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The exhibition centers on the artist's specific identity of Christians. The video work “Life of the
Pilgrim”, which share the same name of the exhibition, is based on the artist’s great amount
of photo collection, his personal writing and vocal imitation; the story follows the migration life
and sectarian contradiction of Christians, all the clues are woven in a generational way with
a déja vu sense, as well as leading people’s attention to a reconstructed historical space-
time. Instead of obscuring the original historical events, the artist frees them from the edge
of the physical space of the boundary and political regionalization. He regains the shabby
metaphors, translating and binding a rhetorical correspondence.

The "pilgrim" is a term to describe believers in many places of the New Testament; it explains
the attribution of Christians’ identity. Similar terms include "foreign stranger”, "sojoumer"
and so on. But these terms do not indicate their over-indulgence in this ideology, nor their
dispelling of the existential worldview, but to clarify a matter of sight: their focus is not only on
the world of being, but on discovering a better world that has been promised.

In fact, the explainers who manipulated this ideology lost their language in the context of a
collective anti-themitism, they are like farmers who lost their tools, while the internal sectarian
divisions offset people with different theologies from each other. | hope the not-so-deep film
in the exhibition can bond some kind of estranged expression, making the vague imagery
signals link to each other. In the face of the icy reality we all experience, | hope that these
movements of translation and imitation, as well as the content they carry, can be revisited.
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Life of the Pilgrim
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This semi—fictional film is in a still-image format. The photographs are from my personal photo
collection, including the records of Xinjiang Construction Corps’ production practices in May Day
pasture from 1954 to 1964, as well as news photography and stage stills from 1950s to 1980s. In the
film, the three generations of sheep are analogies of the migratory life of Christians, and the different
dreams with numerous contradictions between generations are the clues of it. | put myself from both
the outside and inside angles when narrating the story, provoking the contextual crack between
Christians and the world around them.
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ElR&E | Life of the Pilgrim

S | ERERATST

SEERREERE, BEHKEE

Video | Single-channel video

Sound, Black-white and color, Single channel HD video
33 minutes

Editonof 5 | 2017
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Waiting for the New Suits
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Different from the samples from 1977 and 1978, the freedom of garment production was suddenly
released in the spring of 1979, the bulk of clothes were circulated after imitation and production. On
the one hand, these beautiful folds and the forms of clothes were full of expectations for the future,
showing their rich emotions to the modern life in the spring breeze. On the other side, however, our
broken and separated consciousness has never been repaired as the reform and open-up went on.
What co-located with this film are several deformed, misplaced and dismembered plaster sculptures.
All the irreconcilable appearance in front of us has served as the reason for us to wait.
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Installation | Sculpture | Free-standing sculpture | Single-Channel Video | Silent,
Single channel HD video, Plaster Sculpture

39 minutes 26 seconds

LR_7660 | 2017
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From Youlehui to Liubaiben
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The content of the film is from a video record of a Christian Church’ s Christmas Gala in Beijing,
2012. These choral students were descendants of missionary groups from South Korea; they lived in
the Wangjing area of Beijing at that moment. However, in the face of new reality, they left the country
with their parents one by one after 2013, and | never had chance to see them again in the church.
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MERCRZNER | From Youlehui to Liubaiben
S | ERERATST

P eER aRMRER

Video | Single-channel video

Sound, Color, Single channel HD video

2 minutes 47 seconds

Editon of 5 | 2012 ~ 2017
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ENENRIFE=ZE—H | Anglican Pastors in Yunnan—Guizhou
S | o HE

Painting | Oil on canvas

180*130cm

LR_8525 | 2017



REWHiEmZ— | Pentecostal Movement NO.1
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Painting | Oil on canvas

120*90cm

LR_8008 | 2017



RAWEEZ = | Pentecostal Movement NO.2
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Painting | Oil on canvas

120*90cm

LR_2332 | 2017
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ZP% 1986 FAET L, 2009 FEWTF I IIEAZFHEE W, KFETFM, BRITE. £ETIR.
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REFZARAWER (2014) LREBREZARE,

FERBEE. BR, LCHMERZAFL, bR (2017) ; REKZAE, FA+TEHBEN
FR¥TRE, Contarini Polignac R, BEiElr, BEAR (2017) ; EARNEF /%, EEERML, &
BHZARFL, BE, EE (2016); “ZAREGERI : TR , CHEREARNM (ICA), £,
FE (MARER) (2015); “SMHIEME—MTZ” , Wattis HEARFL, IBEW, EEH (2014);
‘R, SEFRUER, SEEFMREREAE, SEAR, MEX (2014) ; “gFifE. X, 2
B, gig” , HREXAE (HKW), 8, 8E (2013) ; “BR" , BLELNNER, Jl, &
(2012) %,

About Artist

Li Ran, 1986 born in Hubei, graduated from Sichuan Fine Arts Institute, Oil Painting Department with
BFA in 2009. He now lives and works in Beijing. Li Ran was nominated for the "Future Generation
Art Prize" at the Pinchuk Art Center in Kyiv, Ukraine (2017), and he received the Best Artist Award at
the 4th Moscow International Youth Art Biennial (2014).

Main exhibitions includes: Clod Night, Ullens Center for Contemporary Art (UCCA), Beijing (2017);
Future Generation Art Prize, Collateral Event of the 57th Venice Biennale, Palazzo Contarini
Polignac, Venice, ltaly (2017); Museum no/off - Encounters with Pompidou, Center Pompidou-
ESPACE, Pairs, France (2016); Artists’ Film Club: Li Ran, Institute of Contemporary Arts (ICA),
London, England (2015); Many Place at Once, CCA Wattis Institute for Contemporary Arts, San
Francisco, USA (2014); Looking Forward, La Biennale de Montréal, Montreal, Canada (2014);
FORMER WEST: Documents, Constellations, Prospects, Haus der Kulturen der Welt (HKW), Berlin,
Germany (2013); ROUNDTABLE, The 9th Gwangju Biennale 2012, Gwangju, Korea (2012)etc.
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