Bodhisattva 125*75*60cm, 2013, MI_2821, Edition of 3+1AP

(X&) B F2RE M EMERNPFESRELME, FRSTIIERE, SUERITNEARMR . X LRAKRAMBIFRERKIILED,
T R SRE RS MIEYIER . LTI IRMAIREE .

IXEAFESKBRIEAR, KENESHE, ARBEARDENPENESNE. BREIEREARDRERTNRN, REMMXUZEHERS
EXHERNXR, REEXLKETEAEN. hAESHEBESHENES, S —MUMARREILUIER “HHEBEEERE"
BEAMBRONNTEER, ERMUSESABRNZASE, RIETAXKEELN. MFRERTEMNNSLE, ERRH—MESEET
REEER.

Eternity by XU Zhen, consists in sculptural compositions created from Western and Asian headless statues displayed in
museums throughout the world. These originally beheaded works are grazed and assembled together.

This timeless art of eternal gods and Buddhas, represents the highest level of civilization in human history. These
masterpieces also reflect colonization history, violence, cultural conflicts and relations. XU Zhen combined these art history’ s
major Western and Asian sculptures, and created a shocking visual effect out of these “mutilated sculptures classic
aesthetics” . It doesn’ tonly refer to art history it also symbolizes irreconcilable differences within humanity’ s Babel tower
and shows a certain oriental conciliatory wisdom.



XU ZHEN / MADEIN

e - IRIMAE)Em

E%E C-016 Spread C-016
ZE | Z&%# Installation | Mixed media
190*160*160cm, 2010, MIU068, Edition unique

(=352 ) 2IRMAT B 2009 FEAEN—MRZHZAME . X—FRINFRIMFIES BT TR PSR A R Z AR E =M,
FREUAZHN. K&, LB, IEFHAMUAS, NMRITEFHEREEDRIEE.

EXEWETRMZANRNOEANRASE, X—RIMEmNENERBERIEAEETERHTRMNAS, FhRRA—MEIEmRME
EFNEARRESN . BEEMTAESIIESHMADRIIE. F, HUNEREGR— T HMEE, HPiEBETRtEIEEN—
KR RIES, FEEMTFENE EREEER. W, XEFRAEZAMR EEER T KREZATEERN ; B SHMLHHE
KNS EFmENTERSR, HEEMEXN, U—HMERAERNKREZARATFE, EFEZTE. BN EERAGHR SRR
R

Spread is an independent art project developed by Madeln Company since 2009, where ideas and elements of cartoons
from all over the world are continuously selected and combined into creative compositions in form of collages on canvas,
installations, paintings, animations, etc.

Concerning the aspects of utility and expression of creative elements as well as artistic effect, the series of works is
increasingly developing from image combination by directly using cartoon elements to an artistic expressing method by
focusing on abstract aesthetic. All the contained ideas and details from the cartoon materials are selected, extracted,
transformed and re—assembled into a new composition, among which, cartoon elements have been gradually turned into an

“abstract” language and increased focused on aesthetic effects. Besides, on the level of artistic effects, these works even
relate to Pop Art and cheap decoration. By finding alternatives from everyday life and the derivative images from paintings,
they reconstruct new ornamental images from cartoons in different spaces and medias by a superb and gorgeous Pop Art
expressing method.



XU ZHEN / MADEIN

e - IRIMAE)Em

3£ Focus
& | 1B (R DSC-W5), T&EKF , ITRY
Installation | Camera (SONY DSC-WS5), aboriginal spear, variable dimension
10*12*196¢cm, 2011, MIU153, Edition unique

BENZAFICREBHEN, ETLURERE. AFRMNEICR, EREN, EEIIBTEMNESAERRATEARNIG.
FUR—FIEEFROTESHR, TURKARMA, BAUZ—FERNE. BLL, JFBARBIR, N7 —HMX RSk,
HAEENANEE, ARENELNESR, RRMASHR, XEURTHESIIAEE.

Camera is the medium that captures events. It represents eyes as well as the record of reality. Meanwhile, it can also

voice from other viewing angles the opinion which differs completely from others. And lance is a common tool and weapon
displaying both resistance and murder. When camera is inserted by lance, therefore, it generates conflict and strain. And the
interpretation of punning metaphors inside, either the murder of reality or the resistance of lie, depends on the standpoint one
decides to take.



XU ZHEN / MADEIN

e - IRIMAE)Em

FEEMIRFR Perfect Volume
HEE | 29 WHERE Installation | 29 Pairs of high heels Shoes, 2011, MIU173, Edition unique

X—RINERAH T RASKRIEMEER, ENPREGSEE, DUNRNAIANAZARTIRESRM, SIEHEeT —MrastERNhRIRZ
AR BIEFIEARE . BREHRRRTENANERNE. Wik, FREFENZE, URANIMSEBENSE, BT RMARR
ZARERENNRTEHE, L—FM RIS, SiET —MUESINNEE LNTIE. XEFRERRT —MFE: BNEEE
NECHIRE, ReeMARNIRBEEELECRIIRE.

This series of works are filled with prejudiced and symbolic elements. Madeln Company extracts materials from Middle

East’ s political cartoons and Arabia culture as well as art, creating and catering to the universal expatiation which comes
from western countries. Simultaneously, it ridicules the entire producing of contemporary art. Moreover, the influence of newly
emerging economy and the desire as well as expectation of searching for the exoticism encourage Madeln to revolt and
challenge the art colonialism. This project creates an incongruous level of appreciating and understanding via the visual angle
of prejudice. It also reveals a paradox: we cannot see our own eyes, only can see them from others.



SHAO YI

Ab—

EF¢: 1807
Exposure: Wardrobes 07

% E Installation, 182*51*121cm, 2008, SHY_4319, Edition unique



ZARFBERRGRIETHEIEF LR REN , HEREEELHRIINR ., XEEEF
R SARET “BEAR” ABN—MEBE  BinEER 7354, BRI TPE “h @77
LA RS T IHHEI R Z [EHPIRE .

The artist uses the image-forming principle to turn bas- kets and wardrobes into
cameras, shooting random figures and objects. This work refers to artist’ s idea
and thoughts in terms of ‘photography’ itself by ignoring equipment, process

and the following status of involv—ing subjects.



SHAO YI

Ab—

EF¢: 1B 02
Exposure: Wardrobes 02

#E Installation, 174*108*53cm, 2008, SHY_4411, Edition unique



SHAO YI

Ab—

EF¢: 1805
Exposure: Wardrobes 05

ZE Installation, 175*90*50cm, 2008, SHY_5721, Edition unique



SHAO YI

Ab—

EN
Exposure: Buckets

#E Installation, (in 100 pieces), 2008, SHYUO004, Edition unique

BB—HYEmR, “ENT DD RNA—RVEIBIE RS FLR GBI A, IEERERE AR, EXBIERT, EXHREERI0EE L,
ZARE—HNEVFHRZ “EHROEN, RTFKEEREEETSEY . XRZARWECHIEBFENNKIRER. ARFRRNREARE
RIS, IRARTIEGEORE, BER—THRBEAEFRIERES, HERAROXR., K&, MWREMT. BXFE—FRER
ENRATGH, FAMENHRGERE, INFYMRNRSCHEESMEINAR. T2, iRk, ey, FRE, MaFEE,
WFER, WFFETHRT, PFRAEENES, BFDEEREEN, FIHEREENERA, HREEK LR “EX° EHMRg,
WIFREMFR—H “MF" , AEFHRIFESH “HF" .

Shao Yi’ swork ‘Exposure’ uses different sized iron drums as carriers of pin—hole imagine cameras and the photopaper
becomes directly the exposed object.In this series of works, the only principal how artist choice the subject is * anything
around me that can be exposed for ages ’ .This is revolt against artist himself and naturally occurring phenomenon.In the
technologically developed modern society, the rely on technology and hardware forces Shao Yi to think over the means of
works and works itself,or we can say the essential relationship.Finially,he choose to abandon and use an expression which
returns to original simplicity.He presents the source of photography through physical technique of pin—hole imaging and
phototonus of chemical substances.So he give up frame, camera, film, theme, subject intermediate link, those concepts

and everything that frces you to think and helps you to think. When you see those negative imagines after exposure on the
photopaper, maybe you will abandon Shao Yi’ s dumping and then start to dump your own.



SUN XUN

N

RIS HME NSRRI T8
The Republic of Jing Bang — Citizenship Suitcase

#E |nstallation
11*56*45cm, 2014, SX_2755, Edition of 100



ERHR RS, LREUSSHRARMAE, FEEREZS, B LIHME. i
FBLIHRNE T —Fr<ARAS R HENES, S3BImRd EAENEI A IREI R DS
i, THERIRIRZZFR, EAERBEHAER, ST —MRBARZYME. ©
E7ANERE TR FNR B RIER . SFRIRIHAENMEXTHITNBLAEM, FR—)
BUAEN AR, AMFHBEFETRERE.

As | reflect on the vast disparities and unsatisfactory conditions that plague the real
world, an idea to build a new nation dawned upon me. | shall call this new nation the
Experimental Republic of Jing Bang. This transient republic, endowed with a new
and independent spirit, is not birthed from a violent revolution, neither is it a means
to attain ethnic independence nor motivated by any religious agenda. It is created
serendipitously, in an unencumbered fashion. The transient republic of Jing Bang
does not advocate any political beliefs, which it considers bullshit. Come to think of
it, these things don’ t matter anymore to a person who lives till a hundred years

old, does it?



SUN XUN

N

PR
We are Glorious
HRIE | Z2P0hRIE] , 22 , FR75 , 45N
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_0953



SUN XUN

N

KT BEBUaIA
We are No Longer Political Toys
Rl | 22WhRIE] , 22 , RT5, BN
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_1533



SUN XUN

N

HEMNEARKKE
They are The Saviors of People
Rl | 22PIRRIE] , 22 , RT%, BN
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_1580



SUN XUN

N

AZEBE BT K EREFFRFFH
The First Train Human History to Depart from Jing Bang
Rl | 22PIRRIE] , 22 , RT%, BN
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_2514



SUN XUN

N

XEEEFVER
Here the Settlers Have No Agenda
Rl | 22PIRRIE] , 22 , RT%, BN
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_4931



SUN XUN

N

ERFPEICEH
Jing Bang Freedom of Speech
HRIE | Z2P0hRIE] , 22 , FR75 , 45N
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_6235



SUN XUN

N

ERFBRLFULLTR K
Power of Jing Bang is Like a Flowing Water
Rl | 22PIRRIE] , 22 , RT%, BN
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_8169



SUN XUN

N

XEFLISHKEZ
Here You Can Find Memories
HRIE | Z2P0hRIE] , 22 , FR75 , 45N
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_8904



SUN XUN

N

AEH
Messiah Loves Us
HRIE | Z2P0hRIE] , 22 , FR75 , 45N
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_9070



SUN XUN

N

United Thinking
HRIE | Z2P0hRIE] , 22 , FR75 , 45N
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_9087



SUN XUN

N

tREE FNER
The Country on a Whale’ s Back
HRIE | Z2P0hRIE] , 22 , FR75 , 45N
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_9543



SUN XUN

N

R AERL
Jing Bang is a Heaven
HRIE | Z2P0hRIE] , 22 , FR75 , 45N
Printmaking | Screen print, silk, fringe, stainless steel
225*86.5cm, 2013, SX_9612



SUN XUN

N

fRIBER 2K
Divine Landscape of Jing Bang
SER|KE, REHEE, 18K, TN, 6 mER
Mixed media | Ink,cast paper, cotton pulp, stainless steel screw, 6 panel of Tri-wall
150*226*13.5cm (in 6 pieces) | IMAGE 147.5*224cm (x 6 pieces), 2013, SX_8306, Edition unique



SUN XUN

N

ANERH=IE (T8 - 18)
People's Republic Zoo (small lightbox — cicada)
EE |8 LKSE. JTF Installation | Chinese painting on silk, lightbox
42.2*47.2cm, 2009, SXU249, Edition unique

ANEHM=E (/)NTFE - 18 )
People's Republic Zoo (small lightbox — flag)
®E |45 LKE. )T Installation | Chinese painting on silk, lightbox
42.2*47.2cm, 2009, SXU258, Edition unique

ABHM=pE (NTfE - 2B)
People's Republic Zoo (small lightbox — black moon)
®EE |45 KE. )T Installation | Chinese painting on silk, lightbox
42.2*47.2cm, 2009, SXU261, Edition unique

‘b‘m

ANEHE (/T8 - SRR )
People's Republic Zoo (small lightbox — russian building)
E |45 EKE. JTFE Installation | Chinese painting on silk, lightbox
42.2*47.2cm, 2009, SXU250, Edition unique

ANERHIE (/NTFE - 375)
People's Republic Zoo (small lightbox — crow)
28 |5 /K. )T/ Installation | Chinese painting on silk, lightbox
42.2*47.2cm, 2009, SXU259, Edition unique



ATIRIER, ZRREZRAYVINGEAHIE

About animal's world, inspired by Orwell George novel inspiration manufacture.



SUN XUN

N

ANEHE (KT - XBHES )
People's Republic Zoo (big lightbox — sun bird)
&E |48 E/KE. JT# Installation | Chinese painting on silk, lightbox
103*110cm, 2009, SXU265, Edition unique



SUN XUN
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ANEHE (38 - HEKY)
People's Republic Zoo (script — globe)

“m@ | 7k2 Painting | Ink and colour
40.5*40.5cm (in 19 pieces), 2009, SXU271



SUN XUN

N

ABHIZIRE (Fis - F, BED)
People's Republic Zoo (script — hand, parachute)
“m@ | /K2 Painting | Ink and colour
29.7*23.9cm (in 15 pieces), 2009, SXU278



SUN XUN

N

=1

FI T Clown's Revolution

3% | BBREENE Video | Single—channel animation
10 minutes, 2011, SXU470, Edition of 6 + 2AP

FRIT SFEIPH—BI5, B EEFRE—#FA , X2 Z2BRUNM S , EERIN—BEESHN—I R, R— 1 BIE8HH
WL, BRETEAREINEFZS . MAXNZFUEGHINESHLRE , RFTRBSHRHE .

Clown’ s Revolution" is about a real island where a group of poets live. It’ s a small and completely Utopian society, and
a dream we have been pursuing; it is an Utopian reality, which exists in a life pursued by art. The English title is more like a
process we are seeking, which is full of absurdity and metempsychosis.



SUN XUN

N

2158 21KE

=i | ;K E&% Drawing | Pastel on paper
41.8*29.5cm, 2007, SXU293



SHI YONG

e

LEET BRI REERTE I ERLASSIF IR No.9
Let All Potential be Internally Resolved using Beautiful Form No.9
®E | RE, 3K, iR, 18, Z£MNED
Installation | Wood pattern covering, Wood, Paint, Aluminium, Serigraph
49*100*45cm, 2015, SY_0419, Edition of 3+1AP



1 (LLFrBRIRTREERE M EBLASSIF RO AR ) BR—mXT==8. YRFNESHIESS
BAEEIRTE . B BRE" « IR o R FFEARZBN ARIESESHLN
EHRIS TR IR OB AR RS . ZAREABET XIS
AISMIESREE R MPEURAVIISEAME . ITEINZEARZKPAIR, “HEREFABESAIRIAERS,
BYBRAREMIACERBRERNL, F2EeNm—FIRTER. A KE XM
FEMELL RE WRERERERIEER, I TEWNESHNIEAIEL.

The work Let All Potential be Internally Resolved using Beautiful Form is a controlling
and being controlled game about space, material and language. Through the
actions of “erasing” ,” cutting” and “hiding” , etc., the artist embeds the
personal real events in a narrative manner into the seemingly beautiful form that

is processed into scraps. He intends to indicate some sensitive situations through
dealing with this abstract form. As the artist has said, “in the narrative context

as background, | like to embed some words to crumble the original narrative, and
convert it into another distorted context. By making use of the concept of ‘erasing’
and highlighting the masked with the approach of ‘erasing’ , perhaps it is also

deliberately created reality.”



SHI YONG

e

LB AT BEERTE I EBLASEIF A9 AR R No.19
Let All Potential be Internally Resolved using Beautiful Form No.19
HE | BEAHEW, BUMR, 8, HR
Installation | Mirror finish stainless steel, Oriented strand board, Aluminium, Paint
90*120*18cm, 2015, SY_0512, Edition of 3+1AP



SHI YONG

e

PASEFROFZ RIS - 00B
Resolve Everything Using Beautiful Form — 00B
KB | ZBAK., EER. NS, 85%. LED T . MIHERER. MNik. @keER. 15K, £MED
Installation | Aged Wood, Nitrocellulose Lacquer, Brushed Stainless Steel, Aluminium Alloy, Screen Print
25*240*7cm, 2015, SY_3416, Edition of 3+1AP



SHI YONG

e

LEFrBERYETREEME AEBLASEF AU ECRRIR No.3
Let All Potential be Internally Resolved using Beautiful Form No.3
FE | NENIEIERER, LN, 8, ZMED
Installation | Epoxy resin reinforced plastic, Stainless steel, Aluminium, Serigraph
240*11.6*18cm, 2015, SY_3522, Edition of 3+1AP



SHI YONG

e

LB AT BEERTE I ERLASEF A9 Z0AE R No.10
Let All Potential be Internally Resolved using Beautiful Form No.10
xE|#Has, PVCE, ZER, F, &, SIIATHENE, B8
Installation | Aluminium alloy, PVC leather, Multi-layer board, Metal, Paint, Neon light and related components, Aluminium
240*120*18cm, 2015, SY_3661, Edition of 3+1AP



SHI YONG

e

LR BRYRTBEERTE N EBLASSIF A AR R No.18
Let All Potential be Internally Resolved using Beautiful Form No.18
B | ZEWR, BIRRE, 18, Z£MED
Installation | Multi-layer board, Chalkboard paint, Aluminium, Serigraph
78*75*27cm, 2015, SY_4802, Edition of 3+1AP



SHI YONG

e

LEPTEAIRT REEBTE N ERLASEIF A ZURRIAR No.17
Let All Potential be Internally Resolved using Beautiful Form No.17
#E | oK, HE, 18, £KED
Installation | Wood, Paint, Aluminium, Serigraph
105*78*18cm, 2015, SY_5285, Edition of 3+1AP



SHI YONG

e

LR BRYETREEME AEBLASEIF RO AR No.5
Let All Potential be Internally Resolved using Beautiful Form No.5
®E | KEA, WM, 785N, 8
Installation | Marble, Steel, Stainless steel, Aluminium
80*80*18cm, 2015, SY_5311, Edition of 3+1AP



SHI YONG

e

LB AT EEARTE I EBLASEIF A9 AR No.16
Let All Potential be Internally Resolved using Beautiful Form No.16
EE | LA, ZER, BZE, €B%, STk, 8, 2£MED
Installation | Wood, Multi-layer board, Paint, Metallic paint, Neon light and related components, Aluminium, Serigraph
183*160*18cm, 2015, SY_5799, Edition of 3+1AP



SHI YONG

e

LEET BRI AT EEBTE P EBLASEIFAIRZZURRIAR No.22
Let All Potential be Internally Resolved using Beautiful Form No.22
KB | ARLAHER, ABR, BMRE, BRIE, BRIE, BR, 2Bk, BREE, BK, 8, £KED
Installation | Quartz fiber wallpaper, Plaster board, Elastic coating, Polystyrene, Polyethylene, Photograph,
Multi-layer board, Steel furring channel, Rubber, Aluminium, Serigraph
220%162*18cm, 2015, SY_6256, Edition of 3+1AP



SHI YONG

e

LB AT REERTE I ERLASEIF A9 Z0AR R No.24
Let All Potential be Internally Resolved using Beautiful Form No.24
KB B8, TENEZER, 8%, 18, ZKWED
Installation | Aluminium square tube, Stainless steel bolt, Metallic paint, Aluminium, Serigraph
24*200*20cm, 2015, SY_6564, Edition of 3+1AP



SHI YONG

e

LT AT REERTE I ERLASEIF A9 Z0AR R No.20
Let All Potential be Internally Resolved using Beautiful Form No.20
RE | AR - T 0 - RORER, MIGRER, R2WE, B, ZER
Installation | Acrylonitrile—butadienestyrene plastic, Acrylic pastic, Polyethylene, Aluminium, Multi-layer board
110*140*18cm, 2015, SY_8385, Edition of 3+1AP



SHI YONG

e

ASEFROFZ AT - 00A
Resolve Everything Using Beautiful Form — 00A
FE | IMARSIR, HER. L AEN. 85, 2£WED
Installation | Pine, Nitrocellulose Lacquer, Brushed Stainless Steel, Aluminum Strips, Screen Print
30*120*18cm, 2015, SY_8502, Edition of 3+1AP



SHI YONG

e

1P BRI AT REEME R BRLASEF AR TR R No.12
Let All Potential be Internally Resolved using Beautiful Form No.12
RE | hmER, WR, SEIR, 8, ZNED
Installation | Plywood, Paint, Multi-layer board, Aluminium, Serigraph
149*149*18cm, 2015, SY_9477, Edition of 3+1AP



SHI YONG

LS

—IHESERLAR
A Bunch of Happy Fantasies

IEE | TBATYT Installation | Neon Light
500*500cm, 2009, SYU048, Edition of 3

(—H=R0E) BR—EBIITEE, REAREEN—USHER. ERHTHNRRMEIFN, BEFBEFHRNIRNREREEE
FIIsLiRS:, SIERLEADNT, HAIERT. BENOMEEXTORSIME, MmNERENNEIRFS. MHRALHE. BETAUR
BRERESNAHE, ARESHT T ARNEBSRENE. XHMFREREBXFAMRICOBNEHE, ‘O 2—MAT=RIEE,
{ERB—RITIMER T ZARKI ARBEI SINIRIIS bS], —EEIBEREEEIETIFRALYES “ER/48” MWL,

A Bunch of Happy Fantasy is a neon installation and a poetry written by the artist’ s friend who has the complicated identity
and magical experience. Shi Yong transfers the fantasy character of the poetry to a kind of reality illusion, thereby making

it into neon installation, and invertedly displayed. Shi Yong focuses a lot about fantasy and reality. In terms of ideology of
consumerism, modernization of the city, daily behaviors and emotional feelings, he altered the ideas and created his works.
This piece is materialized fantasy creation of words and materials. "Fantasy" is an unspeakable thought, and the work once
again conveys the artist's subtle control of human perception and cognition. A bunch of inverted mumbling and sweet red lights
makes the "happy fantasy" real and touching.



YANG ZHENZHONG

iR

1918 No.9
Passage No.9
KB | 4E | AR _EHE
Installation | Painting | Oil on wood
100*75*17.7cm, 2013, YZZ_2640



£ 2012 F 9 BOIRENES, MiRPEFRY T a5 —E . R /FmtiE
—ESERUTE MR RERE. ERFITEFDSREEMAABEEE, IUR—FRIIE
PASUHF R IE BRI RAVR B E . MWL IEMEENESSHF, WE
ARG T B ZARBIZFHEN SRR R 2 —FIREFAIECR . B BaHFIR
TEEEBNLFER, (FRIGTENFRNSENS THEHE GRS .

In his studio solo exhibition in September 2012, YANG Zhenzhong has started

to approach the theme of space and perception. The displayed art works in the
exhibition include video installations of various tunnels, corridors and passages, all
originating from a plurality of locations and connected to the scene. Furthermore,
a series of painting installations, distorting and manipulating the visual space, is
presented. In both the paintings and the videos, YANG Zhenzhong allows the
audience to participate in and observe his artistic manipulation of urban space,
while creating an unigue relationship between the viewer and the viewed. Each art
work alone can be understood as illustrating the flowing and changing nature of

urban life through seemingly surreal, twisted and deformed images.



YANG ZHENZHONG

iR

131 No.10
Passage No.10
KE | 4E | AR _EHE
Installation | Painting | Oil on wood
60*100*15.9cm , 2013, YZZ_4108



YANG ZHENZHONG
ey

it
Exam
AT | ERBEAAT | 58
Video | Single—channel video | Installation
23'37", 2012, YZZ_1988, Edition of 10

1ER (EFid) HEER—WEREESARFNERNT . BEERBHETHEBRFNRUFELY, FESIABENLRENR, #1Ex
BIRFHESHER; SRR THNER EZERNESTUR, AT RRNRBRAIFEHNEEUREMASEN R, ERTIR
MEARREBNSE . AMEXBRISCAERNEET, ZRAFTMET I ZEHFERNER: 7FII—LiTRRsE, Lix—d
REBEEEARE, WRMBAKOABSHEIRRNEN~ETEXRMSR, FNEROLEHEESFRNEMME, NENEE
TEEETETAFRABBLRKNDSEARFNN, BRT7THRFEBISSFREARNXR, FEEE, SAEY @HNMEREHRNEREMEMN,
ER— TR ERAA RS IRO KBRS, BORERE T AR T EBENENE B

In Exam YANG Zhenzhong illustrates a complicated dynamic between two unexpected topics. The subjects of the video are
two young women wearing nothing but suggestive silk undergarments. The way in which they interact is intimate and nearing
erotic. They share laughs and seem to play around in a childish nature, and do so on a bed. The camera assures the audience
of the erotic nature as it films the bare legs, full lips, and other such highly feminine parts of the women. Still, among this
pleasant and questionable scene, YANG places a strikingly surprising topic: politics. The two women play as they read aloud
from a standardized political textbook. The highly serious and standard narration seems to clash with the playful interaction.
One is left amused by the coupling of such topics, yet wondering why. It is possible that YANG has created a politically
powerful video, in which he illustrates the relationship between modern Chinese politics and the youth of a nation. It is also
possible that one may appreciate the video in its simplicity, and find complacent amusement in YANG’ s ability to once again
alter our perception of a common theme by degrading a heavily serious topic with a jovial scene.



YANG ZHENZHONG
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Passage
AR | BLBEANAT | £
Video | Single—channel video | Installation
14'19", 2012, YZZ_3299, Edition of 5

HiRPBIS X AR E R T B X AR, MMESUAENERBEFAFRZ R ZAR S T = AR RELAR I MET

BMRRAIRT . SZRINEHEN (ZiETiE) RII (=ZBMERDBIETF 1992 &, 1997 &£, 1997 &) £LINZ, (L&) 2MHIRLK
ENEENSFHLURKRENESNS, BIRENBRIOALRTR; LI, AEORLERBEMIOLESN, WEFEIZARION

BNETE, HHRESREER. BEZREET —RINLTER. YUn. k. JE. ATRF. B2 2ENEBESAHL=EPAIER.

BRE. B, BaBHEREEY: BIIKET—, FEER, B—HENEERKS, HEER, RHER. IRFREAERRE,

SEmAERNTENIEE KR R T BRHAERARTRIRRS, =) RB0ESHERSSLEPIMERRTNAR. (FARE, (T
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In this video YANG Zhenzhong has approached the problem of space and perception allowing the audience to both participate
in and observe his artistic manipulation of urban space creating a unique relationship between the viewer and the viewed.

Not unlike his previous series Sleepwalking Is a Therapy |, I, and lll from 1992, 1997, and 2007 respectively, Passage only
provides the audience with a narrow frame of vision and minimal external noise. Both videos are only accompanied by the
sound of human breathing. Also similar to the previous project, the camera is positioned in such a way that the viewer is made
to feel as if they are experiencing the setting first hand; perceiving through the eyes of the artist. The setting laid out by YANG
is a series of corridors, tunnels, passages, elevators, gaps found in schools, airports, subways, hotels, pedestrian bridges,
dormitory, parks, and libraries. They are of all sizes and lengths, and not only desolate and deserted, but also bleak and grey,
lacking in vibrant color and very different from reality of the city. The audience is undoubtedly disturbed by the empty and silent
city they have been placed in, that is to say silent except for the subtle and disagreeable mechanic noises of the urban area.
The installation is presented in a way that mirrors the video. The viewer is asked to walk through the end of the exhibition
towards an extremely narrow corridor; only one may enter at a time. This further builds on the effect of thereness; the audience
is both in the tunnel and watching the tunnel. The narrow frame of vision may be understood as a metaphor for the narrow
vision experienced in the urban life. In YANG’ s piece the audience becomes one with the video, they are both viewing and
experiencing the ever changing, uncontrollable, and narrow—minded urban space.



YANG ZHENZHONG
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BE
Disinfect
TSR | ZEEANST | 25E | 6 SE 16:9 BB , T
Video | Multi—-channel video | Installation | 6—channel 16:9 HD, silent
90', 2015, YZZ_5819, Edition of 3+1AP

AERXMERF, (FERBKENTUNENZ LRSIAR, EFERZESIRBIAR.

In this art work, artist is interested in stimulating audiences with the video work itself, rather than merely relying on the
attractive presentation.



ZHANG DING
KA

[3#¥8 Sculpture

EE | BEAEW , OSIIBEER N , 4%, XZ5, Wi, RFEH , MENXRSE
Installation | Stainless steel, fragments of animal sculptures made of plaster, red powder,
gunpowder, rebar, mirror table, stainless steel brackets, etc.
320*475*275cm, 2012, ZD_4605

BEEATAEFRINA, SRETHRRRSIMERZIENN, BE2ARRITHEEAS

The sculpture consists of a person with a knife in the left hand, which is corresponding to the wrecked animal fragments in the
installation. It is a fixed association designed by the artist.



ZHANG DING
S

A - EE&57PE Orbit — Black Guardians

BfEZE | 3mm REEWR, TlSEFER
Sculpture | 3mm Stainless Steel Plate, Industrial Baking Gloss Paint
183*109*70cm (x 2 pieces), 2014, ZD_8151, Edition of 3 + 1AP



LUt OlR, 2K HEENNTE/\FEE—R, AXTVERAER . X7 &S
EMTENER, BRUANKNZOR, Rasnilx—X—8E2FHEEN. A
EFAFSHANE LR, HiE. RAERESNESE, IIFSHERERRNENTIFE
JErEX . FmliXtEaIe 2HT A .

From the viewpoint of the Earth, the eight years orbit of Venus around the Sun
draws a pentagram in the sky. The most ancient and perfect geometric figure,

the polygon which is most similar to the shape of the human body, generates the
golden ratio: an important theorem of formal beauty. Pentagrams enter the human
society as reminiscent symbols. They create, symbolize and imply the history
which is almost related to all guardian wishes that need cohesion energy. The work

is a start with this orbit of Venus.



ZHANG DING
S

i - 2@ Orbit — Black Orbit
FE | 3mm FEWR, TIEREER
Installation | 3mm Stainless Steel Plate, Industrial Baking Gloss Paint
191*111*100cm, 2014, ZD_9041, Edition of 3



ZHOU TIEHAI

Biks

R Will/We Must
AT | B | 35 =XK A, BH, ©F
Video | Single—channel film | 35mm, b&w, silent
917", 1996, ZTHO14, Edition of 5

MBI AR, FHRRZARKRMERNE, ASRFREASHEN, SKRARKENERBERMEDNKE, BRAZ. B
BRSSERRNTE, ILZAINZARENTIESZE LR, 1996 FHIMXENER, BN 7 SERENNEE, YESSHF
SRR YT, SN EE—E ARSAIER?

() R—M="TH=RNRAEZFER, KX LBBRERRZRANEN, 1. WENREXELN, EFHREEFON (BEEXRE)
(1997-2002) —%. {Fm3d 90 FRNXHIMNENAEEERNA, BHEEEAEZEEN.

It combines humor and sadness, the artists and artistic environment today is still the same, perhaps, it attracts less attention

as the system of auction, gallery and art fair is growing which narrows the environment and operating methods. Came out in

1996, did this work correspond with the trend of integrating with the world, resist with its identity and environment, or sneer at
the people around?

Will/ We Must is a 35mm film work, taking the form of early silent film in aspects of the chapters, the dialogues and the
montages, which was shoot one year earlier than Yang Fudong’ s Estranged Paradise(1997-2002). It carries the
anthropological sense of the cultural environment, daily life and individuals in 90s.
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