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Josef Ramaseder

Spore Painting, 2016
Spore-dust on primed canvas
70 x 50 cm
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70 x 50 cm

PREFACE

HIS

“Culture overcomes borders, opens doors and
unites people.” It is with great pleasure and
honour that | put a spotlight on the excellent
relationship between the People’s Republic of
China and the Republic of Austria on the occa-
sion of the art exhibition , Alchemical Dissent:
Silkworms, Mushrooms and Random Brush
Strokes. Liang Shaoji | Josef Ramaseder | Feng
Lianghong”, which takes place in September
and October 2016 at the Times Art Museum in
Beijing.

This year China and Austria celebrate 45 years
of diplomatic relationships. Besides our strong
relations in many fields we do have especially a
very active artistic and cultural exchange.

It gives me immense delight that this collec-
tive art show presenting selected works of the
Austrian artist Josef Ramaseder and the two
contemporary Chinese artists Feng Lianghong
bbb and Liang Shaoji PDD contributes to our
artistic and cultural exchange.

Liang Shaoji, Josef Ramaseder and Feng
Lianghong are three artists who work, every
one of them, in their very specific technique
and esthetic position. Bringing their artworks
together in this group exposition shows many
parallels but also different approaches in Eastern
and Western mentality.

Special thanks go to the expertise of Dr. Alexandra
Grimmer who curated this exhibition with passion
and commitment. Moreover, | wish to thank
the renowned Times Art Museum Beijing, who
supported this exhibition project from the very
beginning. Furthermore, my deepest gratitude
goes to the artists for their willingness to take
part in this splendid collective art exposition.
Not least of all, thanks are owed to Arnold
Obermayr and his team of the Austrian Cultural
Forum Beijing who contributed to the realiza-
tion of it all.

I wish all visitors an inspiring time!
Dr. Irene Giner-Reichl
Ambassador of

the Republic of Austria

to the People’s Republic of China

Beijing, September 2016
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Liang Shaoji

Chains: The Unbearable Lightness of Being
Nature Series No.79, 2003-12

polyurethane colophony, iron powder, silk, cocoons
variable dimensions
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by ALEXANDRA GRIMMER

Feng Lianghong
Ruins 11-60, 2009
Oil on canvas
200x 190 cm
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ALCHEMICAL DISSENT:
SILKWORMS, MUSHROOMS AND
RANDOM BRUSH STROKES

In “The Unknown Craftsman: A Japanese In-
sight into Beauty”, Soetsu Yanagi criticises
modern artists for being overproud of their indi-
vidualism. Yanagi’s belief was that the good art-
ist or craftsman has no personal pride because
in his soul he knows that any strength he shows
is an evidence of that Other Power. In Yanagi's
words, one should ‘take heed of the humble; be
what you are by birthright; there is no room for
arrogance’.

Different from the star cult in America and gen-
erally in western countries, does the Japanese
or Chinese Master places himself behind his
work.

The personality of the artist should not be of
any influence on his/her oeuvre. Time and the
flow of things, which are not possible to be in-
fluenced by human beings, do play an import-
ant role in the mindset of traditional chinese
artists. The intention to determine all details by
technique and freedom of expression does not
exist as it does in the West in the mentality of the
Chinese/Japanese Master.

This statement can provoke controversy, and
especially in China, where the first generation
of contemporary artists (in the 80s and early
90s) took strong influences from the West, the
tendency to reconsider their own roots is visible
in several artist’ positions.

In numerous exhibitions, at international art
fairs and through reviews of well known art
critics, Liang Shaoji received high recognition
for his work focusing on the production and be-
haviour of silkworms. Over twenty years ago,
Liang Shaoji decided, that silkworms should
be the protagonists and the creators of his ar-
tistic work. The artist himself merely delivers
the base to the small creatures and lets them
follow their development in building their co-
coons around the predetermined objects. The
artistic practice of Liang Shaoji emphasizes the
interaction between nature and human beings,
the spatial-temporal changes in the process of
art production and of biological meditation. His
works are filled with a sense of meditation and
philosophy while illustrating the inherent beau-
ty of silk.

Being active and respected in today’s contempo-
rary art scene, Liang Shaoji spans a bridge from
the contemporary artist leading back to the tra-
ditional chinese master. He delivers the concept
for the installations and then steps back and
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lets time and silkworms fulfill the artworks in
a process which is only partly under the control
of the artist.

Among the seemingly diverse oeuvre of Jo-
sef Ramaseder, the spore paintings of recent
years underline the poetic nature of his work-
ing process. Paper or canvas are exposed to
falling spore-dust from mushrooms the artists
collects. Similar to the drifting of snow or sand
(on a microscopical scale) the development of
ghostly imaginery is left to the passing of time
and to ever slight air movements during the
process. By generating approximate set-ups
Ramaseder promotes the mushroom to be the
co-author alias ghost-painter of his works, tak-
ing a step back in the sense of Yanagi's classical
master.

Feng Lianghong came out of a group of Shang-
hai born artists who worked in abstract painting
since the early 80s. The making of his works,
can be compared with a dialogue between the
artist and the canvas. It is a spontaneous dia-
logue with questions and answers or a conver-
sation which can be taking its flow in a serious
way, with beautiful poetic elements: a conver-
sation between poets. Similar to what Gerhard
Richter said “my paintings are smarter than
me”, Feng Lianghong is not considering himself
superior towards his works. Their reaction and
the result on the canvas is every time an experi-
ment, sometimes a surprise for him.

By scraping the layers of colour with a long
latch, the artist himself can not decide which
colour will finally be visible on the surface. A
process that is being repeated for many times
leaves many decisions and developments in his
paintings to the hazard.

In Feng’s dialogue with his canvas, there are
regular pauses for the drying time of the single
layer of colour, the process of time takes its own
role in the painting process. Feng Lianghong
sees his work as a reflection of time and the
inevitable change of things. The artist says that
he has no method when painting. He is curious
about the progress of the painting and clearly
considers every method as a limitation. His aim
during the work in the studio is to break away
from limitations, in the sense of the Chinese
saying “to free the mind”.

So, as Feng Lianghong does not rely on a pre-
dicted work flow, he brought these techniques
of splashing, dripping and scratching into his
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work on purpose, producing results which can-
not be controlled down to the last detail and so
they become every time a positive or negative
surprise for the artist. By having no method,
random results became, especially since 2006,
more and more important as parts of every
painting, leading to non-planned consequences.
Just as Liang Shaoji and Josef Ramaseder, Feng
Lianghong delivers the material as a base for
his works. The artist starts from a concept for
the rough base of the work. The final result is
related with time and influences from outside,
which are out of control for the artist. The influ-
ence of the artist will only be effective when he
considers the work to be completed.

The three artists from the exhibition in Times
Art Museum do combine similar qualities of
thought in a mysterious way. They focus on sim-
ple interplay between biological elements and
on physical reactions. As alchemical dissent
they are each one of them having his own ap-
proach, working totally different from each other.

While installation, objects and photography are
relevant for Liang Shaoji, experimental devel-
opment of the image corresponds for Josef Ra-
maseder. A dialogue with the canvas in abstract
painting until drying stages of oil and acrylic co-
lours is the point of departure for Feng Lianghong.

A group of 40 spore paintings by Josef Rama-
seder will be shown for the first time in China.
Though resulting from the simple process of
falling spore-dust over the course of days, their
final visual appearance is steered in such a way
that poses the problem of reverse engineering
to the viewer. What is it? How is it done? The
spore colour of Sepia, the hair and some objects
to identify may point even to a foto?

The spore paintings can be compared with the
result of a time lapse, as the formation process
of spore, falling from the mushrooms on the
canvas over several weeks, becomes irrepro-
ducible for the viewer. Elements as airflow and
temperatures are playing a role on the resulting
image as well as the setup directly on the can-
vas, where the artist can decide to cover parts
in order to keep them free of (coloured) spore.

Perceptional issues, an idiosyncratic focus on
the materiality of the painting can be found in
Ramaseder’s encaustic paintings as well. In his
series of movie credit paintings, the artist is
freezing a moment from the end of every movie,
when people in the cinema usually are already
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getting up and leaving the theater. That very
moment of familiar and mostly unknown names
running down the screen is being eternized, a
moment’s expression being wrapped in a com-
plex technical realisation of his encaustic pro-
cess. Several text works, such as “TOO MUCH
INFORMATION™ (160cm x 140cm, encaustic on
viscose over canvas) are part of the exhibition
at the Times Art Museum. Their surface shows
waxy attributes, enlightening the aspect of time:
Short dictums are sculpted, comprehending a
compact thought of insight, similar to the spore
paintings translated through an extensive pro-
cess of realisation.

Ramaseder recently worked with chinese char-
acters. He used translations of text works which
he did in the past to create their own chinese
versions.

Neither the white spore-dust nor the wax layer
in his encaustic paintings contains any pigment.
They only appear white because of their specific
materiality which captures light. This gives his
paintings- especially the series referring to film
credits- a look as if they were just projections.

In the exhibition at Times Art Museum will be
works from different periods by Liang Shaoji.
Central in his oeuvre are the Nature Series No.
97, with installations by the title of “Chains” and
“Planar Tunnel” of 145 and 175 cm diameter. In
“Snow cover” (2013-14) Liang Shaoji is combin-
ing daily objects, bringing them under the warm
and elegant ,.cover” of silk. Through the prog-
ress of the silkworms, the objects in this work
loose their sharpness.

Liang Shaoji delivers a concept comparable to
a map for his silkworms to fulfill, which in the
end, after several weeks of progress brings
out a result. In his installations time can be re-
traced. By including the work process of silk-
worms, time and nature do form an important
constant in the oeuvre of Liang Shaoji. The time
process becomes a logical part in his works.

A similar process of ,shortening time” can be
observed in the paintings of Feng Lianghong.
The process of reflection through the artist,
which manifests itself during days and weeks
of constant change until a painting is declared
to be finished, is no more visible in the final re-
sult. Feng’s paintings manifest a spontaneous
and complex moment of concentration, similar
to Kirkegaard's term “Augenblick” which denies
its duration of time.

Living respectively in Tiantai (Zhejiang Prov-
ince), Beijing and Linz, Austria, the three art-
ists of Alchemical Dissent are related through
several aspects in their approach to work. The
process of time in the implementation of dif-
ferent media is one of the most interesting di-
mensions among them. Bringing their work
together in the exhibition in Times Art Museum
Beijing shows many parallels and approaches of
thoughts in eastern and western mentality.



Liang Shaoji

Snow City, 2014

Epson Ultra Giclée on Enhanced Matte
40 x 60 cm, Edition of 3
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The Snow Butterfly, 2014

Epson Ultra Giclée on Enhanced Matte
40 x 60 cm, Edition of 3
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Feng Lianghong
Composition 16-5-1, 2016
Oil on canvas

200 x 250 cm
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Josef Ramaseder

Too much.., 2014

Encaustic on viscose over canvas
160 x 140 cm

(Private Collection)
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Born in 1945 in Shanghai, he lives and works in
Tiantai, Zhejiang Province. He studied contem-
porary tapestry at the Maryn Varbanov Studio,
China Academy of Fine Art. For nearly 27 years,
Liang Shaoji has been breeding silkworms,
working with elements of nature and using
them in his works. He sees the life process of
silkworms as his medium, the interaction in
natural world as his artistic language, time and
life as the essential idea. His artistic practice
emphasizes the interaction between nature and
human beings, the spatial- timely changes in
the process of art production as well as biolog-
ical meditation.
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Liang Shaoji

Chains: The Unbearable Lightness of Being
Nature Series No.79, 2003-12

polyurethane colophony, iron powder, silk, cocoons
variable dimensions
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Liang Shaoji

Chains (detail), 2011

polyurethane colophony, iron powder, silk, cocoons
170 x 40 cm
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Liang Shaoji
Can Chanchan (Silkworm spinning), 2011
Single-Channel Video

12 minutes 35 seconds

RBHE
HiFEE 201
BRI
1243358







Liang Shaoji

Snow Cover No. 2 (Detail), 2013-14

Silk, cocoons, coffee carton, telephone, cell phone,
integrated circuit board, poster paper, vine, board
14 x 122 x 244 cm
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Liang Shaoji

Snow Cover No. 2, 2013-14

Silk, cocoons, coffee carton, telephone, cell phone,
integrated circuit board, poster paper, vine, board
14 x 122 x 244 cm
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Liang Shaoji

Snow Cover No. 2 (detail), 2013-14

Silk, cocoons, coffee carton, telephone, cell phone,
integrated circuit board, poster paper, vine, board
14 x 122 x 244 cm
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Liang Shaoji
Planar Tunnel, 2015
silk, 145 x 145 cm
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Liang Shaoji
Silk Landscape, 2013
silk, cocoons
530 x 150 cm
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The 55th Venice Biennale Parallel Exhibition,
Independent Chinese Art Exhibition:

Voice of the Unseen, Venice, Italy

Bishan Harvestival, Bishan Village, Yi County, Anhui
Art of Change, Hayward Gallery, London, U.K.
Windflower, Perceptions of Nature,

Kroller-Miller Museum, Otterlo, The Netherlands
Chengdu Biennale, Music Square Museum, Chengdu
Ta Zhe Zhi Wei, Italy in Chinese Artists’ Eyes,
Guangzhou; Shanghai; Beijing

Community of Tastes: Chinese Contemporary Art
Since 2000, MAC USP, Brazil

Credit Suisse Today Art Award 2010,

Today Art Museum, Beijing

Community of Tastes, Chinese Contemporary Art since
2000, Museo de Arte Contemporaneo (MAC), Chile
Reshaping History: Chinart from 2000-2009,

China National Convention Center, Beijing

You West | East, Chinese Contemporary Art Exhibition,
Shenzhen Art Museum, Shenzhen

Beijing 798 Art Festival, Art is Not Something,

798 Art Centre, Beijing

Poetic Realism: A Reinterpretation of Jiangnan -
Contemporary Art from South China,

Centro de Arte Tomas y Valiente, Madrid, Spain

The 6th Shanghai Biennale, Hyper Design,

Shanghai Art Museum, Shanghai

Mahjong,

Contemporary Chinese Art from the Sigg Collection,
Hamburger Kunsthalle, Hamburg, Germany
Mahjong,

Contemporary Chinese Art from the Sigg Collection,
Kunstmuseum Bern, Bern, Switzerland

Second Hand Reality, Today Art Museum, Beijing
China Now Art Exhibition,

The China Millennium Monument, Beijing

The 2nd Pancevo Biennial, Pancevo, Serbia

The 3rd Shanghai Biennale,

Shanghai Art Museum, Shanghai

The 5th Biennale d’Art Contemporain de Lyon:
Partage d’Exotismes, Lyon Art Museum, Lyon, France
The 48th International Art Exhibition Venice Biennale,
APERTO over ALL, Venice, Italy

The éth International Istanbul Biennial, Istanbul, Turkey
Jiangnan: Modern and Contemporary Art from South
of the Yangzi River, Emily Carr Institute and Design;
Grunt Gallery, Vancouver
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Born 1956 in Linz, he currently lives and works
in Linz, Austria and in Bohemia, Southern Czech
Republic. He received his education at the Uni-
versity of Vienna and the University of applied
arts in Vienna. After living for a year in Rome on
a grant, he moved to New York in the early 80ies,
where his work was shown extensively until he
moved back in the mid-nineties.

1956 FF A FERIMRIMSE T, 5B TIFFERIAIM
SRR RRFKIL . TFAEDNRNSFR4EHRR
NMAZARASESHE, HASINSEAERK
NSQLEF—F. LHL0FRR), NFX FIB
ARRAALN, ERE—ERFF0FRAD.

JOSEF RAMASEDER
LBX ISR

Josef Ramaseder

Spore Painting, 2016
Spore-dust on primed canvas
70 x50 cm

L9EFK PUIDEEIE
EERFER, 2016
70 x 50 cm






Josef Ramaseder

Spore Painting, 2016
Spore-dust on primed canvas
70 x50 cm

£935K PUIDEESE
BiER3 kR 2016
70 x 50 cm






Josef Ramaseder

Spore Painting, 2016
Spore-dust on primed canvas
70 x50 cm

L9BK PUIBEEIE
EBRIER 2016
70 x 50 cm















Josef Ramaseder

Spore Painting, 2016
Spore-dust on primed canvas
each: 70 x 50 cm

L95RK PUIBEEE
BIERSER, 2016
70 x 50 cm



Josef Ramaseder

Spore Painting, 2016
Spore-dust on primed canvas
120 x 100 cm

L9RRK PTIBEEIE
BERZ{ER 2016
120 x 100 cm






&«

Josef Ramaseder

Invisible, 2016

Encaustic on cotton over canvas
160 x 140 cm

L95K PUISEETE
MAAR, 2016
1EIEE, 160 x 140 cm

>

Josef Ramaseder

Du sollst Dir kein falsches Bild machen!, 2016
Encaustic on cotton over canvas

160 x 140 cm

L955K PUIBEETR
BIEB—EEIRAVENR, 2016
1RTRIEE, 160 x 140 cm
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Painting 4.0, Lower Austria Documentation
Center for Modern Art, St. Pélten, A
ghostpainter, ICON Gallery, Linz, A

How are you, Semper Depot,

Studio Building of the Academy of Fine Arts Vienna
Kunstverein Mistelbach, A

Galerie Schlof3 Puchheim, A

Kunstverein Hans Reh, Vienna

dots and letters, S.I.X. Raum fiir Kunst, Seewalchen, A
strawberries, cherries and an angels kiss...,
Galerie Zauner, Linz, A

Galerie Stadtpark Krems, A

Austrian Cultural Forum, Tokyo

haaaauch, Klagenfurt, A

Galerie Schloss Damtschach, Wernberg, A
Galerie im Stifterhaus, Linz, A

Galerie Theuretzbacher, Vienna

Yoshida Gallery, Nagoya, Japan

J. Rosenthal Fine Arts, Chicago, IL

Yoshida Gallery, Nagoya, Japan

Amy Lipton Gallery, New York

College of St. Rose, Albany, NY

Galerie Marc Jancou, Ziirich, Switzerland
Loughelton Gallery, New York

Galerie ‘t Venster, Rotterdam, Netherlands
Loughelton Gallery, New York

Alchemical Dissent: Silkworms,

Mushrooms and Random Brush Strokes,

Times Art Museum, Bejing

Minifesta#2, atelier suterena, Vienna

left to right/right to left, Galerie Forum Wels,
Galerie artmark, Vienna;

Lajevardi Foundation, Teheran, Iran

United Nations Expanded, The Vienna Dialoge,
curated by Signe Theill and Peter Winkels,

quartier 21, MuseumsQuartier, Vienna

klein anfangen,

Kunstraum Langenlois, A

Bildschrift, Deutschvilla, Strobl, A

Turn left, turn back, cut across, go straight,
Malkasten Diisseldorf, Germany

NY AGAIN, Gesso Artspace, Vienna

supersummativ, art association Maerz, Linz, A
Loughelton Revisited, Winkleman Gallery, New York
painting of the art association Maerz,

Kiinstlerhaus, Vienna

Lomnicky Sympozium #1, Lomnice, Czech Republic
Upper Austrian landscape,

Museum Artemons, Hellmondsadt, A

METAPOLIS, Center for Contemporary Art, Plovdiv, Bulgaria
convergences of writing and picture,

Lentos Museum, Galerie Maerz, Linz, A

Micropolis for birds and insects,

art project for public space, city park Vocklabruck, A
Ball in water, art project for public space,
installation river Salzach, Salzburg, A

Island by numbers; Installation in black space,
threshold light projection, OK-Offenes Kulturhaus, Linz
Querschnitt; Museum Nordico, Linz, A

2002

2001

2000

1999

1998

1997

1996

1995
1994

1993

1992

1991

1990

1989
1988

1986

...who cast the first stone, Milestones for Peace,
Domschatzkammer Aachen, Germany

Symposium Alferjewo, Russia

UNtitled, Installation, U.N. Wien,

on occasion of the UN-conference on terrorism,
Vienna International Center

Betreff Malerei,

Galerie Maerz, Linz, A

linz/paintings, Kunsthalle.tmp, Steyr, A
Stifter-sphere, Galerie im Stifterhaus, Linz, A
piter.lit. mus.cook.art.com,

Gallery Pushkinskaya, Saint Petersburg, Russia
buiding-test: 100-meter-kitchen, cooking-performance,
Architekturforum Oberosterreich, Linz, A

I (as in India), Shankara Centre for Arts, Bangalore, India
niemandLand Art HYPER2000,

art project for Festival der Regionen, A

CONSTRUCTION IN PROCESS VI,

The Bridge, Melbourne, Australia

flight 20 + Spin - Off/

organized together with Heiko Bressnik,

Austrian Cultural Institute and 23 Murray Street, New York
Grey matters/white matters, art project for CIS97
Design Center Linz, A

product, process & beer, curated by Jonathan Quinn:
Ballgasse 6, Vienna

conpaintorary, Brasilica, Vienna

Positions, Neue Galerie, Linz, A

| could do that, curated by Kenny Schachter,

109 Spring Street, New York

Don’t postpone joy or collecting can be fun,

organized by Rudi Molacek,

Neue Galerie am Landesmuseum

Joanneum, Graz, A

Galerie 1900/2000, Paris, France

plant Siiden: W. Vopava, Y. Kusama, J. Ramaseder,
Galerie Pfefferle, Munich, Germany

CONSTRUCTION IN PROCESS IV,

My Home is your Home, Lodz, Poland

Against the grain,

organized together with Klaus Ottmann,

Galerie Theuretzbacher, Vienna

White Columns 1992 Benefit, White Columns, New York
Benefit for the New Museum, The New Museum, New York
Telekinesis, curated by Patrick Painter,
Mincher/Wilcox Gallery, San Francisco, USA

Lydia Dona, Moira Dryer, Frank Holliday, Bill Komoski,
Josef Ramaseder, Loughelton Gallery, New York

Art against AIDS,

National Building Museum, Washington, DC
Abstractions, Galerie 1900-2000, Paris, France
Michele Zalopany, Susan Etkin, Claudia Hart,

Holt Quentel, Josef Ramaseder, Pat Steir, Massimo
Audiello Gallery, New York

Photo Mannerism, curated by Klaus Ottmann,
Lawrence Oliver Gallery, Philadelphia, USA

The Four Corners of Abstraction,

curated by Bill Arning, Javits Center, New York

The Living Art Museum, Reykjavik, Iceland
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“4xiE4.0” FgEU RIS ARSI,
St. Polten, BRthFI

“‘UUREZR”, ICONBIRE, Mk, SRiF
“UTRIBI8? 7, HEHPNERZFFORIFAE
[RSemperdepot EZXRIBTCRE, SRiFI
MistelbachZARMhS, BRihF]
Puchheimifi£REIRT, Bt
#thMHans Reh BRI, BRiF)
‘REZE, SIXZRZTE,
Seewalchen, SRt
“BEBYFI—PNRIEZYD”, ZounerBIRS, i3k, BRiF)
Krems NZEES, SRitF
BMFISICIR, AR

“haaaauch”, Klagenfurt, B
Schloss Damtschachi@lfgF, Wernberg, B&ithF|
StifterhausB@IEE, MYk, BRHEFI
TheuretzbacherBIEE, 4Eth4R, BRI
SHER, StR, B8F
J.RosenthdER, =N,
FEREEMN, EB

SHER, F5E, 8&

Amy Lipton@[gs, AL

St.Rose K&, Albany, AZ9M, EEH
Marc JancouBIfRR, HERtH, Imt
Loughelton &S, A%

‘t Venster @8, BBYHS, F=
Loughelton@IER, ALY

“BERL: &. ESMENNEM,
BIRZEARTE, 16R

“ Minifesta#2 7, SuterenaT{EZ, #thay
“Z3lG/BEZE”, Forum Wels@ERgs,
#thiN; Lojevard BRS, BR=, FH
‘BREEY sk—HhME",

KREBA: Signe Theill , Peter Winkels,
BYER, %ty

“MINRMFFEA”, LangenloisZARZS(E], 4t
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‘¥ B¥%. BY). @,
MalkastenZAEXER, MERZX, BE
“HAMN—R”, CGessoZ AT, HHHA
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Wk, BUHF)

“E31h Loughelton”, Winkleman@IEE, AL
“MoerzZ RINSLaE”, Kinstlerhausf@i, KT, 44l
“Lomnicke 83z #17, Lomnice n. Luznici,
ERHAE

“BUMFICERIRNR",
Artemonst@#)tE, Hellmondsodt, ERMIF
“KEBH”,

MEZEARDIY, Plovdiv, LRIIFE
‘BRESXZFHME”, LentostEYIE,
Maerz@i[ER, M3k, BRIt
“BRASHFEMESR (Micropolis) ”, 2
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BRI
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‘WEBI5”, BIETEHRE, TENERS,
OK-Offenes Kulturhaustii &z &£ 42

B, Wk, SRF]

“BE”, NordicolB4)E, Mk, SUHF]
“CHEETSEG”, IYERR, HRAHE, #F
“Alferjewo FHYS”, BBHT

“Tor”, etikett ZARNASIERE, KE BREBEN,
HEthNEFRDI

“KFLZE”, McerzBIRS, M3k, BUHF
“MI%/&E”, Kunsthalle.tmp, Steyr,

BRI

“Adalbert StifterEk”, Stiftertfl/®, ™K,

BRI

“piter.lit. mus.cook.art.com ”,

Pushkinskayalthgkis, RFEFBE, RS

“BFNE: 100KEBFE”, JCshFiE

Fitin, Mk, BUF)

“B}R (FEEDE) ”, ShankaraEARd), Bangalore, EJEE
“WTAEHT 75, AW, |IRE, BRARNL
“X{720+KE”, SHeiko Bressnikit@AHLR, BRIMMAISILEH
5EFT, Murrayfii23s, 4An

‘MEEE/GBEE", CIS97 ZAME,

/it MR, BRtF

“‘Fr&a. TZHEE”, FRA:

Jonathan Quinn, Ballgasse 6,

conpaintorary, Brasilica, 4Eth4A

“NIB”, FEIR, MK, BRMF

“TREEMHAC”, F_EBA: Kenny Schachter,
SpringfH109S, AL

REHFERT, W URESHTN,

#AZ3735: Rudi Molacek, FEBIERAE

JoanneumiB#tE, Graz, BRF

“WeTAE{T 00, BMZKBMUREK”, Lodz, K=
“REGEMITZ”, SKlous OttmanndtEAaR,
TheuretzbacherBIER, 4EthN
‘BREFVNFREFR, OFTE, A9
‘WERRESR", MER, AN

“MWRRAN”, FREA: Patrick Painter,
Mincher/Wilcox@g§, =&, =B

“B¥R2: Lydia Dona, Moira Dryer, Frank Holliday,

Bill Komoski, Josef Ramaseder”,

Loughelton@IER, ALY

“SAILHAIDS”, ERERIEME,

B, 28

“Mh%”, 1900-2000@ER, B, ZE

“B¥R2:. Michele Zalopany, Susan Etkin, Claudia Hart, Holt
Quentel, Josef Ramaseder, Pat Steir” , Massimo Audiello
EEE, AL

“BRENXAE”, BRA: Klaus Ottmann, Lawrence Oliver
B, %, EE

“WMRIA”, FTRBA: Bill Arning,

Javits coiy, AL

BHEARE, ERERR, KD



Born in 1962 in Shanghai, he lives and works
in Beijing, Peoples Republic of China. 1983 he
graduated from the Shanghai Art and Design
School, where he started abstract painting
practice. in 1985, he held an exhibition of six
people’s abstract paintings in Fudan University.
1989 Feng graduated from Central Academy of
Arts & Design Beijing [ now the Art Academy
at Tsinghua University ). 1990 he Moved to New
York, established his studio in Brooklyn and
started creating abstract painting series called
Characters and Scribbling. practice. 2006 Feng
Lianghong returned to China and established
his studio in Beijing

1962FEF B, MIIE. EFFILR. 19835FEE
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5, HEEDRE. 2006F0FTPE, HEILR
B SECHIFE.

FENG LIANGHONG
BRI

Feng Lianghong
Composition 14 - 10 - 8, 2016
Qil on canvas

200x 190 cm

BRI

{ES 14 - 10 - 8, 2016£F
HEHE,

200x 190 cm
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Feng Lianghong, Composition 2 - 14, 2010

Oil on canvas, 178 x 314 cm




BRI £ 2 - 14, 20104F
HESHE, 178 x 314 cm




Feng Lianghong
Composition 16 - 4 - 17, 2016
Oil on canvas

200x 190 cm

BEB

{ESR 16 - 4-17,20165F
HEHE,

200 x 190 cm






Feng Lianghong
Composition 15 - 8 - 4, 2016
Oil on canvas

200 x 190 cm

BRI
{ES 15 - 8 - 4, 20165




Feng Lianghong

Composition 16 -3- 16,2016
Oil on canvas

200 x 190 cm

BRI

{ES2 16 - 3-16, 20165F
HEHE,

200 x 190 cm



Feng Lianghong
Composition 14- 3-8, 2014
Qil on canvas

200 x 190 cm

BRI

{ES14- 3-8, 20145
HEHE,

200x 190 cm
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Feng Lianghong
Composition 16 - 6 - 18, 2016
Qil on canvas

200x 190 cm

p=l=bi

{ESR16 - 6 - 18, 20164F
HEHE,

200x 190 cm







Feng Lianghong
Composition 16 - 5 - 3, 2016
Oil on canvas

200x 190 cm

BRI

{E& 16 - 5 - 3,20166F
HEHE,

200 x 190 cm




Feng Lianghong
Composition 16 - 5 - 4, 2016
Qil on canvas

200x 190 cm

BB

{ES2 16 - 5 - 4, 200165
hEhE,

200x 190 cm




Feng Lianghong
Scribble 08 - 3, 2008
Oil on canvas

200 x 190 cm

BRI

SRE 08 - 3,20084F
hEHE,

200 x 190 cm
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2014

2013

2012
20M

2009
2007
1997

2016

2015

2014

2013

2012

Spontanitat und Wiederholung - Die Venedig Bilder,
Museum Angerlehner, Austria

Form & State, 1618 Art Space, Shenzhen
Solo Exhibition at the Independent Art Space,
MASS MoCA, in Massachusetts, USA
Abstract Paintings by Feng Lianghong,
Inside-Out Art Museum, Beijing
Cynthia-Reeves Gallery, New Hampton, USA
Feng Lianghong’s Recent Abstract Works,
Matthias Kuper Gallery, Beijing

Itis not the Eternal TAO: Abstract

Paintings of Feng Lianghong,

White Box Art Museum, Beijing
Cynthia-Reeves Gallery, New York

TRA Gallery, Beijing

Beyond Calligraphy and Graffiti,

Gallery 456, New York

Alchemical Dissent: Silkworms, Mushrooms and
Random Brush Strokes, Times Art Museum, Bejing
Since Abstract - Abstract Art in China,

Minsheng Art Museum, Shanghai

Early Works, Yuan Art Museum, Beijing

Summer, Ying Gallery, Beijing

Sérénité, 798 Permanence Gallery, Beijing

Beyond Form: An Exhibition of Abstract Art in China,
Inside-Out Art Museum, Beijing

Abstract Art in China, Today Art Museum, Beijing
Beyond Form: An Exhibition of Abstract Art in China,
Epoch Art Museum, Wenzhou

Before It All Start, Shanghai Gallery, Shanghai
New Acquisitions,

National Grand Theatre Art Gallery, Beijing

Die Wiedergeburt der Unsterblichkeit -
Contemporary Art from China,

Museum Angerlehner, A

Swatch Faces Venice Biennale 2015, Italy

Color Theme Pavilion Collection

Exhibition of Inside-out Museum, Beijing

Face & Traces, The Swatch Art Center, Shanghai
Just as money is the paper, the gallery is the room,
Osage Gallery, Shanghai

Shuffling the Cards 6: Affaires d’Amour,
Kammerhof Gmunden, A

Draw - Mapping Madness,

Inside-out Art Museum, Beijing

Tsinghua Art Group,

National Theatre Gallery, Beijing

Being Entangled with Paper, Star Gallery, Beijing
Essence, Ying Gallery, Beijing

Shuffling the Cards The 3rd Round:

Konstruktion von Realitat, Hipphalle Gmunden, A
Dimensions of Dialogue, Halcyon Gallery, Shanghai
New Chinese Abstract, The Phoenix Art Museum, Wuxi
Inside Out 2012, Inside-Out Art Museum, Beijing
Shuffling the Cards The 1st Round:

2012

2011

2010

2009

2008

2007

1998

1996

1989

Chinese Contemporary Art Reloaded,

Hilger Brotkunsthalle, Vienna, A

Integration and Expansion -

A Group Exhibit of Returning Overseas Artists,
World Art Hall of China, Beijing

Embedded Creation,

Ullens Center for Contemporary Art, Beijing
Levels of Abstraction, Matthias Kuper Gallery, Beijing
Colors of Grey, Matthias Kuper Gallery, Beijing
Incubator, Li Space, Beijing

Cooperative System - A Collaborative Work with 15
Artists, White Box Art Museum, Beijing

Our Earth, Guanghua Road No.5 Exhibition Hall, Beijing
Subjective Reality - Feng Lianghong, Hu Sheng
ping, Yang Liming, Artmia Foundation, Beijing
Reshaping History: China Art from 2000 to 2009,
CNCC, Beijing

Spring Equinox, Yuan Art Museum, Beijing

Visual Experiment of Zhongyong,

Eastlink Gallery, Beijing

Art - China, Huantie Times Art Museum, Beijing
China Contemporary Art Exhibition from 1949-
2009, Beijing Hotel Gallery, Beijing

From New York to Beijing - Chen Danging, Ma Kelu,
Feng Lianghong, Today Art Museum, Beijing
Cross-Reference, Shuimu Art Space, Beijing

U.S and us - Chen Danging, Ma Kelu, Feng Lianghong,
TRA Gallery, Beijing

No U-Turn: Chinese Contemporary Art Document,
TRA Gallery, Beijing

Global Roots: Chinese Artists in New York,

Purdue University, Indiana, USA

Asian and Pacific Artists in New York,

New Art Center, New York

China Avant-Garde, National Art Museum, Beijing
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Alchemical Dissent: Silkworms, Mushrooms and Random Brush Strokes
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