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The Diplomatic Residence Compound, located on Jianguomenwai
Avenue in Beijing’s Chaoyang District, was constructed in 1971 as China’
first international office and residence compound for the overseas staff of
embassies, international organizations and news agencies. In the 1970s and
80s, the compound’s uniquely international status made it a cradle for early

Chinese contemporary art exchange activities.

#E TR AE / Jianguomenwai DRC (1971)
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On Diplomatic Residence Compound

Plan:

1. Prepare a certain quantity of objects, photographs, videos,
documents and other items collected and photographed
by the artist over the past thirty years.

2. During installation and exhibition, the artist will send
artwork materials to the exhibition space each day via
courier.

3. Restore the exhibition space to that of an everyday
residence. Purchase or rent a double bed, desk and other
furniture items.

4. The artwork materials and related manifests sent to the
exhibition space each day will be scattered around the
furniture, on the floor and on the walls.

S. After exhibition, all of the artwork materials and manifests

will be sent back by the exhibitioner to the artist.

Statement:

1. The artwork Diplomatic Residence Compound is a
procedural exhibition plan that uses “art” and the “logistics
network” to link and activate the unique systems and spaces
of ‘diplomacy” and “residence”

2. As the artworks are constantly “delivered” each day, they
will be constantly reexamined and presented in different
systems and spaces.

3. In these unique contexts and systems, do we have a truly

autonomous space?

Wang Youshen, 2016
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The Wang Youshen solo exhibition, which
shares its name with the exclusive international
facility “Diplomatic Residence Compound,” is
an exhibition about how artworks are exhibited,
exploring the fascinating interactive channels of
the “logistics network” to present and document
the new possibilities for the “exhibition”, “viewing”
and “participation” of artworks that arise each day.
Within the “Diplomatic Residence Compound,” a
place at once autonomous and non-autonomous,
the artworks work within the unique contexts
of “diplomacy” and “residence” to carry out a
multilayered examination of art and medium, material

and mind.
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Wang Youshen sends a package from the Beijing Youth Daily mailroom on the afternoon of August 16
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SNRRAE /2016 /Ml BAE L . X, BEF/RSTAE
Diplomatic Residence Compound / 2016 /
Objects, Photographs, Video, Documents, Manifests and other items /

Dimensions Variable




2], P R e s B 14 Al 55 T2 38

8. HEAIZEARED “L‘hl‘f'i'}; g . ARV L M SR DR, AT A AR
H)mﬁ%' AL | R A A AT
, 27 A Mkb’ ;
AR IR R 2 ok | BRBCRAL D 0, e D8 A R 2, i T
i HTRS 3 8 =42 ’
¥ () ‘*’Fﬁ’»iiléméﬁ (u FIbAs A A AL IR AR ) BRI (R4
: ! S0 REVER. -t TR, R 7 A
%@rﬂki I £ 2 7 Fit .fj s,
ﬁ%%ﬁé%w%*kﬁﬁ‘ & - I AL A A,
LE, RIEAR I,
SR ELRGEL, REAR LS04 B RAEATEME 5

LT 8 WA
i, PR S AR R Fe At AR fE 22

A,

79 WAL,
RAMBER,. ABED . R A% i B PR AR R AREEA : G4 A, A2 AR B E R f]”“‘rfk Frient,
AR IRAFER, REARREBEZ T, 2L FHLSRS: 5 ASEr % B A o
(1) E‘T’T%}bﬁl\_ﬁ(‘%iéﬁ H%M“*’M%’M’M 3. 3% AN, A2 KBS

ZEE RFEF (£F) HARRESTHLE,
RIERGHME, X L% zfmé'ﬂkﬁ 3, ERRA .
) 4 Re SR TR AL, A kb PR,

4) AFHFARN LB T &R ; :; 20 5. K3 #ﬁm ,m%kkﬂ%wﬁmﬁk% B AL —F R B
(5) BFHAH £

. . RakAE A AR, %&%x FIA, RAFBEARERAAITH, BRGHHE
(7) 4A oy - g . AR 2 B 3 R 09 F AR K R R i%aﬁ%w% 41/\‘34 ﬁdfr 3 AR, BAMREWE, AEAAAIKYEE A8
K, 4,

E LB ARIE AN K I PAT
D 5 R, ARIBAR . B i\fi]u;ﬁ ié’:é@um 32 1 AR AT R W B SE ARG AR R TR

H W A0 A8 Al A A S S 5 R AR
P C AT FUA D)

8AI6H, R#FE 1 RF 12 (EAMEHE)
Shipping label of first express package sent on August 16,
the first day of the project (front and back)
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First package sent: package collected from Beijing Youth Daily mailroom at 16:07, August 16 First package received : signed by DRC No.12 at 15:27, August 18
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b Z AU / Package collected from Artist's Beijing Residenc b3 F AW/ Package collected from Artist's Beijing Residenc
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Wang Youshen’s work has been an important part of the history
of Chinese conceptual art since the 1990s. Unlike most artists, his
critical stance has been consistently tied to shifts in his own role
and identity; as such, it has opened doors to the outside world for

individual audience experiences. —PiLi

(The Temperature of Concept: Logic and Language in the Work of Wang Youshen,
Wang Youshen/The Medium is the Art 1984-2014, Hunan Fine Arts Publishing House,2015)
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Wang Youshen was born in Beijing in 1964. He resides and
works in Beijing. Important exhibitions include: Art Changsha, Tan
Guobin Contemporary Art Museum, Changsha(2015); Wang
Youshen - Per Square Meter ShanghART Beijing, Beijing (2014);
7th Shenzhen Sculpture Biennale, OCAT, Shenzhen(2012);
Reshaping History, China National Convention Center,
Beijing(2010); 2nd Documentary Exhibition of Fine Arts, Hubei
Museum of Art, Wuhan(2007); 27th Biennale of Sao Paulo,
Sao Paulo, Brazil (2006); Sth Shanghai Biennale, Shanghai Art
Museum, Shanghai(2004); The First Guangzhou Trienniale,
Guangdong Museum of Art, Guangzhou(2002); 2000 Taipei
Biennale, Taipei Fine Art Museum, Taiwan(2000); Included
Installations by Asian Artists in Residence, Mattress Factory Art
Museum, Pittsburgh, USA (1999); Wang Youshen - Darkroom, Art
Gallery of New South Wales, Sydney, Australia (1998); Another
Long March, Fundament Foundation, Breda, The Netherlands
(1997); 45th Venice Biennale, Venice, Italy (1993); New
Generation Art, The History Museum of China, Beijing (1991);
China Avant-garde, National Art Museum of China, Beijing (1989).
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This non-profit space focuses on individual case

studies of representative artists with an eye for the

times of which they are a product. On the foundation
of the artist’s own judgment, these case studies sift
through important works and exhibitions from

different periods to find threads of life experience

[ 1’ and the formation of ideas, presenting previously
| = , .
! T unpublished artworks and documentary materials
. 5 ‘ o
: L u to uncover the establishment of an artist’s individual

I g

aesthetic system.

Opening receptions are not open to the public. Visits

are by appointment.

b TP X A AR 1B B E [T
B % drcl2@cangplus.com | 139011\973

Gate 4, Building 12, Floor 8, Suite 082 Jianguomenwai DRC
No. 1, Xiushui Street. Chaoyang District, Beijing 100600, China
Contact: drc12@cangplus.com | +86 13901189731
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