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OFF) MM “£RER" K5 (WEILPAET ) , ZEEARFTEINGE R EEIFBED R
KM EBEE L £ ZITNVFRIEREER, HEATETXERBRBRIEE XAIBELEMA
FER9tET .



ShanghART Beijing is pleased to announce an inaugural solo show in the same

name of artist CHEN Wei, opening on May 20th, 2017. This is Chen’s first solo

show in Beijing over the past 10 years, as well as his first solo in ShanghART Gallery.

A series of photographs of the urban architecture scene are derived from the
ongoing project "New City" , which is about the imagination of the new city, and also
about the status of the city in changes. By collecting, synthesizing and rebuilding,
landscape is isolated from complex background, in that way, objects acquire clearer

semantics.

A set of lighting installation is made up of three different sized LED advertising
screens, purchased by the artist in a market. Each screen plays different
advertisements and has varying degrees of glitch. Through Chen’s acquisition and
resettlement, these exaggerated, blunt, and even rude languages that used to haunt

the city, are now glitched materials being brought back to the exhibition.

Sculptures and photography of the Coin series have been initially developed since
2012 (the coins in the fountain) in the group exhibition "ON | OFF" at Ullens Center
for Contemporary Art. Chen then gradually switch his focus on the coin and the
nameless sculpture in the fountain. After several years of research, he shooted the

flashing coins and sculptures that are no longer symbolic.
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EBY (S): BEXHHA— TR R EERIELNT?
R4k (C): HFRMAELIERRT AXIHAVESR, KTRELTIRHIRY “Frik” 14,
XXRBEEZZM T HEIALEEIFR— MR,

S: ‘M’ B—AXRTFAHARIHE?

C: HANERH FEBR ST MHAVER, il “SRWMESEE" , &5 “SiBWm”
XHFRNAICHH L AMI—MEBERCRES, TESMESENT &, O5FF.
LROERNNEETPERS, BRL2MEHNINERAIFNER, HFGHINIE
W RIRL AR SA —LRANLIIRT | [EEZREARE, BLEREFHIHREKRT,

B —BELERIRT, RMUXFNSRELTL.

EEME, BNSRBREERAJETEVERN AT HEANERF, XMBEIFEEX
R, #iF&k (—E=E) BEEMNmS—F. FUEKR, HA0ES TIFMEITHF
XLERR, BEEZXLESKATESHOFNER.



ShanghART(S): Could you please give an outline of this exhibition?
CHEN Wei (C): The imagination of our urban life is still the focus. It continues
my “New City” project. This exhibition covers part of my works in recent

years.

S: What is “New City” about?

C: We can find lots of imagination about cities when looking around.
“Manhattan Business Hotel”, for example, leads to imagine living in another
place, so are various kinds of ads and slogans. There is actually never a
lack of such cases in our lives, but what the reality brings us never fits into
our imagination, like a well-planned building in construction we often meet
in the city--they either disappear just before completion or are in ongoing

construction.
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—E= | One—-Bedroom
R REFTED | Photograph | Archival Inkjet Print
2015 | 64x80cm | Edition of 6+2AP






#11% | Fresh Paint
B | WERESERITED | Photograph | Archival Inkjet Print
2017 | 150x187.5cm | Edition of 6+2AP




S: (REEXEIMARXLEENIG? E2NIEEESR?

C: H—ERIFZIFNFERREXLESG, ELFZEESRIABET
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%7 | An Iron Sheet
BE | EREIER$TED | Photograph | Archival Inkjet Print
2015 | 150x187.5cm | Edition of 6+2AP
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S: FERAMERPREBRRIT EMANEE, XM EREERRETIRLEN?
C: REAZIRBMIERE LEZWIAN, BEHRER, XMWRIERZBTLH
IR, MEKRIFRY “nostalgia” , BNZHER. PRLFGEZEE T FHxS
AR, W— DU ENERS, BREFAEX NI EPIE
KEHRBEE T, FrLUXLRAEFHKAIER A FAREAE.

S: UEHMNERREHAFRER, ItASHETERELIE?

C: ittt REATRAS 2 —MERGHIERNTH. BEHE—ITmERE
M, BRAMIEIFRIIHE, RF2FERNIRN eI —TPIFE ELIAY
B2, AMBBREXNREELISIL, REREAITRIDERTETR, RAXM
BECHREAIRRY), XERFEREMPERIMERSIEHK.

S: ZFEIEAXIFEBNRLEP, §—KER/WEHMEED, XEFEN
{ERLLg?

C: B MBRILEEEASTR . 2ERRIAERLL, MXHAZEMIRLABRARIX
Ao BEMERUNGSHELZEZZBRUNA—HET, HMNERSBEDRE
BREMAY. HENRILA, AR EEEERED, MAESERA—M=I,
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RE | BEZE | Rt Kt KIRREZE , KIBEAAHE , CREW , IEm , 11k, K, Kib, B
7K{T | Installation | Sculpture | Brick pool, cement sculpture, marble countertop, nylon grass powder,
coins, coin—operated machine, water, gray sand, polyurethane waterproofing paint, waterproof lamp

2017 | 130x433cm( R aZE | Variable size)

| Wishing Well
BEfR7KIREL , B







S: Did you shoot these photos of these buildings outdoors or just use set
construction?

C: Well, | have been editing the photos in my studio, and of course, set
construction in the studio is part of the job, too. But it does not mean that the
photos cannot be taken outside or the same effect is hard to achieve outdoors--in
postproduction there are lots of effective ways. Nevertheless, | always prefer a set
stage since it is a base for creation. Of course, | was used to faithful presentation
of the objects and scenes, but as my ideas and techniques changed, | wished to

find less intense ways.

S: So there are screens or curtains in these combined works to blur the real
and the virtual by reminding us of its role as a stage.

C: My task is to tackle “reality” and “fiction”, along with their relation. | always
have the belief that we are living in fiction, so | did the DISCO series. A sense of
tragedy rises when one, getting out of the dance hall at first light, suddenly comes
to the realization that this place, full of smoke, with blurred lighting and seemingly
boundless, he used to believe to be able to liberate him from the rules of life, is

only a basement.

In this sense, be it an art work or an invented episode in life, they will eventually
point to our reality. | seldom use the word imagination now, a word with a lot of
bearing on fiction, because | tend to question them in different ways. If | want to
discuss a problem, | will begin with in-depth research and analysis, in other words,
to get as detailed information as possible before settling down to discuss. If | shoot
an overpass, | will first think about what kind of overpass it can be, a new one or
a consume one. Then | will collect as much information as possible, digest and
edit it. The parks, renovated or not, all speak for different periods in history, but
the changes are very concrete and tangible, so the selection of useful information

becomes a vital part of my job.

fEm53F | Coins and Hands

BEZE | S5, 1B, IKIEIREE | #5252

Sculpture| Bronze, coins, cement pedestal, iron holder
2016 | 122x50x27cm | Edition of 1+1AP




BRI #1/ #2/ #3 | Rockery #1/ #2/ #3
B | WiERIESRITED | Photograph | Archival Inkjet Print
2017 | 187.5x150cm | Edition of 6+2AP



S: In your works we can identify a sense of the past. Do you
keep this sense on purpose?

C: Lots of people say my works are of the vintage style, but
| believe it is more about homesickness than sentimental
recollection about the past, so “nostalgia” is a better word in
this case. | thus return to my understanding of the changes in
urban life, or understanding of altered space. Lots of things got
lost, abandoned or ignored along with these changes. They keep

recurring in my photography.

S: Let’s come back to this exhibition. Why a wishing well?

C: Wish-making is a kind of imagination, hope and longing. Coins
are something in circulation, but when making a wish, people can
exchange for a fond wish at a very low price. Well aware that the
wish is hard to fulfill, they still throw into the well some coins,
a medium for exchange in real life. So there is a sense of

tragedy here.

S: Among your photographs, | noticed one with coins stuck on a
rockery. Is it a Chinese rockery?

C: Oh, this one is a bit special. Unlike the lake stone or others of its
kind, this is artificial, a contemporary one. The rockeries in our days are
quite different from traditional ones. We can see lots of similarly botchy
rockeries in hotels covered with coins. It has actually become part of the

urban landscape.






#ri% | New Buildings
EE | WERBE4TED | Photograph | Archival Inkjet Print
2016 | 150x240cm | Edition of 6+2AP
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Em (BRI L) | Coins (Girl in Deep Thought)
B | BWEEREZEFTED | Photograph | Archival Inkjet Print
2017 | 120x150cm | Edition of 6+2AP




F1=fE | Wonderful
BE | W 4TED | Photograph | Archival Inkjet Print

2017 | 100x100cm | Edition of 6+2AP

S: Let’s come to the light in your work--a key element both in
photography and installation.

C: Surely. Light is the most fundamental in photography, also my
vehicle of expression. Not something inborn, it is closely related
to my personal experience, only that the light in my work implies
another possibility. At first sight, “New Buildings” presents a really
pleasant-looking image with light reflecting fog, but for one who
have lived in Beijing for quite some time, it will take a second to find
that it is not mist or fog but smog. Also there are some tinted rails
or buildings that appear gorgeous because of nothing but the night

club on the opposite side. It is the projected reality.



#PE# 17033 | Trouble # 17033

*E | LED E7FEA | LED BREHl+, #5ik , TFINEE

Installation | LED display module, LED display control card, iron plate, joist stee
2017 | 48x80x8.5cm | Edition of 1+1AP

(#&) BZARWFIREHIIN=4ARR I LED "EREMN, BTRERNEARN &, FEH
BEFREENNE. XEHEHENT SRERMNNEHDPBLT N, BEHHIAREEEIESEMATY
EMFER, MR T —MIERMELTMEY . SARBIWBSESE, BXLERNTED, ERKMERE,
EEHRES, EMFAECIENERN, HEEEE, BoRET.




HE# 17032 | Trouble # 17032

EE | LED ExERE , LED Enesizd§£ , ik

Installation | LED display module, LED display control card, iron plate
20171 102.4x38.4x8.5cm | Edition of 1+1AP

Trouble is made up of three different sized LED advertising screens, purchased by the artist in

a market. Each screen plays different advertisements and has varying degrees of glitch. Such

kind of screens are visible everywhere in the cities, but no one would fix them due to the fast
speed of urbanization. People form a habit to ignore these glitches. Through Chen’s acquisition
and resettlement, these exaggerated, blunt, and even rude languages that used to haunt the

city, are now glitched materials being brought back to the exhibition.
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EbE# 17031 | Trouble # 17031

S: So you involve light in both the photography and the
installation? Are they someway related to each other?

C: Photography is my principal medium that leads to my expansion
in other fields. I’'m very sensitive to light. Light, when captured by a
camera, differs from the moment it does appear in front of you, so
| did this installment like an ad lamp case. Installation works better

when it come to the senses, only that the visual image is invariably

its starting point.

| did quite a lot of research and analysis about ad lamp cases and

ad boards. They are everywhere in our life, mostly broken or in

poor conditions, but not everyone cares or fixes them. It may have

something to do with our understanding of life or the life tempo, so
these flaws or imperfections are trivial and neglectable, but to me,
they are a very good source of beauty: just like an abstract painting,

points, lines and planes flashes in our city randomly.

The wishing well series is a precursory work. It was started in 2012
but was latter suspended. As | began to work with the “New City”,
| happened to find the connection between them. Both “Building
your Future” on the ad boards and “Wonderful” in the photo show a

strong longing for a better life.

<8 | LED 7 FE&RE | LED Bnssizs+ | iRk

Installation | LED display module, LED display control card, iron plate

2017 | 230.4x25.6x8.5cm | Edition of 1+1AP




S: FEFE(— 1MER) BKBEEHMAMOS “One World, One
Dream” .

C: @Y, XPMOSARARNEHEEIERE+ET, BRNEHHFIE
EERABICHNET. HPATKERXTE, RAXE—0FEES
ZHOR. B—RNEE, —PMABATURE—Y, BEXBESNE
NEAREIMINESIEE, SRETEEASII.

S: XLESHXANFAEMIERPHEG “RR” —ROFE, UFEE
BRI TR o

C: HLENMAFATRIEEERERRMAISE. BENRUEHRTIRBE
REFPHHRERATE. RMEE LREGERA— TR ENN T EE
. MEFRAHERLHREFRE, HRARAELFEXFNES LXERE
efl], FAREMHE%, BEGIAXEZNCE].

—/MER | One Dream
BE | EREER$TED | Photograph | Archival Inkjet Print
2016 | 150x187.5cm | Edition of 6+2AP



| Tree
BEE | WEREE4TED | Photograph | Archival Inkjet Print
2016 | 187.5x150cm | Edition of 6+2AP

S: Including the slogan “One World, One Dream” in the photo
called “One Dream”.

C: Yes. The slogan takes us back to more than a decade ago, but
there are still sings of it in our city. Personally | have little use for this
word, as | consider it something assertive and uniform. How can one
have one dream only? Nevertheless, it is a compulsory social wish

particular to that period. Of course | don’t believe it will come true.

S: These linguistic or textual elements are like puncta in your
works, highly metaphoric.

C: Honestly, | don’t like using metaphors, but maybe sometimes | just
fail to notice them in my works. To some extent, | work with an invisible
literary text. Everything is there in a real life context, and what | do is
only to reconstruct them on a stage like my studio, keep rehearsing,

and give them expression through photography as a medium.
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1980 FHETFTHNL, MEEBFLAETILR. BENFEEFEZEZASERE, MEERDTEEREE.
HIFREENIIEERESTIMERL .

EERANRE: (BRER) , BRASKEEZPL, BRAE, BAFI (2017) ; (FENEERH) ,
B Francesco Bonami 21, JNBY ZARZ=jE), #ifl (2016) ; (FERZE) , K11 EAE, £
1 (2015)

IEHAEERE: (We Chat. IEFESHKEAR), @RFRTMNNES, (RErEL, EE (2016 ); { China 8:
TiEh——REHRENEE) , \xEEANE, B, 8F (2015) ; (TXFESER: FE
B8 1911—2014) , HrEERIEEANE, HEDE, ME(2014); (HEHN—K: FRFEZAR),
WBEBEAIE, MM, EE (2015) , BIRERNE, BPRA, HEAADEARE, HRREDM,
ZEE(2014); {ON|OFF: REIFEZARMIMWSSLE ), TEIMBHLEARFL, I£R(2012);
(28 ), AIURSEIE, HEZRIK, £E (2013) &,

PReETF 2011 FRRIBTAREFE, 2015 FRERBENEAREZRES,

Chen Wei

Born in 1980, Zhejiang Province, China. Currently lives and works in Beijing.
He has been engaged in sound art and performance, and then turned to the
video and installation. Chen Wei has exhibited extensively and internationally at

numerous prestigious institutions and biennales.

Recent solo exhibition includes: The Club, Centre for Contemporary Photography
(CCP), Melbourne, Australia(2017); Noon Club, programmed by Francesco Bonami,
JNBY Art Space, Hangzhou;ln The Waves, chi K11 Art Museum, Shanghai (2015).

Recent group exhibition includes: We Chat: A Dialogue in Contemporary
Chinese Art, Asia Society Texas Center, Houston, USA; The Work in Progress:
Photography from China, Museum Folkwang, Essen, Germany (2015);Performance
and Imagination: Chinese Photography 1911 - 2014, Stavanger Art Museum,
Stavanger, Norway (2014); My Generation: Young Chinese Artists, Tampa Museum
of Art, Tampa, FL. and Museum of Fine Arts, St. Petersburg, Florida, U.S.A.(2014);
ON | OFF: China’s Young Artists in Concept and Practice, Ullens Center for
Contemporary Art (UCCA), Beijing, China (2012); 28 CHINESE, Rubell Family

Collection/Contemporary Arts Foundation, Miami, USA (2013) etc.

Chen Wei is awarded by Asia Pacific Photography Prize in 2011, and nominated by

Prudential Eye Awards for Contemporary Asian Art in 2015.



www.shanghartgallery.com



&g EiB ShanghART Shanghai

WLXEBEKXIE 2555 5 - 10 54, B, PE 200232

Bldg. 10, No.2555 Longteng Avenue, Xuhui District, Shanghai 200232, China
T: +86 21 6359 3923 +86 21 5424 9033 | F: +86 21 6359 4570
www.shanghartgallery.com | info@shanghartgallery.com

HigMit= ShanghART Beijing

HAXNIAHIE SR 261 5, bR, FE 700015

No.261 Caochangdi, Old Airport Road, Chaoyang District, Beijing 100015
T: +86 10 6432 3202 | F: +86 10 6432 4395

www.shanghartgallery.com | infobj@shanghartgallery.com

EHigMFME ShanghART Singapore

SI1ER , LOCK & 9 5 02-22, il 108937

9 Lock Road, #02-22, Gillman Barracks, Singapore

T: +65 6734 9537 | F: +65 6734 9037
www.shanghartsingapore.com | info@shanghartsingapore.com



